J 


For  Reference 


Not  to  be  taken  from  this  room 
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CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  MAY  24th 

IMPORTANT  PICTURES  BY  OLD  MASTERS 

the  property  of 

The  Rt.  Hon.  THE  EARL  OF  ANCASTER,  The  Rt.  Hon.  THE  LORD  ASTOR  OF  HEVER, 
SIDNEY  KAPLAN,  of  New  York  City,  Dr.  JAMES  HASSON,  J.  L.  E.  SMITH,  Esq. 

and  others 


Christ  at  the  Pool  of  Bethesda  -  26£  by  30^  in.  -  by  Jacopo  Tintoretto 
Also  work   by  de  Champaigne,  Clouet,  di  Credi,  David,  Fragonard,  Francia,  Murillo,  Perugino,  Pesne,  da  Ponte,  Zuccarelli,  and  others. 

Illustrated  Catalogues  (30  plates,  one  in  colour)  10s.  post  free. 


Our  Representative  in  America: 
ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.  36  East  57th  Street,  New  York  22,  N.  Y. 
Tel:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street.  St.  James's,  London,  S.W.I 

Telephone.  1  RAFALGAR  9060  Telegrams:  chr.st.art,  p.ccy.  London,  s.w.  I 


JEREMY  ltd. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  FLAxman  0644 


The  Connoisseur 


MAY  1963 

Tribute  to  the  British  Antique  Dealer  (40) 

The  Norwich  School  at  Thickthorn  Hall. 

The  Norfolk  Home  of  Viscount  and  Viscountess  Mackintosh  of  Halifax 

The  Mannerist  Goldsmiths:  2.  France  and  the  School  of  Fontainebleau.  Part  2 

A  set  of  drawings  by  Sir  Edward  Poynter 

William  and  Henry  Ha  worth :  Woodcarvers  from  London 

Solvesborg.  A  little-known  Swedish  Faience  Factory 

The  Marzotto  Prize  Exhibition 

Contemporary  Painting — 'European  Community' 

Books  Reviewed 

Book  Production  Notes 

Books  Received 

Many  moods  at  the  Hallsborough  Gallery 
The  Connoisseur's  Diary 
In  the  Galleries 
Art  in  the  modern  manner 

Paysages  de  France.  Sixth  Annual  Exhibition  at  the  Terry-Engell  Gallery 

The  Art  Market  Yesterday  and  Today 

International  Saleroom 

El  Greco  to  Goya. 

An  exhibition  at  Indianapolis  and  Providence 

Corning  and  Glass  Studies 

Joseph  Neil  Paton:  Designer  of  Damasks 

The  Connoisseur  in  America 
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3 

J.  F.  HAYWARD  II 
WILLIAM  GAUNT  l6 
WILLIAM  BROWN  21 
R.  J.  CHARLESTON  25 

HENRY  GALY-CARLES  31 

35 

RUARI  MCLEAN  39 

39 

EDWARD  LUCIE-SMITH  40 

42 

ADRIAN  BURY  44 
ALASTAIR  GORDON  46 
ALAS  TAIR  GORDON  48 
ALAN  OSBORNE  49 
50 


DAVID  GILES  CARTER  53 

57 

ADOLPH  S.  CAVALLO  59 
M-L.  D'OTRANGE  MASTAI  65 


On  Cover 

Detail  from  'View  of  the  Grand  Canal  with  the  Steps  of  Santa  Maria  della  Salute',  by  Antonio  Canal 
called  Canaletto,  canvas,  31  X  47  inches  (79  x  119-3  cm.) 

In  the  current  exhibition  at  the  Hallsborough  Gallery,  20  Piccadilly  Arcade ,  London,  S.W.l  (See  pp.  40&41 
and  XL  &  XLI) 

Colour  Plates 

I  hickthorn  Hall  from  the  south,  watercolour  by  Leonard  Squirrell 

The  Beaters,  by  John  Crome  * 
Both  pictures  in  the  collection  of  Viscount  and  Viscountess  Mackintosh  of  Halifax 

Thickthoru  Hall,  Norfolk.  The  Drawing  Room 

Thickthorn  Hall,  Norfolk.  The  Morning  Room 
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Editor: 

L.  G.  G.  RAMSEY 

Art  Editor: 
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21  East  57th  Street. 
New  York  22,  N.Y. 
Telephone 
Eldorado  5-7395 
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SOTHEBY'S 


Founded  1744 


announce  the  Sale  on  Tuesday,  11th  June,  at  9.30  p.m.,  of 


THE  HIGHLY  IMPORTANT 
COLLECTION  OF  FRENCH 
IMPRESSIONIST  PAINTINGS 

formed  by 
the  late  WILLIAM  A.  CARGILL 
of  Carruth,  Bridge  of  Weir,  Scotland 


EDGAR  DEGAS 
Jockey,  circa  1889 
on  panel,  10J  x  8  inches 


Illustrated  Catalogue  (46  plates,  29  in  colour),  10s. 
Plain  Catalogue  6il.  post  free. 


ALFRED  SISI  I  \ 

Entree  du  village.  1 876 
signed,  19}  x  25  inches 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.I 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


The  Connoisseur 

~-  JUNE  1963 

....  TEN  SHILLINGS 

TWO  DOLLARS  USA 


Next 
month 


m 


The  Connoisseur 


The  June  number  of  The  Connoisseur  will  carry  the  first  full-length  account,  with 
two  full  pages  of  colour,  of  the  new  home,  Arundel  Park,  which  the  Duke  and 
Duchess  of  Norfolk  have  built  (near  their  old  home,  Arundel  Castle)  and  will  illus- 
trate some  of  its  fine  furniture  and  paintings -exclusively  published  in  The  Connoisseur. 

Some  of  the  important  jade  objects,  with  the  finest  piece  shown  as  a  full  page  of 
colour,  in  the  collection  of  Sir  Isaac  and  Lady  Wolfson. 

The  third  part,  'The  Huguenot  Period',  in  the  unique  series  of  articles,  by  A.  G. 
Grimwade,  on  the  silver  in  the  collection  of  Earl  Spencer  at  Althorp,  Northampton- 
shire. 

Some  of  the  rare  and  important  English  paintings  in  the  collection  of  Mr.  Paul 
Mellon,  now  on  exhibition  at  Richmond,  Virginia. 

This  important  number  will  also  contain  a  full,  illustrated  report  on  the  antique 
dealers'  fair  and  exhibition  at  grosvenor  house,  with  a  number  of  the  more  impor- 
tant objects  shown  in  colour. 

Together  with  all  the  regular  features :  old  master  and  modern  art  in  dealers'  galleries, 
Connoisseur  in  America,  International  Saleroom,  art  books  reviewed.  All  leading 
British  art  dealers  will  also  be  advertising  their  finest  goods  in  The  Connoisseur. 


The  Connoisseur,  May,  1963 
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SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Monday,  27th  May,  of 

THE  COLLECTION  OF  ENGLISH  ENAMELS  (Part 

the  property  of 
the  late  The  Hon.  Mrs.  NELLIE  IONIDES 


An  important  Battersea  casket  with  gilt-metal  mounts,  91  inches  long 


A  Bilston  water  jug,  9  inches.  A  pair  of  early  Bilston  cassolettes,  I0J  inches 
"  Illustrated  Catalogue  (12  plates,  J  in  colour),  6s.  6d.  Plain  Catalogue  6d.  post  free 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 


Telephone:  PLaza  8-2891 


Telegrams:  Abinitio,  Telex,  New  York 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Tuesday,  25th  June  of 
THE  COLLECTION  FORMED  BY  THE  LATE  RENE  FRIBOURG 
of  11  East  84th  Street,  New  York  City 
(Sold  by  Order  of  His  Executors) 

EUROPEAN  PORCELAIN  (Part  1) 


Illustrated  Catalogue 
{58  plates,  13  in  colour) 
£1 

Plain  Catalogue 
Is.  post  free 


One  of  a  pair  of  Louis  XV  ormolu  candelabra 
with  Meissen  cockatoos  by  J.  J.  Kaendler,  14 
inches  high. 


One  of  a  pair  of  Meissen  singerie  groups  with 
ormolu  mounts,  X  inches  high. 


One  of  a  pair  of  Meissen  groups  of  horses  and  grooms  by 
J.  J.  Kaendler  on  Louis  XV  ormolu  bases,  12  inches  high. 


SOTHEBY  &  CO. 

Telephone:  Hyde  Park  7242 


One  of  a  pair  of  Meissen  camels  by  J.  J.  Kaendler,  with 
18th  century  German  ormolu  mounts,  1 6 A  inches  high. 

34  &  35  NEW  BOND  STREET,  LONDON,  W. 

Telegrams:  Abinitio,  Telex,  London,  W 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Friday,  28th  June  of 
THE  COLLECTION  FORMED  BY  THE  LATE  RENE  FRIBOURG 

ORMOLU  AND  FRENCH  FURNITURE  (Part  1) 


An  early  Louis  XV  bombe  Commode,  with  ormolu  mounts  of  exceptional  quality,  by  Berthelmi 
(received  Master  in  1735);  the  top  formed  of  a  slab  of  red  griotte  marble  flecked  with  white.  4  feel  6  inches  wide. 


Illustrated  Catalogue  (85  plates,  7  in  colour),  £/        Plain  Catalogue  Is.  post  free 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Wednesday,  29th  May,  of 


THE  COLLECTION  OF 
ENGLISH  I 
CONVERSATION  PIECES 
AND  PORTRAITS 

the  property  of 
the  late  The  Hon.  Mrs.  NELLIE  IONIDES 


FRANCIS  HAYMAN,  R.A.  The  Grant  Family,  circa  1745 

39  x  41  i  inches 


SIR  NATHANIEL  DANCE,  R.A.  Englishmen  in  Rome 

37J  x  53  inches 


Illustrated  Catalogue  (24  plates)  10s.  Plain  Catalogue  6d.  post  free 


SOTHEBY  &  CO. 

Telephone:  Hyde  Park  7242 


34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telegrams:  Abinitio,  Telex,  London,  W.l 


FIRST  LONDON  EXHIBITION  OF  PAINTINGS  BY 

BRADI  BARTH 


28th  May  —  15th  June 


Chess  Queens  20  x  1G  inches 


TOOTH 

Established  1842 

31  BRUTON  STREET 

LONDON    W 1 

GROSVENOR  6741 


Gold  and  silver  cockerel  of  the  Greco- Ptolemaic  period.  Height  10cm 

From  the  private  collection  of  bronzes  and  antique  jewellery  of 
'he  Comte  du  Puytison,  15  rue  de  Siam,  Paris  XVK  TRO  53.33 

Persons  interested  can  apply  directly  to  this  address 


SRxvre  &uj&Jl  and  Gmtitieiital  dlfovr,  cffllnicdiwvA. 


George  III  silver  gilt  Racing  Cup  and  Cover 
Maker  H.  PRINCE  &  CO.,  LONDON  1804 
Height  21  inches 

An  Example  from  our  Collection  of  Early  English  Silver 


Valuations  for  Probate,  s?\ 

Insurance  and  Division.  J^JU  ZtP/, 


Telephone:  MA  Yfair  6261  &  6262 


Telephones: 
KENsington 
5272  &  3793 


SCEAUX  Faience,  circa  1770.  width  61  inches 


Cables: 
PORCELIQUE 
LONDON.  S.W.3 


156  BROMPTON  ROAD,  LONDON,  S.W.3 


HOLLITSCH  Faience,  circa  1760,  height  6}  inches 


MANN  &  FLEMING  LTD. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


ANTIQUES 
DECORATIONS 


The  Connoisseur,  May,  1963 
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By  Appointment 
to  MM.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  U 
Jewellers 


By  Appointment 
to  the  late  Queen  Maiy 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  SILVER  CARVED  SIBERIAN  JADE 
CLOCK  BY  CARL  FABERGE 

with  chased  silver  laurel  mounts. 
Height  5  .  i  inches. 


A  PAIR  OF  FABERGE  NEPHRITE 
VASES  WITH  GOLD  MOUNTS 

the  dark  spinach  jade  material  with  black  specks, 
of  oviform  shape  with  moulded  necks  and 
bases  applied  with  laurel  and  leaf  garlands  in 
two-coloured  gold,  the  foot  with  a  border  of 
stiff  leaves. 

Height  5,;  inches. 


Both  these  items  bear  the  initials  of  the 
chief    workmaster    HENRIK  WIGSTROM 


JACOB  VAN  RUISDAEL 

Canvas,  19!  x  26  inches 


SPRING  EXHIBITION  OF 
OLD  DUTCH  AND  FLEMISH  MASTERS 

MAY  9th  -  MAY  30th 

AT  THE 

ALFRED  BROD  GALLERY 

36  Sackville  Street      LONDON,  W.l 

Telephone:  Regent  7883 


The  Connoisseur,  May,  1963 
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XV 


HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers  Association 


We  are  exhibiting  at  the 
Antique  Dealers'  Fair,  GROSVENOR  HOUSE 
Park  Lane,  London,  W.I 
JUNE  12-27   STAND  No.  32 

(At  the  foot  of  the  Grand  Staircase) 


HAP  '.ODS  LTD    KNIGHTSBRIDGE  LONDON  SWI 

The  Connoisseur,  May.  1963 


Tel  SLOane  1234 


HARRODS  LONDON  TELEX  24319 
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GREGORY  &  CO. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
VALUATIONS 


An  1 8th  Century  mahogany  triple-top  Card 
and  Games  Table  with  original  folding  frame 
for  backgammon. 


GRAVES  SON  &  PILCHER 

Announce  the  Sale  on 

WEDNESDAY,  26th  JUNE,  at  their  PALMEIRA  AUCTION  ROOM,  HOVE,  SUSSEX 

of 

An  Important  Collection 
of 

OBJECTS  of  VERTU  and  WORKS  of  ART 

by 

CARL  FABERGE 

The  Property  of  a  Lady 

including  a  Pot  of  Raspberries,  a  Boudoir  Clock,  Miniature  Frames,  Boxes,  Dishes, 
Table  Silver,  Easter  Eggs,  Bell  Pushes,  a  Purpurine  Tazza,  Cigarette  Cases,  etc. 
Also  a  fine  Russian  Gold  Salt;  together  with  valuable 

JEWELLERY  and  ANTIQUE  SILVER 

including  Necklaces  and  Pendants  by  Giuliano;  Early  English  Spoons,  17th  and  18th 
Cen1  ury  Pieces  including  a  Tazza,  Salvers,  Porringers,  Teapots,  Caddies,  Tapersticks, 
Cake  Basket,  Muffineers,  Inkstands,  Beakers,  Jugs,  Bowls  and  Set  of  Dishes  by 
Paul  Storr,  etc. 

>n  View:  Monday  and  Tuesday,  24th  and  25th  June. 
Illustrated  Catalogues  (2/6d  post  free)  from  the  Auctioneers  Offices: 


Pot  of  Raspberries  by  Faberge  in  gold,  chalcedony, 

rhodonite,  rock  crystal  and  nephrite. 
(A  transparency  of  this  and  certain  other  lots  can  be 
supplied.) 


42  Church  Road,  Hove  3,  Sussex  (Tel.  Hove  35266)  and  51  Old  Steyne,  Brighton  1 
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THOMAS  LUMLEY  ltd. 


3  BURY  STREET,  ST.  JAMES'S 

LONDON,  S.W.I  WHITEHALL  4732 


A  GEORGE  II  SILVER  SALVER 
r  ROBERT  ABERCROMBIE  LON! 

WIDTH  10  INCHES 


LONDON  1732 


THE  ARMS  ARE  THOSE  OF  ADMIRAL  GEORGE  CLINTON,  GOVERNOR  OF  NEW  YORK 


A  fine  and  rare  Louis  XVI  ormolu  Clock  of  small  size,  irith 
pastoral  motifs.  France,  c.  1775.  Height  9h  inches 


HOWARD 

(ANTIQUES)  LTD. 
BERKELEY  SQUARE 


8  DAVIES  STREET 


LONDON  W.l 


LEONARD  KNIGHT 

LIMITED 

Owing  to  the  expiration  of  his 
lease  of  14  King  Street,  St.  James's, 
London,  S.W.  I ,  Leonard  Knight  will 
no  longer  have  an  open  shop  but 
will  be  available  to  help  friends  and 
clients  as  required. 


Fine  quality  English  Furniture 
is  wanted  as  before. 


New  address 

3  COLBECK  MEWS 
LONDON  S.W.7 

Tel.  FROBISHER  3989 

By  appointment  only 
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MAFEKING 

From  a  collection  of  four  volumes 


;      Tristan  Relief 

i         6d  + 

:    .;  5 

CENTS 

>  *KC*mR!Sl0IKIIUMUS'4)Ctt3 
■  MACKUU. 

:      Tristan  Relief 

i         6d  + 

1     *  5 

I                ''T  CENTS 

•  "  WCAPTERUS  lommMLS'43CMS 

•  MACKEREL 

:    sr.  mm*>  \ 

'.      Tristan  Relief  . 

:        6d  +  : 

i      :  5  ! 

•  W       CENTS  t 

•  "MCAPTUHB  L0MIHMUS'«3  C«S  I 

•  MACKEREL  • 

3 

i 

THE  RARE  TRISTAN  RELIEF  OVERPRINTS  (434  sets  only) 

From  our  stock  of  modern  issues 


Telephone  TEMple  Bar  2316 
Cables  'BRIDKAY  LONDON' 


The  Connoisseur,  May,  19(13 


xviiib 


;ene  boudin 


152  <  2 1 i inches 


Le  Port  du  Havre 


A  Loan  Exhibition  of 

FRENCH  IMPRESSIONISTS 

and  some  of  their  Contemporaries 
until  1 8th  May 

in  aid  of  the  National  Playing  Fields  Association  and  the  Jewish  National  Fund 

Admission  2/6 

WILDENSTEIN 

147  NEW  BOND  STREET,  LONDON,  W.i 

Mayfair  0602 


Pavots  dans  un  Vase  Noir 


(oil  on  board,  32  X  24  inches) 


One  of  a  group  of  recent  paintings  by  the  American  artist 

EVELYN  METZGER 

on  view  at  the  Galerie  Bellechasse,  266  Boulevard  Saint-Germain,  Paris  6e 

June  1963 


Early  furniture 
Chinese  and  European 
Works  of  Art 


h  German  carved  linden-uood 
le  of  the  Sorrowing  Virgin.  Last 
■ter  of  the  15th  century.  Height 
50  inches 


in  Mount  Street 
LONDON  W.i 

Telephone:  GROsvenor  2858 
lbles:  BARGRO,  London,  W .  1 


WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE,  LONDON  W.C.2  Telephone:  Chancery  3248/49 

AND  LONDON  SILVER  VAULTS  Telegrams:  Walter  Silvavults  London,  W.C.2 

^bk  ANTIQUE  SILVER 


PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Tel:  BELgravia  3080 


A  Chippendale  set  of  4  and  2  chairs, 
of  a  lovely  faded  mahogany,  the 
drop-in  seats  covered  in  old 
gold  velvet. 


179/180  SLOANE  STREET,  S.W.I 
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M.   NEWMAN  LTD 


Established  1870 


Members  ol 


The  Village  Post  Office 
by 

WILLIAM  FREDERICK  WITHERINGTON,  R.A..  1853 

(1  ully  ligned  ami  dated) 

Canvas  size:  24  X  36  inches  (61  x  92  cm.) 
Framed  size:  31  '  x  43  j  inches  (80  X  11 1  ctn.) 

Exhibited:  Royal  Academy,  1853,  No.  izg 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehall  5 


Telegraphic  Address:  NEWPIC,  PICCY,  LONDON 


XXIII 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 


Oriental  Siorfes  of  Srt 


An  old  Chinese  vase  of  slender  baluster  form  painted  in  enamels 
of  the  famille  verte  with  a  scene  in  which  a  young  prince  in  his 
chariot  on  a  terrace  is  being  speeded  on  his  departure  by  a 
group  of  ladies  in  a  pavilion. 

Height:  17  inches  K'ang-hsi  period  (  A. D.  1662-1722) 


The  works  of  the  Chinese  potter  during  the  Ch'ing  dynasty,  an  era  in  the  annals  of  the  art  justly  described  by  R.  L.  Hobson 
as  'the  great  and  prolific  period  of  Chinese  ceramic  history',  are  unquestionably  more  familiar  to  occidental  collectors  than 
those  of  any  other  dynastic  period.  Yet  the  elegance  of  ceramic  forms  produced  by  the  potters  of  the  XVII  and  XVIII  centuries, 
the  striking  beauty  of  their  monochrome  glazes,  the  finished  workmanship  of  the  potting  itself  -  all  of  these  owe  their  near 
perfection  to  the  efforts  and  strivings  of  their  predecessors.  Of  this  there  can  be  no  doubt  and,  viewing  the  potters  of  this  age 
as  the  unchallenged  leaders  in  the  world  of  ceramic  art,  it  is  not  surprising  to  note  that  the  manufacture  of  porcelain  in 
Europe  was  in  its  infancy  in  the  early  years  of  the  XVIII  century  and  this  at  a  time  when  the  art  and  technique  of  the  Chinese 
potter  was  at  its  zenith. 

It  is  during  these  two  centuries  -  the  XVII  and  the  XVIII  -  that  we  find  the  Chinese  on-glaze  enamelled  porcelains  divided 
into  two  distinct  categories:  those  made  for  export,  usually  to  Europe,  and  those  designed  to  satisfy  the  taste  of  the  native 
appreciator  of  his  country's  ceramic  art.  In  its  form,  the  nature  and  quality  of  its  design  and  in  the  excellence  of  its  potting 
'.echnique  the  vase  in  our  illustration  appears  to  belong  to  a  type  intended  to  adorn  the  homes  of  the  Chinese  themselves. 

48  Davies  Street,  Brook  Street,  London,  W.  i 

Telegrams:  "Chineceram,  Wesdo,  London,  W.l"  Telephone:  MAYFAIR  4018 
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Antique  Silver  Gilt... 


HRKs 

BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS, 
GARRARD  fk  CO.  LTD.,  LONDON 


from  GARRARD 


George  IV  Dish 

This  antique  silver  gilt  sideboard  dish  was 
made  by  John  Hunt  in  1824.  It  is  part  of 
the  wide  range  of  antique  silver  that  is 
always  to  be  found  at  Garrard. 


For  the  finest  antique  silver,  make  sure  you  visit  Garrard 

GARRARD  The  Crown  Jewellers 


112     REGENT    STREET     W1      •     REGENT  Y020 


XXV 


THE 

LEFEVRE  GALLERY 

RECENT  WATERCOLOURS 

BY 

jjfo     BERNARD  BUFFET 

MAY  9  — JUNE  7 

30  BRUTON  STREET  LONDON  Wl 

Telephone:  Mayfair  2250 
Telegrams  :  Drawings,  London,  W.  I 


BERNARD  BUFFET 

Effraie 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 

of 

MAIDENHEAD 


ESTA15LISHF.I)  1H66 

Open  all  day  on  Saturdays 


Pair  of  late  l8th  Century  simulated  bamboo  decorated  stools.  Height  I  ft.  6  in.  X  I  ft.  10  in.  X  I  ft.  4  in. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  26363-4,  22923 
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XXVI 


s 


Eighteenth  Century  Carved  Giltwood 
Chippendale  Mirror  of  outstanding 
quality.  56"  x  33"  overall. 
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By  appointment  to 
H.M.  The  Queen 
Silversmiths 
&  Jewellers. 
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Asprey  &  Company  Ltd  •  165/169  New  Bond  Street .  London  Wl  .  Telephone  HYDe  Park  6767 
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D.  M.  &  P 


LONDON 

69  Upper  Berkeley  Street 

Portuian  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57lh  Street 
New  York  22,  N.Y. 

Cables:  Vivanlique,  New  York 


JASPER  WARE 

IMPRESSED  MARKED 
'STEEL' 

A  pair  of  interesting  and 
highly  decorative  semi- 
circular crocus-pots  and 
covers,  with  decoration  in 
white  relief  on  deep  blue 
ground.  The  central  panels 
depict  children,  one  with  a 
bird,  one  with  a  how  and 
arrow,  and  another  with  ail 
hour-glass.  The  narrow  side 
panels  depict  Mars  and  Miner- 
va, and  the  borders  are  of 
acorns  and  oak  leaves.  These 
pots  are  very  reminiscent  of 
Wedgwood,  and  were  made 
in  Staffordshire  contempor- 
ary with  the  Wedgwood 
jasper-ware.  5  in.  wide,  3  in. 
deep,  6j  in.  high.  Circa  1!U0. 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.l 

GROsvenor  1562 

25th  April  -  11th  May 
PAINTINGS  BY 

BRIGITTE  BRIAN 

25th  April  -  31st  May  15th-31st  May 

EMILE  GAUGUIN  BEREA 

FIRS  r  EXHIBITION  OF  PAINTINGS  OF  TAHITI  RECENT  PAINTINGS 

Catalogues  and  prices  on  application 

Opening  June:   OUR  NEW  COLLECTION  OF  IMPORTANT 
FRENCH    PAINTINGS    AND    SCULPTURE    OF    THE     19th    AND    20th  CENTURIES 


The  Connoisseur,  May,  1963 


XXVHJ 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  HARRIS  &  SONS 


ESTABLISHED  1868 


III 

1 

nil  ill 


A  very  important  Sheraton  satinwood  upright  Escritoire  with  garlands  and 
ribbon  marquetry  and  inlaid  and  painted  panels  of  classical  Grecian  figures. 
Width  3  ft.  1  in.,  depth  1  ft.  6}  in.,  height  5  ft.  8  in. 


44/S2  New  Oxford  Street,  London  W.C.i 


Telephones:  Museum  2121 


Telegrams:  Artisonne  Phone  London 


X.  BLOOM  &  SOX 


40  Albemarle  Street  -Piccadilly  -London  Wj-  Mayfaw  5060' 


A  RARE  WILLIAM  III 
HAND  CANDLESTICK 

1699 

JOHN  FAWDERY 

weight  9.25  ounces  t  diameter  5  inches 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers'  Association 


45  SLOANE  STREET 
LONDON  S.W.I 

Telephone:  BELgravia  1813  14 

Period  Furniture 

Works  of  Art 

Expert  Restoration 
of  Antiques 


An  outstanding  long  set  of  maho- 
gany thomas  hope  dining  chairs 
consisting  of  2  arms  and  1 2  singles 
upholstered  in  Black  Hide  tooled 
with  a  gilt  Greek  Key  pattern.  The 
detail  at  the  base  of  the  arm  sup- 
ports and  at  the  top  of  the  uprights 
is  particularly  fine.     Circa  1810. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


The  Connoisseur!  May,  1963 


XXX 


SPRING 

EXHIBITION 


OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 


Jacob  van  Kuvsdael  Francesco  Guardi 

Salomon  van  RaysdacI  Jacopo  Tintoretto 

Hendrik  Dubbels  Sano  di  Pictro 

Jan  Brucqhcl  dc  Velours  Aart  van  dcr  Necr 

Abel  Grimmer  David  Teniers 

William  van  der  Vclde  Willem  van  Aalst 
Hendrik  Avcrcamp,  etc. 


Until  MAY  31 


Daily  10  a.m.  —  6  p.m.  Saturdays  10  a.m.  — 1  p.i 


ALL  PAINTINGS  ARE  FOR  SALE 


LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  WHItehall  9349 


XXXI 


PREMSELA    &  HAMBURGER 


est.  1823 


Antique  silver 
and  jewellery 
from  the  15th  to 
the  19th  century 


Strawberry  dish 
Konigsberg  1734:  /.G.B. 
Diameter  10  inches 


ROKIN  120- AMSTERDAM 


Branches:  Amsterdam  -  Hilton  Hotel 
Rotterdam  -  Hilton  Hotel 
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XXXII 


DAVID  TREMAYNE  LTD  1 

Antiques  and  Works  of  Art 


nvite  yon  to  their 
at'  Gallery  at 


320  King's  Road 
Chelsea  S.W.3 
Flaxman  1 194 


A  magnificent  carved  giltwood  Chippendale 

Wall  Mirror  in  the  Chinese  taste. 

Overall  dimensions:  height  6  ft.  9  in.,  width  4  ft.  9  in. 

A  most  unusual  pair  of  George  II  giltwood  Torcheres, 

carved  in  high  relief  with  pendant  shells, 

acanthus  foliage  and  dolphin  supports.  Height  49J  inches. 

A  fine  pair  of  Hepplewhite  gilded  Armchairs 
in  the  French  taste. 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 

AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


I  r 


/I  pair  of  very  rare  Louis  XV  encoignures  genre 
ble  a  l'hauteur  d'appui,  in  red  lacquer,  with 
ormolu  mounts  and  marble  tops.  Height  4  J1-  5  '"■ 
Depth  to  corner  i  ft.  2±  in. 

Fine  French  and  Continental  furniture 

Sculpture  and  objects  d'art 
Antique  garden  statuary  and  furniture 

2  DAVIES  STREET  BERKELEY  SQUARE 
LONDON -W-1 

Telephone: 


Telegrams: 
MALETHOUS  LONDON 


MAYFAIR  2444  5 

ENGLISH  FURNITURE-40  NEW  BOND  STREET,  W.I 


18th  century  Savonnerie  carpet;  golden  foliage 
on  an  ivory  ground  with  a  pale  blue  border; 
3  X  4.35  metres. 


CATAN 

129  AV.  DES  CHAMPS-ELYSEES 

PARIS 

PHONE  BAL  41-71 


The  Connoisseur,  May.  I<X>3 
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EQUESTRIAN  STATUETTE 

Bronze 

Height  84  inches  without  socle 
ITALIAN 
Early  18th  Century 


Sculpture  and  Works  of  Art 


PEEL  &  HUMPHRIS  LTD 

37   NEW   BOND    STREET    LONDON  Wl 


MAY  FA  IR  6240 


BY  APPOINTMENT 
ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD. 
40  NEW  BOND  STREET,  LONDON,  W.i.  TELEPHONE  GROSVENOR  7411  (5  LINES)  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  W.I 


XXXV 


SPECIALIST  IN  FINE  BOOKCASES 


Fine  old  Kashan 
Size  6  ft.  ~3  in.  x  4  ft.  4  in. 
Ref.  No.  51493 

Perez 

112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 
also  BRISTOL  and  AMSTERDAM 

Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  XARPEREZET' 


!  he  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


A  small  Hepplewhite  mahogany  Secretaire 
Bookcase  only  2  ft.  6  in.  wide 

R.  F.  LOCK 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

152  BROMPTON  ROAD 
LONDON,  S.W.3. 

Telephone  Kensington  3221 
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XXX\  I 


^LE  MARIESCHI  1696-1743 


A  RIVER  LANDSCAPE  WITH  FIGURES 


Canvas  19}  x  40?  inches  (49  x  103-5  cm.) 


EXHIBITION 


of 


FINE  PAINTINGS  AND  DRAWINGS 
OF  FIVE  CENTURIES 


OSIAS  BEERT 

DANIEL  DE  BLIECK 

LOUIS-LEOPOLD  BOILLY 

FRANCOIS  BOUCHER 

PIETER  BRUECIHEL  II 

ANTONIO  c:ANAL  called  CANALETTO 

JAN  TEN  COMPE 

GONZALES  COQUES 

EUGENE  DELACROIX 

SIR  ANTHONY  VAN  DYCK 

HENRI  FANTIN-LATOUR 


JEAN-HONORL  FRACONAUD 
JAN  VAN  ( IOYEN 
ROBERT  GRIFFIER 
WILLEM  CLAESZ  HEDA 
MICHELE  MAKIESCHI 
BALDASSARE  PERUZZI 
REMBRANDT  HARMENSZ  VAN  RIJN 
GIOVANNI  BATTISTA  TIEPOLO 
JOSEPH  VERNET 
EDOUARD  VUILLARD 
FRANCESCO  ZUCCARELLI 


May  8th  —  June  21st,  1963 

Daily  10-6    Sats.  10-  12.30 
Fully  illustrated  catalogue  with  15  colour  plates  available.     Price  10  shillings 


THE  HALLSBOROUGH  GALLERY 

20  PICCADILLY  ARCADE,  LONDON  S.W.I 


:  GROsvenor  1923 


Members  of  the  British  Antique  Dealers  Association 


Cables:  Pictorio  London 


THE  HALLSBOROUGH  GALLERY  EXHIBITION 


DMAS  HEERT  1580-1624 


STILL  LIFE  OF  FRUIT 


Panel  15J  x  23J  inches  (39-4  X  5S 


[HE  HALLSBOROUGH  GALLERY  EXHIBITION 


SIR  ANTHONY  VAN  DYCK  1599-1641 


PORTRAIT  OF  A  LADY 


Panel  41  x  29  inches  (104-2  X  73-6  cm.) 


THE  HALLSBOROUGS 


Canvas  31  X  47  inches  (79  x  119-3  cm.) 


THE  HALLSBOROUGH  GALLERY  EXHIBITIO] 


JAN  VAN  GOYEN  1596-1665 


A  RIVER  ESTUARY 
Signed  with  monogram  'VG'  and  dated  1647 


Panel  14}  X  21J  inches  (37-5  x  54 « 


HE  HALLSBOROUGH  GALLERY  EXHIBITION 


GIOVANNI  BATTISTA  TIEPOLO  1696-1770  S.  NORBERT  ARCHBISHOP  OF  MAGDEBURG 

Canvas  12§  x  9  inches  (32  X  23  cm.) 


THE  HALLSBOROUGH  GALLERY  EXHIBITION 


20  PICCADILLY  ARCADE,  LONDON  S.W.I 


IE  HALLSBOROUGH  GALLERY  EXHIBITION 


JOSEPH  VERNET  1714-1769  A  HARBOUR  SCENE  On  metal  22.1  X  29]  inches  (57  x  74  cm.) 

Signed  and  dated  1761 


20  PICCADILLY  ARCADE,  LONDON  S.W.I 


THE  HALLSBOROUGH  GALLERY  EXHIBITION 


20  PICCADILLY  ARCADE,  LONDON  S.W.I 


GLAISHER  AND  NASH  LTD 


Works  of  Art 


Telephone 
BELgravia  2285-2286 

Cables 
Gnash  London  s  w  l 


Lowndes  Lodge 
Cadogan  place. 
London.  S. W.  1 


Wishing  to  buy  fine 
18th  and  early  19th  century 
English  furniture 


Open  9.30  -  6.45  Monday  to  Friday,  9.30  -  1  p.m.  Saturday 


(Above) 

A  small  18th  Century  Satinwood  Bonhcur  du 
Jour  with  beautiful  patination.  Circa  1790. 
Width  18  in.,  depth  1 1  in.,  height  49  in. 


(Left) 

Open  Bookshelves  in  a  faded  and 
finely  figured  Mahogany.  Circa  1810. 
Width  39  in.,  depth  13J  in.,  height  50J  in. 


ANTIQUE  SILVER 


Charles  II  circular  Salver 
London,  1661.  Weight  38  ounces.  Diameter  16J  inches 
Maker:  R  F  between  pellets 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 
from  the  Collection  of 

LOUIS  WINE  Bd 

Establishec 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

Tel:  Dublin 

31  &  32  GRAFTON  STREET,  DUBLIN 


IBLES: 
5.    LON  DON 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

77  KENSINGTON  CHURCH  STREET  •  LONDON- W- 8 


TELEPHONES: 

WESTERN   246  1/9  175 


Hepplewhite  shaped  mahogany 
serving  table.  C.  1770.  Width  40  in. 


Hepplewhite  mahogany  elbow  chair. 
C.  1770. 


Superb  Chippendale  mahogany  serpentine 
commode.  C.  1760.  Width  45  in.  Depth  22  in. 


nail  Sheraton  mahogany  bowed  sideboard. 
C.  1790.  Width  only  36  in. 


Chippendale  mahogany  urn 
table.  C.  1760.  12  in.  square. 


Hepplewhite  mahogany 
wine  table.  (7.  1770. 


Queen  Anne  walnut  wing  chair  in 
soft  blue  silk  velvet.  C.  1710. 


t  of  four  Sheraton  mahoganv 
'coffee'  tables.  C.  1795. 


Sheraton  mahogany  bowed  sideboard.  C.  1790. 


One  of  a  PAIR  of  Sheraton  mahogt  y  semi- 
circular card  tables.  C.  1790.  Width  36  in. 


Photographs  [8  <  10  inches)  and  further  details  on  request 

THE  LARGEST  SELECTION  OF  TOP  QUALITY  YET  MODERATLI  Y  PRICED  18th  CENTURY  ENGLISH  FURNITURE  IN  LONDON 

These  and  other  similar  18th  century  English  pieces  may  be  seen  on  our  STAND  No.  3  at  the  GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR,  from  June  12th-27th 

(unless  sold  previous. • 


HOI  MIS 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD 


I 


ANTIQUE  SILVER 

Set  of  four  Candlesticks  1 1 J  inches  high 

London  Hallmark  1770 
Makers:  John  Parker  &  Edward  Wakelin 


COLLECTIONS  OR  SINGLE  PIECES 
PURCHASED 


TRADE  ENQUIRIES 
INVITED 


A  BOOK  ON  HALLMARKS 
Paper  covered  8s.  6d.  post  free 
Leather  covered  18s.  6d.  post  free 


HOLMES  LTD.,  29  OLD  BOND  STREET,  LONDON,  W.l 


(Our  only  Address) 


Telephone:  HYDE  PARK  1396 
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L 


J.-B.  PATER  :  Bothers 


Canvas  0  65  X  0-51  metres 


\    Old  Master  Paintings  and  Drawings  *±$%S- 
of  the  Eighteenth  Century 

CAILLEUX 


136,  Faubourg  Saint-Honore 

PARIS-VIIItf 


% 

flu, 


I 

Oil  painting,  View  of  Florence  painted  from  Villa  San  Firenze,  by  Edward  Lear,  signed  with  monogram  and  dated  1862 

OSCAR  AND  PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY,  CADOGAN  PLACE,  LONDON,  S.W.i 

Telephone  BELgravia  6464/5 


GALERIE  INTERNATIONALE 

D'ART  CONTEMPORAIN 

253,  RUE  SAINT-HONORE    Tel:  Opera  32.29    PARIS,  ler 

VIOLA 

paintings 

CENTRE 

same  management: 

D'ART  CONTEMPORAIN 

BRUXELLES,  V 

208,  AV.  F.  ROOSEVELT 
Tel:  72.09.79 

In  the  front  line  of  contemporary  art                               ZURICH,  1 
ARTISTS  OF  FAME  AND  PROMISE                  NUSCHELERSTRASSE  31 
Precolumbian  and  Primitive  Arts                            Tel:  23  1748 
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PALERMO  16th  Century 


BVLGAR 


VIA  CONDOTTI.  10 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Andre  L.  Simon:  the  History  of 

CHAMPAGNE 

The  latest  work  by  the  doyen  of  food  and 
drink.  A  book  to  delight  and  stimulate  the 
palate  of  connoisseur,  historian,  hostess  and 
husband  alike.  Illustrated. 

EBURY  PRESS  84s. 

From  all  good  booksellers  or  from  the 

Belgrave  Library,  22  Armoury  Way,  London,  swi8 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF 

Telephone:  Cardiff  36888 


Private  residence 
By  appointment 


PARAMOUNT  GRILL 

has  the  choice  of  the  finest  steaks  in 
the  world,  cooked,  garnished  and  served 
to  perfection.  The  Paramount  Grill  is 
proud  to  have  originated  a  new  idea  in 
eating — emulated  but  not  equalled. 
The  Paramount  Grill  is  the  venue  of 
the  connoisseur  and  as  always  offers 
only  the  best. 

When  in  London  make  sure  of  the 

PARAMOUNT  GRILL 

14-15  Irving  Street,  Leicester  Square, 
London  W.C.2    Tel.  WHItehall  0744 


H.  S.  WELLBY 

Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver 
Old  Sheffield  Plate 


London  1790 
by  John  Schofield 

11  inches  across      1      53  ounces  the  pair 


16c  Grafton  Street,  W.i 

Telephone:  Hyde  Park  1597 
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Y  rare  Louis  XV  inlaid  rose-wood  writing  desk. 
symbols  on  the  flap.  Floral  marquetry  on  the  sides. 
eight:  /40cm.  Width:  84cm.  Depth:  35cm. 


ANTIQUE  FURNITURE  -  OBJECTS  OF  ART 

24  5    RUE    SAINT-HONORE       PARIS      PHONE :  OPH.  57.35 


A.  &  B.  BLOOMSTEIN 
E.  SYYONNELL  (SILVERWARE)  LTD. 

B.  DAVIDSON  &  CO.  LTD. 
HENRY  BLACK  (ANTIQUES)  LTD. 

ANGEL  &  KAYE 
I.  F.  SILVER  CO.  LTD. 

A.  BLACK 

m.  blank  these 

well-known 
antique  dealers 
have  moved  to 
the  new 

Bond  Street 
Silver  Galleries 

London  has  always  been  the  acknowledged  centre  for  dealers  in  antique  silver  —  the 
Pall  Mall  Safe  Deposit,  shortly  to  be  demolished  in  a  redevelopment  scheme,  has,  for 
upwards  of  half  a  century,  housed  the  most  important  concentration  of  famous  dealers, 
nearly  all  of  whom  have  moved  to  the  new  BOND  STREET  SILVER  GALLERIES. 
This  magnificent  new  centre,  in  the  heart  of  London's  West  End,  boasts  twenty-one 
individual  showrooms  on  three  floors  of  galleries  —  it  provides  an  ideal  setting  for 
viewing  what  is  undoubtedly  the  finest  collection  of  antique  silver  and  Sheffield  plate 
in  the  world.  Dealers  will  welcome  the  change  —  and  will  be  welcomed  even  if  it  is 
just  to  admire  the  galleries! 


G.  GLASS  &  SON 
O.  FRYDMAN 

M.  FREEMAN  (SILVERWARE)  ] 
A.  RAPHAEL 
S.  SHURE 
J.  BLOOMSTEIN 

H.  RICHARDS  &  SONS 
(ANTIQUES  &  EXPORT)  LTD. 


BOND  STREET  SILVER  GALLERIES  .  111/112  BOND  STREET  .  LONDON  .  W 
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fOHN  JAMES  AUDUBON 
(1780-1851) 


American  Snow  Owls 


Oil  on  canvas  21 J  ■  15£  inches 


THE  PULITZER  GALLERY 

j  KENSINGTON  HIGH  STREET  17  JUNKERNGASSE 

LONDON,  W.8  BERN 


TRADITION  IN  SCHWEPPSHIRE 


3.  OLD  CUSTOMS 

Schweppshire  never  forgets  its  tradition  of 
traditions,  particularly  at  the  time  of  year 
when  we  broadcast  a  welcome  to  tourists 
(see  our  Inheriting  the  Heritage,  Society  of 
Sudan  Travel  Agents,  distrbtd.).  At  the 
same  time  Schweppshire  is  modern  in  spirit 
and  progressive  in  techniques.  Everybody 
will  admire  our  really  quite  tall  new  sky- 
scraper beside  the  river— and  how  typically 
Schweppish  is  the  sight  of  the  old  flower 
sellers  seated  on  the  steps  round  the  base. 
Steel  foundries  are  now  to  be  fully  auto- 
mated but  the  human  element  is  retained 
in  the  ceremony,  performed  by  Beefeaters 
on  alternate  Tuesdays,  of  the  Beating  of  the 
Bounds.  The  Friday  morning  wage  grab  is 
modern  in  spirit:  but  the  crime  is  given  colour 
as  a  spectacle,  by  the  use  of  a  gilt  coach  and 
horses  to  ram  the  wage  van,  with  bandit 
outriders  in  eighteenth  century  dress.  The 


Stock  Exchange  has  been  given  a  new  build- 
ing at  last;  but  we  can  still  see  the  bank  rate 
piped  in  and  the  news  is  still  broadcast  in  Old 
Morse.  If  a  broker  is  "hammered"  a  Scots 
posse  marches  in  with  reversed  bagpipes. 

This  month,  don't  fail  to  seethe  opening 
of  Schwapping  Underpass,  a  year  or  two 
behind  schedule,  but  the  workers  will  be 
allowed  to  see  Ermyne,  star  of  "Golly 
She's  a  Girl",  cut  the  ribbon  at  the  opening 
ceremony.  But  it  is  Dame  Edith  who  will  be 
breaking  a  bottle  of  still  champagne  over 
the  caisson  of  the  new  denudation  dock 
to  be  used  for  ship-breaking.  Visitors  from 
the  South  will  enjoy  the  ritual  of  the 
Extinguishing  of  Central  Heating  and 
are  reminded  that  the  Ceremony  of  the 
Keys  always  accompanies  the  closure,  at 
8.10p.m.,  of  hotel  dining  rooms  by  waiters 
and  cash  desk  girls  in  full  evening  dress. 

Written  by  Stephen  Putter;  designed  by  George  Him 


SCHWEPPERVESCENCE     LASTS     THE     WHOLE     DRINK  THROUGH 


The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

4  Guineas  [  Ca  ■  1  ■  3  p°st  paid  from 

The  Connoisseur  Subscription  Dept., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single- volume 
work  of  reference  in  its  field' 


LIX 


The  Connoisseur  Directory  of  Galleries 


Two  important  oval  mahogany  Wine  Coolers. 

These  are  just  two  examples  of  a 
remarkable  collection  of  antiques  that 
awaits  you  at  Maples  Antique  Galleries 

Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.  TEL:  BUS  7000 


COUPER  GALLERY      9  Denng  Street 

New  Bond  Street,  W.i       Tel.  MAY  1578 

Paintings  of  the  BARBIZON  SCHOOL  always  in  stock 

Open  10  till  6 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  18th  &  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.I 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GrRABOWSKI  GALLERY 

84    SLOANE    AVENUE,    LONDON,    S.W.3.  KEN  1868 

Paintings  by 
PIOTR  MLECZKO    May  I  -25 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  W1 
Mayfair  5161    Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Josephs  till  May  11th  From  May  20th:  Henry  Sanders 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


R.W.S.  GALLERY  CONDUIT  STREET  W.I 
Retrospective  Exhibition  of 

DANIEL  VAZQUEZ  DIAZ  :  5th  -  18th  JUNE 

Sponsored  by  THE  BROADWAY  GALLERY,  Broadway,  U'orcs. 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Selected  paintings 
by  Old  Masters,  the  Impressionists 
and  contemporary  painters  of 
international  repute. 


TOOTH 

ESTABLISHED  1842 
31  Bruton  Street,  W.I 
GROsvenor  6741 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


LX 
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WALTER  H.  WILLSON  LTD. 


London  1735  by  John  Jacob 
Capacity  1  pint 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 


FABERGE 

A  rare  and  interesting  assoc- 
iation Faberge  piece  -  an  all 
gold  desk  column  in  two 
colours  surmounted  by  the 
double-headed  Russian  eagle 
and  crown,  with  a  fine  por- 
trait miniature  of  the  Tsar 
Nicholas  II,  his  Imperial 
crown  and  the  whole  min- 
iature set  with  diamonds. 

Signed  by 
HENRIK  WIGSTROM 
Gold  Marks: 
56  and  Kokoshnik 
Height  65  inches 

PRESENTED  TO 
KAISER  WILLIAM  II 
BY  TSAR  NICHOLAS  II 


HANS  SOKOLOWSKI 

JUNGFRUGATAN  62 
STOCKHOLM  NO 

TELEPHONE  61  21  82 


HISTORIC  SAINT-PIERRE  ABBEY 


GAND  (GHENT)  BELGIUM 

Public  Auction  of  the 
HEYSE  COLLECTION 

Period  Furniture  -  Old  Masters 


Important  works  by 

JAN  (VELVET)  BRUEGHEL,  DANIEL  SEGHERS,  SEBASTIAEN  VRANCKX. 
J.  DE  MOMPER,  ANDREW  GEDDES,  PETER  LELY,  THOMAS  LAWRENCE, 
GAINSBOROUGH,  ZOFFANY,  MENGS,  DELACROIX,  NICOLAS  MAES, 
and  a  CATALAN  PRIMITIVE. 

Engravings,  miniatures,  sculptures,  porcelains, 
silver,  ivories,  copper,  and  antique  carpets. 

13  -  14  -  15  MAY  1963  at  14.30  hours 

Viewing  from  27th  April  to  12th  May  from  14  to  18  hours 
Sunday  May  1st  from  10.30  to  12.30 
and  from  14  to  18  hours. 


Illustrated  catalogue  of  the  collection:  50  Belgian  Francs  at 
C.C.P.  33.38.37  from  Notaire  Jean  Heyse,  93  Digue  cie 
Brabant,  Gand,  Belgium. 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Rare  Derby  chestnut  bowl  and  cover,  moulded  with  basket-work  and 
flowering  plants  picked  out  in  enamel  colours.  Circa  1760.  7  inches  high. 

59/61   WIGMORE  STREET,  LONDON,  W.I 

Established  1889  Phone:  Welbeck  8664 


A  fine  example  of  Japanese 
porcelain  in  the  form  of  a 
rouleau  shaped  vase  decor- 
ated with  a  cherry  tree  in 
bloom  exquisitely  painted 
in  underglaze  blue.  This  vase 
is  the  work  of  the  potter 
M1YAGAWA  KOZAN  of 
Ota,  Yokohama,  an  artist  of 
the  period  1880-1885  and 
outstanding  for  his  Chinese 
taste  and  style. 

Height  1 4 j  inches 


Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 

19  SICILIAN  AVENUE  •  SOUTHAMPTON  ROW  •  LONDON  W.C.I 
Telephone  holborn  4723 
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BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  S.W.I 


Tel:  WHItehall  6309 


OTTO  MARCELUS  VAN  SCHRIECK 


EXHIBITION 


01 


Canvas  I6J  x  20  inches 


OLD  MASTER  PAINTINGS 


Weekdays  10  -  6.30 


April  22nd  —  June  5th 

CATALOGUES  IN  AID  OF  SUNSHINE  HOMES  FOR  BLIND  CHILDREN 


Saturdays  9.30  -  1 


CONNOISSEUR  REGISTER 

GARRARD  &  CO.  LTD.  Crown  Jewellers  are  particularly  interested  to 
purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays,  Waiters, 
Dishes,  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc.,  also  all  types 
of  Antique  Silver  &  Antique  Jewellery.  Send  pieces  to  112  Regent 
Street,  London,  W.  1.  REG.  7020,  or  we  will  gladly  arrange  for  a 
representative  to  call. 

PART  OF  CONNOISSEUR'S  VALUABLE  COLLECTION  FOR 
SALE.  Paintings  by  Aumonier,  F.  P.  Sandys,  Turner,  etc.  Prints  and 
engravings  by  Turner  and  others.  English  scenery  drawn  from  nature 
1820:  old  churches,  1813;  old  mansion  drawn  on  stone  by  G.  Harley. 
Original  sketches  for  dome  of  St.  Peters  by  Michelangelo.  Old  leather- 
bound  Koran.  Ogilvy  tartan  plaid  placed  about  1843.  Box  No.  7247. 
WANTED  bv  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai.  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 
THIEME-BECKER,  KUNSTLERLEXIKON.  Complete  set  37  vols. 
Repr.  1907  ff.  Publ.  half-calf.  Very  fine  copy,  £312.  Single  volumes  £9. 
VOLLMER,  KUNSTLERLEXIKON  DES  20.  JAHRHUNDERTS. 
6  vols.  1956  ff.  Publ.  half-calf,  each  volume  £9.  Hans  Horst  Koch,  Anti- 
quarian Books,  Berlin-Steglitz  (West),  Postfach  13. 

COLLECTION  OF  30  FINE  JADES,  pair  Lung  Ch'uan  celadon 
bowls.  Offers.  Anderson,  Box  1919,  Christchurch,  New  Zealand. 
WANTED.  Uncirculated  pieces  and  sets  of  Canadian  coins.  Richard 
Xash,  49  Mark  Avenue,  Ottawa  7,  Canada. 

DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials,  Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 
SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  30th  September. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china:  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

BOOKS  OF  IMPORTANCE — Otto  Bloehm  European  Porcelains,  Chinese 
Snuff  Bottles,  French  Glass  Paperweights  {Jokelson),  Paul  de  Lamerie,  Silver- 
smith, French  Clocks.  The  Ceramic  Book  Company,  St.  John's  Rd.,  New- 
port, Mon. 

GEORGIAN  AND  VICTORIAN  SILVER:  Collector  forty  years  sel- 
ling  Tea  &  Coffee  Services.  Trays,  Salvers,  Kettles,  Caddies,  Writing 
Sets,  Spoons,  Ladles,  Baskets,  Vinaigrettes,  by  leading  silversmiths. 
James  Smith,  250  Herkimer  Street,  Hamilton,  Canada. 
FOR  SALE — 17th  century  carving  and  panelling,  overmantel  and 
bookcases,  wrought  iron  fireplace,  room  18  ft.  X  16  ft.  X  10  ft.  high,  about 
to  be  demolished.  Apply,  Bentley,  Hobbs  &  Mytton,  49  Foregate 
Street,  Worcester. 

COLLECTIONS  OF  POSTAGE  STAMPS  always  wanted  and  for 
sale.  British  a  speciality.  Valuations.  Established  over  40  years.  Write, 
call  or  phone  25859.  R.  C.  Alcock,  Ltd.,  1 1  Regent  Street,  Cheltenham 
Spa. 

Antique  brass  and  bronze  figures,  tankas,  wood  carvings,  etc.  Write  to 
MAJOR  DULA  SINGH  &  SONS,  P.B.  2556,  New  Delhi-5,  India. 
OBJETS  D'ART,  Manuscripts,  etc.,  carefully  photographed  in  colour 
monochrome.  Tytler,  26  Mayfair  Avenue,  Bexleyheath,  Kent.  BEX. 

9940.  

PAINTINGS:  Oils  &  Watercolours;  illustrated  lists  free,  delivery  and 
approval  overseas.  Please  mention  Connoisseur.  OLD  HALL  GALLERY 
LTD.,  Iden,  Rye,  Sussex,  England. 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS,  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London,  W.  1 . 
CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  from 

CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW.  

NEEDLEWOMAN  for  restoring  historic  fabrics  and  embroidery.  Must 
be  highly  skilled  and  keenly  interested  in  historic  needlework.  Pay 
according  to  age  and  qualifications:  £630  at  age  21  to  £738  max.  Five- 
day  week.  Prospect  of  permanent  pensionable  post.  Apply  in  writing, 
stating  qualifications  and  experience,  age,  nationality,  etc.,  to  Con- 
troller oi  Supplies,  Ministry  of  Public  Building  and  Works,  South- 
bridge  Ho.ise,  Southwark  Bridge  Road,  S.E.  1 . 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 

Agency  Depts. :  Torquay  22126,  Paignton  58296.)  

VALUABLE   CHINA   REPAIRED.   PORCELAIN   FIGURES  A 
SPECIALITY.  Collected,  in  London,  or  repaired  in  owners'  home. 
Susan  Noel,  Hopton  Hall,  Great  Yarmouth.  Blundeston  222. 
WATER  COLOURS  BY  FRANCIS  GARAT  WANTED.  Description 

and  price  to  Box  No.  7248.  

OPEN  DANISH  SANDWICHES  artistically  decorated,  supplied  for  all 
occasions.  Daily  London  deliveries  ring  BIS  5682. 

WINE  -  a  magazine  for  the  connoisseur;  general  and  specific  interests 
and  vinous  reminiscences.  Six  issues  yearly,  17/6d.  p.a.  Box  No.  7249. 


W.I.  MAYFAIR  ART  GALLERIES  on 
ground  floor  and  lower  ground  floor  for  disposal. 
i,8oo  sq.  ft.  approx.  Exceptional  position.  \\ 
years  lease  available  at  very  low  rental.  Premium 
asked  for  lease  and  superb  fixtures  and  fittings. 

Apply  sole  agents 

WAY  &  WALLER 

7  HANOVER  SQUARE,  W.i 
MAYfair  8022  (10  lines) 


Corsham  Court 

(Lord  Methuen,  R  A  between 
Chippenham  and  Bath 

The  State  Rooms  are  open  to  the 
public  on  Sun.,  Wed.  and  Thurs.  May 
-  Oct.:  and  on  every  Day  during  Bath 
Festival  and  Bank  Holidays  (except 
Mondays)  Mid-July-  Mid-Sept. 
Elizabethan  Manor;  Georgian  State 
Rooms.  Famous  collection  Old  Mas- 
ters including  Vandyck's  'Betrayal' 
and  XVIIIth  century  furniture. 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Telephone:  Whitehall  9392 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I 


Welbeck  8934 


HAROLD  FINLINSON 

The  Old  Mansion  House  •  Truro  •  Cornwall 
Hand  Coloured 
DECORATIVE  OLD  MAPS 
of  all  parts  of  Great  Britain  and  Ireland 

Large  stocks  always  available.  Selections  sent  on  approval. 


Regardless  of  size  or  complexity 
you  can  rely  on  P  &  S  to  pack  and 
forward  to  all  parts  of  the  world, 
promptly,  safely  and  economically. 
Write  for  brochure  C  104. 

Pitt  &  Scott 

Limited 

1-3  St.  Paul's  Churchyard,  London 
E.C.4 

Telephone:  City  6474 

Household  removals  to  all  parts  of 
the    world.    Storage    facilities  at 
London,   Liverpool,    Glasgow  and 
Paris. 


Register  advertisements  are  1/6  per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CO.X.XOISSEUR, 
13-17  NEW  BURLINGTON  PLACE,  LONDON,  W.I.  (Gerrard  8166.) 
Addresses  or  Box  Numbers  must  be  inserted,  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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An  important  late  18th  Century 


finely   carved    Statuary  marble 


Chimneypieee  inlaid  with  Tinos 


green  marble.  The  centrepiece 


of  exceptional  quality. 


LENGTH  OF  SHELF 
TOTAL  HEIGHT 
OPENING  WIDTH 
OPENING  HEIGHT 


6  ft.  2± 

4  ft.  Il| 

3  ft.  91 

3  ft.  71 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM 
LONDON  S.W.6 

Telephone:  FULliam  1375-7       Grams:  Antiquity,  London 
Please  Note:  We  close  1.0  p.m.  Saturdays 
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HENRY  SPENCER 


S  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer.  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Forthcoming  Sales  of 
Furniture  and  Works  of  Art 


At  Caunton  Manor,  Nottinghamshire 
By  order  of  the  Executors  of 
the  late  Major  S.  J.  M.  Hole.  M.C. 

20  The  Square,  RETFORD,  Notts. 

Telephone      1  -2 

4  Paradise  Street,  SHEFFIELD  i 

Telephone  25206-7 

91  Bridge  Street,  WORKSOP,  Notts. 

Telephone  )  547-8 

VALUATIONS  FOR  ALL  PURPOSES 


RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

URONZES  ■  CERAMICS  ■  ENAMELS 
IVORIES  ■  JADES  •  MARBLES 
TORTOISESHEI.L  ■  MOTHER-OF-PEARL 
SNUFFS  •  ORMOLU  •  BUHL 
OH)ETS  O'ART  •  FURNITURE  •  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STREET 
LONDON,  W.i 

Telephone:  museum  1268 


a 


totem 


^fioi'et  ■S$iee/;  Jzendott 
Hyde  Park  47 1  1 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


True 

distinction  .  .  . 

In  this  age  of  excess  superlatives 
words  often  lose  some  of  their 
original  meaning.  And  yet,  how 
more  exact  can  we  be  than  to 
describe  this  room  as  spacious 
luxury  with  an  air  of  distinction? 
Individually  designed  to  the 
owner's  personal  taste,  such  fitted 
furniture  permits  every 
requirement  to  be  accommodated 
in  the  minimum  space,  creating 
an  atmosphere  of  gracious  living 
that  rarely  can  be  equalled  in 
conventionally  furnished  homes. 
Built-in  Furniture  Limited 
supply  single  items  and 
also  provide  complete  decor. 
All  materials  and  the  completed 
contract  are  fully  guaranteed. 


built-in 


furniture  limited 


For  further  details  of  this  specialist  service  write: 
Dept.  CN5  63,  116  Wigmore  Street,  London  W.I.  Telephone:  WELbeck  6849  6840 
Showrooms  at  116  Wigmore  Street  and  at  461  Finchley  Road,  N.W.3.  HAMpstead  1827 


The  complete 
world  of  ART. . . 


Museums 

in  all  countries  of  the  world  € 

From  national  collections  to  the  smallest 
local  museum.  A  complete  list  of  all 
official  collections  and  exhibitions,  including 
a  comprehensive  list  of  staff  and  experts, 
together  with  details  of  specialization 
and  other  information  of  interest 


furthermore : 

Art  Experts  • 

Art  Colleges,  Academies, 
and  Universities  with 
art  and  archaeological 
departments,  Art  Schools  • 

Auction  Rooms  and  Auctioneers  • 

Antiquarian 

and  Art  Booksellers  © 

Restorers  • 

Art  Associations  • 

a  wide  choice  of  living 

Painters,  Sculptors  and  Engravers  • 

Art  Publishers  •  Art  Journals 

Private  Art  Collectors  • 


.  .  .  Antique  Dealers 


Authorities  in  the  fields  of  old  paintings  and 

old  prints,  sculpture,  pottery  or  old  porcelain 

experts  in  exquisite  old  carpets  and  textiles; 

dealers  in  antique  furniture, 

old  silver  or  antique  jewellery, 

in  primitive  art  or  ethnography, 

in  Oriental  or  Far  Eastern  Art, 

in  old  weapons  and  military  equipment, 

in  scientific  instruments, 

antique  clocks  and  watches  or  musical  boxes, 

in  ancient  coins  or  archaeology; 

also  first-class  interior  designers  ami 

specialists  in  antique  lamps 

and  chandeliers  .  .  . 


Modern 
Art  Galleries 


Approximately 
100,000  complete  addresses 
with  special  information 
from  all  over  the  world 


New,  enlarged,  com  pletely  revised  1963  edition 

to  be  published  late  Spring  1963 

Order  now,  mentioning  this  advertisement,  at  the  special  subscription  price  ol  ,£4.0.0 
(Ordinary  price  £5.0.0) 

INTERNATIONAL 
DIRECTORY 
OF  ARTS 


mill 


Editor:  Dr.  Helmut  Rauschenbusch 

Dessauer  Str.  6-7    •    Berlin  61  GERMANY 

I  .K  Representatives:  Albert  Milhado  &  Co.  Ltd. 

140  Cromwell  Road,  London  S.W.7  Phone:  FRE  0145/6/7 
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drian  galleries 


Stephen  GILBERT 

height  27}  inches  (70  cm) 


Stephen 
GILBERT 

structures 


TATE 

paintings 


structure  28B 


permanently     burt      lacasse  portway 

TURKIEWICZ      ZULAWSKI  etc 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


Laird  Clowes  Ltd. 

Member  of  the  British  Antique  Dealers  Association 
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WILLIAM  III 

by  Win.  Denny,  London 
1700 


25  Beauchamp  Place,  London,  S.W.3 

Telephone:  Knightsbiidge  8476 


Colour  Slide  Books  of  the  World's  Art 

McGRAW-HILL  presents  a  dramatic  new  series  of  books  on  the  world's  art.  Each  volume  contains 
24  colour  slides  portraying  many  of  the  world's  outstanding  paintings,  accompanied  by  fully  des- 
criptive text  with  black  and  white  plates  interpreting  the  period  in  question  and  showing  the  artist's 
technique  and  purpose. 

The  slides  have  been  acquired  from  museums  in  many  countries  or,  where  necessary,  have  been 
photographed  especially  for  this  Series.  A  collapsible  hand  viewer  is  supplied  and  the  slides  may  also 
be  projected  on  a  home  screen  for  full-size  reproduction. 

Students  and  specialists  everywhere  will  welcome  this  vivid,  accurate,  and  invaluable  collection  of 
slides.  Every  volume  is  a  miniature  art  gallery. 
The  first  five  titles  in  the  Series  are: 

IMPRESSIONIST  PAINTING 

by  Albert  Chat e let 

Covers  the  major  artists  associated  with  the  impressionist  movement:  Manet,  Renoir,  Sisley, 
Pissarro,  Cezanne,  Monet,  Degas,  and  others.  Just  published 

DUTCH  PAINTING  OF  THE  17th  CENTURY 

by  Emil  R.  Meijer 

This  volume  includes  such  great  masters  as  Rembrandt,  Vermeer,  Pieter  de  Hooch,  Frans  Hals, 
and  Jan  Steen.  Just  published 

ITALIAN  ART  OF  THE  HIGH  RENAISSANCE 

by  Evelina  Borea 

Presents  the  prominent  artists  of  the  High  Renaissance  period,  including  Michelangelo,  Leonardo 
da  Vinci,  Raphael,  Titian,  and  Bellini.  In  process  of  publication 

EARLY  FLEMISH  PAINTING  ENGLISH  PAINTING,  1750-1840 

by  Robert  Delevoy  To  be  published  shortly  by  Allan  McNab 

Each  volume  69s  6d 

McGRAW-HILL  PUBLISHING  COMPANY  LIMITED 

95  FARRINGDON  STREET,  LONDON  EC4 
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Pair  of  fine  Adam  gilded  wood  armchairs. 
English,  circa  1 785. 


Fine  small  Sheraton  writing,  work  and  games 
table  in  satinwood  and  rosewood.  English,  circa 
1790. 


TREVOR 

Member  of  The  British  Antique  Dealers'  Association 

TREVOR- ANTIQUES  OF  BRIGHTON 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 


Telephone:  BRIGHTON  26712 
Cables  &  Telegrams:  TREMAR,  BRIGHTON 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Promenade 


CHELTENHAM 


Willijin  &  Mary  Porringer 
1691  RP 

Telephone  22821 


PAUL  BRANDT  -  AMSTERDAM 

ANNOUNCE  THE  IMPORTANT  SALE 

exclusively  forming  the  attractive  private  collection 
of  the  well-known  Dutch  antique-dealer,  the  late 

Mr.  BENJAMIN  KATZ 

at  his  home  'Welgelegen'  -  Stationsplein  1 0  at  DIEREN  (Holland) 

fine  antique  furniture  -  armchairs  with  original  needlepoint  coverings  - 
selected  Chinese  porcelain  in  'famille  rose'  and  'famille  verte'  enamels  - 
Continental  porcelain  and  pottery  (Amstel,  Delft,  The  Hague,  Hoechst,  Loos- 
drecht,  Lowestoft,  Ludwigsburg,  Meissen,  etc.)  -  old  paintings  by  Bles, 
Brakenburg,  Cuyp,  Griffier,  de  Keyser,  de  Lyon,  Maes,  Moro,  Netscher,  Pynas, 
Rademaker,  Reichlich,  Steen,  Storck,  Teniers  I,  Vredeman  de  Vries  -  old  draw- 
ings (unique  set  of  I  3  watercolours  by  C.  Dusart)  and  engravings  -  long  case, 
mantel  and  bracket  clocks  -  sculptures  -  old  Oriental  carpets  -  bronzes  -  glass 
-  ivory  carvings  -  miniatures  -  fine  antique  gold  boxes  with  miniatures  -  gold 
and  silver. 

14th  -  20th  MAY  1963 
PUBLIC  EXHIBITION:  Friday  I  Oth  -  Saturday  I  Ith  and  Sunday  12th 
of  MAY  from  10  a.m.  to  4  p.m. 

Apply  on  prepayment  of  £1  for  the  illustrated  'de  luxe'  catalogue  with  coloured  plates 
PAUL  BRANDT  -  office:  Pieter  de  Hoochstraat  30  -  tel.  723997  -  AMSTERDAM 
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M.  ACQUAVELLA  GALLERIES 

OLD  AND  MODERN  PAINTINGS 

119  EAST  57th  STREET,  NEW  YORK 


TERRASSE,  CANNES  DIMITRIE  BEREA 

BEREA  exhibitions 

Galerie  Durand-Ruel  Paris 

MAY  9  -  MAY  23 

O'Hana  Gallery  London 

MAY  15  -  MAY  31 


PIERO  TOZZI 
GALLERIES 

CLASSICAL,  MEDIEVAL 
and 

RENAISSANCE  ART 
PAINTINGS  SCULPTURES 


137  EAST  57th  NEW  YORK  22 

Tel.  PLAZA  3-9189 

CABLE  ADDRESS:  PIERTOZZI  NEW  YORK 


FAENZA 
Early  16th  Century 
l$\  x  12\  inches 
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Joe  and  Jack  Band 

Rio  de  Janeiro  Brasil 


FINE  GEORGE  III  SOUP  TUREEN  LONDON  1771 

Band  Joalheiros  Antiquarios  Ltda.,  157*  Barata  Ribeiro,  Rio  de  Janeiro 
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Fine  quality  early  Regency  mahogany 
partners'  writing  table  on  end-standards, 
top  lined  in  antique  green  bide. 
48  inches  long,  33  inches  deep,  20  inches  high. 

The  General  Trading  Company 
144  Sloane  Street  Sloane  Square 
London  SW1  Sloane  0411 
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S.  J.  SHRUBSOLE 


LIMITED 


LONDON    43  Museum  Street    WCi    Holborn  2712 
NEW  YORK     104  East  57th  Street    Plaza  3-8920 


Pair  of  attractive  small  Soup  Tureens  by  John  Parker 
and  Edward  Wakelin.  London  1765.  Length  15  inches. 
From  our  London  Collection 


MAYORKAS  BROS. 


Established  1892 

IMPORTERS  OF 
ORIENTAL  &  EUROPEAN  RUGS 

AUBUSSON  RUGS,  TAPESTRIES 

One  of  the  largest  selections  of  semi-antique 
and  period  rugs  in  the  world 

Brussels  Renaissance 
Chauffeur  Tapestry,  1600 

Height  8  ft.  7  in.  Width  7  ft.  4  in. 


843  MADISON  AVENUE  AT  70TH  STREET 
NEW  YORK  21,  N.Y.  TEL.  BU  8-{l*|£ 

Branches:  Istanbul,  Turkey:  Teheran,  Persia 


The  Connoisseur,  May,  1963 


LXXIV 


GALERIE 
VOLTAIRE 

33  QUAI  VOLTAIRE 

PARIS 

OLD  PAINTINGS 
WORKS  OF  ART 


Pietro  Vannucci  detto  IL  PERUGINO 
(1446-1524) 

Painted  on  wood,  1.64  by  1.78  metres 


Giovanni  da  Bologna:  Hercules  slay-         Chandelier  of  gilt  bronze,  crys-  Bureau   by  David  Roentgen 

ing  the  centaur  Nessus.  Bronze.  tals  and  pink  glass.  Russia,  Neuwied,  c.  1 785. 

late  18th  century. 

THE  THEODOR  JENSEN  COLLECTION 


Important  Italian  bronzes  from  the  16th  century  by  Giovanni  da  Bologna,  Andrea  Riccio,  Gerolamo  Campagna, 
and  others  from  the  Huldschinsky,  Castiglioni,  Freiherr  von  Lanna,  and  other  collections.  Furniture  by  David 
Roentgen,  German  15th  and  16th  century  wood  sculpture,  objects  of  art,  etc., 

will  be  sold  by  auction  in  my  rooms  on  Wednesday,  May  29th 

ARNE  BRUUN  RASMUSSEN 

33  Bredgade  Copenhagen  Telephone  Minerva  6911 
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recent  works  by 

CHARLES  LEVI ER 


La  Chaise  B/eue 


30  x  40  inches 


MAY  6-31 


VAN  DIEMEN  -  LILIENFELD 


GALLERIES  INC 


21  East  57th  Street 


New  York  22 


rwsuR 


innate  &3ohnstonltcl 


■Established  1815- 


I 


Head  office: 

39/45  FINSBURY   SQUARE,   LONDON,  E.C.2 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASCOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


HAIM'S       31  Brook  Street,  London,  Wi 


Tel:  MAYfair  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 


AUBUSSON  CARPET 

Louis  XVI 


Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 
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STADTWALDGURTEL  32 
COLOGNE 

(Illustrated  catalogue  free  on  request) 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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PARKE-BERNET 

GALLERIES  •  INC 

980  MADISON  AVENUE     NEW  YORK  21 

Public  Sales  of  Art 
and  Literary  Property 

One  of  the  Season's  Most  Important 
Auction  Events 

OLD  MASTERS  from  the 
Cintas  Collection 


The  Merry  Lute  Player 
by  FRANS  HALS 

To  keep  informed  of  events  at 
Parke-Bcrnet  request  our  free 
monthly  Bulletin 


pier  re  matissc  gallery 


Mtalthu  s 

If  a  e  f  ver 

Caii  i  y  <  1  n  n  i  s 

f>  u  b  uffe  t 

River a 

JI 1  r  0 

M^e  Corbusie r 

ff  i  0  pel  1  e 

S  aura 

If  ilia  r  e  s 

Butter 

If  11  r  i  it  i 

G  i  n  e  0  in  etti 

It  0  s  z  a  It* 

41  East  57th  Street,  New  York  22,  \.  )  . 


VIENT  DE  PA  RAIT  RE: 

LE  GUIDE  EMEK 

EDITION  1963-1964 

GUIDE-ANNUAIRE 
EUROPEEN 
DE  L'ANTIQUAIRE, 
DE  L'AMATEUR  D'ART 
ET  DU  BIBLIOPHILE 

Tous  les  Antiquaires,  Brocanteurs, 
Galeries  d'Art,  Libraires  d'ancien,  Sal- 
les  de  Ventes,  Experts,  Fournisseurs 
des  Arts,  Foires  d'Antiquites  Marches 
aux  Puces,  etc.  .  . 


Classes  par: 

PAYS,  REGIONS,  LOCALITES, 
RUES,  SPECIALITES 


EN  VENTE :  Toutes  libraries :  2 1  F. 
francais,  ou  en  boite  cartonnee  contre 
23  F.  francais  en  cheque,  virement 
postal  (C.C.P.  6150-30  Paris)  ou 
mandat  international  aux  EDI- 
TIONS EMER  -  118-120,  rue  de 
Rivoli,  Paris  1  -  Lou  12-61 


LA  Cl_r=  DU  MONDE  DE  LA  CURIOSITY  EN  EUROPE 
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A  Personal  Invitation 
to  the  Readers  of 
The  Connoisseur 


fTOWN  & 
COUNTRY 


The  MAGAZINE  of 

Elegant  Living! 


Town  &  Country  looks  over  the 
shoulders  of  the  croupiers  at  Monte 
Carlo,  flower  girls  at  royal  weddings, 
ambassadors  at  formal  receptions  and 
sunbathers  on  a  tropical  isle. 

Town  &  Country  shows  you  what 
they  are  wearing  in  the  International 
Set,  what  they  are  doing  this  season, 
where  they  are  going  and  what 
they  are  thinking  about. 

There's  a  wonderful  world  of  luxury, 
fashions,  and  travel  waiting  for  you 
in  America's  most  beautiful  magazine. 
Why  not  subscribe  now  and  save? 
Simply  fill  in  the  order  form,  and 
mail  it  today  to  take  advantage  of  the 
subscription  offer  of  your  choice. 


THE 

BRITISH  ANTIQUE  DEALERS 
ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing 
with  members.  A  booklet  price  5/- post  free  ($1  in  the  U.S.A.),  giving 
the  names  and  addresses  of  over  five  hundred  established  dealers  in 
antiques  and  works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 

20  RUTLAND  GATE,  LONDON,  S.W.7. 
KENSINGTON  4128  &  2102 


Border  from  'Medailles  Du  Regne  de  Louis  XV'  by  G.  R.  Fleurimont. 


The  Connoisseur,  May,  1963 


LXXX 


Shown  above  is  our  Mr.  Scearce  with  a  collection  of  the  rarest  Doughty  Birds. 

Left  to  right  :  Chickadees,  Goldfinches,  Bluebirds,  Quail,  Single  Cock  Bunting  and  Redstarts.  Our  stock  of  discontinued  models 
is  ever  changing.  Write  us  your  special  requests.  Your  orders  for  current  models  will  also  be  greatly  appreciated. 

ENGLISH  FURNITURE      SILVER      CHINA      FIREPLACE  EQUIPMENT  ETC. 

Historic  Science  Hill,  Shelbyville,  Kentucky 


Wakefield-Scearce  Galleries 


on  the  main  road  (U.S.60)  between  Louisville  and  Lexington 


Telephone: 
(Area  Code  502) 
ME.  3-4382 


SCHOIMAN 
GALLERIES 

Iff/ 

fine  french 

paintings 


63  East  57th  St  NEW  YORK  PL  5-3020 
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GALERIE  MOTTE 
GENEVA 

Important 
Public  Auction 

MODERN 
PAINTINGS 

on  Saturday 
May  25th  1963 


GENEVA 

S  passage  des  Lions 
tel.  25  21  51 


PARIS 

22  rue  Bonaparte 
tel.  MED  13-77 
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Hartman 

Trading  Corp. 

Alan  Hartman,  Director 

Member:  Art  and  Antique  Dealers  League  of  America 

22  W.  45th  Street 
New  York  36,  N.Y. 

Telephone:  MU  7-4938 
Cables:  Jadecurios 


Mutton  fat  jade  altar  incense  burner 
Diameter  6-J-  inches 

From  the  Collection  of  Stanley  Charles  Nott 


RALPH  COX 


Telephone  22463 


STAND  6  &  7 
CHELSEA  SPRING  FAIR 

Pair  of  carved  wood 
and  gesso  panels 
depicting  Saints. 
Early  16th  Century. 
Height  44  inches 
Width  13  inches 


Antique  Silver 

HARRY  1 

i  Sheffield  Plate 

CHERNACK 

\  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038  ! 

Member  of  The  British  Antique  Dealers  Association  i 

9  i 

RICHARD  V.  HARE 

Louis  A'lT  pair  Chauftcusc,  white  paint,  circa  lySo 
Louis  XI  T  Tabouret,  white  paint,  circa  ljSo 
Dresden  Cat,  tgth  Century 


427  MADISON  AVENUE.  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910 
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:entral  picture 
galleries 


OSKAR  KLEIN 


JOHANNES  FYT 

Signed 
Canvas  79  X  68  inches 


624  MADISON  AVENUE 
NEW  YORK  22 

TEL.  EL  5-6564 


Madonna  and  ( :hild,  bronze,  North 
Italian,  circa  1600.  Height  10  inches. 


Hercules  anil  the  Lion,  bronze,  South 

German,  circa  1600.  Height  7  inches. 


EDWARD  R.  LUBIN 


Buffoon,  bronze,  North  Italian  (Florentine), 
circa  1600.  Height  7S  inches. 


WORKS  OF  ART 


INC. 


7  East  64th  Street,  NEW  YORK  21,  N.Y. 

University  1-3649  Cables:  ARTWORKS 


Maria  Aegyptica,  copper  relief,  Flemish 
(Manner  of  du  Quesnoy),  beginning 
XVII  Century.  Height  10  inches. 


Hercules  and  the  Lion,  gilt  bronze 
South  German  (Niirnberg), 
cb  •  1550.  Height  6i  inches. 


The  Rest, 
German, 


ton,  copper  relief,  South 
1600.  Height  20  inches. 
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AN  EIGHTEENTH  CENTURY 
MAHOGANY  HALL  SEAT; 

the  back  of  vase  outline  painted  with  a  crest,  the 
terminals  to  the  arms  carved  with  eagle  heads  and 
claw  supports,  the  wood  seat  supported  on  reeded 
legs.  This  seat  was  probably  designed  by  Leverton 
for  the  Saloon  at  Woodhall  Park,  Hertfordshire.  It 
is  illustrated  in  'ENGLISH  HOMES',  page  227, 
volume  1,  period  6  by  Avray  Tipping. 

Height  375  in.    Length  4  ft.  32  in.    Depth  20 J  in. 

Vernay 

Member  of  New  York  Antique  and  Art  Dealers  Association 

124  East  55th  St.,  New  York  22  PLaza  3-8060 

OLD  ENGLISH  FURNITURE        •        SILVER  PORCELAIN  PAINTINGS  GLASS 

DUVEEN  I 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 
FURNITURE  TAPESTRIES 

GOTHIC       •       RENAISSANCE       •       EIGHTEENTH  CENTURY 

DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
NEW  YORK  21,  N.Y. 
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NEWHOUSE  GALLERIES 


ESTABLISHED  1878 


PHILIPPE  LK  MERCIER 

1689-1760 
On  canvas  50  X  40  inches 


FINE  PAINTINGS 

1 5  East  57th  Street  New  York,  N.Y. 

PLAZA  5-4980  ' 


QUEEN  ANNE  walnut 
and  walnut  veneer  bureau 
bookcase  with  double 
bonnet  and  bonnet 
returns;  oak  secondary 
wood;  late  18th  Century 
pulls  and  bracket  feet. 


MERRYVALE 


Antiques  and  Gardens 


Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-06 1 5 

3640    BUCHANAN     STREET,    SAN     FRANCISCO    23,  CALIFORNIA 


La  maison  du  Pan  du 
PAUL  GAUGUIN 

Signed  and  dated  lower  left:  Oil  on  canvas 

La  maison  du  Pan  du  (sic;  Pouldu)  19,'  X  24  inchei 

P.  Go.  90 

Coll:  Georges  Bernheim,  Paris;  Christ  Danielson,  New  York 
Rep:  History  of  Post  Impressionism  by  John  Rewald,  page  293 

M R (Tl (Tl E R  GALLERIES  In 


51  East  57th  Street 


New  York  22 


N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.  1 


NEW  YORK 

14  East  /j7th  Street 
N.Y. 22 


PARIS 

8  c  bis  rue  du  Faubourg 
St.  Honore  8e 
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^Bronze 
Udy// 1 


V*  INCHES  H  GH 


A  rare  and  beautiful  group  capturing,  for  all  time,  the  joy- 
ous abandon  of  a  satyr  and  Bacchante  with  putti.  The  whole 
mounted  on  an  ormolu  base.  Signed  Clodion  and  dated  1780. 


FRENCH  &  COMPANY  inc. 


MADISON  AVENUE  AT  TOTH  STREET,  NEW  YORK 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
MEDALLISTS 


BY  APPOINTMENT 
TO  H.R.H.  THE  DUKE  OF  EDINBURGH 
MEDALLISTS 

SPINK  &  SON  LTD. 


5,  6,  7  King  Street,  St.  James's,  London,  S.W.I 

Cables:  SPINK,  LONDON  Telephone:  WHITEHALL  5275  (S  line, 


TRIBUTE 
TO  THE 
BRITISH  ANTIQUE 
DEALER 

(40) 


This  terracotta  portrait  of  G.  F.  Handel,  by  Louis  Francois  Roubiliac  (1695- 
1762)  has  been  acquired  by  the  Victoria  and  Albert  Museum  from  Messrs. 
Peel  and  Humphris,  Ltd    m  New  Bond  Street,  London,  W.i. 


Each  month  The  Connoisseur  illustrates  an  important  work  if  art  which  a  British  antique 
dealer  has  sold  or  loaned  to  a  museum  or  public  institution  at  hoint  or  abroad. 


i 


I.  John  Sell  Cotman.  Mountain  Pass  in  the  Tyrol  -  Via 
Mahi,  watercolour,  23  <  18A  inches.  Cotman  himself 
did  not  visit  the  Tyrol,  but  it  is  recorded  that  his  pupil 
the  amateur  artist,  Joseph  Geldart,  had  made  a  draw- 
ing of  this  subject  in  1829  and  that  he  showed  it  to 
Cotman  who  made  a  superb  drawing  in  chalk  on  grey 
paper.  It  may  have  suggested  a  watercolour  version. 
Cotman  seems  to  have  had  the  example  of  Turner  in 
mind  in  the  Romantic  style  of  its  composition.  The 
watercolour  came  from  the  collection  of  Mrs.  Bulwer. 

rhe  Norwich  School  at 
rhickthorn  Hall 

orfolk  Home  of  Viscount  and 
iscountess  Mackintosh  of  Halifax 


OR  centuries  England's  county  of  Norfolk  has  always  been  a 
small  world  by  itself.  Its  glories  arc  without  number;  and, 
ough  the  National  Buildings  Record  in  London  has  a  collec- 
1  of  nearly  20,000  photographs  of  Norfolk  archaeological  and 
litectural  interest,  this  most  delectable  part  of  East  Anglia  has 
ergone  very  little  serious  research. 

..t  least  this  was  so  until  recently;  when  Dr.  Pevsner  and  a  few 
Ll  county  collaborators  set  about  Norfolk,  resulting  in  the 
lirable  two  volumes  in  his  Buildings  of  England  series  (Penguin 
|>ks).  The  architectural  wealth,  and  certainlv  the  unexpected- 
of  ome  of  it,  must  have  surprised  even  Dr.  Pevsner;  since 
»ad  to  admit  that  'Norfolk  is  the  biggest  countv  job  I  have  had 


so  far'.  And  of  the  city  of  Norwich: ' . .  .  my  biggest  town  job  up 
to  date,  except  London'.  Dr.  Munro  Cautley  also  took  on  a  form- 
idable task  in  his  Norfolk  Churches  (1949).  He  recorded,  and  it  is 
considered  that  this  may  not  be  the  complete  list,  659  churches 
prior  in  date  to  1700,  many  of  them  of  Norman  and  pre-Norman 
originality;  65  churches  new  or  rebuilt  since  1700;  245  ruined 
churches;  making  an  original  total  of  969.  In  its  prime  the 
Norwich  Diocese  was  immense. 

In  the  Middle  Ages,  when  East  Anglia  was  densely  populated 
and  skilled  artificers  in  wool  and  in  the  making  of  fine  broadcloth 
for  export  were  being  brought  to  England  from  the  Continent, 
Camden  recorded  'great  flocks  of  sheep'  in  Norfolk.  England,  and 


,  above.  Thickthorn  Hall  from  the  south,  a  recent  water<  olour  by  Leonard  Squirrell.  On  the  island  to  the  right  are  the  ruins  of  a  mediaeval  building 
origin  of  which  may  go  back  to  Robert  de  Thickelthorn  who  i.btained  leave  from  Henry  III  in  1257  to  try  pleas  in  his  Court  Thicksthorn.  Left. 
<*>.  John  Crome.  The  Beaters,  2l|  33  ',  inches.  This  splendid  example  of  Crome's  art,  one  of  the  finest  in  private  possession  and  originally  in  the 
pey  Collection  and  later  in  that  of  Lord  Swaythling,  was  painted  in  1810.  It  is  signed  and  dated,  and  is  one  of  only  two  works  by  Crome  signed  by 
artist.  At  that  time  the  artist  had  begun  to  be  influenced  by  Hobbema,  though  the  result  is  strongly  individual  and  English  in  feeling.  It  appeared 
»an  exhibitions  at  Edinburgh,  1886,  and  Royal  Academy,  1894,  1907,  and  it  is  reUrred  to  in  Waagen  III,  p.  438,  Dickes  Norwich  School,  p.  103,  and  C. 
(Collins  Baker  Crome,  p.  34,  plate  26.  It  was  also  exhibited  at  the  International  Art  Treasures  Exhibition  (No.  7)  at  the  Victoria  and  Albert  Museum 
Ms. 


2.  Philip  Wilson  Steer,  O.M.  Ludlow  Castle,  Stormy  Sky,  19  ■  25  inches.  This  fine  composition  was  a  product  of  Wilson  Steer's  first  visit  to  Ludlow  in 
1898  and  was  exhibited  at  the  New  English  Art  Club  in  that  year.  Exhibited  also:  Manchester,  1911;  Newcastle,  1912;  New  English  Art  Club  Retrospect 
tive,  1925.  From  the  Collection  of  Sir  A.  M.  Daniel.  See  D.  S.  MacColl,  Philip  Wilson  Steer,  1945,  p.  199. 


Norfolk  in  particular,  was  producing  the  best  wool  in  Europe  and 
was  supplying  the  luxury  Italian  and  Flemish  looms  with  a 
material  of  a  quality  that  was  unobtainable  elsewhere.  And  those 
w  ho  amassed  wealth  from  the  wool  trade  erected  many  of  the 
exquisite  churches — some  like  miniature  cathedrals,  but  now  with 
almost  no  congregations — with  which  Norfolk  and  especially 
Norwich  (33  in  one  square  mile)  is  so  extraordinarily  rich. 

If  Norfolk  has  not  been  extensively  researched  it  certainly  has 
an  admirable  county  chronicler  and  historian.  He  is  not  only 
skilled  at  w  riting  and  at  extolling  its  history  but  one  whose  many 
virtues  is  an  intimate  knowledge  of  it:  Mr.  R.  W.  Ketton- 
Cremer  of  Felbrigg.  He  has  taken  many  a  reader  through  his 
'plover-haunted  fields'  and  on  to  the  bird  sanctuaries  at  Scolt 
I  lead  and  Blakeney,  where  the  biting  winds  come  straight  across 
from  Scandinavia.  Mr.  Kctton-Cremcr  and  other  art-historians 
have  guided  us  through  the  great  rooms  of  Blickling,  Holkham, 


Raynham,  Houghton  and  Sandringham.  With  others  we  have 
passed  through  villages  with  such  unlikely  names  as  Great 
Snoring,  Little  Barningham,  Happisburgh,  Havcrlingland, 
Toftrees  and  Hethersett. 

It  was  this  latter  village,  a  Norman  hamlet,  which  lies  5  miles 
out  of  Norwich  on  the  Newmarket  road,  the  rich  farming  land 
which  surrounded  it,  and  Norfolk's  historical  background  that 
first  drew  Viscount  and  Viscountess  Mackintosh  to  the  county. 
In  1947  they  gave  up  Conygham  Hall  at  Knaresborough  in 
Yorkshire — a  large  Georgian  house  part  of  which  was  built  by 
John  Carr  of  York  (1723-1807)  the  builder  of  Harewood — and 
came  to  Thickthorn  Hall,  a  Regency  house  of  about  181  5  on  the 
Norwich  side  of  Hethersett.  This  had  formerly  belonged  to  the 
well-known  Norfolk  families  of  Colman  and  Gurney.  The 
location  of  Thickthorn  was  also  a  good  deal  more  convenient  to* 
Lord  Mackintosh's  great  business  and  civic  interests  in  Norwich 
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nhn  Sell  Cotman.  Bridge  of  Pont-y-Piiir,  oil,  9  13  inches.  Cotman's 
iiaintance  with  Wales  and  mountain  scenery  ended  with  his  youthful 
ney  "n  1802,  but  this  fine  subject,  which  has  the  breadth  and  contrast 
racteristic  of  his  early  work,  shows  the  impression  it  had  made  on  the 
Ft. 


ohn  Crome.  The  Glade  Cottage,  watercolour,  25  2l|  inches.  Though  Crome's 
utation  mainly  rests  on  his  oil  masterpieces,  he  produced  some  outstanding 
iscapes  in  watercolour,  of  which  this  characteristic  Norwich  School  subject 
fine  example.  It  was  formerly  in  the  Bignold  Collection,  wh.i  purchased  it  from 
artist. 


5.  John  Constable,  R.A.  The  Lock,  36  45  inches.  A  study  for  The  Lock  by  Constable,  of  which  he  made  two  versions,  one  appearing  in  the  Acadeni 
of  1825  and  the  other  now  in  the  Diploma  Gallery  Collection  of  the  Royal  Academy.  The  study  has  practically  no  colour  but  is  of  great  interest  j 
showing  how  he  worked  out  the  balance  of  light  and  shade.  He  made  numerous  alterations  of  detail  in  the  finished  work,  throwing  the  trees  furUM 
back,  changing  the  angle  of  the  lockkeeper's  arm,  filling  out  the  sail  of  the  boat,  and  bringing  a  dog  into  the  foreground;  with  some  gain  in  form! 
composition  but  sacrificing  something  of  primary  vigour. 


i 


Facing  page.  The  Drawing  Room  (above)  and  the  Morning  Room  (below)  at  Thickthorn  Hall.  Hanging  on  the  north  wall  of  the  former,  from  left  j 
right,  are  three  superb  works  by  John  Crome:  River  Backwater,  Norwich,  The  Return  of  the  Flock,  and  Harling  Gate,  all  dating  c.  1815.  The  Beaters  ($4 
frontispiece)  can  be  seen  on  the  facing  wall.  In  cabinets  in  the  Morning  Room  (below)  are  displayed  some  of  Lord  Mackintosh's  collection  of  Toby  Joj 
and  early  Staffordshire  figures.  At  the  left  centre  on  the  bottom  row  of  the  facing  cabinet  is  the  unique  pair  15-inch-high  Prince  Hal  Jugs  by  Ralf 
Wood.  Other  examples  seen  are  fully  described  in  Early  English  Figure  Pottery,  by  Sir  Harold  Mackintosh  (Chapman  and  Hall,  1938)  as  he  then  was  ar 
by  Lord  Mackintosh  in  his  chapter  on  Toby  Jugs  in  the  Connoisseur  Concise  Encyclopaedia  of  Antiques,  Vol.  2. 
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An  attractive  example  of  the  early  type  of  walnut  china  cabinet  on  stand, 
c .  1680,  the  framing  of  the  cabinet  and  the  drawer  fronts  decorated  with 
parquetry  of  oyster  veneers.  It  was  after  the  Great  Fire  of  1666,  when  so 
much  furniture  had  been  destroyed,  that  marquetry,  and  its  geometrical 
form,  parquetry,  came  into  prominence  as  decoration  on  furniture.  It  was 
also  about  this  time  that  the  importation  of  oriental  porcelain  and  its 
European  imitation,  Delft  ware,  led  to  the  popularity  of  china  cabinets. 
These  early  cabinets,  as  the  example  here  shows,  were  simple  in  form, 
having  straight  cornices,  and  being  supported  on  small  stands  with  five 
spiral  turned  legs  tied  by  flat  stretchers.  The  half-round  mouldings  which 
can  be  seen  on  the  drawer  fronts  and  at  the  edges  of  the  panes  of  glass,  were 
widely  used  in  the  last  quarter  of  the  seventeenth  century.  Typical  also  of 
the  period  is  the  veneered  ovolo  moulding  round  the  top  edge  of  the  stand. 
Soon  after  the  end  of  Charles  IPs  reign,  this  form  was  changed,  as  the 
stands  were  mounted  on  baluster  turned  legs  or  else  took  the  form  of  a 
chest  of  drawers  with  bun  feet.  On  the  top  of  the  cabinet,  at  left,  is  Ralph 
Wood's  magnificent  15-inch-high  equestrian  figure  of  William  III  depicted 
as  a  Roman  emperor  in  a  green  toga  and  aubergine  cloak.  The  portrait,  by 
George  Romney,  is  Mrs.  Hughes  of  Bath. 


A  mahogany  bookcase,  of  date  c.  1735,  made  at  a  time  when  furniture  u 
this  type  took  on  a  distinctly  architectural  character.  In  Queen  Anne' 
reign  bookcases  were  extremely  simple  in  appearance,  with  straight  front 
and  cornices,  but  shortly  after  the  Queen's  death  architectural  feature 
were  introduced  under  the  influence  of  William  Kent  and  the  Palladia 
school.  Batty  and  Thomas  Langley's  Treasury  of  Designs  (1740)  containe 
eight  plates  of  bookcases  in  this  manner,  as  well  as  a  note  (in  the  introdtu 
tion)  that  cabinet-makers  had  not  yet  assimilated  the  new  ideas,  and  thai 
few  of  them  could  "make  a  Book-Case  etc.  indispensably  true,  after  an 
of  the  Five  Orders". 

In  this  example  the  features  of  the  period  are  well  illustrated  in  th 
broken  pediment,  the  central  plinth  and  finial,  the  moulded  and  carve 
cornice,  the  breakfront  (then  a  recent  innovation)  and  the  use  of  the  carvei 
egg  and  dart  and  bead  and  reel  motives.  What  is  unusual  is  the  base  endin 
on  short  legs  of  cabriole  form  and  claw-and-ball  feet,  for  these  terminal 
are  reminiscent  of  an  earlier  period  and  do  not  figure  among  the  Langlel 
designs. 


Facing  page.  6.  Above.  Looking  out  from  the  Morning  Room:  a  display  of  Spring  daffodils,  for  which  the  gardens  at  Thickthorn  are  renowned 
7.  Below.  The  Dining  Room  at  Thickthorn,  a  finely  proportioned  room  which  is  particularly  suitable  for  the  hanging  of  fine  paintings.  Above  th 
chimney-piece  at  right  is  John  Sell  Cotman's  Postwick  Grove  (canvas,  24  ■  31  inches),  one  of  Cotman's  most  brilliant  oil  paintings  rich  in  colour  ani 
executed  with  vigorous  freedom.  A  drawing  related  to  this  picture  has  recently  come  to  light.  Postwick  Grove  is  on  the  River  Yare,  four  miles  fron 
Norwich.  On  the  facing  wall,  to  the  left  of  the  column,  is  Constable's  The  Mill  Stream  (canvas,  31  •  38  inches),  exhibited  at  the  Grosvenor  Galler 
in  1889  and  formerly  in  the  Thomas  Ashton  Collection,  Cheshire. 
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8.  John  Crome.  Scene  in  the  Wilson  Manner,  oil,  12  x  16?  inches.  This  is  one  of  three  or  four  pictures  that  Crome  painted  in  his  early  days  when  L 
was  much  influenced  by  Richard  Wilson.  Formerly  in  the  Gaskell  Collection.  Exhibited  as  a  Wilson  at  the  Royal  Academy  in  1907. 


and  London;  although  he  still  retains  a  close  connection  with  the 
now  internationally-known  family  business  originally  founded  at 
Halifax  in  Yorkshire.  And  it  is  from  Thickthorn  that  he  sets  out 
to  administer,  as  its  chairman  and  president,  the  affairs  of  Britain's 
National  Savings  Movement;  as  one  of  its  members,  the  cultural 
activities  of  the  Arts  Council  of  Great  Britain;  and  as  chairman 
of  the  World  Council  of  Christian  Education  and  the  Sunday 
Schools  Association. 

Here,  from  this  very  pleasant  agricultural  area  of  Norfolk, 
where  he  farms  nearly  1000  acres  and  breeds  a  fine  stock  of 
Herefords,  Lord  Mackintosh  can  also  watch  the  steady  develop- 
ment of  the  new  University  of  East  Anglia  (at  Earlham,  2  miles 
from  the  centre  of  Norwich).  Of  this  enterprise  he  is  the  Chan- 
cellor Designate,  and,  as  chairman  of  the  Promotion  Committee, 
has  set  a  target  of  raising  -£1,500,000  (4,200,000  dollars).  At 
Thickthorn,  too,  Lady  Mackintosh  can  at  one  time  engage  her 
expert  knowledge  of  gardening:  at  another  in  directing  the  many 
charitable  and  other  interests  in  the  county  with  which  she  is 
associated. 


In  his  busy  public  life  it  is  a  matter  for  some  conjecture  ho 
Lord  Mackintosh  finds  the  time  to  collect  works  of  art,  and  , 
write  about  his  special  subjects — early  Staffordshire  figures  ai 
Toby  jugs,  and  English  paintings  and  drawings,  with  sped 
emphasis  on  the  Norwich  School.  Of  these  he  has  assembled  oi 
of  the  most  important  collections  in  private  hands. 

He  has  purposely  selected  a  rather  narrow  field  of  study,  ai 
has  collected  all  his  works  of  art  himself.  Whilst  on  Nation 
Savings  and  other  business  tours  he  never  loses  an  opportunity 
visiting  public  art  galleries  and  museums.  And  accompanying  hi' 
on  his  travels  in  Britain  and  throughout  the  world  Lord  Macki 
tosh  is  almost  invariably  accompanied  by  some  reference  book  <- 
his  favourite  potter,  Ralph  Wood,  or  on  some  aspect  of  the  liv 
of  Constable,  Crome,  Cotman,  Turner,  and  other  leading  lan 
scape  artists  of  the  English  School. 

Until  he  can  return  to  his  collections  at  Thickthorn  they  ser 
to  recall  for  him  the  breath-takingly  beautiful  Norfolk  seer 
where  sunsets  can  change  from  pink  and  blue  to  purple  ai 
scarlet  in  what  seems  a  matter  of  seconds. 
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graved  design  for  the  bowl  of  a  tazza  by  Jacques  Androuet  du  Ccrceau. 
*ria  and  Albert  Museum.  (Part  of  the  design  on  the  dish  illustrated  in 
9  is  copied  from  this  engraving.) 


inhe  Mannerist  Goldsmiths :  2 


ance  and  the  School  of  Fontainebleau.  Part  2 


HAYWARD 


|  URNING  now  to  du  Cerceau's  later  designs  for  goldsmiths' 
>  work,  which  presumably  date  from  1550'sand  1 560's,  we  find 
*eh  greater  familiarity  with  Mannerist  design.  A  set  of  eleven 
Ets  of  engravings,  each  with  three  or  more  designs,  explores 
I  familiar  Mannerist  theme,  the  rendering  of  vases  and  ewers 
he  form  of  the  human  body.16  These  designs  follow  in  a  more 
Jggerated  manner  those  by  Pernio  del  Vaga,  examples  of 
loch  were  illustrated  in  The  Connoisseur  (March  1962,  p.  165). 
single  engraving  of  a  standing  salt  or  tazza1"  in  the  Cabinet 
istampes,  Paris,  attributed  to  du  Cerceau  but  perhaps  rather 


the  work  of  Rene  Boyvin,  reveals  the  fully  developed  Fontaine- 
bleau manner.  The  stem  is  formed  as  a  figure  of  Diana  seated  upon 
a  dolphin  and  supporting  on  her  head  a  large  scallop  shell.  The 
dish  of  the  salt  or  tazza  is  formed  as  the  lower  part  of  the  shell,  the 
cover  as  the  upper  part.  The  use  of  a  figure  modelled  in  the  round 
as  the  stem,  one  of  the  most  consistent  of  Mannerist  themes,  thus 
makes  its  appearance  in  French  design. 

The  most  influential  of  du  Cerceau's  engraved  designs  both 
within  and  beyond  the  borders  of  France  seems  to  have  been  th e 
set  of  ten  engravings  of  the  insides  and  undersides  of  the  bowls  of 


[  1 


9.  Silver-gilt  basin  embossed  with  scenes  drawn  from  the  Triumph  of  Neptune  after  two  designs  for  tazza  bowls  by  du  Cerceau,  the  coat-of-arn 
later.  French,  Paris  hall-mark  for  1559.  Fitzwilliam  Museum. 


tazze.18  Some  of  these,  apparently  intended  to  be  followed  by  the 
decorators  of  Limoges  enamel,  are  composed  of  strapwork  in  the 
Fontainebleau  manner,  others  (No.  8)  exploit  the  friezes  of  sea- 
creatures  already  familiar  from  Italian  designs.  The  circular  frieze 
of  Nereids  and  Tritons  on  the  fine  silver-gilt  dish  in  the  Fitz- 
william Museum  (No.  9)  is  taken  from  two  of  the  du  Cerceau 
tazza  designs  (No.  8).  The  design  of  interpenetrating  straps  which 
fills  the  circle  around  the  central  boss  is  based  on,  but  not  copied 
exactly  from,  one  of  the  strapwork  designs  in  this  same  du 
Cerceau  set.  The  dish  itself  bears  the  Paris  hall-mark  for  1559. 
The  figures  of  river  gods,  Tritons  and  Nereids,  composed  in 
lively  gesticulating  groups  have  given  the  goldsmith  the  oppor- 
tunity to  display  his  virtuosity  in  working  his  highly  malleable 
material.  The  daring  fore-shortenings,  the  interlaced  bodies  and 
the  rippling  waves  all  bear  witness  to  the  unrivalled  skill  of  the 
Mannerist  goldsmiths.  The  same  groups  appear  on  another  large 
dish,  this  time  by  an  Antwerp  maker,  in  the  British  Museum.19 

Another  piece  of  French  silver,  unmarked  but  evidently  dating 
from  the  third  quarter  of  the  sixteenth  century,  is  the  silver-gilt 
casket  with  rock-crystal  panels  (No.  10)  in  the  Victoria  and 
Albert  Museum.  Here  the  form  follows  Italian  precedent,  but  the 
scries  of  caryatids  between  the  panels  arc  inspired  by,  if  not 


directly  copied  from,  the  many  caryatids  designed  by  C 
Cerceau.  The  portholes  in  the  sides  of  the  lid  regularly  occur  inc 
Cerceau  (Nos.  4  and  6).  The  treatment  of  the  angle  pilasters,  whk 
are  composed  of  bearded  heads  with  scrolled  head-dresses  fro- 
which  draperies  are  suspended  with  jewel  ornaments,  volutes  ap 
bunches  of  fruit  below  in  inconsequential  progression,  arc  stnkiri" 
ly  Mannerist.  The  inside  of  the  base  is  chased  with  a  coat-of-arr"i 
within  a  strapwork  cartouche. 

In  treating  of  French  Mannerist  silver  one  has  to  make  do  wir 
the  few  surviving  examples,  not  all  of  which  necessarily  reprcse 
the  style  at  its  most  expressive.  In  some  of  the  engraved  desigi* 
however,  one  can  find  the  most  dynamic  expression  of  tf 
Maniera.  After  du  Cerceau  the  most  important  figures  in  t) 
provision  of  designs  for  the  French  goldsmith  were  Rene  Boyvi' 
whose  contribution  has  already  been  discussed  above,  af 
Etienne  Dclaune.  Another  engraver  of  the  school  of  Fontaincble 
who  worked  at  Lyon  and  signed  with  the  initials  C  C  in  mon 
gram,  has  left  only  a  few  designs  for  the  insides  of  dishes  anc 
single  design  for  a  tazza,  which  is,  however,  of  such  original  for 
that  it  can  hardly  be  omitted  from  even  a  brief  review  (No.  I.I 
The  long  elegant  forms  of  the  female  figures  composing  the  ste 
show  the  Mannerist  idiom,  but  the  combination  of  vegetable  a 
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man  forms  recalls  the  Art  Nouvcau  of  the  early  1900's  rather 
1  the  sixteenth  century.  The  design  was  presumably  intended 
^e  executed  in  enamelled  gold.  In  some  of  these  later  designs 
Rencounter  an  extreme  of  fantasy  that  would  hardly  have 
n  perpetrated  in  Italy,  where  the  Maniera  usually  kept  some 
itact,  however,  tenuous,  with  classical  design.  The  naturalistic 
.il  recalls  the  casts  from  nature  made  by  Wcnzcl  Jamnitzer, 
most  original  of  the  Northern  Mannerist  goldsmiths. 
I  more  important  figure  is  that  of  Etienne  Delaunc  who 
ninated  French  goldsmiths'  design  in  the  second  half  of  the 
penth  century.  He  was  a  contemporary  of  Boyvin,  having 
n  born,  probably  in  Orleans,  in  1 5 1 8  or  1519.  He  worked  for  a 
iod  of  five  months  as  an  engraver  at  the  Royal  Mint  in  Paris 
1  thereafter  seems  to  have  specialised  in  medals.  He  probably 
iParis  after  the  St.  Bartholomew's  day  massacre  in  1572  and 
it  to  Strasbourg  where  he  still  was  in  1 5 Ho.  He  died  in  Paris  in 
Q.  He  was  a  designer  of  goldsmiths'  ornament  rather  than  of 
pplete  vessels;  the  large  number  of  small  prints  he  produced 
|e  used  by  jewellers  for  execution  in  enamel,  by  gun-stock 
«rs  and  cabinet  makers  for  inlay  work  in  engraved  bone  or 
|y,  and  by  armourers  for  chiselling  in  iron  or  damascening  in 
-ious  metal. 


Delaune's  engraved  oeuvrc  includes  eight  sheets  of  designs  for 
hand  mirrors  (dated  1 56 1)  and  six  for  the  undersides  of  tazzc, 
evidently  intended  to  be  used  by  the  Limoges  enamellers.  A 
number  of  drawings  also  exist,  scattered  in  collections  in  France 
and  elsewhere:  including  the  Louvre,  the  castle  of  Chantilly  and 
Windsor  Castle.  At  the  Louvre  arc  three  designs,  originally  part 
of  a  larger  series,  for  tazza  bowls,  of  which  two  represent  scenes 
from  the  life  of  Moses  and  the  third,  sc  enes  from  the  life  of  Sam- 
son (No.  13).  The  intervening  panels  between  the  scenes  are  filled 
with  bold  strapwork  within  the  convolutions  of  which  satyrs  arc 
trapped.  At  Chantilly  are  a  superb  drawing  of  a  standing  mirror, 
the  frame  of  which  is  composed  of  human  hgures  with  long 
elegant  bodies,  and  two  curious  designs  for  standing  cups  and 
covers.  The  decoration  of  each  relates  to  bees  and  bee-keeping, 
the  stems  being  formed  as  bee-hives  and  the  bowls  and  covers 
being  embossed  with  panels  showing  human  figures  engaged  in 
the  culture  of  bees. 

One  of  the  finest  of  Delaune's  drawings  of  goldsmiths'  work  is 
the  ewer  at  Windsor  Castle  (No.  14),  the  ornament  of  which  is 
based  on  the  legend  of  Apollo  and  Daphne.  The  oval  panels 
enclosed  by  strapwork  frequently  recur  in  his  designs  and  the 
dolphin  feet  arc  a  typically  French  feature.  They  can  also  be  seer 


13 


on  the  agate  cup  in  the  Louvre  (No.  5).  It  is  a  relief  to  come  to  th 
delicate  penwork  of  Delaune  after  the  crudely  executed  designs  c 
Rene  Boyvin.  Delaune's  drawings  display  a  refinement  and  grac 
that  is  characteristically  French.  Some  of  the  Chantilly  drawing 
have  been  attributed  to  his  son  and  collaborator,  Jean  Delaune 
but  so  little  is  known  of  the  latter's  work  that  it  would  not  bi 
profitable  to  take  up  the  question  here. 

One  of  the  most  imposing  surviving  examples  of  Frenc" 
goldsmiths'  work  of  the  mid-sixteenth  century  seems  to  be  base 
on  Delaune's  engravings  or,  perhaps,  on  a  lost  design  by  the  sanr 
master.  It  is  the  very  large  silver-gilt  basin  in  the  Louvre,  froi 
which  two  details  are  illustrated.  It  bears  an  unidentified  maker' 
mark  and  a  Paris  date  letter,  a  Gothic  M,  probably  for  i  563.  Tb 
central  boss  (No.  11)  shows  the  familiar  theme  of  a  river  god,  tl 
border  is  embossed  with  pairs  of  cupids  holding  maces  and  wit 
figures  reclining  against  trophies  of  arms  (No.  12).  the  latter  bciri 
very  similar  to  a  Delaune  print  of  the  same  subject.  The  1110 
impressive  part  of  the  design  is  the  frieze  running  around  tl 
central  boss.  This  is  embossed  with  combat  scenes  betwec 
mounted  warriors  in  classical  armour,  in  which  strong  emphasis 
placed  on  effects  of  fore-shortening.  The  treatment  of  the  figure 
recalls  the  crowded  battle  scenes  which  were  embossed  on  t\ 
armours  produced  at  about  the  same  time  in  the  French  cou 
workshop.  As  Dr.  Thomas21  has  established,  many  of  the  drav- 
ings  for  these  armours  can  be  attributed  to  Eticnnc  Delaune.  E 


II.  Detail  of  central  boss,  embossed  with  a  river  god,  of  a  large  silver-g 
basin,  bearing  the  Paris  hall-mark  for  1563.  Musee  du  Louvre. 


12.  Detail  of  border  ornament  from  the  same  dish  as  No.  11.  The  design 
a  winged  figure  reclining  against  a  trophy  of  arms  is  derived  from  Etien 
Delaune. 


ncc  the  Paris  dish  and  the  armour  made  in  the  French  court 
rkshop  for  Henri  II  are  exhibited  in  close  proximity  in  the 
ivre  and  a  comparison  shows  similarity  in  both  design  and 
cation.  This  similarity  raises  the  question  whether  the  gold- 
ths  who  embossed  such  dishes  were  also  responsible  for  the 
loration  of  the  armour.  This  is,  in  fact,  by  no  means  impossible, 
urt  artists  could  ignore  the  guild  regulations  that  might  have 
vented  them  from  working  in  both  precious  and  base  metal.  A 
ilar  situation  existed  in  Augsburg  where  the  goldsmith,  Jorg 
man,  is  known  to  have  decorated  armour  and  to  have  signed 
work  as  well.  Strangely  enough  no  works  in  silver  have  as  yet 
-n  attributed  to  Sigman,  but,  as  I  have  shown  elsewhere,22  it  is 
■bable  that  he  executed  plaques  of  embossed  and  gilded  copper, 
ich  were,  once  again,  used  to  decorate  armours. 
The  excessive  straining  after  violent  effects  which  is  so  marked 
;aturc  of  Mannerist  design  is  absent  from  most  of  Delaune's 
irk,  and  he  adheres  to  that  classical  taste  which  runs  so  consist- 
ly  through  most  phases  of  French  art. 

i  the  Cabinet  d'Estampes.  Bibliothcque  Nationale,  Paris. 
Jot  listed  in  Gcymiillcr.  Les  Du  Cerceau.  Paris  1887. 
ieymiillcr.  op.  tit.  p.  321. 
'Vaddcsdon  Bequest,  No.  94,  dated  1558. 

Ld.  283. 

Die  Miinchncr  Harnischvorzeichnungen  des  Etienne  Dclaune.'  Wiener  Jahrbuch. 
id  56.  p.  7  ff. 

>The  Sicilian  Sh\c\d.'  Journal  of  the  Arms  ami  Armour  Society,  Vol.  II,  p.  21  ff. 


13.  Design  for  the  bowl  of  a  tazza,  pen,  ink  and  wash,  by  Etienne  Delaune, 
third  quarter  of  the  sixteenth  century.  Cabinet  des  Dessins,  Muste  du  Louvre. 


14.  Design  for  a  ewer,  pen,  ink  and  wash  with  scenes  from  the  legend  of 
Apollo  and  Daphne,  by  Etienne  Delaune.  French,  third  quarter  of  t:  .• 
sixteenth  century.  Windsor  Ctistle.  (Reproduced  by  gracious  permiss  11 
of  Her  Majesty  the  Queen.) 

15  left.  Engraved  design  for  a  standing  cup  and  cover  by  the  Mono- 
grammist  CC.  French,  third  quarter  of  the  sixteenth  century. 


The  first  part  of  this  article  appeared  in  the  April,  1963  issue  of  The  Connoisseur. 


A  set  of  drawings 

by  Sir  Edward  Poynter 

WILLIAM  GAUNT 


TH  E  collections  of  the  Royal  Academy  of  Arts  include  some 
little-known  and  extremely  interesting  drawings  by  English 
artists,  among  them  a  set  of  eighty  studies  by  Sir  Edward  Poynter 
for  his  fresco  of 'The  Martyrdom  of  St.  Stephen'  in  St.  Stephen's 
Church,  South  Dulwich.  The  drawings  in  the  Academy's 
possession  have  not  been  systematically  acquired — or  required 
like  the  diploma  paintings  of  Academicians — but  have  been  the 
gift  or  bequest,  from  time  to  time,  of  artists  or  those  interested 
in  their  work.  The  series  by  Poynter  provides  an  example.  They 
were  presented  to  the  Academy  by  his  sister,  E.  Francis  Poynter 
in  1920,  the  year  after  his  death.  They  show  in  impressive  fashion 
his  powers  as  a  draughtsman  and  the  minute  and  elaborate  study 
which  preceded  the  execution  of  one  of  his  large  decorative 
works. 

Poynter,  it  may  be  recalled,  had  a  varied  training:  in  Rome, 
London  and  Paris.  Travelling  to  Rome  as  a  youth  of  seventeen,  he 
met  Frederic  Lcighton  who  was  then  working  there.  Leighton, 
six  years  his  senior,  allowed  him  to  use  his  studio  and  to  make 
drawings  of  the  models  and  accessories  he  was  using.  Something 
of  Lcighton's  grand  manner  of  approach  always  remained  with 
him.  He  was  'the  friend  and  master',  Poynter  said,  'who  first 
directed  my  ambition  and  whose  precepts  I  never  fail  to  recall 
when  at  work'.  This  early  tuition  was  supplemented  by  a  period 
spent  at  the  Royal  Academy  Schools  and  finally  by  three  years  of 
drawing  from  the  life  (1856-9)  in  Paris  at  the  atelier  of  Charles 
Cleyre. 

The  lingering  influence  of  Leighton  and  the  skill  otherwise 
acquired  are  both  manifest  in  the  mature  studies  for  the  work  at 
Dulwich.  When  he  undertook  this  commission,  which  occupied 
him  in  1872  and  1873,  Poynter  was  thirty-six.  He  had  been  en- 
gaged for  a  number  of  years  on  decorative  commissions,  includ- 
ing mosaics  for  the  Houses  of  Parliament  and  St.  Paul's  Cathedral 
and  hat!  already  made  his  mark  as  an  easel  painter  with  subjects 
taken  horn  ancient  history;  though  his  most  celebrated  work  in 
the  classical  vein,  A  Visit  to  Aesculapius  (1880)  was  still  to  come. 
He  was  newly  appointed  Slade  Professor  at  University  College, 
London,  the  first  to  hold  the  post  and  to  establish  the  high  stand- 
ard of  draughtsmanship  which  became  the  tradition  of  Slade 
teaching. 

It  was  of  course  the  classic  method  of  the  picture  painter,  and 
especially  of  the  mural  painter,  to  determine  with  exactness  every 
derail  from  the  start.  Each  figure  was  separately  studied,  in  the 


nude  and  then  clothed.  Heads,  expression,  gesture,  receiver 
separate  attention  and  the  folds  of  a  garment  were  careful!  v  con 
sidercd  as  possessing  a  particular  and  quasi-sculptural  beauty  ol 
their  own.  Yet  though  the  practice  was  traditional,  the  thorough- 
ness of  the  academic  classicist  of  the  later  nineteenth  century  goc 
beyond  what  might  have  been  expected.  The  fold  of  a  classica 
robe  was  perhaps  the  more  valued  by  its  contrast  with  Victoriai 
dress.  Feeling  went  into  the  numerous  drawings  of  the  figure 
which  was  not  always  equally  apparent  in  the  completed  paint- 
ing. 

In  Poyntcr's  drawings,  however,  there  is  something  more  thai 
thoroughness.  He  was  a  draughtsman  of  unusual  quality,  oftci 
overlooked  through  the  habit  of  generalising  about  Victorian  ar 
without  introducing  close  examination  and  comparison.  Th 
quality  is  well  seen  in  the  drawings  in  which  he  worked  out  hi 
treatment  of  the  trial  and  death  of  St.  Stephen,  the  first  Christiai 
martyr  (A.D.  33),  accused  of  preaching  against  the  Law  aru 
stoned  by  the  crowd.  It  is  an  elaborate  composition  of  whid 
varied  aspects  are  studied  in  the  drawings,  types,  young  and  old 
details  of  costume,  figures  in  action. 

The  examples  given  here  arc  representative  of  their  character 
They  can  be  appreciated  in  themselves,  quite  apart  from  th' 
theme.  The  drawings  of  girls'  heads  are  exquisite  in  line.  Th' 
figure  of  a  man,  one  of  the  stone-throwers,  is  finely  conceived 
The  beautiful  study  of  drapery  is  one  of  a  number  of  nearl; 
equal  distinction.  The  head  of  a  bearded  man,  no  doubt  a  pro 
fessional  model  but  with  something  of  Tcnnysonian  grandeur  11 
profile,  is  another  striking  exercise  of  the  artist's  ability.  Th 
whole  series  tends  to  increase  admiration  for  one  who  has  ha< 
little  enough  modern  notice  except  in  so  far  as  his  Roman  sentr 
at  Pompeii  ('Faithful  unto  Death')  and  his  Aesculapian  idyll  ar 
remembered  as  period  pieces.  Like  the  examples  of  his  work  ii 
the  British  Museum,  they  reveal  Poynter  as  one  of  the  besi 
draughtsmen  of  his  age. 

The  drawings  which  follow  arc  exclusively  reproduced  in  Th 
Connoisseur  by  kind  permission  of  the  President  and  Council  0 
the  Royal  Academy  of  Arts.  The  first  and  fourth  are  reproduco 
actual  size.  The  second  is  reduced  from  1 1  inches  wide.  Th 
third  is  reduced  from  17  inches  deep.  Further  selections  of  draw 
ings  by  English  artists  from  the  Academy's  collections  are  ti 
appear  in  The  Connoisseur.  The  next  will  be  from  a  book  0 
studies  by  Benjamin  Robert  Haydon. 
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William 
and 
Henry 
Haworth 


Top.  A  row  of  teak  acorns,  which  arc  contained  in  a  mahogany 
frame. 

Above.  Portrait  of  Henry  Haworth,  from  a  painting  hy  Samuel 
dc  Wilde. 


Woodcarvers  from  London 


WILLIAM  BROWN 


IT  is  interesting  to  reflect  that  Britain,  in  the  late  eighteenth 
century — at  war  in  America  and  soon  to  be  fighting  Napoleon 
— should  have  found  for  her  iron  a  second  purpose;  not  military, 
not  violent,  but  exquisite.  It  accounts  for  the  paradox  that  in  1779 
Carron  Company  of  Scotland  could  be  both  an  arsenal  of  war  and 
a  carvers'  workshop. 

Of  the  great  arsenal's  work,  the  Carronade  guns  aboard  H.A1.S. 
Victory  and  the  cannon  at  Waterloo  bore  unambiguous  proof. 
They  were  loud,  destructive,  effective  and  deadly,  and  they  passed 
into  history.  Nothing  of  beauty,  but  of  glory.  Beauty  lived  else- 
where at  Carron ;  away  from  the  plummeting  noise,  at  the  bench, 
it  emerged  under  the  carver's  knife,  to  be  later  preserved  for  ever 
iron.  No  name  remains  of  the  gunmakers,  no  history  of  the 
stained  and  gleaming  men  at  the  furnaces,  but  we  do  know  the 
carvers.  They  were  William  and  Henry  Haworth  from  London. 


Great  talent  embraces  families.  The  famous  Adam  family  of 
architects,  and  designers  of  delicate  ornamental  detail  especially 
suitable  for  reproduction  in  cast  iron,  were  also  successfully  cm- 
ployed  by  Carron  in  the  Company's  determination  to  produce 
cast  iron  wares — fireplaces,  verandas,  railings,  vases,  urns,  etc. — 
of  high  decorative  value.  Like  the  Adams,  Robert  and  James,  the 
Haworths  were  the  sons  of  a  gifted  father.  He  was  Samuel 
Haworth,  and  he  carried  on  a  noted  carvers'  business  at  8  Den- 
mark Street,  in  St.  Giles-in-thc-Ficlds,  employing  thirty  assistants, 
many  of  whom  were  Dutch  and  Flemish.  William  was  born  on 
the  2 1  st  June,  1759,  and  Henry  on  the  14th  September,  1760.  In 
childhood  both  boys  watched  not  only  their  father's  carvers,  but 
outstanding  artists  of  the  day.  Occasionally,  too,  they  met  His 
Majesty  King  George  III  when  he  visited  the  workshop.  In  due- 
time  both  proved  talented,  and  were  sent  as  pupils  to  the  Royal 
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Above.  Portrait  of  William  Haworth,  from  a  pencil  drawing  by  John  Kerr. 

Right.  Teak  figuring  on  a  mahogany  back,  23  >      10  inches. 

Left.  Original  teak  carving  by  William  Haworth  for  a  war  trophy  panel  on 
a  yellow  pine  back,  22}  •  12  inches. 

Academy,  under  the  Presidency  of  Sir  Joshua  Reynolds. 

Both  boys  must  frequently  have  heard  the  name  of  Carron 
Company;  for  in  1773,  to  commemorate  the  granting  of  a  Royal 

'  Charter  of  Incorporation  from  King  George  III  to  the  Company, 
Samuel  Haworth  was  commissioned  to  carve  portraits  of  the 
King  and  Queen  to  be  added  as  decoration  on  Carron  hob  grates. 
Naturally  this  marriage  of  art  and  usefulness  was  very  popular 
and  gradually  added  momentum  to  the  Company's  already 
growing  reputation;  the  principals  decided  to  appoint  a  resident 

'   carver  to  their  staff,  and  Henry  Haworth  came  to  Carron. 

It  was  1779.  His  father  had  just  died,  but  otherwise  all  things 
augured  well  for  this  young  artist.  He  was  nineteen  and  already  a 


Royal  Academy  exhibitor.  He  had  done  well,  and  was  now  ready 
to  perpetuate  his  gift,  in  an  especially  permanent  medium,  for  a 
lifetime.  Yet  how  tragically  short  a  lifetime.  In  two  years  Henry 
was  dead.  Pneumonia  followed  a  bright,  late  ball  in  Linlithgow, 
and  suddenly,  piteously,  he  was  dead. 

Who  was  to  take  his  place  at  Carron:  The  answer  was  immed- 
iate; William,  now  twenty-two,  took  over  his  brother's  unfinish- 
ed work,  and  where  Henry's  stay  had  been  brief,  William 
married  and  remained  for  fifty-six  years.  Carron  was  little  more 
than  a  moorland  village  in  these  years,  and  to  a  man  of  culture 
and  gifts  might  have  been  a  form  of  exile;  but  he  was  content 
and  had  also,  no  doubt,  the  intermittent  company  of  other 
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Carving  of  a  piper  and  a  herald  based  on  classical  models,  executed  by  William  Haworth. 
From  a  lead  original. 


famous  men  such  as  engineer  James  Watt,  and  the  man  who  has 
been  called  the  father  of  marine  engineering,  William  Syming- 
ton, who  came  to  Carron  to  work  during  these  years. 

In  1838  he  died  and  was  buried  beside  his  brother  in  Larbcrt 
Churchyard,  near  Carron. 

The  brothers  created  a  distinctive  style  of  ornamentation, 
which  characterised  many  Carron  productions  in  the  eighteenth 
and  early  nineteenth  centuries.  Intricate,  exact,  astonishingly 
lifelike  work  appeared  under  their  knives,  later  to  reappear  in 
panels  for  firegrates,  balconies  and  balustrades.  What  a  splendid 
variety  of  work  they  carved  with  skill  and  precise  execution : 
medallions  for  hobs,  gods,  goddesses,  war  trophies,  pastoral 
scenes,  mischievous  cupids,  cavorting  sprites,  flowers,  plants, 
leaves,  ribbons  exquisitely  interwoven,  reeded  panels  and  head- 
ings of  superb  delicacy.  And  their  little  animals  were  carved  true 
to  the  last  whisker.  The  Haworths  carved  and  Carron  men  made 


castings,  fretted  and  woven  like  lace,  billowing  into  curves  as  if 
the  wind  had  caught  them.  As  Raymond  Lister  says  in  his  book, 
Decorative  Cast  Ironwork  in  Great  Britain,  each  carving  is  repre- 
sented with  a  precision  that  would  not  have  been  amiss  in  the 
goldsmithry  of  Benvenuto  Cellini.  In  themselves  the  wood 
carvings  were  masterly,  but  the  brothers  were  fortunate  too,  in 
that  there  were  at  Carron  craftsmen  in  metal  who  could  translate 
from  wood  to  iron  with  superlative  skill. 

Haworth  designs  live  still,  and  are  incorporated  in  fine  cast  iron 
work  in  homes  throughout  the  world.  The  original  wood  carv- 
ings, some  of  which  are  now  on  exhibition  at  the  Victoria  and 
Albert  Museum,  arc,  however,  preserved  by  Carron  Company 
at  Carron,  Stirlingshire,  Scotland.  The  Haworths  would  approve 
of  this,  that  their  life  work  remains  where,  in  spite  of  cultural 
and  artistic  opportunities  elsewhere,  they  were  happy  to  remain 
themselves,  always. 


Portraits  of  King  George  III  and  Queen  Charlotte,  designed  by 
Samuel  Haworth  to  commemorate  the  granting  of  a  Royal 
Charter  to  Carron  Company  in  1773. 
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Solves- 
borg 

A  little-known 

Swedish  Faience  Factory 


R.  J.  CHARLESTON 


VIRTUALLY  the  only  account  in  English  of  the  Solves- 
borg  faience  factory  is  to  be  found  in  the  pages  of  Emil 
Hannover's  Pottery  and  Porcelain:'  and  since  this  is  undocumented, 
it  may  be  as  well  to  put  on  record  some  facts  about  a  manufacture 
concerning  which  even  Swedish  literature  is  remarkably  reticent.2 
The  present  account  is  based,  so  far  as  the  history  of  the  factory  is 
concerned,  on  notes  preserved  at  the  Kulturhistoriska  Museum 
(Kulturen)  in  Lund,  in  Southern  Sweden.  These  notes  were  com- 
piled partly  by  the  late  Dr.  William  Karlson,  of  that  Museum, 
and  partly  by  his  predcccssc  »\  Dr.  G.  Karlin.  The  writer  would 
like  to  express  at  the  outset  his  warm  appreciation  of  the  kindness 
shown  by  Dr.  Sven  T.  Kjellberg,  the  former  Director  of  Kul- 
turen, in  putting  these  notes  at  his  disposal. 

The  founder  of  the  Solvcsborg  faience  factory  was  Baron 
(Friherre)  Gabriel  Sparre  (1726- 1804:  No.  1),  who,  after  a 
distinguished  military  career,  including  service  in  the  Pomer- 
anian campaign  during  the  Seven  Years  War  (1 756-63),  became,  111 
1776,  Lord  Lieutenant  of  Kristianstad  County  ('Landshovding  i 
Kristianstads  lan').  He  had  married  in  1757  Baroness  (Friher- 
rinna)  Helena  Juliana  Coyet  (1724-69),  and  after  his  tour  of  duty 
as  Lord  Lieutenant,  Sparre  settled  on  the  estate  at  Trolle-Ljungby 
(in  Scania)  which  had  passed  into  his  possession  by  virtue  of  this 
match.3 

Gabriel  Sparre  began  to  take  an  interest  in  faience-manufacture 
in  the  early  1770's.  On  30th  January,  1773,  the  Board  of  Trade 
('Kommerskollegium')  in  Stockholm,  asked  for  an  expression  of 
opinion  from  the  Lord  Lieutenant  of  the  County  of  Blekingc 
(South  Sweden)  on  Sparre's  application  to  be  allowed  to  set  up 
a  faience-factory  in  Solvcsborg.  The  application  was  supported 
not  only  by  the  Lord  Lieutenant,  but  also  by  the  Mayor  and 
Corporation  ('Magistraten  och  Borgerskapet')  of  the  town  of 
Solvesborg  itself.4  Whereupon  the  Board  of  Trade,  on  28th 
April,  gave  its  permission,  endowing  Sparre  w  ith  .c!l  the  advant- 
ages bestowed  by  a  Royal  Privilege,  on  condition  that  he  used  his 


I.  Friherre  Gabriel  Sparre  (1726-1804),  founder  of  the  Solvesborg  faience- 
factory.  Oil  painting  by  Per  KrafTt  the  Younger,  at  Trolle  Ljungby, 
Scania.  Svenska  Portrattarkivet,  the  National  Museum,  Stockholm. 
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2.  Page  from  Lhhi/  Veckoblad  for  8  February,  1776,  giving  list  of  Soli  sborg 
wares  (dated  30  December,  1775). 
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3.  Tureen  and  stand,  faience  painted  in  blue.  Solvesborg.  Tureen  dated 
10.3. 1777  and  stand  14.3.1777.  Length  of  stand  16A  in.  Kulturen,  Lund 
(6.161). 


4.  Covered  tankard,  faience  painted  in  blue.  Solvesborg;  dated  4.6.1778. 
Height  10  in.  National  Museum,  Stockholm  (N.M. 64-1925). 


5.  Table-cistern,  faience  painted  in  manganese-purple  and  signed 
by  Per  Akermark.  Solvesborg;  dated  9.II.1779.  Height  19J  in. 
National  Museum,  Stockholm  (N.M.1-1938). 


own  fuel  and  not  the  common  woods,  and  did  not  transfer  his' 
interest  without  obtaining  the  Board's  sanction.'' 

On  Sparrc's  appointment  to  the  Lord  Lieutenancy  of  Kristian-  1 
stad  in  1776,  he  appears  to  have  lost  interest  in  the  Solvesborg 
factory,  which  was  frequently  thereafter  advertised  for  sale.  It 
was  many  years,  however,  before  he  finally  managed  to  dispose' 
of  it.  The  purchaser  was  a  certain  Johann  Friedrich  von  Zeipel' 
(b.  Frankfurt,  1755),  who,  after  a  successful  military  career  in  the 
Prussian  service,  had  entered  into  partnership  with  a  Major  Olof' 
Peter  Rudbeck  (1751-98)  in  a  pottery-manufacture  at  Brcdsjo,  inl 
Upland.1'  There  he  had  married  the  daughter  of  the  Assistant- 
Librarian  at  Upsala,  Christina  Juliana  Zicrvogcl,  and  with  his- 
newly-wedded  wife  he  moved  to  Solvesborg  in  1792.'  Thei 
following  year  (22nd  March)  a  son,  Carl  Samuel  Fredric,  was' 
born  to  them."  In  1795  local  records  show  them  still  at  Solves-1 
borg,  he  aged  40  and  she  30,  now  with  two  children.*  Van  Zeipel 
appears  in  a  similar  list  of  householders  in  1798,  but  by  1801  he- 
has  disappeared  from  the  local  records.10  The  town  was  burned 
in  1800,  and  the  factory  with  it.  Presumably  it  was  at  this  junc- 
ture that  Van  Zeipel  retired  to  his  wife's  estate  in  Upland." 

The  Solvesborg  factory  was  never  a  large  one,  and  a  document' 
dated  27th  December,  1781,  gives  the  following  survey  of  the - 
work-people  at  the  factory,  all  journeymen:  painter,  Peter' 
Ackcrmarck;  thrower,  Johan  Falkstrom;  moulder,  Eric  Svan- 
holm;  kiln-man,  Johan  Sioberg.12  (In  addition  to  this  skilled  starr 
there  would  also  have  been  a  number  of  labourers.)  Two  of  these 
names  arc  significant.  Peter  Akermark  had  been  one  of  the  best 
painters  at  Maricberg,  whence  he  had  migrated  with  J.  L.  E. 
Ehrcnrcich  to  Stralsund.  At  Stralsund  too  he  had  been  one  of  the 
finest  cnamcllcrs  on  the  staff.13  Eric  Svanholm,  similarly,  was  a 
Swede  who  had  migrated  to  Stralsund,  where  he  had  filled  the 
anonymous,  but  by  no  means  unimportant,  role  of  moulder." 
Biographies  of  these  and  other  named  workers  form  an  Appen- 
dix to  this  article.  More  than  one  of  them  can  be  traced  on  the 
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1 


staff  of  the  Maricberg  or  Rorstrand  factories  at  an  earlier  date,  and 
the  indebtedness  of  Solvesborg  to  these  factories,  cither  directly 
or  through  Stralsund,  is  evident  from  the  character  of  the  wares 
themselves. 

The  earliest  known  pieces  of  Solvesborg  faience  date  from 
1777,  but  the  factory  had  already  in  1776  thought  fit  to  advertise 
its  wares  in  the  Lund  Veckoblad  for  8th  February  (No.  2).  An 
almost  identical  advertisement  appeared  also  in  the  Stockholm 
periodical  Addrcssen  for  9th  July  the  same  year.15  A  number  of  the 
types  of  wares  offered  for  sale  in  these  advertisements  may  be 
identified  in  the  preserved  objects,  and  will  be  noted  as  they 
occur.  It  should  be  pointed  out  at  once,  however,  that  the 
advertisements  announce  that  'The  painting  is  Blue  and  White 
or  Purple,  as  desired'.  These  colour-schemes  account  for  the  great 
majority  of  all  Solvesborg  pieces. 

In  Kulturen,  Lund,  are  a  tureen,  cover  and  stand,  painted  in  a 
bright  high-temperature  blue  with  sprays  of  flowers  and  rocaillc 
borders  (No.  3).  The  tureen  is  dated  10/3/77  and  the  stand 
H/3/77-  The  shape  of  the  tureen,  and  its  dolphin  knob,  are 
faithfully  copied  from  Maricberg;  although  the  form  also  occurs 
in  Stralsund  faience.  From  the  following  year  comes  a  jug  or 
tankard  in  the  National  Museum,  Stockholm,  painted  with 
flower-spravs  in  a  bright  high-temperature  blue  and  inscribed 

J.S.B 

C.S.D.B  (No.  4).  From  the  vcar  1779  comes  perhaps  the  most 
17^78 

impressive  of  all  Solvesborg  pieces,  a  splendid  table-cistern  111 


8.  Vase  and  cover,  faience  painted  in  enamel-colours.  Signed  'J.  Teeig'.(?) 
Solvesborg;  perhaps  about  1775.  Height  12  in.  Nordiskamuseum,  Stock- 
holm (239.162). 

9-  Signature  on  the  vase  No.  8  ('S.B.'  =  Solvesborg'). 
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the  National  Museum,  Stockholm,  painted  with  manganese- 
purple  flowers  in  a  style  markedly  reminiscent  of  Marieberg,  and 
appropriately  signed  by  Akermark  with  his  initials  in  monogram 
(No.  5).  A  further  Marieberg  connexion  is  supplied  by  two 
dishes  painted  in  high-temperature  blue  with  a  rather  naive 
rendering  of  a  seated  Chinaman,  who  recurs  both  on  Marieberg 
faience  and  on  Swedish  stove-tiles.  Of  these  dishes,  one  in  the 
Nordiskamuseet,  Stockholm,  is  dated  1781  (No.  6),  whilst  that 
in  Kulturen,  Lund,  is  dated  two  years  later.  Emil  Hannover,  in 
the  work  already  quoted,  mentions  the  'family  tankard  of  Aker- 
mark', dated  1787  and  in  private  possession  in  Sweden,  but  the 
present  writer  has  not  seen  this  piece.  The  next  dated  object  is  not 
from  the  normal  run  of  wares  at  all,  but  is  a  plaque  commissioned 
to  commemorate  the  career  of  a  local  pastor.  It  stands,  or  stood, 
in  Solvesborg  Church,  and  is  inscribed  as  follows:  MATHIAS 
CHRISTIAN  SELANDER—STUDIOSUS  1739  PROMO- 
H  S-M AGISTER  174^  SACERDOS  17^1 — PASTOR  I 
LIFFLAND  OCH  RIGA  1753  PASTOR  ISYEVITSBORG 
1777  PROPOSITUS  1789,"''  giving  a  terminus  post  quern  of  1789. 
Finally,  a  beaker  in  Kulturen,  Lund,  painted  in  a  characteristic 
bright  high-temperature  blue,  bears  the  date  1792.  This  piece,  it 
is  true,  is  not  marked,  but  there  seems  to  be  every  reason  for  con- 
sidering it  to  be  of  Solvesborg  manufacture. 

To  these  dated  objects  may  be  added  others  which,  by  reason 
of  the  fact  that  they  are  marked  with  the  name  'Sparre'  or  the 
initials  'G.S.'  (for  'Gabriel  Sparre'),  may  be  safely  placed  in  the 
period  of  Sparre's  ownership.  These  include  a  plate  in  Kulturen, 
painted  in  manganese  on  a  very  dirty  grey  glaze  with  an  adapta- 
tion of  Rorstrand's  'hop-pattern'  ('humlemonster'),  and  the 
c  overed  butter-dish  and  lamp  mentioned  below. 

As  may  be  surmised  from  the  rehearsal  above  of  the  dated  or 
datable  pieces  of  Solvesborg,  and  from  the  advertisements  of 
1776,  the  majority  of  its  products  were  painted  simply  in  blue  or 


manganese-purple.  There  are,  however,  exceptions  to  this' 
general  rule  which  are  not  without  interest.  Most  common  arc 
those  pieces  painted  in  a  version  of  the  Rorstrand  style  which  em- 
ploys several  high-temperature  colours — in  this  case,  usually  a 
bright  blue,  a  soft  manganese-purple,  a  bright  rather  opaque' 
yellow,  and  a  greyish  green.  Into  this  category  fall  an  excellent' 
tureen,  cover  and  stand  in  Kulturen,  Lund,  and  a  covered  buttcr- 
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dish  with  the  figure  of  a  shepherd  on  the  lid,  marked  ^  ^  in  the 

Hallwyll  Museum,  Stockholm  (No.  7).  Even  rarer  than  these, 
however,  are  two  pieces  painted  in  enamel  colours — a  pair  of' 
vases,  one  in  the  Nordiska  Museum,  Stockholm,  the  other  111  the 
Josef  Sachs  Collection  in  the  same  city.  These  are  in  every  way 
remarkable.  On  the  cover  is  a  naively  modelled  figure  of  a 
woman,  whilst  the  sides  are  painted  with  landscapes  in  poly-! 
chrome  enamels  (No.  8).  Both  bear  the  marking  'S.B.J.  Teeig(r) 
fecit'  163  in  black  enamels  (No.  9),  an  artist  apparently  unknown1 
to  ceramic  literature.  In  addition  to  these  peculiarities,  the  vases 
are  shaped  in  a  way  characteristic  not  of  Marieberg  or  Stralsund 
but  of  the  Stockelsdorff  (or  possibly  the  Eckernforde)  factory,  in 
Schleswig-Holstcin.  An  apparently  unique  object  in  Kulturen 
betrays  a  perhaps  even  more  recondite  source  of  inspiration.  This 
is  a  tall  lamp  on  a  foot,  entirely  covered  with  a  crazed,  rather 
dirty,  turquoise-coloured  glaze  (No.  10),  and  marked  below  the 
SB 

foot  ir        >in  incised  characters.  The  shape  is  known  at  the 
Sparre ,  r 

Eckernforde  faience  factory  (example  in  the  National  Museum, 
Copenhagen,  dated  1766),  and  the  turquoise  glaze,  familiar  at 
Delft  and  elsewhere  in  the  late  seventeenth  and  eighteenth  cen- 
turies, is  also  found  nearer  home  (apart  from  very  rare  instances 
at  Marieberg)  at  the  factories  of  Schleswig  and  of  Herreboe,  in 
Norway.  There  seems  to  be  in  these  two  phenomena  a  curious 
occurrence  of  influences  from  Schleswig-Holstcin,  recalling  some- 
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[2.  Tureen,  cover  and  stand,  faience  painted  in  manganese-purple.  Soives- 
oorg;  probably  1776.  Present  owner  unknown. 


13.  Sauce-tureen  and  cover  faience  painted  in  manganese-purple. 
Solvesborg;  about  1776.  Height  5 U  in.  Kohsska  Konstslojdmuseum, 
Goteborg  (23-33). 


(what  the  Schleswig  undertones  at  the  Pilsjo  factory,  where 
work-people  from  Schleswig  are  known  to  have  played  a 
■significant  part  in  the  factory's  activity.  It  is  perhaps  no  coinci- 
dence that  the  Palsjo  factory  closed  down  in  the  same  year  that 
Solvesborg  started  work,  or  possibly  even  a  little  earlier."  It 
should,  however,  be  emphasized  that  there  is  no  evidence  of  an 
mamel-painting  tradition  at  Palsjo  itself;  nor  was  the  technique 
much  practised  at  Schleswig.  There  seems,  however,  to  be  no 
positive  evidence  that  Akermark  was  in  Solvesborg  before  1778. 
The  first  mention  of  the  other  work-people  with  Swedish  names 
does  not  occur  until  even  later,  and  unless  the  1776  list,  with  its 
obvious  Swedish  echoes,  be  taken  as  evidence  of  their  presence 
[see  below),  there  may  well  have  been  an  interregnum  during 
which  wares  of  a  somewhat  different  character  were  manu- 
factured. 

Two  further  points  may  be  made  concerning  the  technical 
character  of  Solvesborg  faience.  The  first  is  that  stencilling  was 
certainly  used,  perhaps  on  the  latest  wares,  to  render  Hower- 
and  leaf-sprays  of  a  repetitive  character.  Secondly,  sponging  was 
employed  for  the  foliage  on  trees,  a  technique  by  no  means  un- 
known elsewhere,  but  here  evidently  used  as  a  method  of  saving 
labour  and  no  doubt  a  sign  of  declining  artistic  standards  (No.  1 1). 
The  tankards  so  decorated  evidently  derive  from  the  similar 
Rorstrand  tankards,  which  are  painted  throughout. 

The  Swedish  influences  playing  on  Solvesborg  faience  have 
been  briefly  alluded  to  above,  but  deserve  closer  consideration. 
Per  Akermark  brought  with  him  the  Marieberg  style  of  flower- 
painting,  as  is  evident  in  No.  5,  but  if  much  else  of  the  factory's 
painting  is  attributable  to  him,  he  soon  degenerated  in  the 
economically  more  demanding  and  artistically  less  stimulating 
atmosphere  of  a  hard-pressed  minor  factory.  Rorstrand  influence 
may  be  detected,  in  so  far  as  the  painting  is  concerned,  in  the 
distinctive  high-temperature  polychrome  palette  referred  to 


above,  but  the  Marieberg  and  Rorstrand  influences  are  in  general 
far  more  readily  observable  in  the  shapes  employed.  The  butter- 
box  with  cover  in  the  form  of  a  reclining  shepherd  or  shep- 
herdess has  already  been  alluded  to,  and  examples  exist  in  the 
Hallwyll,  the  Kulturcn,  and  the  Sachs  Collections.  In  the  1776 
list  it  is  referred  to,  with  a  certain  degree  of  carelessness  in  the 
matter  of  sex,  as  'A  moulded  butter-shepherd'  ('En  dito  (i.e. 
formad)  Smor  Herde  ).  The  forms  are  both  known  in  Marieberg 
faience,  the  Solvesborg  imitation  being  made  from  the  more 
elegant  version  produced  under  P.  Bcrthcvin's  management, 
possibly  modelled  by  Berthcvin  himself.1"  The  characteristic 
dolphin-  or  bird-handled  tureens  of  Marieberg  inspiration  have 
already  been  referred  to,  but  a  third  type  of  handle,  the  most 
characteristic  perhaps  of  all  Rorstrand  modelled  details,  is  to  be 
seen  on  a  Solvesborg  tureen  with  manganese  painting  in  a  private 
collection  (No.  12).  In  it  is  clearly  to  be  recognized  the  'oblong 
hart  tureen,  moulded,  with  its  dish'  ('En  aflang  Hjort  Terine 
Format  med  des  Fat')  which  takes  pride  of  place  in  the  1776  list 
and  costs  almost  twice  as  much  as  anything  else.  Another  shape 
common  to  Marieberg  and  Solvesborg,  but  also  known  at  Stral- 
sund,  is  the  openwork  fruit-basket  with  its  stand,  no  doubt  that 
referred  to  by  the  1776  list  as  'A  fruit-basket  with  dish'  ('En 
Frucktkorg  med  fat').  An  apparently  more  original  design  is 
provided  by  a  manganese-painted  saucc-turccn  and  cover  in  the 
Rohsska  Konstslojdmuseum  in  Goteborg  (No.  13),  perhaps  the 
'fluted  sauce-bowl'  ('rafflad  Sauce-skal')  of  the  list.  Not  to  be 
expected  in  1776,  however,  is  the  last  of  the  loans  from  Marieberg 
— the  neo-classical  teapot  of  No.  14,  painted  in  high-temperature 
green,  manganese  and  yellow,  of  which  at  least  two  examples  are 
known.  These  are  copied  from  a  form  of  Marieberg  pore -lain 
teapot  which  probably  did  not  itself  come  into  production  nil 
after  1 778-79. ls 

Finally,  although  this  article  is  devoted  primarily  to  fai  nee, 
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the  fact  should  not  lightly  be  passed  over  in  silence  before  an 
English  audience  that  Solvesborg  prided  itself  on  its  production 
of  black-glazed  tea-wares,  of  'Jackfield'  type,  sometimes  with 
gilt  decoration.  Some  of  the  Swedish  Museums  contain  examples 
ot  these  wares  traditionally  ascribed  to  Solvesborg,  although 
unmarked. 

The  writer's  thanks  are  due  to  Dr.  Eva  Bergman  of  the  Hall wy  11 
Museum.  Stockholm,  Dr.  Jan  Brunius,  of  Rohsska  Konstslqjd- 
musect,  Goteborg,  Dr.  Bo  Lagercrantz,  of  the  Nordiskamuseet, 
Stockholm,  and  especially  to  Froken  Gunilla  Eriksson,  of  Kulturen, 
Lund,  for  help  in  the  preparation  of  this  article.  The  writer  also 
wishes  to  acknowledge  permission  to  publish  photographs  granted 
by  all  these  institutions,  as  also  by  the  National  Museum, 
Stockholm. 


APPENDIX 

The  Work-people  at  Solvesborg  (excluding  labourers). 

A(C)KERMAR(C)K,  G.  Pet(t)er  (Per).  Born  in  Sodermanland,  perhaps  in  1731.  he 
became  a  painter's  apprentice  at  Marieberg  in  1 761, 20  a  painter  at  Stralsund  from  at 
latest  February,  1769,  to  at  least  1771,  when  he  went  to  Russia.21  First  appears  in 
the  Solvesborg  records  in  1778,  with  his  wife  Margareta.  She  appears  to  have  been 
his  second  wife,  since  his  first  wife  died  in  Stralsund  in  1775. 21  Nevertheless,  on 
23rd  April,  1779,  Akermark  married  again,  his  bride  being  Catherina  Elizabeth 
Svensson,  and  a  daughter  Dorothea  was  born  the  following  year.  At  this  juncture 
Akermark  was  said  to  be  47  years  old,  but  his  birth-date  seems  from  the  other 
records  to  have  been  a  movable  point  in  time.  There  appear  to  have  been  three 
children  of  this  marriage,  of  whom  one,  Lars  Fredric,  died  in  1793  or  1794  at  the 
age  of  one  and  a  quarter.  Akermark  is  shown  as  living  on  the  factory-site  until 
1799-1800,  when  he  moved  away  on  the  factory's  closing  down.  His  wife  died  in 
1806  and  he  himself  disappears  from  the  Solvesborg  records  after  1808.  He  is 
usually  referred  to  as  'Porcelain-painter'  ('porslinsritare'),  but  sometimes  as 
'Porcelain-enameller'  ('porcelains  Emaljerare').  After  the  closure  of  the  faience 
factory,  A.  appears  to  have  taken  to  ordinary  potting. 

APPELDERG,  SVEN.  Thrower  ('Porcellaines  Drajare').  Appears  in  the  Solves- 
borg records  in  1793-94,  when  he  was  21  years  old. 

FALKSTROM,  JOHAN.  Thrower.  Falkstrom  first  appears  in  the  Solvesborg 
records  on  20th  February,  1777,  and  in  September  of  that  year  a  son  Fredrick  was 
born  there.  His  wife,  Elsa  (nee  Bergstrbm)  was  28  in  this  year.  Falkstrom's  own 
age,  like  Akennark's,  was  prone  to  fluctuation.  He  was  29  in  1778  and  in  1780;  but 
was  born  in  1739!  He  is  mentioned  in  the  1781  list,  and  was  still  in  Solvesborg  in 
1809,  when  he  had  gone  over,  like  Akermark,  to  ordinary  potting.  His  age  was 
given  on  this  occasion  as  59.  This  man  does  not  seem  to  feature  in  any  of  the  lists  of 
Rorstrand  or  Marieberg  workmen,  and  may  have  picked  up  his  craft  in  a  common 
pottery. 

HAL(L)DIN,  ANDERS.  'Porcelain-worker'  ('porcelainsarbetare')  also  'Porcelain- 
enameller'  ('Porcellain  Emalieritare').  Died  at  Solvesborg  25th  January,  1780,  aged 
46.  Halldin  was  probably  the  same  man  as  the  Anders  Halldin  shown  as  a  painter  at 
Marieberg  in  1767.22  He  must  already  have  been  there  in  1765,  for  Johan  Adolf 
Halldin,  presumably  his  son  and  later  a  painter  at  Gustafsberg-Vange,  was  born  in 
Stockholm  in  that  year.23  Halldin's  first  wife,  Christina  (nee  Segerberg)  died  there 
in  1 769."  He  must  have  married  again,  for  he  left  a  widow  and  four  children  at 
his  death. 

LUNDBERG,  ELIAS.  'Worker  at  the  Porcelain  Factory'  ('Arbetare  vid  Porce- 
lains Bruk').  Mentioned  in  1776  in  the  'Protokoll:  Economie-och Politiemal  aren 
1776-77  i  Solvesborg'.  Lundberg  was  married  to  Catharina  Sofia  (nee  Sandberg), 
and  his  son  Carl  Frcdrik  (b.  1757)  was  apprenticed  to  a  local  potter.  He  may  have 
been  the  F.lias  Lundberg  who  is  shown  as  a  'Porcelain-worker'  (at  Rorstrand)  in 
1755,  a  thrower  in  1757,  and  a  journeyman  1759-61.  This  man's  wife's  name  is 
given  as  (.atharina  Elisabeth,  but  his  son  was  certainly  named  Carl  Friedrich,  and 
was  born  19th  December,  1757.24 

SJOHF.RC  lOHAN.  'Kiln-man'  ('Brannare').  Mentioned  in  Solvesborg  records  in 
177X,  then  .u'.cd  51.  In  1758  he  had  married  Sofia  Djurberg  (b.  1733).  He  appears  in 
the  1781  factory-Hit,  but  by  1795  his  name  has  apparently  disappeared  from  the 
lists  of  Solvesborg  inhabitants.  He  may  have  been  related  to  the  Petter  Sjoberg 
who  was  a  painter  at  Rorstrand  (at  latest  1764-76)  and  who  had  a  son  christened 
Johan  Gustaf  in  1776.25 

SVANHOIM,  ERIC.  'Moulder'  ('Formare').  Married  in  Stralsund  20th  May, 
176X.  Since  at  that  time  he  spoke  no  German,  he  was  evidently  Swedish,  and  pre- 
sumably from  Marieberg.  He  was  still  in  Stralsund  in  May,  1771.26  On  19th 
(  )( tober,  1779,  'Eric  Swanholm',  with  several  other  Swedes,  applied  from  Stralsund 
for  aid  from  the  Manufactures'  Fund  ('Manufakturfonden')  in  Stockholm. 
According  to  Karlson,  Svanholm,  himself  a  Norrkoping  man,  left  Stralsund  in 
1780  with  his  wife  Catharina  Doris  (?the  'Katharina  Dunnwitz'  of  the  German 
records),  a  native  of  Kri'tianstad.  Svanholm  appears  in  the  1781  Solvesborg  list, 
and  he  and  his  wife  were  still  there  in  1787,  aged  49  and  47  respectively. 


14.  Teapot,  faience  painted  in  high-temperature  green,  manganese- 
purple  and  yellow.  Solvesborg;  about  1785.  Height  5  in.  Rohsska  Konst- 
slqjdmuseum,  Goteborg  (44-18). 
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S.  Matta.  La  question  Djamila,  i960.  Awarded  the  Marzotto  Prize  for  1962. 


The  Marzotto  Prize  Exhibition 


Contemporary  Painting  —  'European  Community' 


ENRY  GALY-CARLES 


^  VERY  art  exhibition  reflects  the  personal  tastes  of  the 
-J  members  of  the  panel  who  have  selected  the  works  ex- 
bited.  They  thus  decide  on  their  quality,  having  due  regard 
)  the  artists  and  to  the  development  of  the  particular  art  form 
ncerned.  From  this  point  of  view,  last  month's  Marzotto  Prize 
hibition  at  London's  Whitechapel  Gallery  although  it  showed 
great  improvement  in  quality  compared  with  other  similar 
<hibitions  nevertheless  showed  a  slight  setback  as  regards  the 
acing  of  the  lines  of  evolution  of  contemporarv  painting. 
For  instance,  what  was  two  years  ago  called  Abstract  Imagin- 
ry  Naturalism  was  at  Whitechapel  much  to  the  fore,  with 


x 


twenty  examples.  This  year  the  non-Objectives  predominated 
and  were  there  in  the  same  number  and  representing  a  moment 
of  synthesis  which,  although  certainly  important,  is  anterior  to  the 
present  stage  of  Abstract  Art.  There  was  no  highly  significant 
work  among  those  shown  by  these  twenty  artists;  for  whom  the 
picture  without  any  particular  subject  must  become  an  object  in 
itself,  the  starting  point  of  creation  being  a  colour  harmony  or  an 
objective  graphic  element.  Nevertheless,  these  works  arc  clos'lv 
akin  to  those  of  the  Abstract  Egocentrics.  This  is  because  i<  is 
difficult  not  to  transpose  on  to  the  canvas  tints  or  graphic  noti  ns 
to  which  the  artist's  senses  respond.  Yet  they  diverge  from  this 
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2.  P.  Lanyon.  Orpheus,  1961. 


group  because  of  their  refusal  to  accept  physiological  engage- 
ment. 1  lowever,  the  works  of  Andre  Bloc,  Spaulding,  Hcijmans 
and  Spyropoulos  were  very  good  examples  of  this  style  because 
they  rose  above  purely  plastic  effects. 

1  en  artists  only  represented  one  of  the  foremost  movements  of 
Abstract  Art:  Abstract  Imaginary  Realism — a  new  interpretation 
of  nature,  no  longer  conventional  or  Expressionist  like  that  of  the 
New  Figurativcs,  but  proceeding  from  the  affective  and  sensory 
memory.  Alexander  Mackenzie  is  one  of  the  most  interesting  of 
these.  Through  the  re-creation  of  a  mineral  universe,  which 
shines  with  a  rare  sense  of  transparencies  and  space,  he  shows  a 
sensuous  apprehension  which  is  balanced,  substantial,  human  and 
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sensitive  (No.  3).  After  him  must  also  be  mentioned  the  works  0 
Serpan,  Bryen,  Music  and  Lataster. 

It  is  difficult  to  find  something  to  say  of  the  nine  represents 
tives  of  the  New  Figurativcs,  since  this  movement  is  not  con 
sidered  to  be  of  the  avant-garde.  Furthermore  the  works  showl 
apart  from  three  artists  who  showed  certain  plastic  qualitic: 
were  not  valid  examples  of  that  art. 

On  the  contrary,  the  nine  heirs  of  Surrealism  who  hav 
successfully  assimilated  the  true  ideals  of  the  movement  certain] 
expressed  them  in  their  different  ways,  plastically  and  not  merel 
intellectually.  A  number  are  worthy  of  mention:  Matt; 
awarded  the  first  Marzotto  prize  this  year,  whose  large,  sombr 


3.  Alexander  Mackenzie.  Saxon  Stone,  1962. 


.id  dramatic  canvas,  with  dull  blue  and  green  lights,  was  imbued 
/ith  a  stifling  atmosphere  of  mechanical  dislocation  (No.  1); 
"oti  Scialoia,  whose  repetitions  of  spacial  waves  achieve  sym- 
'olic  significance  and  expressed  an  interior  universe  of  great 
jbtlety  ;  Kardamatis  who,  making  use  of  wood  warped  with  age 
nd  then  covered  with  gold,  attained  a  classical  attitude  of  mind 
nd  human  intensity  of  feeling  in  his  astonishing  use  of  symbols, 
o  these  names  should  be  added  those  of  Capogrossi  and  Perilli 
-•ho  already  tend  more  towards  cerebralism. 
The  five  Abstract  Egocentrics  expressed  their  affective  world 
/ith  great  intensity.  Among  them  Nikos  deserved  special  men- 
ion.  By  means  of  crumpled  paper  glued  on  to  the  canvas  he 


creates  rhythms  and  the  play  of  lights  and  shades.  This  artist  is 
remarkably  successful  in  representing,  with  a  certain  wild  ele- 
gance, a  tortured  interior  life  (No.  4).  Lanyon  also  showed  his 
vigorous  and  subtle  powers  in  works  glowing  with  brilliant 
colours  and  full  of  transparencies  and  the  sense  of  space  (No.  2). 

The  works  of  Bertrand,  Tilson  and  Mortensen  illustrated  a 
Geometricism  now  already  out  of  date,  with  all  the  bleak 
severity  and  perfection  which  this  very  Cartesian  movement 
demands.  It  is  Tilson,  who  has  already  attracted  notice  in  the 
Paris  Biennale,  who  uses  wood  for  his  compositions  with  n- 
telligence  and  skill. 

The  tendency  towards  a  metaphysical  interpretation  of  the 


33 


universe,  Metaphysical  Expressionism,  is  represented  by  only 
two  painters:  Degottex,  whose  canvas,  inspired  by  Zen  Budd- 
hism, is  a  very  fine  representation  of  interior  tension,  equili- 
brium, space  and  dynamic  energy  (No.  5);  and  Pasmore  whose 
work,  when  carefully  analysed,  seems  to  proceed  from  a  scientific 
apprehension  of  the  universe. 

Rotella  is  the  only  representative  of  the  New  Realism  which 
has  succeeded  to  Dadaism.  His  sarcastic  posters  tear  to  pieces  the 
illusory  world  of  publicity  in  which  poetical  fancy  verges  on  the 
ridiculous. 

Finally,  the  Imaginary  Figuratives,  further  descendants  of 
Surrealism,  had  only  one  representative:  Chaissac,  whose  totemic 
personages,  painted  on  roughly  hewn  planks  of  wood,  seem  in 
fact  to  spring  from  the  mysterious  world  of  the  subconscious. 

In  short  the  third  Marzotto  Prize  competition  included  six 
notable  artists,  seventeen  very  good  ones,  and  fourteen  others 
worthy  of  note.  That  is,  thirty-seven  out  of  sixty-one.  This  may 
be  considered  a  very  satisfying  result  and  one  which  offers  a 
satisfactory  panoramic  view  of  the  present  situation  of  Abstract 
Art  in  Europe. 


4.  Right.  Nikos.  Image,  1962. 

5.  Below.  Jean  Degottex.  Vide  de  la  disperatiott. 
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Books  Reviewed 


Mr.  James  Lees-Milne's  'Earls' 


ARLS  OF  CREATION:  By  James  Lees- 
Milne.  (London:  Hamish  Hamilton.  35s.  net.) 

HAVING  long  since  won  recognition  as  an 
architectural  authority,  Mr.  Lees-Milne 
onfesses  to  be  'impenitent  in  maintaining  that 
j  rchitccture  wholly  unleavened  by  historical 
jssociations  is  unpalatable  stuff';  and  that  an 
nderstanding  of  the  characters,  aims  and  aspira- 
3  .ons  of  those  who  created  it  are  indispensable 
1 1  or  its  proper  appreciation.  He  suspects  he  may 
*  e  frowned  upon  by  the  straighter  sect  for 
il  eavening  architectural  descriptions  with  what 
I  >aay  be  thought  irrelevant  biographical  particu- 
irs  of  his  happily  entitled  'Earls  of  Creation'.  No 
I  |enitence  is  called  for:  this  is  a  delightful  and 
actuating  book. 
Mr.  Lees-Milne  has  chosen  a  very  attractive 
I  heme — the  lives  and  achievements  of  five  great 
I  tobies  of  the  Augustan  age.  Amateurs  of  archi- 
I  ecture,  garden  planners  on  the  grand  scale, 
I  bunders  of  fabulous  libraries  and  splendid 
Bfollections,  the  title  bestowed  on  them  is  theirs 
1  y  right.  'Living  in  .1  revived  Palladian  era',  if 
Hi  are  to  pass  as  'Palladian  Earls',  it  must  be  with 
I  measure  of  differentiation.  Though  Colin 
[  Campbell  (for  this  patrician  circle  a  mere  pro- 
Hessional — and  untravellcd  at  that)  was  indis- 
I  utably  first  in  the  field  with  his  Vitruvim 
mritannicus  of  171 5,  Burlington,  in  a  period  when 
Hue  fashionable,  wealthy  amateiK  wielded  a 
I  uite  unprecedented  influence,  was  accepted  as 
1  lie  protagonist  of  the  revival:  Pembroke  and 
Bveicester  were  leading  practitioners  and  fervid 
Hjevotees  of  the  cult;  Bathurst  and  Oxford  were 
L  tinted  with  heresy — patrons  of  James  Gibbs  and 
Huilty  of  lamentable  divagations  into  the  detest- 
ftblc,  outmoded  Baroque. 

I  Time  the  devourer  of  all  things  has  on  the 
I  /hole  dealt  leniently  with  the  creations  of  these 
j  ighly  cultured  and  opulent  peers.  The  social 
Btierarchy  which  they  assumed  to  be  of  divine 
1  I  ppointment  has  been  turned  almost  upside 
■  own;  the  fair  face  of  England  has  been  irrc- 
]  lediably  scarred,  but  Bathurst's  Cirencester 
u  ark  survives  in  the  keeping  of  his  descendant  as 
i  he  finest  example  of  plantation  on  the  pre-land- 
■Eape  model',  fully  matured  and  marvellously 
Batact;  Pembroke's  beautiful  'theatric'  Palladian 
■ridge  still  spans  the  Nadar  river  at  Wilton; 
Bthiswick  House,  after  falling  on  evil  days,  has 
■jttely  been  sympathetically  restored ;  the  splen- 
Htours  of  Holkham  are  scarcely  impaired,  and 
■Oxford's  matchless  manuscripts  (though  not  his 
Bnceless  books,  so  culpably  dispersed),  through 
mfie  generosity  of  his  widow  in  sacrificing  them 
j  )r  a  small  fraction  of  their  value,  were  secured 
Hpr  posterity  in  the  British  Museum. 

Much  has  been  written  about  the  houses  and 


other  buildings  sponsored  or  created  by  the 
group ;  and  though  Mr.  Lees-Milne  has  scrupu- 
lously recorded  their  sources  of  inspiration  and 
borrowings,  he  could  not  be  expected  to  add 
largely  to  what  was  already  known.  He  is  an 
ardent,  almost  unqualified,  admirer  of  the  major 
architectural  achievements  of  the  earls.  Chis- 
wick  House,  a  highly  eclectic  composition  de- 
rived from  Palladio,  Scamozzi  and  Inigo  Jones, 
is  not  only  'an  entity  of  remarkable  originality', 
it  is  also  'a  work  of  inexpressible  beauty';  an  elo- 
quent passage  on  the  Wilton  bridge  ends  by 
proclaiming  it  (in  respect  of  one  epithet  some- 
what optimistically)  'a  superb  and  eternal  work 
of  art'.  What  a  contrast  to  the  depreciation  of  the 
works  of  the  Palladians  by  Blomfteld  and  Gotch 
(branding  them  as  servile  copyists)  early  in  the 
present  century;  when  even  Avray  Tipping,  a 
critic  so  catholic  in  his  sympathies,  found  in  the 
style  'a  measure  of  tamcness  and  sameness,  of 
heavy  rather  than  graceful  severity,  a  purism 
dull  and  uninspired';  and  mildly  reproached  its 
promoters  for  neglecting  the  characteristics  of 
the  landscape  and  local  materials  and  native 
ways.  Surely  there  is  some  substance  i:i  this  re- 
proach. An  ability  to  admire  the  exterior  of 
I  lolkham  affords  tor  Palladian  votaries  a  search- 
ing test  of  the  orthodoxy  of  their  faith:  helped 
by  the  'trained  eye'  he  desiderates  Mr.  Lees- 
Milne  passes  it  triumphantly. 

How  far  and  in  what  sense  Pembroke,  Bur- 
lington and  Leicester,  the  three  earls  who  gave 
most  attention  to  architecture,  were  actually  res- 
ponsible for  the  works  assigned  to  them  still 
remains  to  some  extent  a  vexed  question.  Bur- 
lington's claim  to  be  an  architect  cannot  be 
seriously  contested:  he  condescended  from  his 
high  estate  and  to  a  degree  considered  unbecom- 
ing in  one  of  his  order  participated  as  an  active 
practitioner.  Burlington  House  was  a  little  of 
Gibbs  and  much  of  Campbell,  but  Chiswick 
(begun  in  1725)  must  be  given  to  him  (Kent  later 
providing  the  sumptuous  decoration)  along  with 
the  Westminster  dormitory  and  the  'Egyptian' 
Assembly  Rooms  at  York.  Having  'restored  to 
the  art  its  genuine  lustre',  he  was  not  disposed  to 
hide  his  light  under  a  bushel  and  signed  all  his 
drawings  'Burlington  architcctus'.  For  an 
arbiter  of  taste  Burlington's  sensibility  was  in 
some  ways  curiously  limited:  for  a  time  he 
thought  Kent,  a  wretched  performer,  was  a 
painter  of  genius,  and  G.  B.  Guelfi,  a  protege  he- 
brought  back  with  him  from  his  first  Italian  tour, 
he  believed  to  be 'the  greatest  sculptor  of  the  age'. 

Pembroke's  position  as  a  practitioner  is  dis- 
tinctly more  equivocal.  Mr.  Lees-Milne  assigns 
to  Rojjer  Morris,  his  professional  collaborator,  a 
quite  subordinate  role,  but  he  figures  persistently 
in  connection  with  the  buildings  with  which  the 


name  of  the  'Architect  Earl'  is  associated:  indeed, 
the  Wilton  bridge,  Sarah,  Duchess  of  Marl- 
borough's house  at  Wimbledon,  and  New  Park 
Lodge,  Richmond  are  all  credited  to  Morris  in 
the  Vitruvim  Britanniais  volume  of  1771.  Mr. 
Colvin  sees  in  Pembroke  'an  amateur  of  taste 
who  relied  on  professional  assistance',  deciding 
that  'until  evidence  has  been  found  of  his  abilities 
as  a  draughtsman,  it  must  be  accepted  that  with- 
out Morris  bis  architectural  achievement  would 
scarcely  have  been  possible'.  Mr.  Lees-Milne  has 
found  some  'sprawling  sketches'  by  Pembroke 
for  Westminster  Bridge  at  Wilton  and  pro- 
nounces them  to  be  'even  inferior  to  those  of 
Burlington,  which  is  saying  a  good  deal'. 

Publishing  The  plans  and  elevations  of  the  late 
Earl  of  Leicester's  House  at  Holkham,  the  elder 
Mathew  Brcttingham  unscrupulously  attempted 
to  filch  the  credit  for  the  designs  from  Kent,  but 
his  son  made  tardy  reparation  to  the  true 
author's  outraged  shade.  Leicester  filled  the  role 
considered  appropriate  for  a  great  magnate  and 
learned  amateur  of  architecture  in  that  age:  with 
Burlington's  assistance  he  selected  the  sources  of 
inspiration,  ordered  and  supervised  everything 
down  to  the  smallest  detail  of  his  princely  house 
and  wide-spreading  domain.  He  was  in  a  true 
sense  the  creator  of  Holkham. 

For  one  who  will  pay  close  attention  to  the 
architectural  descriptions  a  score  will  be  likely  to 
'leaf 'them  over  to  concentrate  on  the  biographi- 
cal sections;  from  which  the  transitions  to  the 
architecture  are  most  adroitly  made.  We 
accompany  Burlington  and  Leicester  with  their 
retinues  of  dependents  on  their  Italian  tours,  on 
which  with  pious  enthusiasm  they  studied  the 
monuments  of  antiquity  and  the  works  of  Palla- 
dio and  their  other  Renaissance  gods.  We  learn 
of  their  lavish  purchases  of  works  of  art  and  many 
fascinating  details  of  their  travelling  expenses. 

At  home  among  the  chosen  companions  of 
these  nobles  were  the  poets  and  chief  men  of 
letters  of  that  brilliant  age — Congrcve,  Swift, 
Pope,  Prior  and  Gay:  some  of  the  extracts  from 
their  letters  would  alone  make  the  book  amply 
worth  while.  The  earls  not  only  lived  on  terms 
of  close  friendship  with  men  of  genius,  they 
were  all  remarkable  characters  in  different  ways 
— the  lovable  and  convivial  Bathurst,  the  cold 
and  aloof  Burlington  (who  could  yet  be  almost 
playful  in  the  company  of  the  jolly  and  barely 
literate  Kent);  Pembroke  irascible  and  wildly 
eccentric;  the  second  Lord  Oxford  (specially 
beloved  by  Swift  and  Pope)  endowed  with 
charm  of  manner,  a  truly  good  and  charitable 
man ;  and  Leicester,  the  subject  of  the  conclud  g 
study,  passionate  and  with  an  ungovern:  >le 
temper,  'but  underneath  warm-hearted  and 
generous'. 
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To  write  of  Swift  that  "as  a  man  he  was 
notoriously  the  nieanist  of  his  kind'  is  really  not 
permissible.  Mr.  Lees-Milne  has  obviously  made 
use  of  Johnson's  Lives  of  the  Poets  and  Johnson 
while  recording  instances  of  the  great  dean's 
avarice  in  petty  expenditure  adds  'it  will  perhaps 
appear  that  he  only  liked  one  mode  of  expence 
better  than  another,  and  saved  merely  that  he- 
might  have  something  to  give'.  Pope  did  not 
jilt'  Lady  Mary  Wortley  Montagu:  he  never 
forgave  the  scorn  with  which  she  rejected  the 
addresses  he  foolishly  paid  her. 

In  Earls  of  Creation  the  sober  and  rather  colour- 
It  ss  prose  of  Mr.  Lccs-Milnc's  earlier  and  more 
strictly  architectural  volumes  has  been  trans- 
formed and  become  epigrammatic  and  lively — 
even  eloquent  on  proper  occasions.  So  much 
should  be  said,  for  the  manner  as  distinct  from 
the  matter  of  books  on  art-history  is  seldom 
commented  on,  perhaps  because  it  is  so  often 
deplorable. — Ralph  Edwards. 

GERMAN  PORCELAIN  AND  FAIENCE: 

By  Siegfried  Ducrct.  (London:  Oldbourne 
Press.  £12  12s.) 

DR.  DUCRET's  researches  in  the  field  of  Ger- 
man ceramic  art  have  gained  for  him  an  inter- 
national reputation  as  one  of  the  foremost 
authorities  on  this  subject.  The  publication  of  his 
latest  work,  a  large  and  imposing  volume  on 
German  porcelain  and  faience,  will  certainly 
arouse  considerable  interest;  although,  as  the 
price  alone  indicates,  it  can  hardly  be  considered 
a  practical  manual  for  the  ordinary  collector. 


This  book  is  in  fact  more  in  the  nature  of  a 
sumptuously  illustrated  catalogue  of  extreme 
rarities  and  for  this  reason  its  appeal  is  likely  to 
be  confined  to  a  limited  circle  of  enthusiastic 
specialists. 

Following  the  current  trend  the  letterpress, 
other  than  that  contained  in  the  captions,  gives 
only  a  brief  summary  of  the  history  of  each 
factory,  together  with  the  names  and  dates  of  the 
principal  artists.  A  good  deal  of  new  and  in- 
teresting data  is  introduced,  but,  in  general,  the 
various  productions  arc  not  discussed  in  any 
detail.  Of  the  180  pieces  illustrated  not  one  is 
from  an  English  collection,  although  a  fair 
number  have  passed  through  the  London  sale- 
rooms. 

Among  the  most  outstanding  illustrations  of 
Meissen  porcelain  arc  a  goblet  (plate  5)  from  the 
Otto  Schacfer  Collection,  Schweinfurth,  and  a 
vase  (plate  6)  in  the  Dresden  Porcelain  Collec- 
tion. Both  are  from  the  hand  of  J.  G.  Horolt,  the 
factory's  most  celebrated  painter.  The  first  is  in- 
scribed with  the  name  of  the  artist's  wife  and 
dated  26th  November,  1725.  It  is  thought  to 
commemorate  the  occasion  of  their  wedding. 
The  second,  a  fine  baluster  shaped  vase,  has  an 
extremely  rare  underglaze  blue  ground  and  is 
signed  and  dated,  Meissen,  17th  August,  1726. 
These  pieces,  both  decorated  with  chinoiseries, 
are  of  exceptional  interest  as  they  provide  docu- 
mentary evidence  of  Horolt's  style  at  this  early 
period.  Also  from  Meissen  and  now  in  the  Aime 
Martinet  Collection,  Geneva,  is  a  figure  of 
Augustus  II,  The  Strong  (plate  8),  dressed  in  full 


armour  and  holding  a  marshal's  baton.  Th 
model  is  apparently  by  Kaendlcr,  and  the  autlu 
claims  that  it  was  made  in  1733,  the  year  of  thi 
King's  death.  Kaendlcr  was  not  employed  at  th 
factory  until  1731,  so  the  assumption  woulij 
appear  to  be  justified  in  spite  of  the  fact  that  th 
face  looks  extremely  youthful  for  a  man  then  i, 
his  sixty-third  year. 

Citing  other  portrait  figures  of  Augustus  U 
Dr.  Ducret  mentions  a  Kirchner  model  of  173. 
sic.  This  presumably  refers  to  the  one  featured  ii 
von  Falk's  catalogue  of  the  Fischer  Collecticri 
(No.  740)  which  is  not  Augustus  II,  but  Augustu 
III,  and  was  modelled  in  1736,  Kirchner  bein. 
allowed  to  return  to  the  factory  for  a  short  whii 
in  order  to  execute  the  work.  A  unique  imperii 
goblet  and  cover  in  the  Metropolitan  Muscui 
(plate  II)  in  Vienna  porcelain  of  the  1  )u  l'aquw 
period,  dates  from  about  1720  and  is  decorate, 
with  rich  enamel  colours  and  elaborate  gildin 
by  C.  K.  Hunger.  The  three  emperors  Ferdiu 
and  II,  Ferdinand  III  and  Leopold,  are  depictc 
on  it,  their  crowns  inset  with  fine  rubies  aiv. 
turquoise.  r 

The  author  is  to  be  congratulated  on  the  selct 
tion  of  so  many  beautiful  examples  from  bot 
the  major  and  minor  German  factories,  and  tl 
fact  that  some  of  these  pieces  are  unique  mak*- 
the  detailed  descriptions  given  in  the  caption 
doubly  valuable.  Rarity  is,  however,  not  nccc': 
sarily  synonymous  with  beauty.  This  rcvicwi 
cannot  for  instance  share  Dr.  Ducret's  enthm 
iasm  for  the  Kelsterbach  Italian  Comedy  groir. 
(plate  99)  by  Carl  Vogelmann:  a  piece  whit* 
exhibits  the  least  desirable  features  of  the  laj 
rococo  accentuated  by  the  somewhat  coarj 
paste  and  harsh  colouring  characteristic  of  thi 
factory.  A  Fulda  figure  of  the  Virgin  standing 
the  world,  modelled  by  Wenzcl  Neu  arj: 
painted  by  Peter  Angele  (plate  100)  in  the  Re 
Ahrens  Collection,  Hamburg,  is,  on  the  oth 
hand,  of  outstanding  beauty. 

The  illustrations  of  faience  are,  on  the  whol 
less  distinguished  than  those  in  the  porcela 
section.  But,  a  fine  Schrezheim  Madonna  t 
Johann  Martin  Mutschel,  formerly  in  the  k 
Levi  Collection,  Lucerne,  fully  deserves  tliJ 
author's  high  praise.  He  gives  the  date  of  th 
piece  as  1771,  and  the  late  baroque  style  of  tl 
figure  contrasts  noticeably  with  the  rococo  if. 
fluence  apparent  in  the  base.  A  Fulda  vase  1| 
about  1744,  painted  by  A.  F.  von  LowenfinC 
(plate  1 52)  now  in  the  Reiss-Museum  Main 
heim,  and  a  jug  decorated  at  Augsburg  tJ 
Bartholomaus  Seuter  about  1720,  in  the  colle 
tion  of  Mrs.  Lola  Kramarsky,  New  York  (pla 
155)  are  also  notable  examples. — Patrick  Syng' 
Hutchinson. 

THE  TREASURY   OF  THE   GUN:  1 

Harold   L.  Peterson.  (New  York:  Gold* 
Press  Si 5.) 

THIS  book  is  likely  to  be  judged  not  by  its  te, 
but  by  the  truly  remarkable  series  of  coloun 
illustrations  which  fill  over  sixty  of  its  pages.  TL 
intention  of  this  'special'  photography,  whic 
we  are  told  on  the  dust  jacket,  is  the  work  of  V  1 
enterprising  photographic  field  unit'  is  evident 
to  catch  the  eye  and  there  can  be  no  doubt  th 
this  aim  has  been  very  successfully  achieve 


THE 

POST  IMPRESSIONISTS 


"Thefirst  thing  to  be  noted  about  the  biograph- 
ies of  the  Hansons  is  their  quality.  They 
combine  everything  that  could  be  asked  for 
both  in  fact  and  feeling."— THE  TIMES 


The  Post- 
Impressionists 

Cezanne  •  Gauguin 
Van  Gogh 

by  LAWRENCE  and 
ELISABETH  HANSON 


A  brilliant  revolutionary  study  of  three  artists:  the  relationship  of  their  lives 
and  work,  one  to  another,  and  their  influence  on  Post-Impressionism  which 
has  led  to  every  branch  of  painting  from  Cubism  onwards.         Illustrated.  35/- 


PICASSO 


by  ANTONIN A  VALLENTIN 


"A  fascinating  and  valuable  study.  It  is  a  measure  of  her  skill  as  a  biographer  and 
brilliance  as  an  art  critic  that  she  succeeds  in  making  the  man's  character,  temp- 
erament and  artistic  aims  intelligible.  Sheds  light  on  countless  facets  of  his  art 
and  life." — ROBERT  baldick,  Daily  Telegraph.  Illustrated.  30- 
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I  hose  who  pick  up  the  book  in  order  to  turn  the 
liges  casually  are,  however,  more  likely  to  be 
Impressed  than  the  informed  collector.  These 
I. Jour  plates,  with  their  double-page  spread, 
[institute  a  striking  example  of  mid-twentieth 
Lntury  transatlantic  romanticism.  Mediaeval 
I'ivords  arc  depicted  sticking  up  out  of  the  ground 
I  <c  cemetery   crosses,   duelling   pistols  float 

ysteriously — barrels  pointing  innocuously  up- 
I,  ards — over  a  green  sward  against  a  leafy  back- 

■ound,  and  a  deer's  head  provides  a  surrealistic 
L/st  for  a  three-barrelled  percussion-cap  rifle. 
L  The  jacket  describes  all  this  as  a  'fascinating 
[flnorama  of  firearms',  but  I  cannot  help  re- 

ctting  that  so  small  an  area  of  most  of  these 
I  Jour  plates  is  devoted  to  firearms.  We  arc 
Lvcn  coaches,  tables  covered  with  cards  and 
I  unbling  counters,  log  cabins,  deserts  and 
Lbuldcrs  in  profusion  but  too  few  firearms. 
1  he  publishers  seem  to  have  felt  that  firearms  on 
■eir  own  were  not  likely  to  appeal  to  the  imag- 

I  ation  and  that  an  elaborate  apparatus  was 
leccssary  in  order  to  attract  the  reader's  interest. 

I I  introducing  firearms  history  to  the  general 
Liblic,  I  have  invariably  found  that  a  topic  so 

i  scly  bound  up  with  the  art  of  killing  has  an 
♦  resistible  fascination  and  requires  no  gimmicks 
If  presentation. 

f  It  would,  however,  be  unfair  to  the  author  to 
►  eat  this  as  just  another  expensive  picture-book, 
■here  are  hundreds  of  illustrations  that  present 
kins  without  their  'historic  settings'  and  these 
I  c  both  well  chosen  and  large  enough  in  scale  to 
how  clear  detail.  They  include  a  number  of  rare 
mms  of  which  no  illustration  has  been  published 
I'fore.  The  text,  moreover,  combines  two 
kialities  that  are  all  too  rarely  found  in  com- 
Mnation.  It  is  extremely  readable  and  at  the  same 
■me  up-to-date  and  accurate.  It  would  not  be 
■fficult  to  quote  a  number  of  handsomely  illus- 
|  atcd  books  on  this  subject  published  in  recent 
Ijcars  in  which  the  text  has  been  full  of  errors  due 
t>  lack  of  knowledge  on  the  part  of  the  author. 
Iflr.  Peterson  is  well  known  as  an  expert  and 
I  Elector  on  both  sides  of  the  Atlantic,  and  for 
lldcd  certainty  he  has  submitted  his  text  to  a 
Irani  of  three  English  authorities.  In  spite  of  its 
lartlii  g  illustrations  this  book  can  therefore,  be 
lintidently  recommended  as  an  attractive, 
liough  somewhat  expensive,  introduction  to  the 
listory  of  firearms  from  the  beginning  until  the 
lid  of  the  nineteenth  century. — John  Hay  ward. 

OURISM,  ART  AND  ARCHAEOLOGY. 

HE  WONDERS  OF  SPAIN:  By  Yves 
I  Bottineau.  164  plates.  (London:  Thames  & 
I  Hudson.  £4  4s.  net.) 

WAN.  PARTHIANS  AND  SASSANIANS: 

f  By  Roman  Ghirshman.  538  illustrations,  142 

■  in  colour.  (London:  Thames  &.  Hudson. 
I  I5s.net.) 

HE  ART  OF  THE  HITTITES:  By  Ekrem 
J  Akurgal.  174  plates  in  colour  and  mono- 

■  chrome  from  photographs  by  Max  Hirmer. 
I  (London :  Thames  &  Hudson.  jQj  7s.  net.) 

I  >F  the  making  of  sumptuous  books  there  is  no 
Hid.  Lavish,  glossy,  a  delight  to  the  eye  and  a 
Burden  to  the  hand,  they  lie  on  the  cofTcc-tablc 
Ipr  all  to  see,  radiating  culture.  Yet  how  varying 


in  quality  they  can  be,  in  content  as  well  as  in 
production  !  These  three  volumes  from  the  same 
distinguished  publishing  house  could  hardly  be 
more  different. 

The  Wonders  of  Spain.  Well — I  wonder!  How 
long  a  list  of  the  wonders  omitted  could  not  the 
average  curious  traveller  compile,  to  take  the 
place  of  the  too  many  bull-fights,  street  scenes, 
crucified  Christs  seen  at  a  distorted  angle  above 
a  street-lamp?  The  panoramic  landscapes  arc  as 
tine  as  any  we  have  seen,  especially  those  by 
Andre  Martin  and  Henri  Bertault.  But  then,  one 
can  hardly  go  wrong  with  a  camera,  in  Spain. 
The  accompanying  text  is  nugatory.  'Only  in 
Spain  can  we  still  see  such  charmingly  old- 
fashioned  scenes  as  this  and  the  one  that  follows. 
The  young  soldier  strolls  through  the  streets  in 
company  with  a  nursemaid  in  white  collar  and 
apron.  She  leads  her  employer's  child  by  the 
hand,  and  has  taken  advantage  of  their  daily- 
walk  to  arrange  to  meet  her  suitor.'  Well — I 
wonder !  No — this  is  a  pretty  book  to  turn  over 
idly,  between  the  Queen  and  the  Tatler,  while 
waiting  for  the  cocktails  to  arrive. 

Iran  is  an  encyclopaedic  book  on  the  art  of 
Persia  during  the  800  years  between  the  close  of 
Alexander's  empire  and  the  rise  of  Islam.  This  is 
the  third  volume  of  the  series  'The  Arts  of  Man- 
kind', edited  by  Andre  Malraux  and  Georges 
Salles,  and  its  author  is  a  distinguished  scholar 
and  held  archaeologist,  Dr.  Roman  Ghirshman, 
who  has  been  Head  of  the  French  Archaeological 
Mission  in  Iran  for  over  fifteen  years.  It  is  wholly 
admirable.  Dr.  Ghirshm.in's  wide  survey  un- 


folds with  that  unique  clarity,  that  ordered  pro- 
cession of  fact,  illustration  and  inference,  which 
only  the  French  can  command.  I  lere,  for  the  first 
time,  are  made  widely  available  the  impressively 
elongated,  almost  mannerist,  statues  of  Hatra. 
Here,  also,  arc  fabulous  pages  devoted  to  Sas- 
sanian  gold  and  silver  work,  illustrated  by  a 
large  number  of  very  successful  colour  plates,  as  is 
the  important  section  on  the  textiles.  But  there  is 
very  much  more,  for  the  aim  of  this  book  is,  as 
we  have  said,  encyclopaedic.  No  affinity,  how- 
ever remote,  is  left  unexplored.  We  are  snatched 
from  Ajanta  to  Japan,  from  T'ang  pottery  to 
(.crmigny-dcs-Prcs,  Spalato,  Vienne,  Saint- 
Omer.  'Malrauxismus',  in  fact.  But  why  not? 
This  book  provides  all  the  information  that  the 
serious  non-specialist  enquirer  could  demand.  It 
also  will  serve  as  an  endless  source  of  inspiration 
to  artists  and  designers  and  persuade  the  specialist 
researcher  to  open  his  eyes  even  wider,  to  see  the 
world-wide  processes  surrounding  his  artefact. 
Dr.  Ghirshman's  book  is  a  delight  to  the 
general  reader  and  is  a  must  for  any  College 
Library. 

It  was  a  Briton,  Professor  Sayce,  who  'dis- 
covered' the  Hittites,  as  long  ago  as  1879.  But 
the  problem  of  their  writing,  their  language,  and 
their  culture  remained  unsolved.  A  corpus  of 
inscriptions  was  published  by  Messerschmidt,  a 
British  Museum  expedition  just  before  the  fust 
German  war  discovered  as  many  again.  In  the 
'thirties,  Kurt  Bittel  found,  at  Bogazkoy,  a  large 
number  of  bilingual  seal  impressions,  which 
shed  a  little  more  light,  but  it  was  not  until 
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TUDOR,  STUART  AND 
EARLY  GEORGIAN  PICTURES 
IN  THE  ROYAL  COLLECTION 

by  Oliver  Millar 

This  work  forms  the  first  of  six  parts  of  a 
Complete  Catalogue  of  Pictures  in  the 
Royal  Collection  (General  Editor:  Sir 
Anthony  Blunt).  It  is  invaluable  as  a 
survey  of  English  Painting  up  to  1760. 
220  pages  of  text,  227  reproductions,  7  in 
colour.  11}  X  inches.  In  two  volumes. 
Price  jQs. 
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THE  ART  OF  THE  WEST 
IN  THE  MIDDLE  AGES 

by  Henri  Focillon 

This  is  the  first  English  translation  of  one 
of  the  fundamental  works  on  mediaeval 
art.  It  will  appear  in  two  volumes,  one 
on  Romanesque  Art,  one  on  Gothic  Art. 
324  illustrations,  glossary  and  detailed 
bibliography. 

Size  10  X  i\  inches.  37/6  each  volume. 


BERENSON'S 
ITALIAN  PICTURES 
OF  THE  RENAISSANCE: 
FLORENTINE  SCHOOL 

The  revised  and  fully-illustrated  edition 
of  Bernard  Berenson's  famous  lists  of 
Florentine  Renaissance  Pictures  will 
appear  in  two  volumes,  uniform  with 
those  on  the  Venetian  School. 
1475  illustrations. 

Size  ioi  X  l\  inches,  two  volumes. 
Price  £7- 


ITALIAN 

HIGH  RENAISSANCE 

AND  BAROQUE  SCULPTURE 

by  John  Pope-Hennessy 
This  third  and  concluding  part  of 'Intro- 
duction to  Italian  Sculpture'  covers  the 
period  1 500-1680.  In  three  volumes, 
Text  Volume,  Plates  Volume,  Catalogue 
Volume. 

168  full-page  plates,  178  text  illustrations. 
Size  11    X  8J  inches. 
Price  60/-  each  volume. 
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Bossert,  in  1947,  found  the  inscriptions  in  both 
Phoenician,  which  could  be  read,  and  in  Hittite, 
that  any  serious  translating  could  be  attempted. 
Until  now  those  Englishmen  who  do  not  have 
access  to  learned  periodicals  have  had  to  rely 
mostly  on  Dr.  Gurney's  admirable  book,  avail- 
able as  a  Penguin.  Here  at  last  is  a  definitive 
work,  by  Professor  Akurgal,  of  Princeton.  It 
contains  in  brief  virtually  all  that  is  known  so  far 
about  the  Hittites,  their  history,  religion,  archi- 
tecture and  art,  with  detailed  plans  and  draw- 
ings of  excavated  buildings  at  Hattusas  and  else- 
where. To  all  this  is  added  an  exhaustive  biblio- 
graphy of  published  material. 

This  volume  appeared  in  German  some  years 
ago  and  has  now  been  excellently  translated  by 
Constance  McNab.  No  praise,  no  superlatives, 
can  do  it  justice;  for  it  is  something  unique:  a 
text  which  will  satisfy  the  most  exacting  stand- 
ards of  international  scholarship,  illustrated  at 
every  point  by  photographs  of  the  highest 
quality.  Professor  Max  Hirmer  contrives  to 
photograph  sculpture  and  reliefs  without  any  of 
those  photographic  tricks  which  in  recent  years 
have  so  cunningly  transmuted  the  objects 
shown,  and  yet  to  bring  out  every  detail  of 
design  or  suggestion  of  texture.  Of  his  colour 
plates  of  bronze,  silver  and  gold,  or,  for  that 
matter,  of  landscape  views  of  important  sites,  we 
can  only  say  that  they  are  by  a  long  way  the  best 
we  have  ever  seen. 

Of  the  civilisation  which  is  here  revealed  your 
reviewer  can  only  write  with  awe  and  surprise. 
One  example  will  suffice — the  pottery  jug  re- 
produced in  colour  on  plate  XI  and  in  mono- 
chrome as  plate  30.  Elegant,  sophisticated, 
attenuated,  it  immediately  recalls  the  Art  Nou- 
veau  and  Jugend-Stil  of  sixty  years  ago,  yet  it 
was  made  in  the  eighteenth  century  B.C. 

The  publishers  claim  that  this  is  a  pictorial 
reference  work  of  the  highest  quality.  That  is  an 
understatement.  It  is  a  landmark  in  the  history  of 
scholarly  publication  and  a  step  forward  in  the 
history  of  civilisation.  — Oliver  van  Oss. 

ITALIAN  JOURNEY,  1786-1788:  By  J.  W. 

Goethe.  Translated  by  W.  H.  Auden  and 
Elizabeth  Mayer.  (London:  Collins.  _£6  6s. 
net.) 

Werther,  Faust  and  Eckermann's  Conversations 
with  Goethe  are  probably  all  that  the  minority  of 
Englishmen  have  read  of  or  about  this  great  man 
who  ranks  with  Dante  and  Shakespeare  as  the 
symbol  of  a  nation's  literary  genius.  The  majority 
on  the  other  hand  doubtless  accept  him,  without 
having  read  his  works,  as  a  sage,  rather  like 
Doctor  [ohnson  or  Bernard  Shaw.  Some  may 
even  dismiss  him,  as  Goethe  evidently  dismissed 
Dante,  f<>r  a  pontificating  bore.  How  wrong 
these  indifferent  or  hostile  attitudes  towards 
Goethe  are  his  Italian  Journey  certainly  proves. 
The  edition  under  review  is  admirably  trans- 
lated b\  Mr.  Auden  and  Miss  Mayer  into  free, 
colloquial  English.  The  only  pity  is  that  they 
have  made  of  it  a  volume  quite  so  heavy  (in 
avoirdupois)  and  so  expensive. 

The  Journey  shows  us  what  a  remarkable,  en- 
quiring and  human  mind  Goethe's  was.  His  in- 
terests were  immensely  varied,  his  judgments 
invariably  wise  and  his  observations,  factual  and 


objective  though  they  were,  often  poetical  and 
humorous.  Goethe  took  nothing  for  granted, 
and  his  aesthetic  values  were  a  generation  ahead 
of  his  contemporaries'.  He  saw  sublimity  in 
cloud  formations  and  mountains  while  Words- 
worth was  yet  a  child.  Surely  no  man  before  or 
since  has  profited  more  from  travel.  He  studied 
trees  and  flowers,  minerals  and  sea-shells.  He 
studied  the  weather,  the  habits  of  ancient 
Romans  and  the  motives  of  contemporary 
Italians.  His  judgment  of  paintings  may  have 
been  inexpert.  His  approach  to  them  was  that  of 
the  man  of  letters,  which  may  often  be  more  re- 
warding than  the  art  historian's,  because  it  is 
spontaneous  and  original.  He  loved  Raphael  and 
Guercino:  he  marvelled  at  Michelangelo.  The 
subject  and  the  moral  of  a  picture  concerned 
him  as  much  as  the  composition.  He  intensely 
disliked  (although  a  contemporary  of  Greuze) 
insipid  subjects  because  they  lacked  honesty  and 
humanity.  'What  one  needs  to  do',  he  advises, 
'is  to  look  at  [pictures]  and  then  immediately 
look  at  Nature  to  learn  what  [the  artists]  saw  in 
her  and  in  one  way  or  another  imitated;  then  the 
mind  is  cleared  of  misconceptions .  .  .'  Architec- 
ture, ancient  and  modern,  appealed  to  him  even 
more  than  pictures;  and  Palladio  was  his  very 
god  at  a  time  when  the  rest  of  Europe  had  for- 
gotten him. 

Rome  was  his  ultimate  elysium.  The  'entire 
history  of  the  world  is  linked  up  with  this  city', 
he  said  shortly  after  his  arrival,  'and  I  reckon  my 
second  life,  a  very  rebirth,  from  the  day  when  I 
entered  Rome'.  And  could  any  advice  of  how 
best  to  appreciate  this  paragon  of  cities  be 
bettered  today?  'To  acquire  an  intimate  know- 
ledge of  Rome,  its  atmosphere,  its  art,  and  to  feel 
natural  and  at  home,  one  must  do  it  as  I  am  do- 
ing, live  here  and  walk  about  the  city  day  after 
day.  The  impressions  of  a  mere  tourist  are 
bound  to  be  false.' 

The  poetry  in  Goethe  is  revealed  on  every 
alternate  page.  Of  the  fragments  of  ancient 
buildings  washed  up  in  the  Bay  of  Naples  he 
remarks :  'Thus  one  can  watch  the  waves  playing 
before  one's  eyes  with  the  splendour  of  an 
earlier  world'.  The  wit  on  every  other.  Of 
Angelica  Kauftmann's  talent:  'One  must  look  for 
what  she  does,  not  what  she  fails  to  do.  How 
many  artists  would  stand  the  test  if  they  were 
judged  only  by  their  failings.' 

The  only  book  comparable  to  Goethe's 
Italian  Journey  for  minute  observation  is  Bernard 
Berenson's  Passionate  Sightseer.  But  whereas  at 
his  time  of  writing  Berenson  was  a  very  young 
old  man  Goethe  at  his  was  a  very  old  young  man. 
Both  books  are  lessons  to  intellectuals  on  how  to 
live. — James  Lees-Milne. 

THE  SILK  PICTURES  OF  THOMAS 
STEVENS,  with  an  illustrated  catalogue 
of  his  work:  By  Wilma  Sinclair  LeVan 
Baker.  (New  York:  Exposition  Press  Inc. 
$7-50.) 

FROM  the  author's  preface  to  this  unique  bio- 
graphy of  Thomas  Stevens,  the  Coventry 
weaver  and  'Sole  Inventor  and  Manufacturer'  of 
those  engaging  silk  ribbon  pictures  which  now 
bear  his  name,  it  is  clear  that,  before  this  book 
was  written,  those  with  intimate  knowledge  of 
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this  nineteenth-century  genius  of  the  loom  were 
limited.  Only  a  handful  of  English  and  American 
students  were  able  to  assist  the  author  in  thi« 
excellent  and  informative  study  of  the  creator  ol, 
what  are  now  known  in  America  as  'SteveiH 
graphs'.  Stevens'  original  Coventry  factory  wa' 
wiped  out  during  the  war:  and  only  one  article  1 
dealing  with  Stevens'  remarkable  work,  now  sol 
sought  after,  had  ever  appeared:  in  Antiques  ir1 
March,  1933-  We  are  therefore  much  in  the  debt 
of  Wilma  LeVan  Baker  not  only  for  telling  the 
Stevens'  story  in  a  very  engaging  way  but  alsc, 
for  providing  more  than  70  illustrations  01 
Stevens'  silk  pictures  and  other  samples  of  hiv 
work.  Appropriately,  the  cover  design  of  thi 
book  is  a  coloured  reproduction  of  a  Stevens- 
masterpiece:  The  Lady  Godiua  Procession— t 
Tertia  Spyres. 

MEDIAEVAL  ENGLISH  ALABASTEF 
CARVINGS  (Monograph:  Nottinghan 
Castle  Museum):  By  Francis  W.  Cheetham 
B.A.,  A.M. A. 

ON  behalf  of  Nottingham  Castle  Museum  an( 
Art  Gallery,  the  Corporation  of  that  city  has  jus 
published  the  monograph  indicated  above1 
Quoting  from  the  introduction  contributed  b\ 
the  gallery's  director,  Mr.  E.  J.  Laws,  F.M.A.1 
this  monograph  has  to  serve  'not  only  as  a  cata-1 
logue  to  our  collection  but  as  an  introductioi 
to  ...  a  most  interesting  minor  art',  and  it  mus' 
be  said  at  once  that  this  gallery's  deputy  director 
Mr.  Francis  Cheetham,  B.A.,  A.M. A.,  ha 
achieved  this  double  aim  with  great  dexterih1 
and  informative  competence. 

In  'the  catalogue  half  of  this  monograph  are1 
item  by  item,  illustrations  of  the  whole  Notting1 
ham  alabaster  collection,  and  opposite  cacl 
illustration  a  page  of  relevant  comment  con- 
cluding with  a  summary  of  the  exhibition,  liter  ' 
ary  and  periodical  references  appertaining  tf 
each  exhibit.  By  this  means  the  background 
summary  is  detached  from  the  distracting  aside' 
that  otherwise  must  have  arisen.  This  back 
ground  summary  in  effect  epitomises  most  0' 
what  we  at  present  know  about  this  mediaeva 
craft  of  carved  alabaster  images  and  altarpieces— 
the  numerous  plaques  and  most  of  the  smal 
figures  being  but  chance  surviving  details  fron. 
the  latter.  It  is  indeed  no  mean  achievement  t( 
have  produced  clarity  out  of  the  fog  of  inade 
quate,  scattered,  documentation  and  conflicting 
opinion  so  characteristic  of  this  subject.  This  ha 
been  achieved  by  wide  reading  and  breaking  ul 
the  text  into  sections  with  such  headings  a 
'Place  of  manufacture',  'Transport',  etc.,  thu 
enabling  the  reader,  almost  without  effort,  tc 
find  not  only  the  particular  information  needec| 
but  also  the  authoritative  sources  from  which  if 
is  derived,  so  thoroughly,  accurately  and  con- 
scientiously has  the  writing  been  annotated.  One, 
is,  however,  especially  grateful  for  the  analysr 
and  assemblage  in  one  place  of  the  numerou' 
references  to  this  alabaster  craft  to  be  found,  foL 
instance,  in  the  Nottingham  Borough  Record 
and  to  learn  for  the  first  time  from  print  details  01 
the  finding  and  pedigree  of  the  Flawford  figures 

Inevitably  so  compact  an  account  as  this  of; 
roaring  international  trade  of  some  two  cen- 
turies' duration  and  to  mediaeval  Nottingham 


what  its  less  enduring  lace  trade  was  in  the  ninc- 
•enth  century,  has  compelled  the  elimination  or 
■  oning  down  of  such  controversial  points  as  the 
I  trigin  and  use  of  the  horizontal  plaques  of  the 
i  jurteenth  century;  why  there  should  have  been 
k  Ii  a  pre-Reformation  continental  demand  for 
Ihis  work;  and  whether  or  not  Nottingham  was 
Iilways  the  most  important  centre  of  this  trade. 
I»ut  writing  this  is,  in  effect,  to  complain  that  a 
|  lonograph  is  not  a  book ! 

I  One  must  be  grateful  for  the  good  things, 
f  mongst  them  the  timely  warning  that  the  icon- 
f  graphy  of  fifteenth-century  plaques  was  not 
Intirely  derived  from  mystery  plays  since  'these 
f  lediaeval  carvers  were  open  to  all  kinds  qfin- 
\  unices'  (your  reviewer's  italics).  This  entirely 
Lcceptable  point  of  view  should  lead  to  a  readier 
|  cceptance  of  information  provided  by  analogy 

nd  from  manuscripts  deputising  for  the  long 
destroyed  stained  glass,  undoubted  the  starting 
;  oint  of  the  fifteenth-century  alabasterers'  con- 
j  ention  for  trees.  It  is  unfortunate  that  most  of 
Ine  altarpieces  are  abroad,  for  it  is  quite  probable 

lat  they  offer  more  information  than  afforded 
■L  p  to  date  by  the  casual  attitude  of  their  owners 
towards  them;  since  obviously  the  one  complete 
^ample  in  the  Victoria  and  Albert  Museum  and 
]  ,nat  in  the  collection  of  Mr.  J.  C.  Thomson  of 

jodalming  cannot  possibly  provide  the  whole 

:ory  we  so  much  desire.  Mr.  Thomson's  was  last 
Reproduced  in  a  Sotheby's  catalogue  (18th  June, 
i  4946)  with — as  at  that  time — the  canopies  of 
pie  plaques  upside  down. 

I  This  monograph  concludes  with  an  invaluable 
linglish  bibliography  of  this  subject  and  a  list  of 
l  eriodical  and  magazine  references.  One  can 
Lnly  hope  that  such  an  attractively  mounted  and 
Issential  a  monograph  as  this  will  attract  the 
I  vide  attention  it  deserves.  A  provincial  museum's 
literary  productions  should  always  be  of  this 
Icholarly  standard,  since  amongst  its  many 
Junctions  is  to  instruct  accurately  and  pleasingly. 
I-C.  F.  Pitman. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

MICHAEL  ROTHENSTEIN'S  Linocuts  and 
vVoodcuts  and  related  ways  of  print-making  (Studio, 
I  5s.)  is  a  practical  work  by  one  of  the  foremost 
I'dnt-makers  now  living,  and  is  also  a  useful  and 
Attractively  produced  book  for  collectors:  it  re- 
produces over  thirty  distinguished  examples  of 
fnodern  prints,  including  four  in  colour.  In 
J  ddition  the  photographs  of  a  print-maker's 
i  quipment,  for  example,  the  press,  rollers,  and 
[•;ouges,  knives,  etc.,  specially  taken  by  Michael 
lohnson,  are  a  pleasure  to  look  at.  For  the  in- 
J  ormation  and  visual  pleasure  it  gives,  this  book 
I  s  extremely  good  value. 

I  John  R.  Biggs's  The  Craft  of  Woodcuts  (Bland- 
lord  Press,  10s.  6d.)  is  primarily  for  art  students: 
It  also  is  well  and  unusually  illustrated,  and  an 
l/xcellent  introduction  for  anyone  intending  to 
I  iractise  the  craft. 

Illustration 

hllustrators  '62,  The  Annual  of  American  Illustra- 
tion, is  edited  by  Austin  Briggs  and  published  for 
lhe  Society  of  Illustrators  by  Hastings  House  (in 


Books  and  The 
Bclcjrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


London,  Constable  &  Co.,  90s.).  It  is  a  handsome 
volume  and  the  problem  of  showing  many 
illustrations  without  overcrowding  has  been 
cleverly  solved  on  two  hundred-odd  pages,  of 
which  thirteen  are  in  colour.  Judging  by  this 
volume,  the  quality  of  illustration  in  America,  in 
advertising,  books  and  magazines,  is  much 
higher  than  in  Britain:  the  slick  are  slicker,  the 
witty  wittier,  the  experimental  a  great  deal  more 
original  and  virile:  every  one,  in  fact,  seems 
looser,  freer,  better.  Maybe  some  of  the  artists 
are  in  fact  better  (although  Topolski,  Andre 
Francois,  Searle,  Hoffman,  Grove-Raines  and 
others  represented  in  this  book  are  Europeans), 
but  certainly  the  patrons  and  employers  of 
illustration  in  America  are  better — no  magazines 
in  Britain,  for  example,  publish  such  highbrow 
drawn  illustrations  as  those  which  regularly 
appear  in  Esquire,  McCall's,  Redbook  (here  rep- 
resented by  no  less  than  seventeen  examples). 
Playboy,  Nugget,  Sports  Illustrated,  or  Seventeen — 
to  name  only  a  few. 

Illustrators  '62  gives  the  impression  that  the 
artist's  talents  arc  considerably  more  highly 
appreciated  in  the  USA  than  in  Britain. 

Phaidon  quality 

A  tribute  must  be  paid  to  the  continuing  high 
standard  of  Phaidon  Press  book  production. 
John  Popc-Hennessy's  Italian  High  Renaissance 
and  Baroque  Sculpture  (to  be  reviewed  in  a  later 
issue  of  The  Connoisseur)  is  a  fine  example.  It  has 
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been  intelligently  planned  in  three  convenient 
volumes  (Text,  Plates,  and  Catalogue)  instead  of 
a  single  too  heavy  tome,  and  although  this 
means  that  the  two  ancillary  volumes  must  be 
consulted  while  reading  the  text,  the  dis- 
advantages arc  far  outweighed  by  the  advant- 
ages of  books  of  reasonable  size  and  weight.  The 
printers,  who  have  done  their  work  with  no- 
table skill,  are  Hunt,  Barnard  &  Co.  of  Ayles- 
bury: the  type  used  is  'Monotype'  Bembo.  Each 
volume  costs  60s. 

Pandora  Private  Press 

A  chance  visit  to  Fingal's  Cave  in  Staffa,  the 
small  island  eight  miles  north  of  Iona,  led  to  the 
publication  of  FingaVs  Cave,  by  Thea  Scott, 
printed  and  published  by  Toni  Savage  at  30s.  in 
an  edition  limited  to  one  hundred  and  fifty 
numbered  copies,  from  his  Pandora  Private 
Press  at  48  Walton  Street,  Leicester. 

The  page  size  is  10  in.  x  8J  in.,  and  there  are 
forty-eight  pages  handset  in  Walbaum  and 
printed  on  a  small  hand  press. 

The  most  interesting  feature  of  the  book  is  a 
series  of  illustrations  by  Rigby  Graham,  printed 
in  colour  from  lino  and  rubber  cuts  and  line 
blocks.  The  designer  of  the  book  has  not  ex- 
pended much  imagination  on  the  design  of  the 
case,  but  the  book  as  a  whole  is  attractive. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

European  Paintings  in  Canadian  Collec- 
tions. II.  Modern  Schools:  Edited  with  an 
essay  on  the  Collection  of  Modern  Pictures  in 
Canada  by  R.  H.  Hubbard.  London :  Oxford 
University  Press.  68s.  net. 

Gauguin:  By  M.  Gauthicr,  Loudon:  Oldbourne 
Press.  30s. 

Felton's  Carriages  Being  a  selection  of 
Coaches,  Chariots,  Phaetons,  &c.  from  A 
Treatise  on  Carriages  by  William  Fclton, 
Coachmaker:  Illustrated  by  Alan  Osbar. 
With  an  Introduction  by  Marylian  Watney. 
London:  Hugh  Evelyn  Ltd.  63s. 

The  Insect  Factor  in  Wood  Decay.  An 
account  of  wood-boring  insects  with  par- 
ticular reference  to  timber  indoors:  By 

Norman  E.  Hickin.  London:  Hutchinson  & 
Co.  50s. 

The  Story  of  Wedgwood:  Compiled  by  Ali- 
son Kelly  in  association  with  Josiah  Wedg- 
wood &  Sons  Ltd.  London :  Faber  &  Fabcr. 
12s.  6d. 

Les  Eglises  Parisiennes  -  XVIIe  Siecle:  By 

Amedee  Boinct.  Paris:  Les  Editions  dc 
Minuit  (7  rue  Bcrnard-Palissy,  Vie). 

Between  Archaeology  and  Art  History.  A.n 
Inaugural  Lecture  delivered  before  J^e 
University  of  Oxford  on  15  Novem  it 
1962:  By  C.  M.  Robertson.  Clarendon  Pi  .ss: 
Oxford  University  Press.  3s.  6d.  net. 
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Pieter  Brueghel  the  Younger.  Village  Scene,  panel,  20  <  3ii  inches  (50 -8  X  80  cm.). 

Many  moods  at  the 
Hallsborough  Gallery 


THE  London  art  market  is  still  famous  for 
its  variety,  and,  when  a  dealer  in  the  top 
flight  chooses  to  mount  an  exhibition,  it  is  the 
contrasts  which  intrigue  us  almost  as  much  as 
the  works  themselves.  The  Hallsborough  Gal- 
lery, in  their  exhibition  'Fine  Paintings  and 
Drawings  of  Five  Centuries',  have  managed  to 
spread  I  teir  net  commendably  wide.  In  point  of 
time,  the  exhibition  opens  with  the  fascinating 
grisaille  of  The  Conversion  of  St.  Paul  by  Bald- 
assarc  Peruzzi.  Pictures  from  the  Raphael  circle 
II  ol  course,  exceedingly  rare;  and  though  a 
good  deal  of  work  has  recently  been  done  on  the 
output  of  Raphael's  collaborators  and  followers, 
the  approach  has  very  largely  been  through  the 
still  plentiful  drawings.  This  picture  is  an  interest  - 
ing addition  to  the  literature,  and  the  hard, 
intellectual  energy  which  pervades  it  makes  it 
especially  characteristic  of  Roman  Mannerism. 


The  Peruzzi  is  followed  by  a  long  string  of 
distinguished  subjects  from  the  seventeenth 
century;  all,  as  it  happens,  by  northern  masters. 
The  earliest  in  point  of  time  is  the  amusing, 
signed  I  'illage  Scene  by  Pieter  Brueghel  the 
Younger,  one  of  the  rare  works  where  he  is  not 
copying  his  more  famous  father.  This  allows  his 
own  qualities  to  shine  through,  the  delightful 
naivety,  the  curious  sense  of  construction  and 
spacing.  The  long  alley  of  trees  driving  out  of 
the  picture  on  the  right  is  an  individual  device. 
The  figures,  with  their  grotesquerie,  remind  us 
that  Brueghel  is  in  line  of  descent  from  Bosch. 

Very  different  in  atmosphere  is  an  important 
Van  Dyck,  a  pleasing  female  portrait  which 
forms  the  pendant  to  one  in  the  Musee  Royal 
des  Beaux  Arts  in  Antwerp.  The  picture  has  a 
solidity  which  belongs  to  Van  Dyck's  earliest 
period  and  it  is  easy  to  see  why  it  figured  for  so 


long  in  the  literature  as  a  Rubens.  This,  in  tur 
contrasts  forcibly  with  the  superb,  no-nonsen 
quality  of  two  first-class  still  lifes.  These  rcpr 
sent  two  entirely  different  stages  in  the  develo] 
ment  of  the  genre.  In  the  earlier,  an  Osias  Bee. 
of  fruit,  we  still  have  a  bird's-eye  view;  as  if  tl 
artist  was  afraid  that  we  would  be  unable  1 
recognise  the  things  he  wants  to  show  us.  Tl 
signed  Heda  is  equally  crisp  and  precise,  but  tl 
design  is  much  more  sophisticated.  It  is  fascii 
ating  to  see  how  even  the  utensils  differ.  Tl 
serviceable  pewter  plates  remain  the  same,  bi 
already,  in  the  Heda,  the  tall  glasses  are  begii 
ning  to  take  on  more  complicated  forms  tha 
those  we  find  in  the  Beert. 

Another  contrast  in  the  exhibition  fascmat 
from  a  more  narrowly  art-historical  point  1 
view.  It  is  that  between  the  early  and  the  la 
pictures  by  Van  Goyen.  One  of  these  is  signc 
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'ft.  Francois  Boucher.  La  Lavandierc,  canvas,  1 8  23;,'  inches  (46  6o- 5  cm.).  Right.  Rembrandt  Van  Rijn.  A  Blind  Man  and  his  dog,  pen,  ink  and  wash 
awing,  5-]',;  ■  4.I  inches  (12-9     11  5  cm.). 


id  dated  16Z4.  The  other  is  more  than  twenty 
tars  later,  since  it  is  signed  and  dated  1647.  The 
rlier  picture  shows  us  an  artist  who  is  still 
rming  his  style  on  the  example  of  Esias  van  de 
elde.  When  we  turn  to  the  panel  of  the  River 
•tuary  we  see  at  once  how  van  Goycn's  con- 
ption  of  his  metier  had  altered  in  the  interven- 
g  period.  The  picture,  despite  its  moderate  size, 
is  tremendous  breadth.  The  handling  of 
cession  is  especially  skilful,  since  the  artist  has 
■  few  means  at  his  disposal  to  do  a  with.  He 
ads  the  eye  zig-zagging  back  from  one  sail  to 
tothcr,  until  it  reaches  a  point  of  rest  in  two 
)ats  which  are  about  to  slip  over  the  horizon. 
One  last  work  from  the  seventeenth  century 
cserves  a  mention  -  the  small  drawing  of  A 
Hud  Man  and  His  Dog  by  Rembrandt,  which 
ouscd  so  much  admiration  when  it  recently 
>pearcd  at  auction.  The  drawing  is  an  early 
ie,  but  it  foreshadows  the  late  Rembrandt 
uch  more  decisively  than  the  pictures  of  the 
me  period.  It  is  true  that  the  beggar  is  initially 
mceived  in  terms  which  would  not  have  been 
lfamiliar  to  Mannerist  engravers  of  such  sub- 
cts.  But  Rembrandt  fills  the  conventional 
;ure  with  human  feeling.  The  dog  on  the  end 

its  leash  is  set  down  on  the  paper  with  one 
asterly  flourish.  A  knot  of  lines  resolves  itself, 

we  look,  into  a  living  creature. 

The  representation  of  the  eighteenth  century 
>vers  several  schools.  There  are  two  pictures  of 
eat  delicacy  and  minuteness  by  the  Dutchman, 
n  Compe  -  works  which  freeze  a  moment  of 
me  for  us.  There  arc  good  examples  of  familiar 
lenetians,  particularly  a  regal  Canaletto  -  a  detail 

which  appears  on  the  front  cover  of  this  issue, 
lanaletto  was  always  a  solid  painter  of  archi- 

ture  -  that  was  what  his  original  patrons 


valued  him  for.  But  here  he  demonstrates  a 
sensibility  to  light  and  to  atmosphere  which  is 
sometimes  absent  from  his  more  routine  pro- 
ductions. The  picture  shows  us,  not  the  Venice 
of  the  Venetians,  which  we  find  in  The  Stone 
Mason's  Yard  in  the  National  Gallery,  but  the 
Queen  of  the  Adriatic,  the  pleasure-city  to 
which  the  whole  of  eighteenth-century  Europe 
flocked  -  to  saunter,  to  masquerade,  and,  above 
all,  to  gamble.  It  glitters  before  us  with  superb 
reality  and  confidence,  bathed  111  the  bright 
sunlight  which  Canaletto  renders  with  such  skill. 
Also,  for  Tiepolo  addicts,  there  is  an  important 
( iiambattista  Tiepolo  modello  of 'St.  Norbert'. 
This  is  of  the  early  period,  before  Tiepolo  used 
studio-assistants,  and  is  published  in  Morassi's  re- 
cent Oeuvre  catalogue.  It  is  encouraging  to  see  this 
picture  on  the  market  when  genuine  examples 
of  this  last  great  Baroque  Master  have  become 
so  exceedingly  rare  outside  the  great  museums. 

Also  of  the  eighteenth  century  are  French 
works  of  a  quality  very  seldom  seen  in  England. 
Especially  charming  is  the  landscape  by  Boucher, 
which  shows  this  variable  painter  at  his  very 
best.  It  quite  lacks  the  rather  heartless  air  which 
mars  so  much  of  his  routine  work.  Equally  nice 
is  the  delightful  little  picture  by  Boilly,  which 
was  once  in  the  collection  of  Lady  Juliet  Duff 
This  small  panel  shows  the  impact  of  neo- 
classicism  on  intimiste  genre  painting.  It  lacks 
the  unfortunate  didacticism  and  sentimentality 
which  one  finds  in  Greuze.  But  compared  to 
genre  paintings  of  a  slightly  earlier  epoch  it  has 
a  certain  severity,  an  absence  of  froth  and  fuss,  a 
deliberate  smoothness  of  technique  and  coolness 
of  colour  which  warn  us  that  'the  antique'  is 
hovering,  however  tactfully,  somewhere  in  the 
background.  Less  restrained  are  two  excellent 


drawings  by  Fragonard.  One,  a  Scene  in  the'Ruins 
(>/  a  Temple,  comes  from  the  collection  of  Baron 
Henri  de  Rothschild,  and  fully  lives  up  to  the 
legendary  reputation  of  legoAt  Rothschild, 

Finally,  to  round  matters  off  there  are  equally 
good  things  from  the  nineteenth  and  twentieth 
centuries.  There  is  a  Delacroix  drawing  (one  of 
his  sought-after  Oriental  subjects).  There  is  a 
beautiful  Fantin-Latour  flowerpiece  of  the  paint- 
er's best  period.  This  represents  a  bouquet  of 
Chrysanthimes  Pompons,  and  shows  the  full 
extent  of  Fantin's  virtuosity  in  the  treatment  of 
flowers.  The  bouquet  is  magnificently  three- 
dimensional  and  immensely  subtle  in  texture. 
If  Fantin  is  a  quiet,  intimate  painter,  so  is  the 
master  who  supplies  the  two  twentieth-century 
works  -  Edouard  Vuillard.  Every  time  we  look 
at  his  work,  it  shocks  us  -  not  because  it  is 
violent,  but  because  it  is  so  powerful  within  its 
narrow  compass.  His  sense  of  tone  was  almost 
incredibly  tine.  The  painting  and  the  pastel  at 
the  Hallsborough  are  interiors  from  his  most 
distinguished  years,  before  the  beginning  of  the 
First  War.  They  breathe  that  tender  and  innocent 
intimacy  which  seems  to  have  vanished  for  ever 
in  19 14.  In  them  both,  we  feel  the  very  French 
quality  of  reticence.  One,  Le  Voile  a  Petrole, 
shows  the  painter's  mother  in  the  act  of  lighting 
an  old-fashioned  oil-stove,  an  act  which  her 
gesture  somehow  turns  into  a  domestic  sacra- 
ment. In  the  other,  the  pastel,  we  see  Madame 
Vuillard  with  the  painter's  niece  and  nephew. 
The  composition  has  that  dehciously  unexpected 
Tightness  we  often  find  in  Vuillard.  The  lit  le 
girl  is  placed  so  that  she  almost  blocks  off  01 
view  of  the  old  woman.  This  is  an  exhibiti  11 
which  holds  delights  for  the  scholar  and  lie 
hedonist  alike. 
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The  Connoisseur's  Diary 

Silver  Brooch  by  a  Danish  Craftsman  : 
Oriental  Antiquities  at  Stockholm  :  Bustelli  and  Munich 


AC  U  R I O  U  S  and  charming  piece  of  jew- 
ellery, the  silver  brooch  illustrated  at  right, 
has  just  been  acquired  by  the  Victoria  and 
Albert  Museum  from  the  Amsterdam  jeweller, 
Roelof  Citroen.  Cast  and  finely  worked,  it  is 
35  mm.  high  by  40  mm.  wide.  The  story  of  its 
construction,  and  of  the  subsequent  interest  in 
objects  of  this  kind,  is  one  of  European  integra- 
tion some  hundred  and  twenty-five  years  avant 
la  lettre. 

It  was  made  in  Paris  about  1835  by  a  young 
Danish  craftsman,  M.  Rudolphi.  He  was  the 
successor  of  a  well  known  Berlin  goldsmith 
Wagner,  who  had  settled  in  Paris.  Their  output 
was  much  admired  by  their  English  clientele; 
and  Margaret  Flower,  in  her  Victorian  Jewellery 
(London  195 1),  was  able  to  publish  (fig.  2gd, 
p.  103)  the  exact  design  for  this  brooch  (though 
in  reverse)  from  the  Journal  of  Design  for  1849. 
Henri  Vever,  however,  demonstrated  in  his 
Bijouterie  Francaise  du  XIXe  siecle  (Vol.  I,  pp. 
158-160,  Paris  1906)  that  the  fashion  for  this 
kind  of  jewellery  had  already  been  set  between 
1830  and  1840  by  such  master-goldsmiths  as 
Wagner,  Rudolphi,  Froment-Meurice  the  elder 
and  others. 

Homage  to  Bustelli 

COMMEMORATING  the  death  in  Munich  in 
April,  1763,  of  the  distinguished  Nymphenburg 
porcelain  modeller,  Franz  Anton  Bustelli  (1723- 
1763).  an  exhibition  of  some  of  his  finest 
productions,  loaned  from  private  and  public 
collections,  will  open  on  June  20  (until  Septem- 
ber 8)  at  the  Bayerisches  Nationalmuseum, 
Munich.  About  forty  of  his  famous  Comedy 
figures  will  be  seen.  The  exhibition  as  a  whole 


will  be  the  first  in  which  so  many  of  Bustelli's 
best  works  have  been  assembled  in  one  place. 

Boldini  at  Musee  Jacquemart-Andre 

EXHIBITION  of  the  works  of  Giovanni 
Boldini,  now  running  at  the  Musee  Jacquemart- 
Andre,  Paris,  will  continue  through  April  and 
May.  The  preparatory  work  was  carried  out  by 
the  late  Jean-Gabriel  Domergue,  Director  of  the 
Musee  Jacquemart-Andre  until  his  death  last 
November  which  prevented  him  from  accom- 
plishing the  project  which  was  to  be  a  tribute  to 
his  friend  and  teacher,  Boldini,  an  artist  of  the 
'Belle  Epoque'.  The  direction  of  the  gallery  has, 
however,  been  taken  over  temporarily  by  the 
Comte  Doria  who,  with  the  help  of  the  artist's 
widow,  was  able  to  complete  final  arrangements 
for  the  exhibition. 

This  is  the  first  Boldini  exhibition  to  be  seen 
in  Paris  for  over  thirty  years,  the  last  one  having 
been  held  immediately  after  the  artist's  death  in 


193 1  at  the  age  of  89.  The  exhibits  cover  a  pcricjj 
of  seventy-one  years,  ranging  from  a  self  portra  ( 
painted  when  Boldini  was  only  sixteen  to  hjj 
final  work,  a  portrait  of  the  Countess  Safl 
Zuccoli  dated  1929.  More  than  half  of  them  ai.i 
either  scenes  of  Paris,  where  the  artist  lived  fc 
fifty  years,  or  portraits  of  members  of  Parisia  J 
society  and  the  world  of  the  arts,  including  or  I 
of  his  friend  Degas.  There  are  also  two  portrai 
of  the  artist  by  Degas,  who  once  describe' 1 
Boldini  as  a  'monstre  de  talents'. 

Seventh  Biennial  of  Sculpture:  Antwerp/ 

THE  Seventh  Biennial  of  Sculpture  in  the  ope' 
will  take  place  in  the  Middelheim  Park  fron. 
June  8  to  September  30.  Part  of  this  exhibitio  • 
will  comprise  sculptures  from  Germany,  Austri' 
and  Switzerland,  another  part  will  present  I 
survey  of  the  productions  of  single  artists  fronl. 
Belgium,  France,  Great  Britain,  Yugoslavia,  th  I 
Netherlands  and  Italy.  The  visitors  to  th  { 
Biennial  will  also  be  able  to  visit  the  permanent  1 
collection  of  the  Open-Air  Museum  of  Sculp !) 
ture  in  Middelheim.  In  a  pavilion  at  the  exhibit 
don  there  will  be  a  small  display  of  photograph  1 
showing  the  relationship  between  sculpture  an<'< 
architecture. 

Stockholm's  New  Museum 

AN  event  of  considerable  importance  takes  plao!; 
in  Stockholm  this  month:  the  inauguration  bflj 
H.M.  the  King  of  Sweden  on  May  16  of  a  nev  I 
Museum  of  Far  Eastern  Antiquities.  This  will  bi'l 
followed  by  a  series  of  lectures,  the  speaker^ 
including  Professor  Bernhard  Karlgren,  Mr 
Desmond  Gure  and  Dr.  John  Pope,  director  o  I 
the  Freer  Gallery  of  Art,  Washington. 

Running  at  the  same  time  will  be  a  special] 
exhibition  of  some  200  jades  -  from  the  Hai  ,' 
Dynasty  (206  B.C.  to  A.D.  220)  to  the  Yiiai  ' 
Dynasty  (A.D.  1280  to  1368)  with  some  asso-i 
ciated  objects  in  other  media  -  in  Stockholm':  i 
National  Museum.  The  jades  displayed  will  in- 
clude examples  from  the  King  of  Sweden':  < 
collection,  the  Swedish  national  collections,  anc. 


A  long-standing  reader,  Mr.  K.  Helweg-Larsen,  sends  this  view  of 
his  Antique  Gift  Shop  built  by  himself  at  Governor's  Harbour, 
Eleuthera,  Bahamas.  The  shop  is  shortly  to  be  extended,  to  include 
a  picture  gallery,  and  will  be  entitled  'The  Connoisseur'.  Mr. 
Helweg-Larsen,  who  is  known  to  large  numbers  of  American 
visitors,  recently  exhibited  a  number  of  oil  paintings  and  engrav- 
ings by  Agostino  Brunias  of  West  Indies  negro  maid  servants  and 
caribs  (see  'Agostino  Brunias,  Romano — Robert  Adam's  "Bred 
Painter",'  by  Hans  Huth,  The  Connoisseur,  December,  1962, 
pp.  264-269). 
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w  in  a  special  exhibition  in  the  National  Museum,  Stockholm  (see  story  'Stockholm's  New  Museum')  :  Left.  Green  jade  recumbent  camel  with  brown 
rkings,  T'ang  Dynasty  (3=  inches  long,  2/;,  inches  high),  loaned  by  the  Victoria  and  Albert  Museum.  Right.  Greyish-green  and  taupe  jade  winged 
mera,  with  anthropomorphic  rider,  Han  Dynasty,  2nd-3rd  century  A.D.  (5|  inches  long,  3  finches  high).  No  other  early  jade  sculpture  of  this  type  has  been 
orded,  although  parallel  compositions  have  been  found  portrayed  elsewhere  on  certain  other  artifacts  of  the  Han  period.  Loaned  by  Mr.  Desmond  Gure, 
ndon. 


Lees  loaned  by  a  number  of  European  and 
nerican  public  and  private  collections.  There 
[  an  especially  strong  representation  from 
Lglish  collections,  two  of  those  pieces  being 
BStrated  above.  They  will  be  exhibited  until 
ttie  30,  possibly  for  longer. 

Those  most  closely  associated  with  the  organ- 
lion  of  this  important  event  are:  H.M.  the 
lig  of  Sweden;  the  director  of  the  new 
useum  of  Far  Eastern  Antiquities,  Dr.  Bo 
lllensvard;  and  Mr.  Desmond  Gure.  The  King 
BSweden,  a  leading  authority  on  early  jades, 
Uiself  initiated  the  concept  of  the  exhibition, 

jades  from  Han  to  Yuan,  tor  the  express  purpose 

furthering  the  study  of  jades  belonging  to  the 

"iods  under  review. 

Un  the  new  museum  will  be  sho  wn  all  the 
tacts,  including  bronzes,  sculpture  and  paint- 
L;s,  previously  on  permanent  exhibition  in  the 
[I  building. 

Mr.  Arthur  Lane 

[S  former  colleagues  in  the  Victoria  and 
pert  Museum,  and  all  others  who  worked 

:h  him  in  the  field  of  ceramic  studies,  will  be 
^agreement  that  the  loss  of  Mr.  Arthur  Lane, 

10  died  recently  in  London,  will  be  felt  for  a 

isiderable  tunc  to  come. 

[in  his  death,  the  Museum's  Department  of 
[ramies  has  lost  an  exceedingly  able  Keeper,  a 

olar  of  international  reputation  in  the  study 
I  ceramics,  and  a  leading  author  and  writer  on 
Lt  subject  and  those  closely  related  to  it.  He 

U  be  remembered  in  perpetuity  for  his 
[  nirable  series  of  Faber  Monographs  on  Pot- 
Uy  and  Porcelain  in  particular,  of  which  he 
came  editor  in  succession  to  the  late  W.  B. 
Uney.  He  wrote  many  stimulating  articles  in 

I  >m  the  collection  of  Comte  Gaetano  Marzotto, 
I  ldagno,  and  now  at  Musee  Jacquemart-Andre, 
ris,  in  an  exhibition  of  the  works  of  Giovanni 
ldini:  Place  Clichy,  signed  and  dated  1874, 
■0  X  0-98  m. 


The  Connoisseur,  by  whose  readers  he  was  held 
in  the  highest  regard.  His  successor,  to  whom  I 
wish  all  good  fortune  in  the  years  ahead,  is 
Mr.  R.  J.  Charleston. 

Alan  Sutherland-Graeme 

THE  ranks  of  those  who  study  or  collect  British 
pewter,  on  both  sides  of  the  Atlantic,  are  much 
depleted  in  the  death  of  Alan  Sutherland-Graeme. 
'S  G'  wrote  on  pewter  for  The  Connoisseur  for 
more  than  thirty  years,  and  was  the  world's 
foremost  authority  on  the  subject.  He  held  an 
Honorary  Freedom  of  the  Worshipful  Company 
of  Pewterers  and  was  president  of  the  Society  of 
Pewter  Collectors  from  1937  to  1939.  Those  who 
attended  the  Society's  memorable  summer 
meeting  in  Edinburgh  in  1937  will  recall  his 
unusual  skill  with  the  pipes,  when  he  piped  them 
in  to  dinner. 


News  in  Brief 

Messrs.  N.  Bloom  &  Son,  established  as  silver 
dealers  in  London  since  1912,  have  moved  their 
West  End  gallery  to  40  Albemarle  Street, 
London,  W.I,  where  fine  antique  silver  is  now 
shown  against  a  highly  successful  modern  decor. 
Messrs.  Sydney  L.  Moss,  Ltd.,  whilst  continuing 
to  specialise  in  Oriental  antiquities  at  81  Davies 
Street,  London,  W.i,  have  opened  a  branch  at 
38  Thurloe  Square,  London,  S.W.7. 
Dat'id  Tremayne,  Ltd.  (D.  N.  C.  Salmon,  R.  T. 
Field,  and  J.  B.  P.  Dyer)  is  a  new  gallery,  speci- 
alising in  antique  furniture  and  works  of  art  of 
the  last  half  of  the  eighteenth  century,  opened  at 
320  Kings  Road,  London,  S.W.3  (Tel.  FLAxinan 
1 194).  The  de;cor  is  unusually  striking:  the  walls 
in  Japanese  silk  paper,  the  facing  wall,  on  entry, 
in  scarlet. 
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Be  low  left.  Vincent  van  Gogh.  Portrait  of  Alexander  Reid,  1886  7,  sign 
16  x  12I  in.  (40  X  32  cm.)  Lent  by  Graham  Reid,  Esq. 
Messrs.  Wildenstein. 

Below  right.  Daniel  Vazquez  Diaz.  Arlequin  Rosa,  i960,  39J  30  in.  (  1 
X  77  cm.)  The  Grafton  Gallery. 


Contributed  by  Adrian  Bury 


A  Great  Exhibition 

Tf  \  E  Loan  Exhibition  of  French  Impressionist 
paintings  at  the  Wildenstein  Galleries  (147 
New  Bond  Street,  London  W.i)  is  rare  and  im- 
portant, and  much  credit  is  due  to  the  organizers 
and  to  the  owners  who  have  generously  lent 
their  treasures  in  aid  of  the  National  Playing  Fields 
Association  and  the  Jewish  National  Fund.  This 
microcosm  of  a  great  art  movement  is  more  than 
ever  interesting  in  that  all  these  pictures  come 
from  English  private  collections. 

I  lei  Majesty  the  Queen  Mother  has  contribut- 
ed hi  1  famous  Monet  entitled  Le  Block,  Creuse. 

ist  is  splendidly  and  variously  represented 
by  work  done  between  1870  and  the  1900's, 
notably  a  Venetian  subject,  the  Garc  St.  Lazare, 
a  portrait  of  his  son  Jean,  and  a  water-lily. 

There  is  the  beautiful  standing  figure  Lise,  by 
Renoir,  which  is  dated  1867.  Instructive,  as  re- 
gards two  diverse  temperaments,  to  compare  it 
with  Toulouse-Lautrec's  female  portrait  called 
In  Batignolles.  Manet's  study  of  a  bull  must  be 
unknown  to  many  people.  How  truthful,  and 
timeless  one  might  say,  is  this  vigorous  sketch. 
Students  of  Van  Gogh  will  be  particularly  in- 


terested in  the  portrait  of  Alexander  Reid,  that 
enlightened  Glasgow  dealer  who  did  so  much 
for  the  art  of  his  time,  but  even  his  discernment 
could  not  have  visualised  to  what  heights,  aesth- 
etic and  financial,  Van  Gogh  would  go  within 
the  next  fifty  years.  It  was  painted  about  1886 
when  Reid  was  in  Paris  learning  the  art  trade 
with  the  firm  of  Goupil. 

Sisley  enthusiasts  have  a  feast  of  six  admirable 
examples.  Gauguin,  Degas,  Pissarro  and  Cezanne 
arc  represented  with  memorable  works. 

At  Carlos  Place 

THE  summer  exhibition  at  Mr.Jacques  O'Hana's 
(13  Carlos  Place,  W.i)  keeps  up  the  high 
standard  associated  with  this  gallery.  I  have  not 
seen  a  better  Vuillard  for  a  long  time  than  the 
1895  interior  with  figures — Cyprien  Godebski  and 
Misia  Serf.  Against  a  patterned  curtain  back- 
ground the  effect  is  a  luxurious  blend  of  realism 
and  decoration.  It  comes,  of  course,  from 
Alexander  Korda's  collection  and  is  recorded  in 
Ritchie  p.  56,  and  Francois  Salaman's  book. 

With  what  force  Degas  could  draw  the  nude 
in  chalks  and  on  such  a  large  scale.  There  is  a 


Pala~  :o  Dario,  I  'mice,  by  Monet,  a  fine  Pissjj 
of  peasants  working  in  a  field.  For  Picasso  1 
Braque  collectors  there  are  two  attractive  sr 
paintings,  respectively,  a  jolly  improvisatl 
entitled  Les  Musician  and  a  still-life.  Modigli 
Bonnard,  Cauguin  and  Renoir  make  up  ] 
select  company  of  great  names. 

Vazquez  Diaz 

THE  accent  is  still  on  Paris,  circa  1906,  wj 
Vazquez  Diaz  was  a  young  man  there  involi 
to  some  extent  in  the  art  revolutions  of  that  ti 
Picasso,  Modigliani,  and  Gris  were  his  friei 
and  a  portrait  that  Diaz  did  of  Modiglian 
feature  of  a  retrospective  exhibition  arrangec 
theCrafton  Gallery  (at  26  Conduit  Street,  V 
June  sth-i8th,  is  of  unique  interest.  But  whei  1 
so  many  of  the  revolutionaries  in  the  aesth  | 
sense,  never  evolved  much  beyond  their  pass.] 
to  revolve,  Diaz  had  the  wisdom  to  take  wL 
ever  truth  he  found  in  the  Cubist  movemi 
and  leave  it  at  that  while  pursuing  somethl 
more  serious. 

Among  the  early  pictures  are  echoes  oft' 
Paris  epoch,  notably  Parisina  and  Aves  Xoctur  , 
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William  Groombridge.  Landscape  with  water,  oil  on  canvas,  20  X  28  in.  (51  x  71  cm.)  The  John  Mitchell  Gallery. 


lie,  and  a  charming  standing  figure  of  a  girl 
long  rose-coloured  frock, 
he  most  striking  portrait  is  that  of  the  Duke 
Llba  (1936),  a  name  associated  for  generations 
1  an  aristocratic  understanding  of  the  arts, 
e  is  a  profound  piece  of  characterisation  rea- 
l  with  sculpturesque  feeling  for  form.  Arlequin 
J,  a  striking  late  work,  is  dated  i960, 
ome  studies  of  bull-fighters  are  sombrely 
ressive.  It  is  more  than  fifty  years  since  Diaz, 

the  most  celebrated  artist  in  Spain,  held  an 
bition  in  London.  At  the  age  of  eighty  he  can 

back  on  a  career  of  consistent  creative  value, 
he  more  so  since  he  has  steered  his  course 
sssfully  among  the  shoals,  I  might  say  rocks, 
esthetic  experience  during  the  last  sixty  years. 

xhibition  to  be  commended  without  reserve. 

William  Groombridge 

VSIDERING  the  hazards  of  travel  in  the 
teenth  century  it  is  surprising  how  many  art- 
went  to  America  and  how  many  American 

came  here.  Maybe  the  new  world  was  re- 
ed as  an  eldorado  while  the  old  was  the  site  of 
ire  and  art-education.  An  Englishman  whose 
scapes  are  particularly  interesting  to  American 
ictors  is  William  Groombridge  (1748-1811). 
rking  in  London  in  1775  and  in  Canterbury 
785,  he  exhibited  at  the  Free  Society,  the 
fcty  of  Artists  and  the  Royal  Academy. 

imbridge,  according  to  William  Dunlap, 


Vice-President  of  the  American  National  Acad- 
emy, was  in  New  York  in  1796,  where  they  first 
met.  The  English  artist  was  trying  to  adapt  his 
talent  to  the  more  luxuriant  colour  of  the  Ameri- 
can natural  scene.  We  also  hear  that  he  painted 
miniatures,  and  with  the  proceeds  went  to  Balti- 
more where  he  settled. 

Groombridge  is  said  to  have  been  a  pupil  of 
Lambert,  which  would  account  to  some  extent 
for  his  honest  English  handling  of  paint  and 
landscape  vision.  Groombridge's  pictures  are 
rarely  come  by.  I  was  particularly  attracted 
therefore  to  study  one  at  Mr.  John  Mitchell's 
gallery  (8  New  Bond  Street,  W.i).  It  has  a 
pleasantly  sincere  effect,  the  kind  of  picture  that 
is  personal  to  the  artist  rather  than  developed  on 
some  prevailing  pictorial  fashion. 

Marines 

THE  Rutland  Gallery  (266  Brompton  Road, 
S.W.3)  have  produced  a  welcome  and  unusual 
exhibition  of  eighteenth  and  early  nineteenth- 
century  marine  paintings.  Islanders  as  we  are, 
the  sea  and  ships  have  ever  been  subjects  of  wide 
appeal,  and  thanks  to  recent  art  scholarship  we 
are  becoming  more  precisely  aware  of  the  fecun- 
dity and  variety  of  our  marine  artists  of  the  past. 

There  are  some  famous  names  in  the  catalogue 
such  as  Dominic  Serres,  with  his  attractive  view 
of  St.  Helena  and  incidental  ships.  The  Serres, 
father  and  son,  both  marine  painters  royal,  had 
great  knowledge  of  naval  architecture  and  left 


many  authentic  records  of  the  ships  of  their  time. 
Monomy,  Whitcombe,  Luny,  Dodd,  John 
C Cleveland,  Edward  Cooke  are  well  represented. 
But  Henry  Parke,  with  his  Bombardment  of  Al- 
giers, August  27th,  1816,  by  the  combined  English 
and  Dutch  fleets  under  the  command  of  Admiral 
Lord  Exmouth,  is  comparatively  unknown.  His 
dates  are  1782-1835,  and  during  his  working  life 
he  recorded  naval  actions  with  spirit  and  under- 
standing, as  can  be  seen  in  this  example,  an  im- 
portant historical  document  as  well  as  a  fine 
painting. 

The  Brian  Koetser  Gallery 

IN  these  days  of  astronomical  prices  for  pictures 
of  imperceptible  quality,  it  is  a  pleasure  for  the 
connoisseur  of  fine  painting  while  yet  possessing 
modest  means  to  enter  the  new  Brian  Koetser 
gallery  (38  Duke  Street,  London,  S.W.i) 
where  the  current  exhibition  of  old  master 
worksemphasises  the  Dutch  and  Flemish  schools. 
Especially  noteworthy  is  a  beautiful  portrait  of  a 
girl  by  Godfried  Schalkcn  who  is  usually  known 
for  his  candlelight  scenes.  This  particular  ex- 
ample comes  from  a  Royal  Danish  Collection,  and 
is  recorded  in  Hofstede  de  Groote,  Vol.  V.,  p.  3  57, 
No.  130.  It  is  dated  1667. 

Inciden tally,  the  neat  little  catalogues  issued  by 
the  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  are 
well  worth  studying,  containing  as  they  do  ; 
goodly  number  of  reproductions  of  old  and 
recent  oil  and  watercolour  paintings. 
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Henryk  Stazewski.  White,  black-green  relief  1961,  construction,  12  X22§  in.  (31  X  58  cm.)  Grabowski  Gallery 


Art  in  the  modern  manner 

ALASTAIR  GORDON 


I MUST  confess  to  being  biased.  Ben  Nichol- 
son's work  rings  more  bells  for  me  than  docs 
that  of  most  abstract  artists.  In  the  merest  few 
lines  and  washes  of  colour  he  can  produce  luscious 
tensions,  with  purity  of  line  and  restrained  but 
deep  significance,  only  exceeded  in  our  day  by 
Braquc  himself.  He  is  the  only  British  painter 
with  such  an  international  reputation  that  queues 
form  10  sec  his  work  ill  Paris,  Athens  and  Tokyo. 
This  would  indicate  that  his  appeal  to  the  senses 
is  a  universal  one. 

There  have  been  few  painters  since  Cezanne 
who,  01:  entering  into  the  mystical  field  of  pure 
thought,  have  not  yielded  to  the  temptation  to 
break  out  with  some  personal  message  of  the 
ego,  and  even  some  of  those  who  have  not 
yii  Id  d  have  misunderstood  purity,  giving  it  the 
dead  hand  of  mathematical  certainty  without 
the  excitement  of  harmonic  hetcromorphism. 
Nicholson's  work,  at  the  New  London  Gallery, 
stands  on  a  razor  edge,  poised  by  invisible  forces 
of  tensile  strength.  He  must  draw  on  a  super- 
human subconscious  about  which  he  is  as  in  the 
dark  as  wc  are,  for  his  work  defies  rational 


explanation.  A  small  slight  work  of  his  can  be  a 
diamond  to  the  coal  of  larger,  more  demon- 
strative works  alongside.  He  is  therefore  not  an 
artist  whose  work  should  be  seen  ideally  in  the 
mass,  for  each  work  demands  absolute  concen- 
tration: appreciation  must  be  at  the  outset 
cerebral,  but  this  is  followed  by  emotion  pure 
and  unevocative. 

If  Nicholson  creates  gems  of  tension,  Stazewski 
creates  coalescing  equilibriums.  A  point  can  be 
made  here  of  the  influence  of  contemporary 
history  on  artists.  The  Poles  must  be  weary  of  the 
wars  and  revolutions  that  have  ravaged  their 
poor  country  this  century :  the  quiet  contempla- 
tive life  must  be  something  for  which  they  yearn. 
Stazewski,  born  in  1894,  knew,  and  was  influ- 
enced by,  Malevich,  Kandinsky  and  Arp.  He 
belongs  to  the  old  guard  of  abstract  art  in  Europe. 
He  still  lives  and  works  in  his  native  country,  far 
behind  the  Iron  Curtain,  creating  along  his 
chosen  path  in  isolation  from  the  mainstream  of 
modern  art  in  the  West.  Artists  need  to  feed  on 
each  other  to  produce  fuel  for  inspiration,  yet 
this  devoted  man  seems  able  to  work  on,  his  only 


contact  with  his  contemporaries  being  throw 
the  cultural  side  of  Embassies  in  Warsaw. 

Last  month  saw  his  first  one  man  cxhibK 
here,  or  indeed  in  the  free  world  (though  he  r 
been  seen  in  group  shows  in  Rome,  Paris  ai"" 
New  York  since  1945).  All  credit  must  go  thef 
fore  to  the  Grabowski  Gallery  for  arrangi)' 
this,  and  also  to  the  Polish  Government  f 
allowing  such  'deviationist'  work  to  be  se ' 
by  us. 

Stazewski  is  a  constructivist  rather  than 
painter,  a  philosopher  rather  than  a  geometrici;1 
There  is  an  instant  feeling  of  peace  created  by  H 
shapes  and  cool  flat  colour.  But  in  no  way  is1 
the  peace  of  nothingness — of  void:  it  is  tacti 
even  voluptuous,  suggesting  well-oiled  mas- 
in  gentle  perpetual  movement. 

The  New  Art  Centre  has  established 
reputation  for  young  painters  whose  themes ; 
optimistic.  Their  exhibitions  are  always  attr. 
tive  and  colourful  and  their  success  is  evidenc 
by  the  way  in  which  commercial  organisatic 
have  bought  from  this  gallery  to  brighten  roo 
and  encourage  the  people  who  inhabit  them. 
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ircelle  Van  Caillie.  Painting  1962,  New  Vision  Centre. 


John  Hubbard.  Study  for  Still  Life,  oil  on  canvas,  60  ■  70  in.  (152  •  177  cm.) 
The  New  Art  Centre. 


Kent  they  arc  exhibiting  a  young  American, 
an  Hubbard,  who  finds  his  inspiration  in 
orset,  particularly  the  superb  sca-coast  of  that 
HDty,  He  is  one  of  those  painters  who  cannot 
called  abstract  in  the  strict  sense.  What  he  docs 
to  eliminate  linear  perspective  to  present  a 
Ine  viewed  from  many  different  points 
lultaneously.  Early  Renaissance  painters  intro- 
ccd  the  idea  of  more  than  one  vanishing  point 
a  landscape  in  order  to  tell  a  story  with  several 
ferent  scenes  together  in  one.  John  Hubbard 
,:mp'ifies  the  modem  development  of  this 
lich  aims  at  a  synthesis  of  a  landscape  rather 
»n  a  verisimilitude.  It  is  interesting  to  note  the 
;ct  of  English  colour  upon  him.  Although  he  is 
viously  from  the  New  York  school,  he  is 
[ially  obviously  dictated  to  by  Dorset  in  the 
ilm  of  colour.  He  has  been  intelligent  enough 
ichieve  a  harmony  between  limpid  colour  and 
;ged  construction. 

:or  the  last  three  years  Trust  Houses  Ltd.  have 
Ipnsored  an  exhibition  of  prints  published  from 
f  St.  George's  Gallery,  giving  five  prizes  of 
Loo  each  for  the  best  prints.  They  also  buy 
kits  to  put  in  their  hotels.  A  most  admirable 
Im  of  art  patronage.  This  year  the  exhibition 
Liivided  into  three  parts:  established  British 

sts,  students  at  art  school,  and  a  special 
llcction  of  contemporary  Japanese  woodcuts. 
iThe  prints  are  etchings,  lithographs,  silk- 
wen,  woodcuts  and  linocuts.  There  is  a  needless 
I  bbery  among  some  collectors"  that  prints  are 
I  quite  the  real  thing — not  originals.  It  is  true 
Ly  are  not  unique  (being  printed  in  editions) 
I  they  are  originals  in  the  sense  that  the  artist 


has  worked  on  them  himself.  But  there  is  .1  much 
more  important  quality  which  is  that,  unlike 
reproductions,  they  have  a  richness  of  line,  tone 
and  colour  equal  to  a  painting  or  drawing.  All 
this  can  be  had  for  a  tenth  of  the  cost  of  a  paint- 
ing, and  from  the  hands  of  some  of  our  finest 
artists  who  have  become  in  recent  years  astonish- 
ingly skilled  in  the  various  processes  of  creating 
from  block  and  plate.  There  is  no  line  so  variable 
as  that  which  is  etched,  none  so  subtle  as  the 
woodcut. 

From  this  exhibition,  held  at  the  R.  W.  S. 
galleries  (26  Conduit  Street,  W.i),  collectors  of 
modest  means  can  clothe  their  walls  with  variety 
and  richness  of  decoration. 

The  New  Vision  Centre  gallery  indicates  its 
policy  with  its  name.  It  has  flourished  on  lively 
c  hallenging  ideas,  in  spite  of  being  hidden  away 
north  of  Marble  Arch.  While  many  will  think  it 
is  'throwing  a  pot  of  paint  in  the  public's  face'  it 
is  serious  in  intent  and  benevolent  to  young 
painters  and  sculptors  striving  to  express  and 
interpret  this  day  and  age.  (The  comparison  is 
invidious:  but  this  is  what  Durand-Ruel  did  for 
the  Impressionists. )These  young  artists  should  be 
looked  at,  for  their  work  is  provocative,  and 
provocation  stimulates  the  mind — like  or  dislike 
— and  removes  staleness. 

One  of  the  most  startling  of  the  New  Vision 
artists  is  Marcelle  Van  Caillie,  an  abstract 
cxpres-'^nist  with  the  particular  harsh  intensity 
of  her  Belgian  heritage.  Her  material  is  fibreglass 
which  is  torn  or  slashed,  then  built  into  swirling 
folds  and  then  painted  in  brilliant  glazes.  The 
effect  is  beautiful  in  the  way  that  a  raging  sea  has 


its  own  terrible  beauty;  or  a  forest  fire;  or  a 
1  5-inch  gun  broadside.  They  evoke  the  savage 
instincts  latent  in  all  of  us,  releasing  what  is  pent 
up. 

Other  exhibitors  on  show  at  the  New  Vision 
.ire  Mildred  Wohl,  Nancy  Wynne-Jones,  and  a 
lone  man— Michael  Rothcnstein.  There  is  some 
reason,  sociological  perhaps,  why  women  take  so 
well  to  abstract  expression.  I  .1111  not  qualified  to 
speculate  upon  this,  but  I  can  hazard  the  guess 
that  the  troubling  effects  of  universal  suffrage, 
emancipation  and  equality  have  promoted  a 
particularly  strong  reaction  to  the  ladies'  tradi- 
tional occupation  with  polite  watercolours,  and 
started  the  libido  flowing. 

Mildred  Wohl  is  an  American  whose  work 
appears  to  be  influenced  by  Motherwell,  Gottlieb 
and  Kline.  She  is  therefore  at  the  centre  of  the 
New  American  schools  of  abstract  painting. 
Nancy  Wynne-Jones  is  from  the  St.  Ives  stable 
which  is  headed  by  Peter  Lanyon,  and  has  a 
growing  reputation  alongside  those  excellent 
painters.  Michael  Rothcnstein,  best  known  for 
his  hth(  (graphs,  is  also  a  constructor  with  varying 
textures  of  wood  and  polished  metal.  He  has  a 
smooth,  cool  execution,  and  method  and  pro- 
portion in  his  design. 


The  Galleries:  New  London  Gallery,  17  Old  B01  d 
Street,  London  W.i.  Grabowski  Gallery,  84  Sloa 
Avenue,  S.W.j.  New  Art  Centre,  41  Shane  Stre  ., 
S.W.i.  St.  George's  Gallery,  7  Cork  Street,  W.i. 
New  Vision  Centre,  4  Seymour  Place,  IV.  1 . 
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PAYSAGES  de  FRANCE 

Sixth  Annual  Exhibition  at  the  Terry-Engell  Gallery 

ALASTAIR  GORDON 


ON C E  a  civilisation  has  become  used  to  a 
certain  aesthetic  groove  it  finds  it  very 
difficult  to  accept  a  form  of  art  that,  to  it,  is  new. 
It  is  incredible  to  us  now  that  the  French  plcin 
air  painters  of  the  mid-nineteenth  century  were 
considered  eccentric  to  leave  the  studio  to  work 
direct  from  nature,  and  that  the  result  was 
judged  to  be  frivolous. 

Although  they  were  greatly  influenced  by 
Constable  and  before  him  by  Ruysdael  they  were 
doing  what  to  their  times  was  something  quite 
revolutionary.  It  is  likely  that  they  would  have 
happened  even  if  Constable  had  never  lived;  for 
there  was  bound  to  be  a  reaction  against  a  classi- 
cism that  was  becoming  moribund.  Man's  crea- 
tive nature  does  not  like  to  stay  still. 

Mr.  Terry-Engell's  current  exhibition  spans 
the  hundred  or  so  years  between  1820-1926.  The 
earliest  work,  by  Georges  Michel,  almost  an 
exact  contemporary  of  Constable,  is  of  1820  and 
presages  the  Barbizon  painters  who  inevitably 
make  up  the  bulk  of  the  exhibition. 
The  theme  running  through  these  paintings, 


and  which  is  still  to  this  day  an  ideal  and  inspira- 
tion to  artists,  could  be  described  as  accurate  and 
truthful  observation  of  nature.  By  no  means 
does  this  imply  faithful  copying,  but  rather  the 
discovery  of  the  nature  of  nature  by  empirical 
experience. 

Examine  Harpignies'  skies  when  at  the  height 
of  his  powers.  There  arc  the  clouds  and  the  blue 
sky,  but  there  also  is  the  insubstantial  consistency 
of  clouds,  their  movement  in  relation  to  the 
land  as  their  shadows  travel  over  hills  and  trees, 
the  way  they  catch  the  light.  And  they  are  so  un- 
erringly placed  on  the  canvas  that  they  initiate  a 
flow  of  animation:  we  know  how  the  wind  is 
blowing,  how  strongly  and  from  where. 

It  is  the  observation  and  recording  of  these 
intangibles,  this  magic,  which  raises  the  plcin  air 
painters  above  their  Victorian  contemporaries. 
Considering  that  the  greatest  of  them  all  was 
born  in  England's  county  of  Essex,  it  is  a  bitter 
indictment  of  our  eye  for  art  that  his  influence 
was  all  on  the  other  side  of  the  Channel. 

The  Barbizon  painters  in  their  turn  gave  the 


initial  impetus  to  Impressionists  like  Ren 
Fissarro,  Sislcy,  and  Monet  (so  may  be  conside 
in  this  respect  the  grandfathers  of  modern  . 
but  they  themselves  remained  what  they  wi 
content  not  to  voyage  among  the  new  tj; 
which  their  great  contemporaries  had  set  tht 
selves  to  explore.  Maximilien  Luce  (witli  Lois 
the  latest  of  plcin  air  painters  in  this  show)  co 
not  quite  take  the  intellectualism  of  Seurat. 

This  is  the  weakness  but  also  the  strength 
the  painters  in  the  exhibition — the  sixth  (end- 
on  May  31)  that  the  Terry-Engell  Gallery 
collected  together  over  successive  years — t- 
these  were  artists  of  sensibility  and  \ovcJ 
innate  insight  and  skill,  but  who  by  their  nat 
were  not  cut  out  to  ride  the  tiger  of  g? 
genius.  Their  appeal  to  mortals  is  that  of  w 
known  well-loved  landscape,  touchingly  evo1 
by  carefully  nourished  talents. 

There  will  always  be  painting  to  the  liarbi 
ideal:  any  amateur  sketching  club  is  in  the  s^ 
tradition.  The  original  exponents,  though,  h' 
seldom  been  equalled  and  never  surpassed. 
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The  Art  Market  Yesterday 

and  Today 


[N  a  recent  sale  of  miniatures  at  Christie's,  scarcity  of  outstand- 
Ling  examples  continued  to  push  their  prices  upwards.  The  lesser 
nown  works  of  good  quality  up  to  the  year  1820  or  thereabouts 
re  sought  after  with  greater  discernment  than  ever  before  and 
heir  prices,  too,  are  steadily  increasing.  The  most  irresistible 
[  ombination  is  a  fine  portrait  miniature  of  a  famous  sitter  by  an 
[qually  famous  artist;  though  the  reputation  alone  of  the  latter 
I  an,  as  it  did  on  this  occasion,  realize  a  price  well  above  pre-sale 
|stimatcs.  The  portrait  in  question  was  simply  entitled  'A  Lady' 
»yj.  Isabey,  signed  and  dated  1818.  It  fetched  £525 — the  top 
>rice  of  the  sale.  Two  Richard  Cosway  ovals  of  the  third  Earl  of 
vlansficld  and  his  wife,  Frcderica,  realised  together  £336. 
Sevres  and  Meissen  porcelain  were  the  dominant  attraction  in 
recent  sale  of  Continental  porcelain  at  Sotheby's.  The  outstandi- 
ng lot  was  a  pair  of  Sevres  potpourri  vases  of  extremely  rare 
[hape,  circa  1760,  previously  in  the  collections  of  the  Duchess  of 
[Cleveland,  Mr.  William  Goding,  and  the  Earl  of  Dudley  in  1886, 
vhich  made  £5,800  after  an  exchange  of  keen  international 
ridding.  The  only  lot  in  this  sale  to  have  been  previously  sold  in 
he  same  room  was  an  early  Meissen  figure  of  a  dwarf.  It  made 
I  £240  on  this  occasion  as  against  £270  in  November,  1959. 
I  although  the  Meissen  group,  'The  Indiscreet  Harlequin'  by  J.  J. 
Kaendler,  failed  to  find  a  buyer  at  £1,700,  the  prices  for  Meissen 
J  vorks  were  otherwise  well  up  to  previous  sale  levels. 
1  A  week  later,  more  Meissen  came  under  the  hammer  at  Chris- 
tie's, where  the  outstanding  lot  was  a  monkey  band  of  nineteen 
rieces.  It  fetched  ,£3,150.  Another  Kaendler  monkey  band  had 
>een  sold  in  the  same  rooms  in  1935  for  £50.  In  porcelain,  price 
om^arisons  between  similar  lots  are  rarely  valid,  for  two  similar 
ots  are  likely  to  be  very  different  in  their  states  of  preservation. 

During  March,  several  good  furniture  sales  took  place.  At 
iotheby's,  French  furniture  was  pre-eminent.  A  pair  of  mid- 
ighteenth  century  bombc  commodes  sold  at  £3,000.  An  unusual 
-ouis  XV  chaise-longue  in  three  parts  fetched  £580  and  a  black 
apanned  commode  bearing  Lardin's  signature  and  of  the  same 
)eriod  fetched  £1,500.  A  set  of  six  Louis  XVI  arm-chairs  realised 
£1,400,  and  a  pair  of  Louis  XV  ormolu  chenets,  15  inches  high, 
:hanged  hands  at  £500.  A  very  similar  pair,  but  a  little  higher, 
vere  bought  in  July,  1962,  for  £450.  A  small  Louis  XV  ormolu 
mantel  clock  made  £80,  and  a  clock  in  an  almost  identical  case 
>ut  with  the  important  difference  that  the  movement  was  signed 
ay  Bathazar  had  been  sold  in  July,  1962  for  £400.  Once  again, 
he  price  differences  are  interesting  but  in  no  way  indicative  of 
'rice  movements. 

French  influence  on  fine  English  eighteenth-century  furniture 
vas  clearly  exhibited  in  a  Christie's  sale.  A  set  of  six  English 
fainted  fauteuils  in  the  Louis  XV  style  sold  for  £1,995,  hut  a  set 
(>i  eight  Hepplewhite  chairs  and  a  pair  of  arm-ch  '  lade  the 
fale's  best  price:  £2,625.  Another  Hepplewhite  set  of  eight 


chairs  and  two  arm-chairs  realised  £945-  A  small  Queen 
Anne  walnut  bureau  made  £997;  a  walnut  kneehole  side  table, 
£252;  a  George  III  mahogany  rent  table,  £546;  a  Sheraton 
satinwood  boudoir  writing  cabinet  in  the  French  manner,  £441 ; 
and  a  pair  of  satinwood  side  tables,  £420.  Among  clocks  sold, 
a  late  seventeenth-century  burr  walnut  longcase  clock  by  Joseph 
Knibb  made  £1,260. 

A  rare  auction  room  occasion  was  provided  by  the  presence  of 
thirty  Rembrandt  etchings  of  superb  quality  at  Sotheby's  on 
7th  March.  A  fine  impression  of  Rembrandt's  friend,  Jan  Six, 
Burgomaster  of  Amsterdam,  in  1691,  made  the  highest  price: 
£7,800.  Among  owners  who  have  possessed  impressions  of  this 
print,  Sotheby's  have  noted  that  Lord  Aylesford  acquired  his  in 
April,  1809,  for  £48  and  half  a  century  earlier,  one  John  Barnard 
bought  his  for  £21.  As  a  matter  of  interest,  when  the  Six  family 
sold  their  impression  in  1928  in  Amsterdam,  a  price  of  £8,000 
was  said  to  have  been  paid.  The  rare  Rembrandt  'Phoenix',  last 
sold  in  Stockholm  in  1932,  realized  £7,000.  Other  notable  prices 
were  £3,400  and  £2,700  for  Diirer's  'Adam  and  Eve'  and 
'St.  Eustace'  respectively.  The  price  of  £1,100  was  given  for 
Diirer's  'St.  Jerome  in  his  Study';  £2,100  for  his  'Melencolia', 
the  latter  having  been  sold  in  London  in  1837  for  six  guineas. 
Rembrandt's  etching  'Abraham's  Sacrifice',  which  he  had  painted 
as  a  picture  some  twenty  years  earlier — it  now  hangs  in  the  Hermi- 
tage— was  bought  for  £520.  His  'Christ  crucified  between  two 
Thieves',  sold  at  £190,  has  also  a  recorded  sale  history.  It  was  sold 
in  London  in  1798  and  in  1840,  when  the  prices  were  £2  6s.  and 
12s.  respectively. 

Any  formula  aimed  at  simplifying  the  task  of  the  Internal 
Revenue  Service  and  Congress  in  determining  how  much  tax 
should  be  paid  on  works  of  art  is  bound  to  arouse  correspondence. 
One  American  art  publication,  with  the  temerity  to  suggest  that 
an  equable  formula  could  be  devised,  has  been  sharply  reminded 
that  works  of  art  are  not  cans  of  soup.  The  gist  of  the  correspond- 
ence is  centred  on  the  fallacy  of  the  assumption  that  average  prices 
can  be  'struck'  without  eliminating  the  vital  question  of  quality. 
And  since  quality  is  the  concern  of  the  major  American  museums 
— indeed  their  prime  interest  is  in  master-works — the  sale  price 
of  half  a  dozen  lesser  works  still  brings  the  valuation  of  a  major 
work  no  nearer  a  true  valuation.  The  correspondents,  at  any  rate, 
see  no  alternatives  superior  to  the  practice  of  using  experts  to  give 
their  independent  judgements  on  individual  works  of  art. 

Due  to  misinformation,  Monet's  Les  Arceaux  Fleuris,  sold  at 
Christie's  on  30th  November,  1962,  at  £29,400,  was  said  by  your 
correspondent  to  have  'fetched  much  less  than  it  did  some  twelve 
months  ago'.  The  facts  are  that  it  sold  at  auction  in  New  York  on 
nth  March,  1962,  for  65,000  dollars;  so  that  its  price  appreciate  d 
by  27,000  dollars  in  just  over  eight  months.  The  confusior  is 
regretted. — Alan  Osborne. 
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International 
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One  of  a  pair  of  II  j  inch  high  Sevres  rose  pompadour  and  apple-green  pot- 
pourri vases,  covers  and  stands,  the  six  concave  panels  painted  by  Dodin. 
£5,800  (Sotheby's). 


Above  and  below.  The  5),  inch  high  silver  camp  canteen,  the  whole  cor 
tained  in  a  silver  box  of  oval  form,  of  Prince  Charles  Edward  Stuart,  tr 
Young  Pretender,  originally  found  in  his  tent  after  the  battle  of  Cullodc 
in  April,  1746.  The  two  beakers  and  case  are  fully  marked  by  Ebenczi 
Oliphant,  Edinburgh,  1740,  the  lesser  pieces  unmarked.  £7,200  (Christie's 


50 

Jl 


International 
Saleroom 


lioi-e.  Rembrandt.  Portrait  of  Jan  Six,  etching,  third  stai  ,  190  mm.  Above.  A  Louis  XV  black  japanned  commode,  signed  Lardin,  JME.  46 
C3,400  (Sotheby's).  inches  wide,  34  inches  high.  £1,500  (Sotheby's). 
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Below  left.  Leonardo 
da  Vinci.  Caricature 
Head  of  an  Old  Man, 
c.  1489,  pen  and  brown 
ink,  4^  x  3j  inches. 
,£14,700  (Christie's). 
Other  similar 
caricatures,  in  red 
chalk,  were  sold  in  the 
Bouverie  Sale  at 
Christie's  in  1859  for 
about  ,£5  each. 


Right.  Francis  Bacon. 
Sphinx  (1954),  oil  on 
canvas,  59J  x  45I 
inches,  ex  Dana 
Collection.  Dollars 
10,000  (Parke-Bernet, 
New  York). 


Below  left.  Charles  II 
peg  tankard,  7§  inches 
high,  by  John 
Plummer,  York,  1678. 
,£2,100  (Christie's). 


pi  Greco  to  Goya 

vn  exhibition  at  Indianapolis  and  Providence 


XVI D  GILES  CARTER,  Director  of  the  Museum  of  Art,  Rhode  Island  School  of  Design 


^  UROPE  has  regarded  Spain  across  the  barrier  of  the 
-'Pyrenees  as  an  alien  culture  and  at  other  moments  as  an 
segral  part  of  its  own  being.  The  fluctuating  sense  of  belonging 
lack  of  it  emerges  in  Spain  too.  Understandably  Spanish 
worians  and  critics  have  underscored  and  defined  the  Spanish 
Valities  of  Spanish  art  while  insisting  upon  its  aflilianon  with 
livelopments  of  European  art.  Dr.  Xavier  de  Salas,  Deputy 
irector  of  the  Museo  del  Prado  and  author  of  the  introduction 


to  the  exhibition  catalogue,  has  tried  to  define  these  points  for 
visitors  to  the  exhibition  El  Greco  to  Goya  staged  this  season  in 
Indianapolis  and  Providence  by  the  John  Herron  Museum  of  Art, 
and  the  Museum  of  Art,  Rhode  Island  School  of  Design. 

To  offer  the  opportunity  of  acquainting  visitors  with  thi 
merits  of  the  Spanish  School  of  painting  is  certainly  part  of  tl  e 
intention  of  the  John  Herron  Museum  of  Art,  and  the  Museum  f 
Art,  Rhode  Island  School  of  Design,  in  assembling  some  eighty- 
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2.  Above.  Juan  van  der  Hatnen  y  Leon.  A  Still-life  of  Fruit  and  Spices,  oil  i 
canvas,  22  -  38  in.  The  Currier  Gallery  of  Art,  Manchester,  New  Hampshire^ 

3.  Below  left.  Francisco  Goya.  Self-portrait  with  Dr.  Arrieta,  painting,  45J , 
31  in.  The  Minneapolis  Institute  of  Arts. 


On  cn  su  a-  , .  c 

h'i  hipinii  m  nn 


eight  paintings  drawn  largely  from  Canadian  and  Amcric 
collections  with  the  addition  of  a  few  loans  from  Spain,  symbo 
of  Spanish  interest.  As  the  result  of  both  taste  and  opportuni 
granted  to  North  American  collectors  and  institutions,  it  v, 
possible  to  make  this  selection  of  a  cross-section  of  Spanish  pair- 
ing as  extensive  as  any  to  be  found  in  any  European  country  n 
the  beneficiary  of  dynastic,  diplomatic  or  military  collecting. 

We  speak  of  Spanish  qualities.  The  insistence  of  scholars  abo 
these  traits,  correct  as  it  is,  stems  from  two  things:  first  theco: 
tinning  impact  in  Spain  of  foreign  art  and  artists  throughout  t, 
centuries  and  second  the  tardy  appreciation  of  the  rest  of  Euro 
and  of  the  world  of  the  high  qualities  of  Spanish  painting,  p; 
ticularly  to  be  seen  in  that  protean  production  of  painting  durn 
the  two  and  one-half  centuries  with  which  this  exhibition  is  co 
cerned.  After  successive  waves  of  Italian  and  Flemish  influence, 
indigenous  school  took  root  in  Seville  to  be  followed  by  others 
Granada  and  Madrid.  Today,  Zurbaran,  Murillo,  Ribera,  ai 
Velazquez  are  artists  whose  work  is  known  to  most  of  us.  ji 
Greco  and  Goya  are  household  words.  One  aspiration  of  the  tv| 
museums  is  that  this  selection  of  Spanish  painting  of  Span 
Golden  Age  will  leave  a  lasting  impression  of  the  less  famili 
artists,  such  as  Alonso  Cano,  Juan  de  Valdes  Leal,  Alejandro 
Loarte,  and  Luis  Melendez.  Altogether,  forty-one  artists  a  » 
represented  in  the  exhibition. 

The  overall  effect  is  of  an  art  whose  range  of  interest  includ 
religious  and  historical  subjects,  portraiture  and  still-life.  Landsca 
is  rare  and  painting  inspired  by  theatrical  or  literary  sources  c 
scarcely  be  found  with  the  possible  exception  of  Vincencio  C. 
ducho.  Six  paintings  by  El  Greco  painted  during  his  years 
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Above.  Luis  Egidio  Melcndez.  Still-life:  La  Merienda,  oil  on  canvas, 
ft  X  60  ^  in.  Mr.  and  Mrs.  Jack  Linsky,  New  York. 

Below  right.  Francisco  dc  Zurbaran.  Saint  Sebastian,  oil,  41',  jH\  in. 
Knoedler  &  Co.  Inc.,  New  York. 


uledo  provide  die  exhibition's  point  of  departure  from  Man- 
rism  and  its  introduction  to  the  Baroque  period  to  follow.  El 
reco's  powers  arc  revealed  despite  his  reliance  on  favourite 
jdio  props  in  the  two  versions  of  The  Penitent  Magdalene,  one 
>m  the  Worcester  Art  Museum  and  the  other  from  the  Nelson 
lllery  and  Atkins  Museum,  Kansas  City.  One  of  the  few 
inters  to  reflect  El  Greco's  style  to  any  extent  was  Pedro 
rare,  represented  in  the  exhibition  by  the  hnc  canvas,  Jacob 
injuring  Laban's  Sheep,  from  the  North  Carolina  Museum  of 
t.  For  whatever  reasons  we  choose  to  believe,  the  influence  of 
Greco  as  an  artist  ended  with  those  who  had  worked  111  his 
:>p  until  the  revival  of  interest  in  him  by  art  historians  begin- 
lg  about  191 1. 

it  is  to  Seville,  at  the  beginning  of  the  seventeenth  century, 
it  one  must  look  for  the  cradle  of  an  indigenous  school  of 
inters  untrammelled  by  foreign  influence.  A  number  of  her 
"ns  were  in  turn  to  go  to  Granada  and  to  Madrid  determining  to 
'■irge  measure  the  character  of  those  schools.  Francisco  Pacheco, 
her-in-law  of  Velazquez  is  represented  by  the  well-known  por- 
it  of  a  Knight  of  Santiago  from  Williams  College.  By  his 
firings  reinforced  by  the  authority  of  the  Inquisition,  the  author 
this  dry,  witty,  under  life-size  portrait,  exercised  a  great  in- 
ence  over  his  contemporaries. 

While  the  forms  of  patronage  in  Spain  were  limited  to  the 
lurch  and  the  nobility,  a  surprising  variety  of  subjects  and 
Ihniques  are  revealed  in  the  exhibition.  With  the  appearance  of 
foya  we  encounter  a  genius  to  whom  patron^,  s  but  a 
yndmaiden  of  survival  and  for  whom  the  limitations  ot  patrons, 
yal  or  otherwise,  were  to  be  no  bar  to  his  expression.  Within 


6.  Above  left.  Diego  Velazquez.  Portrait  of  a  Man.  The  Detroit  Institute  of  Arts. 
43>  •  56  in.  The  Museum  of  Art,  Rhode  Island  School  of  Design,  Providence,  R.I. 


7.  Above  right.  Francisco  Collantes.  Hagar  and  Ishmael,  oil  on  canva 


this  Spanish  spectrum,  still-life  produced  by  the  brushes  of  Bias 
de  Ledesnia,  Fray  Juan  Sanchez  Cotan,  Felipe  Ramirez,  Francisco 
Zurbaran,  Juan  van  der  Hamen  y  Leon,  Alejandro  de  Loarte, 
Antonio  de  Pereda,  Bartolome  Perez,  Benito  Espinos,  Juan 
Romero,  Luis  Melendez,  and  Goya  himself  provide  one  of  the 
most  rewarding  areas  for  the  connoisseur. 

Only  Sanchez  Cotan,  Ramirez  and  Zurbaran  are  not  repre- 
sented in  the  exhibition  by  still-life.  But  there  is  some  compensa- 
tion by  way  of  the  Vision  of  Saint  John  by  Sanchez  Cotan  lent  by 
the  Museo  de  Santa  Cruz  of  Toledo  and  the  four  figure  com- 
positions by  Zurbaran  including  Saint  Francis  at  Prayer,  newly 
acquired  by  the  John  Herron  Museum  of  Art,  and  Saint  Sebastian 
lent  by  Messrs.  M.  Knoedler.  Of  the  figure  painters  Zurbaran  and 
to  a  lesser  extent  Juan  de  Valdes  Leal  show  some  interest  and  feel- 
ing for  landscape;  outstanding  in  this  category  is  Francisco 
Collantes'  Hagar  and  Ishmael  from  the  Museum  of  Art,  Rhode 
Island  School  of  Design. 

Two  examples,  one  from  the  seventeenth  the  other  from  the 
eighteenth  century,  will  impress  the  viewer  with  the  high  quality 
of  these  specialists  in  still-life.  From  the  Currier  Gallery  of  Art, 
Manchester,  New  Hampshire,  comes  A  Still-Life  of  Fruit  and 
Spices,  subtle  in  colour  and  of  pleasing  if  intricate  composition, 
by  Juan  van  der  Hamen  y  Leon.  Mr.  and  Mrs.  Jack  Linsky  have 
lent  the  greatest  painting  by  the  French-inspired  artist,  Luis 
Melendez  to  be  found  outside  of  Spain.  This  is  the  Still-Life:  La 
Mericnda,  a  work  which  recalls  the  series  of  pictures  of  food 
executed  in  1772  for  the  Palace  of  Aranjuez. 

The  exhibition  offers  a  number  of  fascinating  comparisons  in 


which  the  artists  repeated  their  themes.  Thus  from  El  Greco  thei 
are  two  versions  of  The  Penitent  Magdalene,  from  the  Worcesti. 
Art  Museum  and  the  Nelson  Gallery  and  Atkins  Museun, 
Kansas  City;  from  Ribera,  two  of  Saint  Jerome  from  the  Clevi 
land  Museum  of  Art  and  Fogg  Art  Museum,  Harvard  Universit1 
and  from  Murillo  two  of  the  Immaculate  Conception  from  tl 
Cleveland  Museum  of  Art  and  His  Excellency  Senor  Don  Fe 
nando  Berckemeyer  y  Pazos,  Peruvian  Ambassador  to  tlj 
United  States. 

In  portraiture,  too,  the  excellence  of  the  Spanish  School 
once  more  confirmed.  Who  could  surpass  the  technical  brilJian 
of  Velazquez  as  represented  in  the  superb  early  Portrait  of  a  M 
from  the  Detroit  Institute  of  Arts  or  Goya's  Self  Portrait  with  L 
Arricta  from  the  Minneapolis  Institute  of  Arts,  which  immediate, 
evokes  comparison  with  the  best  of  Rembrandt?  Fascinatin 
also,  is  The  Topers  by  Goya  given  only  a  few  years  ago  by  tl 
Mary  Reynolds  Babcock  Foundation  to  the  North  Carolii 
Museum  of  Art;  its  theme  suggests  that  it  may  have  been  co< 
ceived  as  the  pendant  of  the  Minneapolis  picture. 

An  exhibition  such  as  this  may  rightly  claim  to  show  both  t 
quality  and  scope  of  Spanish  painting  from  El  Greco  to  Goya  ai 
the  increasing  maturity  of  North  American  collections.  Wi 
those  whose  generosity  in  lending  made  it  possible,  the  organize 
share  a  sense  of  renewed  interest  in  Spanish  painting  which 
as  Dr.  de  Salas  pointed  out  in  his  introduction,  be  one  of  the  'fi: 
straws  in  the  wind  of  a  change  in  taste'.  We  look  forward  to  se 
ing  what  Goya  and  other  Spanish  masterpieces  he  has  arranged 
bring  to  the  Royal  Academy  in  London  next  winter. 
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orning  and  Glass  Studies 


P  H  E  Corning  Museum  of  Glass,  Corning,  New  York,  has 
L  now,  with  commendable  regularity,  been  publishing  its 
cellent  Journal  oj  Glass  Studies  for  four  years.  The  latest,  Vol. 
'  (178  pp.  with  over  200  figures,  including  two  in  colour,  5.50 
)llars  to  non- American  subscribers),  is  again  devoted  to  wide 
ospects  in  the  history  of  glass. 

If  the  present  volume  perpetuates  a  tendency  to  emphasize  the 
rlier  periods,  that  is  no  doubt  because  what  might  be  termed 
chaeological  glass  seems  nowadays  to  attract  more  attention 
an  that  of  the  post-mediaeval  period.  The  earliest  material 
•alt  with  in  this  volume  comprises  'Mesopotamian  Glass 
essels  of  the  Second  Millenium  B.C.',  admirably  dealt  with  by 
r.  Dan  Barag,  Assistant  in  the  Department  of  Archaeology  at 
e  Hebrew  University.  Ever  since  the  appearance  in  1940  of 
)ul  Fossing's  Glass  Vessels  before  Glass-Blowing  brought  order 
to  this  previously  under-studied  field,  the  earlier  Mesopotamian 
asses  have  called  out  for  more  detailed  treatment.  Scattered 
Ifidence  has  been  accumulating  to  suggest  that  Mesopotamia 
llay  indeed  have  been  the  original  home  of  glass-making,  the 

■  Jiparent  predominance  of  Egypt  being  owed  more  to  the 

:  Ireservative  properties  of  its  soil  than  to  its  priority  in  the  art  of 
fliass.  This  reasoned  survey  of  the  vessel-glass  from  the  second 
illenium  B.C.  is  therefore  very  welcome;  although  it  does  not 
f  fact  provide  unequivocal  evidence  of  a  vessel-glass  manufacture 
I  Mesopotamia  before  that  of  the  eighteenth  dynasty  in  Egypt. 

#  Gladys  Davidson  Weinberg  discusses  'An  Inlaid  Glass  Plate  in 
jthens'  in  an  article  to  which  Di  Robert  Brill  adds  a  detailed  and 
Rcid  'Laboratory  Examination'.  This  important  object  is  a  dish 
j:  blue  glass,  perhaps  of  late-Hellenistic  date,  found  in  the  Agora 
[  Athens.  It  is  decorated  with  an  inlaid  design  of  a  central  figure 

erlups  Eros)  in  a  boat,  probably  originally  surrounded  by 
lines,  of  which  only  one  fragmentary  example  survives.  The 
hhes  are  fairly  easily  matched  in  a  number  of  existing  mosaic- 
4  ass  fragments,  but  the  central  figure  offers  difficulties  of 
f  terpretation.  The  dish  must  originally  have  been  one  of  the 
host  splendid  representatives  of  a  rather  rare  technique  which 
perves  more  attention  than  it  has  hitherto  received,  seeing  that 
#ie  vessels  on  which  it  was  used  were  obviously  once  of  the 
ireatest  splendour  and  luxury.  Dr.  Brill's  report  provides  an 
1  jlmirable  ground-study  which  any  future  examination  of  this 
fid  related  mosaic-techniques  will  have  to  take  into  account. 

The  following  two  articles  deal  with  some  of  the  more  signi- 
j:ant  objects  in  two  important  collections  of  ancient  glass.  Jane 
ijuyward  describes  the  'Roman  Mold-Blown  Glass  at  Yale 
U  niversity',  mainly  from  the  Mrs.  W.  H.  Moore  Collection,  and 

■  r.  Adolf  Greifenhagen  the  'Ancient  Glass  in  the  Berlin-West 
■luseum'.  The  former  illustrates  and  discusses,  apart  from  typical 
-Innion  and  Jason  pieces  and  other  more  ordinary  types,  two 

hagnificent  beakers  and  two  flasks  with  figural  subjects.  Dr. 

•  j  reifenhagen's  list  includes  a  number  of  fine  piecc  i  lading  a 
nould-blown  Tyche  flask;  but  by  far  the  most  important  and 
1  teresting  object  is  undoubtedly  the  monumental  amphora  of 


1.  Amphora  of  transparent  yellowish-green  glass,  carved  in  two  sectio  s. 
From  Olbia,  South  Russia.  Perhaps  Alexandrian;  late-Hellenistic.  Hei  .ht 
with  cover  234  in.  Berlin- West  Museum. 
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2.  Covered  goblet,  engraved  on  the  wheel  with  a  lion  chasing  a  bee,  etc. 
Engraved  by  the  monogrammist  'H.I.'.  German;  perhaps  1707.  Height 
16^  in.  Collection  of  Walter  F.  Smith,  Jnr.,  Trenton,  N.J. 


late-hellenistic  date,  made  of  cut-from-the-block  sections 
assembled  together  with  the  joints  concealed  by  gilt  bronze 
mounts  (No.  1).  Pieces  like  this  have  the  character,  dependent  on 
the  awesome  care  with  which  the  material  is  treated,  common  to 
most  incunabula. 

R.  J  Charleston  discusses  'The  Monogrammist  "H.L":  a 
Notable  German  Engraver',  suggesting  an  oeuvre  of  17  surviving 
glasses  decorated  with  large-scale  figural  subjects  (No.  2),  in 
addition  to  a  further  series  of  glasses  preserved  at  Schloss  Arnstadt, 
in  I  buringia,  which  arc  suggested  as  the  works  of  the  engraver's 
declining  years.  The  reader  may  be  excused  for  finding  himself 
distinctly  puzzled  when  he  discovers  in  the  succeeding  article 
('Samuel  Schwartz,  Glasschnitt-Meister  in  Thiiringen')  many  of 
the  same  glasses  attributed  by  Dr.  J.  C.  Rosclt  to  quite  another 
engraver.  Both  hypotheses  present  difficulties.  If  'H.I. '  was  indeed 
Hcinrich  Jager  (and  the  initials  might  more  naturally  be  read  as 
I.H. ),  a  goblet  in  the  Victoria  and  Albert  Museum  which  on 
grounds  of  iconography  should  probably  be  dated  before  1699, 
and  which  is  signed  with  these  initials,  appears  nevertheless  not 


to  be  of  Potsdam  glass,  although  at  this  date  Jager  was  apparentl  I 
working  in  Potsdam  or  Berlin.  Dr.  Roselt's  hypothesis  involve! 
the  perhaps  more  acute  difficulty  that  his  material  falls  into  twJ. 
groups— one  of  glasses  decorated  in  a  typical  latc-Baroquj 
Berainesque  manner  with  scrollwork,  canopies,  etc.;  the  other  eft 
glasses  which  he  describes  as  in  a  'large-figure'  style  (predomin- 
antly the  Arnstadt  scries).  Since  Schwartz  was  working  fo 
Prince  Giinther  I  of  Schwarzburg-Sondershausen  (the  builder  c  i 
Arnstadt  Castle)  in  1731-37,  whereas  his  signed  glasses  in  th  i 
lighter  decorative  manner  are  dated  between  1712  and  1730,  D13 
Roselt  is  faced  with  the  paradox  that  his  man  must  be  supposed  t* 
have  regressed  after  1730  from  the  fashionable  style  of  the  firs 
quarter  of  the  eighteenth  century  to  the  'large-figure'  style  whicl 
'H.I.'  had  been  admittedly  practising  in  the  last  quarter  of  th 
preceding  century.  To  meet  this  difficulty,  Dr.  Roselt  posits 
return  of  Schwartz  to  Potsdam  in  the  1720's,  and  (by  implication  s 
a  re-submission  tojager's  influence.  Yet  the  Augsburg  Confessio: 
glass  of  1730  is  in  the  'earlier'  lighter  manner:  and  what  styl  L 
would  he  have  learned  in  Potsdam  in  the  1720's?  That  'H.I.'jl 
style  is  virtually  indistinguishable  from  that  of  the  'largc-figureiJ 
group  of  glasses  attributed  to  Schwartz  is  eloquently  suggests  1 
by  the  fact  that  one  of  the  glasses  included  by  Dr.  Rosclt  in  hi  ll 
'large-figure'  group  in  fact  bears  the  initials  'H.I.'!  Time  wil  •  j 
perhaps  resolve  this  riddle. 

Miroslava  Despot,  of  the  Museum  of  Arts  and  Crafts  ii  I 
Zagreb,   discusses   'Joseph   Lobmcyr  and  his   Glassworks  irjli 
Slavonia',   dealing   with   the  glasshouses  at   Maricnthal  am 
Zveccvo.  It  is  a  pity  that,  although  various  types  of  work  dontjl 
at  these  factories  are  mentioned  in  terms  which  whet  the  appctiteu  \ 
no  attempt  is  made  to  relate  the  written  descriptions  vvitll 
existing  glasses. 

In   'Late   19th   Century   German   and   Austrian  EnamcleqM 
Glasses',  Jerome  Strauss  discusses  a  group  of  glasses  with  cnamcllediq 
decoration  in  an  'Alt-Deutsch'  style  derived  from  the  cnamcllec  J 
German  glasses  of  the  seventeenth  and  eighteenth  centuries.  I\m 
signed  Roemer  and  Humpen  give  clues  to  the  work  of  a  com  <  1 
petcnt  painter,  hitherto  unknown,  named  H.  Schimpky:  the^fl 
are  dated  1895  and  1888  respectively.  Two  pieces  bearing  th  . 
Lobmeyr  interlace  mark  and  decorated  with  (rfictitious)  coats 
of-arms  arc  illustrated,  together  with  a  curious  large  goblelH 
decorated  with  fanciful  armorials  and  an  inscription  relating  to ;  g] 
secret  society  named  the  Schlaraffia.  This  piece  is  signed  by  :!■ 
painter  from  Petersdorf  in  the  Riesengcbirge,  unfortunately  onljl 
with  his  esoteric  society  name  of  'Mikado'.  The  series  ends  win  I 
what  is  probably  a  direct  copy  of  an  earlier  glass.  It  is  dated  1 6 1 0"  1 1 
but  can  be  referred  directly  to  the  Rheinische  Glashi'itten  A.G.  o  |M 
Ehrcnfcld,  near  Cologne,  exactly  corresponding  as  it  docs  to  at  J 
item  in  the  1886  catalogue  of  that  firm. 

The  closing  articles  of  the  Journal  bring  sorely  needed  help  tc  H 
those  who  are  puzzled  by  glass-techniques.  J.  Stanley  Brother:^] 
explains  clearly  both  by  word  and  diagram  some  of  the  processe:  ( I 
by  which  paper-weights  arc  made  ('The  Miracle  of  enclosecjlj 
Ornamentation'),  while  Dr.  Brill  in  an  admirably  lucid  'Note  onjfl 
the  Scientist's  Definition  of  Glass  almost  persuades  the  non-.fl 
scientific  reader  that  he  understands  the  physics  and  chemistry  oi  -J 
the  glassy  state  of  matter. 

The  Journal  concludes  with  the  now  expected  and  valued.U 
features  'Recent  Important  Acquisitions  made  by  public  and  I 
private  Collections  in  the  U.S.  and  Abroad'  and  'Check  List  oi 
Recently  Published  Articles  and  Books  on  Glass,  1961'.  The 
standards  of  printing  and  production  maintain  the  high  level  | 
which  all  glass-students  have  learned  to  expect  from  the  publica- 
tions of  the  Corning  Museum. 
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.  Sketch  for  a  linen  damask  tablecloth,  by  Joseph  Neil  Paton,  mid- 
ineteenth  century.  The  Victoria  and  Albert  Museum. 


2.  Developed  sketch  for  a  linen  damask  tablecloth  (cf.  No.  I),  by  Joseph 
Neil  Paton,  mid-nineteenth  century.  The  Victoria  and  Albert  Museum. 


Joseph  Neil  Paton:  Designer  of 
Damasks 


ADOLPH  S.  CAVALLO,  Curator  of  Textiles,  Boston  Museum  of  Fine  Aits 


THE  Ordnance  Survey  map  of  Dunfermline,  Fifeshire, 
published  in  1856,  shows  at  a  site  in  the  northwest  region  of 
[the  town  a  small  street  or  way  labelled  'Wooer's  Alley'.  Near  the 
I'ar  end  of  this  way,  at  the  bend  of  a  small  ravine,  stood  Wooer's 
Klley  Cottage,  the  home  built  by  Joseph  Neil  Paton  and  occupied 
loy  him  until  his  death  in  1874.  In  that  house,  seemingly  so  remote 
[trom  anything  resembling  the  exciting  world  of  creative  artists, 
fthere  dwelt  for  part  of  their  lives  four  notable  Scottish  artists  of 
oie  middle  and  second  half  of  the  last  century :  Joseph  Neil  Paton, 
fuesigner  of  textiles;  his  two  sons  Joseph  Noel  (later  Sir  Noel 
fPaton,  Her  Majesty's  Limner  for  Scotland)  and  Waller  Hugh, 
^another  painter  of  considerable  merit;  and  his  daughter  Amelia 
flater  the  wife  of  painter-photographer  David  Octavius  Hill) 
[xnown  in  her  own  right  as  a  sculptress.  We  are  c  >»  rned  here 
pnly  with  the  elder  Paton  and  with  his  role  in  the  development 
af  the  Scottish  linen  damask  industry.1 


Little  enough  has  been  published,  in  any  language,  concerning 
the  development  of  linen  damask  weaving  on  the  Continent. 
When  it  comes  down  to  our  knowledge  of  British  damask 
weaving,  we  have  no  choice  but  to  confess  almost  total  ignorance 
of  its  history.  There  is  a  number  of  reasonable,  if  not  acceptable, 
excuses  we  can  make  for  tins  lack.  By  the  end  of  the  last  century, 
the  designing  and  weaving  of  linen  damasks  had  moved  well  out 
of  the  sphere  of  art  and  into  the  precincts  of  industry.  In  recent 
years,  limited  gallery  space  in  museums  has  seemed  too  precious 
to  turn  over  to  exhibitions  of  these  large  textiles  whose  mono- 
chromatic patterns  are  almost  impossible  to  see  except  when  the 
relative  positions  of  light  source  and  observer  are  carefully  con- 
trolled. Finally,  the  change  in  domestic  economy  in  recent  ti'  .es 
has  made  it  so  costly  to  use  damask  at  dinner  tables  that  mass<  of 
table  linen  in  private  homes  have  been  relegated  to  chests  md 
presses  to  avoid  the  temptation  of  indulging  in  its  use.  And  so  we 
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5-  Detail  of  a  silk  and  linen  damask  tablecloth,  (Cf.  No.  4)  Scottish,  woven  by  Messrs.  Hunt  and  Son  of  Dunfermline,  mid-nineteenth  century.  7 

Victoria  andAlbcrl  Museum. 
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Detail  of  a  linen  damask  tablecloth,  Scottish,  woven  by  Messrs.  Erskine 
everidge  of  Dunfermline,  mid-nineteenth  century.  (Cf.  No.  7)  The 
.  R.  Cross  Collection,  Old  Ballikinrain,  Balfron. 


ave  forgotten  about  damasks.  At  all  events,  everyone  knows 
pat  Ireland  produced  quantities  of  linen  damask  throughout  the 
>.st  two  hundred  years.  Is  it  not  perfectly  obvious  that  any  damask 
ot  specifically  German,  French  or  Belgian  in  character  and 
irrying  an  inscription  in  English  or  Gaelic  is  Irish  ? 

Not  at  all.  The  Scots  were  weaving  linen  damasks  at  least  as 
irly  as  1650,  and  by  1800  the  industry  was  healthy  and  going 
rong.2  Joseph  Neil  Paton  came  on  the  scene  just  before  1825 
hen,  to  the  best  of  our  knowledge,  the  Jacquard  machine  was 
rst  used  in  Scotland  for  weaving  damasks.  His  career  is  identi- 
ed,  then,  with  the  most  fruitful  period  in  the  industry's  history. 

His  sons'  great  success  as  easel  painters  so  overshadowed  his 
wn  life  and  works  that  little  has  been  said  of  the  father  in  print, 
he  few  sketchy  biographical  data  we  have  came  down  mostly 
1  the  form  of  vital  statistics.  Paton  was  born  in  Dunfermline  on 
8th  June,  1797,  the  son  of  David  Paton,  damask  weaver,  and 
largarct  Waller.  His  marriage  to  Catherine  McDiarmid  in  18 19 

recorded  in  the  Parish  Registers  of  Edinburgh  where  he  listed 
is  residence  at  that  time.  The  census  for  1871  names  Joseph 
Jeil  Paton,  widower,  as  Head  of  House  in  Wooer's  Alley 
pottage  at  Dunfermline.  It  was  there  that  he  died  on  14th  April, 
p74-3 

More  pertinent  to  our  study  here  arc  a  few  published  state- 
ments concerning  his  early  training  and  his  professional  activity. 
|i>ne  source,  a  biographical  and  critical  article  on  his  son  Sir  J. 
oel  Paton,  published  in  1895,  asserts  that  in  his  youth  the  elder 
aton  was  a  favourite  pupil  of  Andrew  Wilson  then  master  of 
e  Trustees'  Academy'  at  Edinburgh.4  Since  Wilson  served  in 
t  post  only  between  181 8  and  1826,  when  Paton  already  was 
bmitting  patterns  for  annual  competitions  sponsored  by  the 
onourable  Board  of  Trustees  for  the  Encouragement  of  Trade 
d  Manufactures  in  Scotland,  the  designer's  earliest  training  must 
•ve  been  acquired  elsewhere.  Another  reasonably  :  >ntt  mporary 
athority  reveals  Paton  as  a  weaver  in  early  life  and  then  for  a 


short  time  a  printer  with  John  Miller.  '  Probably  both  sources 
contain  some  truth. 

His  surviving  drawings  prove  that  Paton  must  have  had  some 
formal  studio  training.  Also,  he  had  to  be  intimately  acquainted 
with  the  operation  of  a  damask  loom  in  order  to  design  for  it.  It 
seems  reasonable  to  suppose  that  he  learned  to  weave  from  his 
father.  These  and  one  or  two  other  writers  mention  also  the 
collection  of  casts,  engravings  after  old  masters,  Scottish  anti- 
quities and  other  works  of  art  which  Paton  brought  together  in 
Wooer's  Alley  Cottage.6  Not  only  did  this  collection  provide 
him  with  models  for  his  textile  designs,  but  also  it  must  have 
operated  to  attract  his  children's  interest  toward  the  visual  arts. 
Apart  from  designing  and  collecting,  the  other  pursuit  which  his 
contemporaries  noted  in  particular  was  his  interest  in  theology. 
This  took  the  form  of  writing  pamphlets  on  the  subject  and  also 
shifting  his  own  associations  from  the  Unitarian  Church  to 
Presbyterian,  to  Methodist,  then  to  Quaker,  and  finally  to 
Swedenborgian. 7 

This,  apart  from  a  few  contemporary  references  to  Paton  as  a 
leading  designer  of  damasks,  is  all  we  have  from  published  sources 
or  genealogical  notes.  Recently,  it  was  my  good  fortune  to  study 
two  unpublished  contemporary  sources.  It  is  only  because  of  the 
data  gathered  there  that  an  examination  of  Paton's  activity  may 
now  be  attempted  with  any  degree  of  precision.  The  first  source 
is  a  group  of  seven  hundred  and  twenty-eight  sketches  and  draw- 
ings from  Paton's  hand.  The  Victoria  and  Albert  Museum  pur- 
chased this  collection  in  1874  and  it  is  now  preserved  there  in  the 
Department  of  Prints  and  Drawings.  Second,  certain  entries  in 
the  manuscript  minutes  of  the  meetings  of  the  Board  of  Trustees 
for  Manufactures,  preserved  in  the  Scottish  Record  Office, 
Edinburgh,  shed  light  on  Paton's  activity  as  a  designer  and  teacher. 

The  collection  of  sketches  and  finished  drawings  for  damasks, 
carpets,  laces  and  chintzes  in  the  Victoria  and  Albert  Museum 
offers  interesting  data  for  the  textile  historian  and  collector.  Most 
of  the  drawings  were  executed  on  scraps  of  paper — backs  of 
envelopes,  letters,  letter-paper,  invitations,  subscription  forms — 
which  Paton  had  lying  about.  The  indirect  evidence  to  be  culled 
from  these  papers  is  in  most  cases  more  useful  than  the  notes 
Paton  occasionally  scribbled  on  the  drawings.  In  a  few  isolated 
cases,  we  can  identify  the  damask  manufacturers  to  whom  Paton 
supplied  patterns.  These  will  be  discussed  presently  in  connection 
with  a  study  of  some  damasks  known  to  have  issued  from  his 
patterns.  Other  manufacturers'  names  occur  only  in  association 
with  the  drawings  in  the  Victoria  and  Albert  Museum.  A  pencil 
drawing  (359.76)"  showing  floral  sprays  appears  on  the  reverse  of 
a  sheet  folded,  stamped,  sealed  and  addressed  to  'Mr.  Troup, 
Manuf[acture]r,  Strathmiglo'.  This  refers  to  Alexander  Troup,  a 
linen  manufacturer  in  that  town.  The  cancellation  stamp  reads 
'Inverkcithing  MY  8  .  .  .  /  Dunfermline  7  MY  1846'.  Another 
drawing  for  Troup,  a  decorative  border  (356.99),  merits  more 
attention  since  it  carries  on  the  reverse  a  note  from  Troup  to 
Paton  suggesting  minor  changes  in  the  pattern,  an  important  bit 
of  documentation  in  the  history  of  relations  between  designers 
and  manufacturers.9 

Another  drawing  sent  off" as  a  letter  (364.1),  a  pen  rendering  of 
the  coat  of  arms  of  the  City  of  London,  proves  that  Paton  sub- 
mitted patterns  also  to  Messrs.  Robert  and  James  Kerr,  a  firm  of 
Dunfermline  linen  manufacturers  whose  business  was  established 
around  18 10. 

The  most  significant  paper  in  all  this  correspondence  wi  h 
manufacturers — it  also  warns  the  historian  to  beware  of  det<  - 
mining  the  national  origin  of  a  textile  solely  on  considerations  >( 
style — is  the  sheet  showing  a  drawing  of  a  floral  border  on  the 
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7.  Illustration  of  the  damask  pattern  shown  in  No.  6.  From  The  Art  Journal 
Illustrated  Catalogue  The  Industry  of  all  Nations,  1851,  page  62. 


reverse  of  half  a  letter  (359.51).  The  letter  text  reads:  '.  .  .  it  eight 
days  ago,  it  has  .  .  .  come  to  hand  and  fear  it  has  gon  .  .  .  astray. 
Please  say  by  return  if  you  have  forwarded  it  as  it  is  very  urgently 
wanted.  Yr.  Obed.  Scrvts.  Wm.  Coulson  and  Sons'.  There  can 
be  little  doubt  that  Paton  was  sending  patterns  to  Coulson's,  one 
of  the  oldest  damask  manufacturing  firms  in  Ireland,  at  Lisburn. 

Turning  to  the  content  of  the  drawings  themselves,  we  enter 
directly  into  Paton's  sphere  of  activity  and  turn  up  evidence  of 
great  importance  to  any  collector  interested  in  the  attribution  of 
nineteenth-century  damasks.  Among  the  drawings  there  are,  for 
example,  quantities  of  sketches  showing  armorial  bearings 
accompanied  by  mottoes,  titles,  or  the  name  of  the  bearer.  These 
are  some  of  the  noblemen  and  gentlemen  for  whom  Paton 
designed  custom  damasks:  Lord  Curzon  (364.2),  Hugh  Hope 
(364.36),  James  Hay  Erskinc  Wemyss  (364.13,  .27,  .50),  James 
Maxwell  Graham  (364.39,  .41)  Sir  Henry  Allen  Johnson  (364.38), 
Lord  Breadalbane  (371. 1),  and  the  Earl  of  Verulam  (364.3,  .4). 

Institutions  and  organizations  of  different  kinds  also  commis- 
sioned custom-designed  damasks,  most  of  them  armorial,  from 
manufacturers  who  in  turn  applied  to  Paton  for  designs.  Among 
those  represented  by  drawings  in  the  Paton  Collection  in  London 
are  the  following  groups:  Claridge's  (356.78),  University  Club 
(Edinburgh?)  (364.60),  The  Established  Church  of  Scotland 
(364.5),  The  Royal  South  Downshirc  Regiment  (364.24),  The 
Westmoreland  Regiment  (364.28),  and  The  Leicestershire  Regi- 
ment (364.33).  There  is  evidence,  too,  that  Paton  designed  damask 
for  some  office  of  the  United  States  Government.  The  collection 
contains  a  sketch  for  a  border  showing  the  inscription  'U. 
STA'I  ES'  flanked  by  eagles  (359.90),  and  there  is  also  the  engraved 
upper  pirt  of  a  piece  of  letter-paper  belonging  to  a  consulate  of 
the  United  States,  presumably  a  consulate  in  Scotland  since  the 
plate  was  signed  by  a  Dundee  engraver  (364.45). 

Certain  surviving  damasks  and  a  few  contemporary  published 
illustrations  show  the  completed  form  of  some  of  the  Paton 
sketches  as  well  as  a  number  of  other  damasks  not  represented 
among  the  sketches.  Two  elaborate  drawings  in  London,  the  one 
(363.3)  apparently  a  preliminary  sketch  for  the  other  (366.3), 
show  at  the  centre  the  royal  arms  surmounted  by  the  Queen's 
initials,  V  R,  all  within  an  oval  medallion  (Nos.  1  and  2).  Figures 


8.  Sketch  for  a  linen  damask  tablecloth,  by  Joseph  Neil  Paton,  mk 
nineteenth  century.  The  Victoria  and  Albert  Museum. 


of  St.  George  and  St.  Andrew  punctuate  the  length  of  a  \\  u 
border  of  oak  leaves,  floral  garlands  and  cornucopias,  while  tb 
corners  of  the  field  show  the  regalia  resting  on  cushions.  It  seen; 
reasonable  to  assume  that  this  pattern  was  developed  for  a  con- 
mission  from  the  royal  household.  A  damask  napkin  in  the  Vid 
toria  and  Albert  Museum  (No.  3)  shows  that  the  pattern — in  m 
case  with  a  different  centre— went  from  the  drawing  boai 
through  the  loom  and  to  the  table  almost  intact. 

An  extraordinary  pattern,  thoroughly  Scottish  with  its  view  fj 
Balmoral  Castle  and  deer-stalking  scenes,  represents  anouV 
commission  from  Queen  Victoria.  The  pattern  has  come  dow 
to  us  in  a  number  of  surviving  damasks  and  through  an  illustratk 
in  a  catalogue  of  the  Great  Exhibition  of  1851  (Nos.  4  &  5)  ofl 
damask  said  to  have  been  made  '.  .  .  expressly  for  the  use  of  Hi 
Majesty  when  sojourning  at  her  home  in  the  Highlands  .  . 
No  drawing  for  this  suite  of  table  linen  may  be  found  in  tl. 
Paton  Collection  in  London,  and  there  appears  to  be  no  docume: 
tary  evidence  for  attributing  the  pattern  to  Paton.  Evcrythia 
about  it,  however,  suggests  his  approach  and  taste,  particular,, 
the  choice  and  drawing  of  motifs  in  the  border.  Moreover,  the 
is  among  his  descendants  a  family  tradition  crediting  the  young: 
Joseph  Noel  Paton  with  a  hand  in  perfecting  the  pattern.  Mcssr. 
Hunt  and  Son  of  Dunfermline  wove  this  damask. 

There  is  no  question,  however,  that  another  handsome  tabl 
cloth  shown  at  the  Crystal  Palace  in  185 1  issued  from  the  eld 
Paton's  design  although  again  no  related  sketches  have  be. 
identified  among  those  in  London.  A  portrait  bust  of  Que. 
Victoria  fills  the  central  medallion,  while  the  badges  and  stars 
chivalric  orders  decorate  the  length  of  an  elaborate  foliate  bordt 
Birrell  is  listed  as  the  manufacturer  of  the  cloth  and  Paton  recciv 
credit  as  its  designer. 1 1 

Another  pattern  in  this  category  shows  motifs  and  figure  con 
positions  based  on  the  story  of  Cupid  and  Psyche.  Mr.  A.  ) 
Cross,  of  Balfron,  Stirlingshire,  owns  a  fine  tablecloth  shown 
this  pattern  which  has  also  come  down  in  the  form  of  an  illustr 
tion  in  the  Art  Journal  catalogue  of  the  1851  exhibition  (Nos.  6  \ 
7).  There,  it  figures  in  a  group  of  six  damasks  and  coloured  tabl 
covers  manufactured  by  the  firm  of  Erskine  Bevcridge  of  Du 
fermlinc.  Of  the  patterns,  the  editor  reports:  'They  are,  \ 
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[Catalogue  of  the  International  Exhibition,  1862,  page  174. 

understand,  principally  designed  by  Mr.  Paton,  of  Dunfermline'.1'2 
Another  damask  tablecloth  published  in  the  same  group  of  six, 
showing  a  pattern  based  on  figures  of  St.  George,  St.  Andrew  and 
St.  Patrick,  probably  derives  from  Paton's  designs  as  well. 

No  damask  has  yet  turned  up  to  show  the  finished  version  of 
ian  American-oriented  pattern  preserved  both  in  the  form  of  a 
(sketch  in  London  (361.64)  and  as  an  illustration  in  the  Art  Journal 
catalogue  (Nos.  8  &  10),  where  it  is  described  as  '.  .  .  a  damask 
table-cloth,  manufactured  by  Mr.  Berrill  [sic]  of  Dunfermline, 
•especially  for  the  American  market.  The  medallion  in  the  centre 
is  intended  for  a  portrait  of  Washington;  it  is  surrounded  by 
^devices  bearing  reference  to  the  part  he  acted  in  asserting  the 
'independence  of  his  country  .  .  .'13  A  number  of  reversals  and 
'changes  of  motif  suggest  that  the  London  sketch  is  but  one  in  a 
series  of  progressively  more  refined  drawings  leading  up  to  the 
1  rendering  of  the  pattern  on  design  or  graph  paper  from  which 
'the  Jacquard  cards  were  to  be  punched.  Still,  the  technical 
diffcultics  involved  in  rendering  details  from  large  mono- 
I  chromatic  damasks  arc  so  great  that  certain  discrepancies  (cf.  Nos. 
'14  &  5)  may  also  be  attributed  to  the  work  of  the  publisher's 
i  engraver. 

Among  the  Paton  drawings  there  arc  at  least  three  versions  of 
an  armorial  pattern  designed  for  James  Hay  Erskine  Wcmvss. 
:'Esq.,  of  Wcmyss  and  Torric,  M.P.  for  Fifeshire  (364.13,  .27,  .50). 
;  The  Art  Journal  illustrated  catalogue  of  the  International  Exhibi- 
■  tion  of  1862  shows  an  illustration  of  one  version  of  the  Wcmyss 
\  pattern  rendered  on  a  tablecloth  (No.  9).  In  what  is  obviously  a 
[very  rough  preliminary  sketch  (No.  11)  Paton  had  already 
r  established  the  basic  form  of  the  arms  with  their  lattice-like 
I  border.  But  in  the  final  version,  as  shown  in  the  damask,  he  had 
I  moved  the  mounted  figure  out  of  its  circular  medallion  and  into 
the  outer  corners  of  the  field. 
The  illustration  of  the  Wemyss  tablecloth  shows  that  it  was 
|<;  dated  1862  in  the  weave.  The  sketches  for  it  in  London  were 
presumably  executed  about  that  time  and  they  may  represent  the 
latest  among  all  the  drawings  in  the  collection.  Another  sketch, 
showing  the  Burns  Monument  at  Alloway  hi  an  oval  at  the 
I  centre  of  the  cloth  (365.1),  is  inscribed  'Sketch  for  damask  Art. 
49'-  In  all  probability,  this  sketch  dates  from  1832,  when  Paton 
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10.  Illustration  of  the  damask  pattern  shown  in  No.  8.  From  The  Art  Journal 
Illustrated  Catalogue  The  Industry  of  all  Nations,  1851,  page  199. 


won  second  prize  with  a  sketch  'upon  plain  paper  for  Table 
Linen  patterns'  entered  in  Article  49  of  the  Board  of  Trustees' 
competition  for  that  year.14  Therefore,  the  collection  in  London 
covers  at  least  thirty  years  of  his  activity  (1832  to  1862),  a  span 
which  also  coincides  with  the  period  of  Paton's  greatest  renown. 
By  1862,  he  was  regarded  as  a  kind  of  patriarch  among  designers: 
'The  design  is  by  Mr.  J.  N.  Paton,  to  whom  this  branch  of  Art 
has  been  so  long  and  so  largely  indebted  in  Dunfermline'.16  His 
position  was  secure  and  his  profession  a  lucrative  one.  In  des- 
cribing the  state  of  the  linen  damask  industry  at  Dunfermline,  the 
editor  of  the  Art  Journal  catalogue  for  1851  claimed  that  '.  .  .  for 
the  design  of  a  table-cloth  and  napkin,  such  as  some  of  those 
represented  on  our  pages,  as  much  as  one  hundred  pounds  arc 
frequently  paid'.1"  This  seems  a  bit  exaggerated  if  one  accepts  as  a 
legitimate  valuation  Paton's  own  appraisal  of  ^2  for  his  lovely 
sketch  for  a  tablecloth  (368.)  which  won  second  prize  in  its 
category  in  the  Board  of  Trustees'  competition  for  1836  (No.  12). 
Perhaps  the  vast  difference  111  valuation  here  may  be  explained  in 
part  by  Paton's  exalted  position  in  1851  as  compared  with  1836 
and  in  part  by  a  different  scale  of  prices  used  by  designers  when 
dealing  directly,  and  probably  always  on  commission,  with  a 
manufacturer.  Also,  Paton  and  other  designers  must  have  charged 
considerably  more  for  a  pattern  carefully  worked  out  on  design 
paper  than  for  a  sketch  on  plain  paper. 

The  Minutes  of  the  Board  of  Trustees'  meetings  afford  a  closer 
glimpse  into  Paton's  early  career,  a  period  not  at  all  reflected  in 
the  drawings  in  London  nor  in  the  eulogies  bestowed  on  him  dur- 
ing  his  prime.  The  records  of  the  Board's  annual  competitions 
reveal,  for  example,  that  Paton  first  entered  his  patterns  for  com- 
petition in  18 18.  In  that  year,  the  judges  awarded  him  first  prize 
for  his  entry  in  one  of  the  several  categories  open  to  damask 
designers.17  From  that  year  until  1838,  when  the  Board  appears  to 
have  ceased  awarding  prizes  for  damask  patterns,  Paton  won 
first  or  second  prize  in  at  least  one  category — and  usually  in  two 
or  three  categories — every  year  save  three.  This  was  no  mean 
achievement  in  view  of  the  competition  he  faced.  Between  818 
and  1838,  twenty-five  different  designers,  all  living  in  Dunfi  in- 
line, also  won  prizes  in  these  competitions.  By  carefully  cha  ring 
the  distribution  of  awards  each  year,  one  can  show  quite  clearly 
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II.  Preliminary  sketch  for  the 
damask  pattern  shown  in  No.  9, 
by  Joseph  Neil  Paton,  about  1862. 
The  Victoria  and  Albert  Museum. 


12.  Sketch  for  a  linen  damask 
tablecloth,  by  Joseph  Neil  Paton, 
1836.  The  Victoria  and  Albert 
Museum. 


u  . 


that  no  other  designer  among  his  contemporaries  won  so  many 
awards,  nor  so  consistently,  as  did  Paton  himself.  His  position  as 
dean  of  damask  designers  in  Scotland  between  1850  and  1870 
seems  justly  deserved. 

Paton's  contribution  to  the  growth  and  prestige  of  the  Scottish 
linen  damask  industry  transcended  his  own  activity.  For  more 
than  three  years  he  applied  his  talent  and  knowledge  to  the  for- 
mation of  the  next  generation  of  damask  designers.  Between 
1827  and  1838,  fifteen  new  names  appear  as  designers  of  damasks 
in  the  Board  of  Trustees'  list  of  awards.  This  is  a  far  higher  per- 
centage of  new  blood  than  appeared  in  so  short  a  span  in  any 
earlier  period  of  the  annals  of  damask  designing  in  Scotland,  and 
it  reflects  without  doubt  the  influence  of  the  drawing  academy 
established  at  Dunfermline  by  a  group  of  manufacturers  in  1826. 
The  Board  of  Trustees,  whose  headquarters  were  in  Edinburgh, 
agreed  to  contribute  -£50  a  year  to  the  Dunfermline  manufac- 
turers to  help  pay  for  the  activities  of  the  academy,  including  the 
master's  salary.  In  the  Board's  Minutes  we  can  trace  the  broad 
outlines  of  the  academy's  progress.  We  first  read  of  the  Board's 
co-operative  role  in  this  venture  in  their  Annual  Report  for  1826 
where  the  following  entry  appears  under  the  records  of  moneys 
spent  between  Christmas  1825  and  Christmas  1826:  'Towards 
paying  half  a  year's  salary  to  the  Master  of  a  Drawing  School 
just  established  in  Dunfermline  for  instructing  the  young  men 
who  are  to  be  pattern  Drawers  for  the  Damask  manufacture — 
^25'. 18  The  next  year's  report  lists  John  Campbell  as  master  of 
the  academy.19  Campbell  continued  in  this  post  until  the  autumn 
of  1830  when  he  was  replaced  as  master  by  Joseph  Neil  Paton.20 
Paton  served  until  the  school  was  dissolved  in  late  May  or  early 
June  of  1833  owing  on  one  hand  to  the  Dunfermline  manufac- 
turers' inability  or  unwillingness  to  continue  supporting  the 
academy,  and  the  Trustees  unwillingness,  on  the  other  hand,  to 
assume  the  entire  cost  of  running  it.21 

NOTES 

1  This  article  is  based  on  data  gathered  by  the  author  in  Britain  with  the  support  of 
a  grant  from  The  American  Philosophical  Society,  Penrose  Fund. 

I  iummary  of  the  development  of  the  Scottish  linen  damask  industry,  see 
Adolph  S.  Cavallo,  'To  Set  a  Smart  Board',  Business  History  Review,  Vol.  37,  Nos. 
1  &  z  (Spring-Summer,  1963). 

:l  I  am  indebted  to  Mr.  A.  R.  Cross,  Balfron,  and  to  Lord  Ferrier,  Biggar,  both 
direct  descendants  of  Joseph  Neil  Paton,  for  these  genealogical  notes  and  for  other 
advice  and  information  used  in  the  preparation  of  this  paper. 

4  Alfred  T.  Story,  'The  Life  and  Work  of  Sir  J.  Noel  Paton,  R.S.A.,  LL.D.,  Her 

Majesty's  Limner  for  Scotland',  The  Art  Journal,  No.  124  (April,  1895),  116. 

1  Erskinc  Bcveridgc,  A  Bibliography  of  Works  Relating  to  Dunfermline  and  the  West  0 


Fife  .  .  .,  Dunfermline,  William  Clark  &  Son,  1901,  p.  224,  n.  2.  John  Miller  wa 
printer  active  in  Dunfermline  between  1 804  and  1852. 

6  A  more  complete  description  of  the  Scottish  antiquities  in  Paton's  colled] 
appears  in  Rev.  Peter  Chalmers,  Historical  and  Statistical  Account  of  Dunfermla 
Edinburgh  and  London,  Blackwood  and  Sons,  1844,  pp.  164,  165.  This  p.irt  of  d 
collection  consisted  chiefly  of  furniture  from  Dunfermline  Palace,  Holyrood.L] 
lithgow,  and  a  number  of  other  great  Scottish  houses.  Probably  as  a  result  of 
interest  in  Scottish  antiquities,  Paton  was  elected  a  Fellow  of  the  Society 
Antiquaries  of  Scotland.  In  addition  to  any  sculpture  reproductions  in  his  01 
collection,  Paton  had  available  for  study  after  1830  the  group  of  casts  lent  to  d 
Dunfermline  drawing  academy  by  the  Board  of  Trustees.  See  last  paragraph  oft 
text  and  Ms.  Minutes  of  the  Board  of  Trustees,  Scottish  Record  Office,  Edinburd 
Vol.  27,  pp.  55-6,  under  May  18,  1830.  Possibly  the  sketch  illustrated  in  No.  12] 
the  present  article,  showing  a  damask  pattern  using  the  Apollo  Belvedere  as  £ 
central  motif,  was  based  on  one  of  these  casts. 

7  E.  Beveridge,  op.  cit.,  pp.  224-5,  where  the  majority  of  Paton's  religious  pai 
phlets,  and  related  publications,  are  listed.  His  church  associations  figure  in  the  br 
biographical  account  in  A.  T.  Story,  op.  cit.,  p.  117. 

8  This  and  subsequent  decimal  numbers  appearing  in  parentheses  in  the  text  rel 
to  the  registration  numbers  of  the  drawings  in  the  Department  of  Prints  ai 
Drawings,  Victoria  and  Albert  Museum,  London. 

9  Troup's  note  reads  as  follows:  'I  think  this  border  will  do  very  well  be  sure 
make  it  distinct — I  Like  them  not  to  be  too  thick  of  flowering  and  to  have  a  goi 
deal  of  plain — If  you  would  make  betwixt  the  Border  and  the  satin  a  small  wa\ 
about  +  of  an  inch  wide  on  a  3^  por[r|  web  it  would  look  better'.  On  the  obver 
inscribed  along  one  side  of  the  draw  ing,  'Wavle  to  be  here  or  a  small  diainoi 
would  do'. 

10  The  Art  Journal  Illustrated  Catalogue  The  Industry  of  all  Nations,  1851,  Londa 
George  Virtue,  p.  102. 

11  op  cit.,  p.  53,  illustrated. 

12  op.  cit.,  p.  63.  The  six  illustrations  appear  on  pp.  62-4. 

13  op.  cit.,  p.  199. 

14  Ms.  Minutes  of  the  Board  of  Trustees,  Premiums,  Vol.  5,  1832. 

15  The  Art  Journal  Illustrated  Catalogue  of  the  International  Exhibition.  1862,  Lond< 
and  New  York,  James  S.  Virtue,  p.  174. 

16  The  Art  Journal  1*51,  p.  63. 

17  Ms.  Minutes  of  the  Board  of  Trustees,  Vol.  122,  ff.  34v  -  35r  (1818). 

18  op.  cit.,  Vol.  80,  p.  225.  See  also  Andrew  Mercer,  The  History  of  Dunfermline .  . 
Dunfermline,  John  Miller,  1828,  p.  324  rf.  for  a  brief  account  of  the  drawii 
academy  by  a  contemporary  observer. 

19  Ms.  Minutes  of  the  Board  of  Trustees,  Vol.  80,  p.  264. 

20  op.  cit.,  Vol.  27,  pp.  93  f. 

21  op.  cit.,  Vol.  27,  pp.  298,  314-5,  317-8. 
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rhe  Connoisseur  in  America 


L.  D'OTRANGE  MASTAI 


Primitive  or  Primaeval  ? 

"RASTUS  FIELD'S  undoubted  master- 
apiece,  the  great  Historical  Monument  of  the 
wrican  Republic  is  an  amazing  and  arresting 
:ture  that  imposes  itself  immediately  as  a  work 
art  of  no  mean  order  on  purely  visual  grounds, 
le  work  is  also  deserving  of  special  attention 
i  several  other  grounds. 

The  artist  conceived  these  towering,  symboli- 
monuments  as  being  fit  for  practical  execu- 
n:  to  this  purpose,  Field  entered  his  'Key',  and 
orint  of  the  painting  itself  in  the  Library  of 
>ngress.  In  spite  of  reduction,  it  may  still  be 
ticed  in  the  illustration  that  the  towers  are  con- 
cted  at  the  summit  by  suspension  bridges,  over 
lich  locomotives  are  dashing  to  and  fro. 
'eld's  original  idea  was  not  used  until  Norman 
1  Geddes  designed  the  General  Motors  exhibit 
1940.)  In  contrast  to  the  neo-classic  architec- 


tural visions  of  Allston,  Cole,  etc.,  Field's  giant 
buildings  are  genuine  sky-scrapers. 

Technically  and  imaginatively,  the  'Historical 
Monument'  is  the  work  of  a  master-painter 
with  both  his  tools  and  his  ideas  under  full  con- 
trol. It  would  not  be  out  of  place  in  a  Renais- 
sance palace,  and,  not  surprisingly,  it  evokes  the 
splendid  and  equally  fanciful  architectural  back- 
grounds of  the  masters  of  the  Quatre-  and  Cin- 
quecentos.  In  a  totally  original  vein,  and  without 
acquaintance  with  these  (they  were  looked  down 
on  even  in  Europe  at  that  period),  Field  rivals 
them  nevertheless  in  flight  of  fancy  and  fantastic 
'realism'.  A  matchless  opportunity  to  appreciate 
this  was  offered  at  the  Abby  Aldrich  Rocke- 
feller Collection  in  Williamsburg,  where  one 
hundred  and  seventeen  paintings  by  Field  were 
brought  together  early  this  year.  These  included, 
in  addition  to  the  'Monument',  the  only  slightly 
less  famous  The  Family  of  Joseph  Moore.  And  it  is 


in  fact  to  this  much  earlier  work  (1845)  that  we 
should  turn  perhaps  for  an  explanation  of  the 
priceless  quality  that  sets  Field  apart  and  above 
the  usual  run  of 'folk-painter',  and  causes  one  to 
wince  at  his  inclusion  in  this  category  in  the 
official  announcement. 

Miss  Mary  Black,  director  of  the  Abby  Aid- 
rich  Rockefeller  Folk  Arts  Collection,  has  justly 
qualified  Field's  portrait  work  of  a  later  date — 
pot-boilers  executed  with  the  time-saving  help 
of  daguerreotypes — as  'sad  little  Victorian  docu- 
ments that  seem  pedestrian  when  they  are  com- 
pared to  the  marvellous  giants  who  filled  his 
canvases  done  from  life'.  This  comment  brings 
to  mind  once  more  the  recollection  that  the 
word  'primitive'  (or  should  one  use  the  higher, 
title?)  has  been  bandied  about  with  far  too  much 
levity.  Field,  one  of  a  chosen  few,  was  indeed  a 
true  primitive,  but  since  the  word  lias  been  de- 
based'by  indiscriminate  use,  we  might  consider 


stus  Salisbury  Field.  Historical  Monument  of  the  American  Republic,  c.  1876,  with  later  additions,  approx.  10  x  14  ft.  Lent  by  the  Morgan  Wesson 
emorial  Collection,  Springfield  Museum  of  Fine  Arts,  Mass.  Abby  Aldrich  Rockefeller  Folk  Art  Collection,  Colonial  Williamsburg. 


65 


instead  perhaps,  in  reference  to  Field,  the  noble 
appellation  'primaeval'.  There  is  in  his  best 
work  a  certain  candid  grandeur,  at  once  child- 
like and  Titanesque.  It  would  of  course  seem 
highly  futile  to  ponder  what  this  artist  (he 
deserved  the  name  as  only  few  have)  would  or 
would  not  have  become  under  more  favourable 
circumstances.  What  he  did  become,  that  is  the 
reality  we  should  face — and  the  sum  total  is  no 
mean  achievement. 

Like  all  American  artists  of  that  age,  and  the 
preceding  ones,  Field  drew  for  his  inspiration  on 
contemporary  prints  of  the  famous  paintings  of 
the  day,  Bible  illustrations  by  fashionable  illus- 
trators, etc.  But  where  he  differed  from  so 
many  others  was  that  in  this  instance  the  phrase 
'drew  his  inspiration'  was  not  a  figure  of  speech 
but  a  literal  statement.  Beyond  this,  there  was 
nothing  he  touched  that  Field  did  not  make  his 
very  own.  If  the  setting  of  a  Biblical  theme  did 
not  meet  with  his  approval,  he  did  not  hesitate 
for  one  moment  to  translate  the  theatrical  back- 
drop of  velvet  draperies,  and  palatial  columns  of 
some  bastard  order,  into  a  perspective  of  the 
angular,  bare  walls  of  a  simple  American  house. 
He  has  done  this  in  his  famous  The  Death  of  the 
First-Born,  one  of  the  series  'The  Plagues  of 
Egypt',  but  he  has  also  transmuted  this  simple 
setting,  by  means  of  a  strange  barbaric  ornamen- 
tation (a  sort  of  geometric  encrustation,  brutally 
magnificent,  that  suggests  Assyria  and  Babylon 
far  more  than  the  graceful  elegance  of  Egyptian 
decoration).  In  the  midst  of  this,  a  telling  detail: 
the  simple,  short,  white  curtain  of  some  common 
lace,  hanging  awkwardly  below  the  sill  of  the 
small  window  (the  narrow,  waist-high  window 
of  a  poor  man's  house)  and  failing  to  cover  the 
side  frames.  Yet,  by  sheer  magic,  even  this, 
no  doubt  the  inelegant  decoration  of  his  own 
room,  does  not  seem  out  of  place  and  has  been 
touched  by  the  same  ennobling  influence. 
Similarly,  with  another  sleight  of  hand,  the 
pretentious  and  highly  inaccurate  'period'  cos- 
tumes arc  replaced  in  his  renderings  of  Biblical 
actors  with  timeless,  rather  amorphous  cover- 
ings that,  for  that  very  reason,  allow  the  monu- 
mental qualities  of  the  figures  and  the  tragic 
mood  of  the  simple  gestures  to  assert  themselves 
fully.  Frequently  also,  as  in  the  painting  men- 
tioned above,  the  masterly  handling  of  the  chiaro- 
scuro and  the  single  light  source  hark  back,  all 
unaware,  to  Georges  de  La  Tour  and  the  other 
great  luminists,  of  whom  of  course  Field  could 
not  possibly  have  heard. 

To  Field  indeed  we  might  equally  apply  the 
words  of  Margaret  Fuller  about  the  ageing 
Washington  Allston:  'How  the  poetical  mind 
can  live  ami  work  in  peace  and  good  faith  !  How 
it  may  unfold  to  its  due  perfection  in  an  un- 
poetica]  society!'.  It  is  an  intriguing  thought 
how  much  effect,  incidentally,  Allston's  own 
architectural  visions  as  also  the  more  pompous 
ones  of  Thomas  Cole,  may  have  had  on  Field? 
He  was  exposed  to  Samuel  B.  F.  Morse,  whose 
avowed  ambition  was  'to  be  among  those  who 
shall  revive  the  splendour  of  the  fifteenth  cen- 
tury'. But  these  were  to  be  sterile  dreams,  and 
there  is  a  meaningful  symbolism  in  the  tradition 
that  assigns  the  execution  of  the  'Monument',  to 
a  wish  on  the  part  of  the  patient  and  modest 


Field  to  carry  out  a  commission  originally  given 
to  Morse  (Field's  teacher  for  a  few  months — his 
only  formal  instruction)  but  never  completed  by 
that  volatile  man.  If  this  is  indeed  the  case,  there 
can  be  no  doubt  that  Field  went  far  beyond 
Morse's  plodding  realism. 

Such  genuine  worth  as  Field's  can  only  gain  in 
stature  by  the  current  re-appraisal  of  'primitive' 
American  paintings  of  the  eighteenth  and  nine- 
teenth centuries.  The  time  has  come  indeed  for 
the  separation  line  to  be  clearly  drawn  between 
national  relics  and  artistic  accomplishments. 
There  can  be  no  doubt  that,  to  put  it  rather 
cruelly  (but  cruelty  in  this  instance  is  mercy)  we 
seem  to  have  been  calling  'primitive'  what  was  in 
fact  the  exact  contrary :  backward  or  . . .  retarded'. 
The  perspective  of  time  should  bring  this  fact 
into  sharper  relief,  and  sentimentalism  should 
not  be  allowed  to  blur  it. 

Perennial  First  Lady 

O  F  the  Mom  Lisa  in  America,  one  can  only  re- 
port that  'she  came,  she  was  seen,  she  conquered'. 
In  tact,  she  had  conquered  even  before  she  had 
been  seen — a  triumph  of  which  possibly  no  other 
beauty  may  boast.  Yet  this  in  a  sense  is  most  fit- 
ting. For  what  is  Motia  Lisa,  in  final  analysis?  A 
portrait?  Hardly,  for  if  this  were  the  case,  we 
may  confidently  believe  that  it  would  have  be- 
come the  property  of  the  lady's  husband.  As  far 
as  is  known,  there  are  no  records  of  his  having 
expressed  satisfaction  with  the  rendering.  Under- 
standably, he  may  have  wished  for  a  likeness  of 
his  wife,  not  a  mystical  embodiment  of  a  mad 
painter's  every  dream,  thought,  and  belief — his 
ideal,  both  physical  and  spiritual. 

It  is  likely  that,  even  in  the  early  stages,  the 
work  went  far  beyond  the  portrait  aspect.  How 
this  came  about,  why  the  gentle  and  submissive 
young  Florentine  matron,  Lisa  Gerardini, 
second  spouse  of  the  rich  and  considerably  older 
Messer  Francesco  del  Giocondo,  was  chosen  for 
this  role,  we  do  not  know,  nor  in  all  likelihood 
shall  ever  know.  But  she  was  given  the  keys  to 
some  mysterious  flood-gates,  and  for  her  for- 
bearance and  patience  her  reward  was  very  great 
indeed:  although  she  was  never  made  aware  ot 
it,  she  became  the  immortal  consort  of  a  demi- 
god. She  was  to  be  'La  Gioconda'  no  more,  but 
in  truth  'La  Vinciata',  if  one  may  dare  to  coin 
the  word:  the  victorious  one.  Yet 'La  Gioconda' 
is  best  perhaps,  for  is  she  not  eternally  'the 
jocund  one',  the  eternally  smiling  and  mystically 
rejoicing  one? 

Like  the  great  lady  that  she  is,  Xlona  Lisa  was 
received  and  housed  with  every  honour,  with 
every  care.  Safety  measures  had  to  be  taken  for 
her  protection,  and  at  times  interfered  with  full 
enjoyment  of  the  painting.  Nevertheless,  as  the 
illustration  shows,  the  'presentation'  at  New 
York's  Metropolitan  Museum  was  remarkably 
felicitous.  As  you  drew  near  the  beautiful  ant- 
ique doorway  (a  wrought-iron  choir  screen  from 
the  Cathedral  of  Valladolid :  a  gift  of  the  William 
Randolph  Hearst  Foundation)  a  reverent  mood 
fell  upon  you,  and  you  were  made  inescapably 
conscious  of  the  fact  that  you  were  there  tor  the 
purpose  of  doing  homage  to  a  more-than- 
earthly  queen  of  art  and  beauty.  Blessedly,  the 
painting  was  not  hung  too  high,  and  in  some 


miraculous  fashion,  no  glare  from  hidden  spotJ 
lights  was  allowed  to  reflect  from  the  glass  to 
blind  the  beholder  and  defeat  the  purpose  of  the! 
visit. 

It  is  quite  safe  to  conclude  that  by  the  time 
this  goes  to  press,  millions  of  Americans  will 
have  grown  to  think  of  Mona  Lisa  as  very  per-] 
sonally  their  own.  (A  great  many  will  have 
earned  the  right  to  that  sentiment  by  a  long  wan 
in  arctic  weather,  in  Washington  as  well  as  ii 
New  York;  in  both  cities  the  outdoor  qui 
extended  endlessly  and  a  two  hour  stage  in  the 
open  was  not  unusual.)  The  fact  that  the  Ladw 
resides  in  Paris,  is  after  all  a  mere  detail.  Thejl 
will  call  on  her  there,  who  have  seen  her  herd 
to  see  her  again ;  those  who  have  not,  to  make  up 
for  a  great  historical  opportunity  lost.  By  poj 
lar  vote,  she  has  been  elected  our  perennial  Fi 
Lady  of  Art.  Who  would  contest  her  this  til 
After  so  many  centuries,  may  she  not  ha' 
grown  tired  of  the  Old  World's  rather  perfi 
tory  admiration? — the  fresh  heady  incense  mi 
rise  like  a  pleasant  savour  in  her  finely  chisel 
nostrils  of  palest  ivory. 

Transatlantic  Exchanges 

AMONG  the  best  news  of  the  past  year, 
may  surely  rank  the  recovery  in  Los  Ange 
(California)  of  the  pair  of  precious  panels 
Antonio  Pollaiuolo,  lost  from  the  UtTizi  du 
the  Second  World  War.  Upon  learning  of  I 
discovery,  the  Italian  Government  at  once  : 
delegation,  headed  by  Minister  Rodolfo 
vicro,  to  recover  these  invaluable  works, 
gratitude  to  the  people  of  the  United  States,! 
two  panels  were  permitted  to  remain  on  puhl 
view  at  the  National  Gallery  of  Art,  Washing 
for  an  all  too  brief  period  (February  4th  to 
ruary  10th).  It  is  therefore  as  much  for 
benefit  of  our  American  as  of  our  Europ 
readers  that  we  reproduce  here  one  ot  the  nj 
panels:  the  exquisite  and  justly  rcnowfl 
Hercules  and  the  Hydra.  The  second  panel  depa 
Hercules  and  Anteus.  In  both  scenes,  the  bcautwj 
the  figures  is  rivalled  by  the  splendid  spacic 
ness  of  the  landscapes.  As  Dr.  Luisa  Becherul 
Director  of  the  Galeria  degli  UrTizi,  has  poin( 
out  in  a  commentary,  the  artist  strove  to  cxp^ 
man  and  nature  bound  together  in  a  new 
torial  vision,  that  was  to  be  elaborated  upon] 
the  genius  of  Da  Vinci  and  through  him  event 
ally  to  form  the  basis  of  modem  art.  Vasari  I 
described  eloquently  this  jewel-like  panel, 
miniature  dimensions-and  grandiose  scale,  as  CO 
taining  nevertheless  'the  poison,  fire,  fere 
fury'  of  the  evil  forces  within  and  without  1 
self,  against  which  Man  must  struggle  incessi 
ly.  The  theme  was  certainly  of  special  sis 
ance  to  the  artist,  for  he  is  known  to  have  1 
it  up  time  and  again,  both  in  painting  and! 
sculpture  (for  the  latter  it  is  obviously  admiral 
suited,  as  the  artist  has  demonstrated  in  the  sc 
bronze  group  on  that  subject  in  the  Barge 
Museum,  Florence). 

A  world-renowned  painting  from  the  U| 
versity  of  Illinois  Kramert  Art  Collection, 
sketch  for  the  Interior  of  a  Dominican  Convt 
Madrid  by  Eugene  Delacroix,  has  been  rcque 
for  showing  at  the  Delacroix  centennial  es 
tion  this  summer  at  the  Louvre  and 
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Right.  Leonardo  da  Vinci.  Mona  Lisa,  oil  on  wood,  30]  20;  in.  Lent  by  the  Government  of  < 
French  Republic.  The  screen,  a  gift  of  the  Hearst  Foundation.  The  Metropolitan  MuseumofArt.St u  Yo 


Above  left.  Evelyn  Metzger.  Tournesol  et  Pavots,  oil  on  board.  Above  right.  Egyptian 
sculpture,  6th  century  B.C.  The  head  from  the  Brooklyn  Museum,  reunited  with 
the  body  in  the  Vatican's  Museo  Gregoriano  Egizio.  Below.  The  Hardwick  Tureen, 
13J  X  10  in.,  one  of  a  pair  made  by  Paul  de  Lamerie,  England,  1737.  The  Minneapolis 
Institute  of  Arts. 


Antonio  Pollaiuolo.  Hercules  and  the  Hydra,  panel,  6.J  4?  in.  Rediscovered  in  America  after  war- 
time loss,  and  loaned  to  the  National  Gallery  of  Art,  Washington.  The  Uffizi  Gallery,  Florence. 


en  no  less  than  four  hundred  bodies  were 
ocd  to  shore  by  flocks  of  porpoises) ;  and  last, 
\  certainly  not  least,  the  unusual  plastic  values 
mis  animal  shape  that  lends  itself  so  easily  to  a 
ccful  double  (or  'S')  curve — all  these  various 
[tons  no  doubt  were  conducive  to  the  main- 
iuice  of  the  dolphin's  enduring  favour  with 
[sts  and  patrons  alike. 

r/ar  too  sinuous  however  for  the  Empire  style, 
dolphin  motif  suffered  a  temporary  eclipse 
[that  time  but  was  welcomed  again  in  the 
ly  Victorian,  or  Neo-Baroque,  era.  It  is 
pently  encountered  in  modern  art,  generally 
dered  with  a  purity  and  simplicity  reminis- 
t  of  its  use  on  Greek  cameos.  A  not-unintcr- 
aig  treatise  might  well  be  compiled  on  the 
'jeet — tracing  the  various  changes  from  the 
jinal,  dart-like  shapes  of  the  leaping  porpoises 
archaic  antiquity,  to  the  cumbrous  convolu- 
is  of  the  uninspired  Victorian  imitators. 

An  American  Flowering 

'.NRY  JAMES  has  said  somewhere — almost 
tainly  in  one  of  his  exquisite  travel  essays — 
It  'the  flower  of  art  blooms  only  where  the 
I  is  deep'.  This  abstract  of  Occidental  wisdom 
Lnly  superficially  contradicted  by  the  Oriental 
•nouncemcnt  on  the  same  subject:  that  the 
list,  in  order  to  achieve  true  fulfilment,  must 
get  all  that  he  has  ever  learned.  The  two  state- 
pits,  in  final  analysis,  complement  each  other 
imoniously.  More  complex,  and  far  more 
Itle,  are  the  mysterious  individual  ways  in 
(ich  that  end  is  attained.  In  the  case  of  the 
herican  artist,  Evelyn  Metzger,  gifted  though 
was  with  unusually  precocious  talent  (at  the 
Idcr  age  of  seven,  she  was  a  pupil  of  the  re- 
ubtable  George  Bridgman  at  New  York's  Art 
lidcnts  League)  nevertheless,  many  years  had 
fee  spent  in  preparation  for  a  culmination  that 
«ic  about,  almost  literally,  only  yesterday, 
tiarly  this  year,  a  retrospective  exhibition  in 
galleries  of  Vassar  College,  New  York, 
nourcd  the  artist  and  reviewed  the  several 
Bscs  of  her  career  up  to  that  time:  her  early 
feannesquc'  landscapes,  her  portrait  work  of 
et  distinction,  her  South  American  ethnolo- 
ial  studies,  her  realistic  and  yet  fantastic  render- 
;  of  Oriental  themes,  and,  penultimately,  a 
ies  of  volcanic  abstractions  bearing  such  titles 
Genesis,  Upsurge,  Aftermath — all  depicting,  or 
her  suggesting  irresistibly,  primaeval  cata- 
pms  on  a  global  scale.  But  even  there,  no 
ding  was  given  of  a  new  group  of  works  on 
«ich  Evelyn  Metzger  had  recently  been  en- 
;ed.  The  retrospective  exhibition  was  indeed 
:  that:  a  look  over  the  shoulder  at  an  already 
':ant  past — for  Evelyn  Metzger  had  at  last 
rgotten'  all  that  she  had  ever  learned,  and  she 
1  attained  the  effortless  case  that  reveals  pcr- 
:  assimilation.  Yet  this  efflorescence,  in  the 
pal  as  well  as  the  figurative  meaning  (her 
Crest  now  is  chiefly  directed  towards  flower 
(jects),  is  also,  in  the  Jamcsian  sense,  'rooted 
deep  soil'. 

"0  some  viewers,  no  doubt,  these  flower 
fces  will  suggest  Derain,  Vlaminck,  Rouault, 
don,  Matisse,  but  in  each  instance  it  will  be 
,  ghost  of  a  resemblance.  Any  attempt  to 
Iblish  an  exact  filiation  would  be  futile,  for  if 


it  exists  at  all  it  is  on  the  water-table  level, 
whence  all  'roots'  draw  their  sustenance.  Yet, 
undeniably,  the  elegance  and  brilliance  of  her 
flower  work  links  her  most  closely  perhaps  to 
the  French  School.  In  keeping  with  her  new 
linear  freedom,  her  colour  scale,  that  glowed 
formerly  with  the  deep  mystical  hues  of  stained 
glass  or  the  lapidary  lustre  of  enamel,  now 
flashes  with  the  bright  hues  of  the  solar  spec- 
trum. But  with  this  new  audacity  has  come  a 
parallel  mastery,  and  the  gaiety  is  never  garish- 
ness.  Vernal  Ircshness  and  mildness — celestial 
blues,  opalescent  whites,  aqueous  greens,  and 


palely  gleaming  yellows — and  lush  estival 
splendour:  profound  crimsons  that  suggest  the 
heady  fragrance  of  Damask  roses,  and  an  ex- 
traordinary array  of  fiery  tones,  woven  to- 
gether in  a  rich  harmony  by  the  deep  velvety 
blacks  that  meander  through  like  sinuous  trails  of 
dark  lava  among  the  living  incandescence. 

These  new  works  of  Evelyn  Metzger  will  be 
on  view  throughout  the  summer  at  various 
places  in  Europe,  beginning  with  a  show  in  Jun 
at  the  Galcric  Bcllechassc,  Paris,  and  concludii 
with  a  'home-coming'  atanimportantNewYo  '<. 
gallery. 
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SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Monday,  17th  June,  of 

.IVN  IMPORTANT  COLLECTION  OF  GOLD  SNUFF  BOXES 
!      WATCHES  AND  OBJECTS  OF  VERTU  (Part  II) 

the  property  of  SIR  A.  CHESTER  HEATTY 


An  Austrian  gold  and  enamel  snuffbox,  Vienna,  2i  inches  A  Louis  XV  gold  and  enamel  snuff  box  by  Jean  Fremiti, 

Paris  1759,  2|  inches 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


Next 

month 

in 

The  Connoisseur 


The  contents  of  the  July  number  of  The  Connoisseur  includes  articles  on : 

William  Kent's  landscape  gardens  at  Rousham,  Oxfordshire,  and  some  of  the  import- 
ant lead  and  marble  statuary  seen  there,  by  John  Fleming. 

Professor  H.  Stern,  Director  of  the  National  Centre  of  Scientific  Researches,  Paris, 
presents  an  unpublished  study  on  the  six  important  ivory  reliefs  which  decorate  the  two 
side  panels  of  the  ambo  of  the  Cathedral  of  Aix-la-Chapelle. 

Dr.  Hanspeter  Landolt,  Director  of  the  Kunstmuseum,  Basle,  surveys  Swiss  early 
sixteenth-century  drawings. 

To  commemorate  a  special  exhibition  in  Paris,  the  Vicomte  Fleuriot  de  Langle, 
Vice-President  of  the  Institut  Napoleon,  Paris,  writes  on  'The  Empress  Josephine  as 
a  Collector'. 

Lawrence  Sickman,  Director  of  the  William  Rockhill  Nelson  Gallery  of  Art,  Kansas 
City,  shows  the  broadness  of  the  scope,  and  the  strong  individualism  of  the  artists  con- 
cerned, of  the  John  Crawford  Collection  of  Chinese  paintings  and  calligraphies  shortly 
to  be  on  view  at  Kansas  City. 

The  Connoisseur  presents  the  first  of  a  new  series  of  articles  on  contemporary  British 
craftsmen  (Robert  Welch,  goldsmith  and  silversmith). 

In  addition,  all  the  regular  features — International  Saleroom,  Connoisseur  in  America, 
Connoisseur's  Diary,  Old  Master  and  Modern  art. 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Monday,  24th  June,  of 

HIGHLY  IMPORTANT  ENGLISH  GLASS 

the  property  of 
A  LADY 


A  Beilby  decanter  enamelled  in  colour  with  the  Royal  Arms  of  George  III,  91  inches,  and  two  Bcilby 
coloured  enamel  landscape  glasses,  7  inches 


The  K.Y.  Verzelini  goblet,  dated  I  583,  10  inches.  One  of  the  two  Butler  Buggin's  bowls,  glass  of  lead,  1676,  3|  inches 
high.  A  Williamite  goblet  with  portraits  of  William  and  Mary,  10  inches 


Illustrated  Catalogue  (21  plates)  10s.  6d.  Plain  Catalogue  6d.  post  free 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Ahinitio,  Telex, London,  W.l 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Wednesday,  3rd  July,  of 

HIGHLY  IMPORTANT  OLD  MASTER  PAINTINGS 

the  property  of  Mrs.  DEREK  FITZGERALD  and  other  owners 
and  OLD  MASTERS  from  the  OSCAR  B.  CINTAS  Collection 


THOMAS  GAINSBOROUGH,  R.A.  Portrait  of  Lady  Gideon  82£  X  57£  inches 


SOTHEBY  &  CO. 

Telephone:  Hyde  Park  ">242 


34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telegrams:  Abinitio,  Telex,  London,  W.l 


SOTHEBY'S 

Founded  1744 

Sale  on  Wednesday,  3rd  July 

the  property  of 
Mrs.  DEREK  FITZGERALD 

Illustrated  Catalogue  (50  plates)  10s. 
Plain  Catalogue  6d.  post  free 


SIR  JOSHUA  REYNOLDS,  P.R.A.  Portrait  of  Omai 

2^ !  x  24J  inches 


JOHN  ZOFFANY,  R.A.  The  Sumner  Children 

39i  x  49i  inches 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


SOTHEBY'S 

Founded  1744 

announce  the  Sale  on  Wednesday,  12th  June,  of 

IMPRESSIONIST  AND  MODERN 
PAINTINGS.  DRAWINGS 
AND  SCULPTURE 

the  property  of 

Mrs.  DEREK  FITZGERALD 
Baron  PAUL  HATVANY 
Mrs.  CHARLES  HOWLAND  RUSSELL, 
of  New  York  City 
The  Hon.  Mrs.  A.  E.  PLEYDELL-BOUVERIE 
Mrs.  ANNE  BAKEWELL  DAVIS 
and  other  owners 


PIERRE- A UGUSTE  RENOIR 
signed 


Jeune  fille  cm  chig 
21 '  x  174  inches 


Illustrated  Catalogue  (54  plates,  II  in  colour)  10s. 
Plain  Catalogue  6d.  post  free 


HENRI  FANTIN-LATOUR 

Pois  de  Sen  tew;  1888 
signed         23  x  20  inches 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  Hyde  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 


FRANK  PARTRIDGE 

jfe    SONS  LTD 

SUMMER 
EXHIBITION 

[UNE  1963 


144  New  Bond  Street 
London,  W.i 


\     y    f 1 


A  PAIR  of  Louis  XV  Fauteuih  in  the  maimer  of  LEBAS 


A  Louis  XV  1:  rquetry  table  signed  A.  COUTURIER  J.M.E.  1767 
2  ft.  6  in.  x  1  ft.  8  in.  X2ft.6  in.  high 


THE  1963  SUMMER  EXHIBITION  AT  THE  PARTRIDGE 
GALLERIES  144  NEW  BOND  STREET 


Believing  that  all  fine  things  live  together  in  harmony  we  have  included  in  our 
exhibition  some  fine  examples  of  English  and  French  furniture,  Renaissance 
bronzes,  Chinese  porcelains,  cloisonne  and  paintings;  a  truism  which  we  hope 
will  be  amply  illustrated  to  all  who  come  to  view  our  exhibition  commencing 
June  nth  for  three  weeks.  Monday  -  Friday  10-6 

Saturday  10  -  1 


A  Louis  XVI  Console  Table  signed  PLUVINET,  M.E.  1754 


Right.  1  Slh  Century  English  giltwood  Mirror  3  ft.  11  in.  x  8  ft.  7  IB.  high. 

Louis  XV  lulipwood  Commode  in  the  manner  of  Cressent 
5  ft.  1  in.  x  2  ft.  6  in.  x  2  ft.  gl  in.  high. 


RANK  PARTRIDGE 

"\  r    T  T  T  T-»    T  r-|-l  T    /'""V   Tk.  T 


Long  case  marquetry  Clock,  with  movement  by  Edward  East  {1610-1673).  Height  6  ft.  1  in. 
1 8th  Century  English  11 ing  Armchair  covered  in  Jacobean  silk  needlepoint  on  a  white  ground. 


WILLIAM    CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS.  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


decoration  leaves  and  motifs.  Height  i  24  inches  on  carved  wood  stand. 
Ch'ien-Lung  period  A.D.  1756-1795. 

A  specimen  from  our  large  and  choice  selection  of  period  Jade  carvings 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


15/14  inches  inclusive  of  frame  oil  on  board 

JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET,  LONDON  Wl 

Telephone:  HYDe  park  7567  Cables:  Jonm,t>  L™00* 


HOWARD 

8  Davies  Street,  Berkeley  Square,  London,  W.l 


SWEDISH  FURNITURE 

v  marquetry  secretaire  a  ABATTANT.  signed  G.  Haupt  f.  1775,  the  fall  front  with  a  fielded  (jua  trefoil  panel 
centred  by  a  bust  portrait  medallion,  the  remainder  with  sprays  of  roses  suspended  by  ribbons  on  a  tulipwood 
grdund,  the  kingwood  border  inlaid  with  laurel  swags  threaded  through  rings,  the  doors  in  the  lower  part  and  the 
sides  with  similar  marquetry  panel-  all  with  ormolu  bosses  at  the  corners,  the  striped  corners  with  ormolu  satyr 
mounts  and  the  striped  and  rounded  cornice  supporting  a  grey  marble  top,  3  ft.  6  in.  wide  by  5  ft.  2  in.  high,  late 
18th  Century,  the  signature  inscribed  on  lh>  bottom  left  drawer  of  the  interior. 

Georg  Haupt  (1741-1784)  the  most  celebrated  Swedish  ebenisle  and  maker  to  the  Crown,  was  apprenticed  to  Leleu 
and  later  worked  in  London  before  taking  up  his  royal  appointment  in  Stockholm. 

Salverte  reproduces  Haupt's  signature,  also  in  ink,  on  page  149. 


FURNITURE     PAINTINGS  •  WORKS  OF  ART 


The  General  Trading  Company 
144  Sloane  Street  Sloane  Square 
London  SW1  Sloane  0411 

The  ( !onnoisKur,  June,  1963 


A  PAIR  OF  QUEEN  ANNE  SILVER  TOILET  BOXES 
BY  ROBERT  COOPER  LONDON  1706 


M.   NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


A  Norwich  Landscape 

by 

JAMES  STARK 

Canvas  size:  25  X  39  inches  (63£  X  99  cm.) 
Framed  size:  30  X  44  inches  (76|  x  1 12  cm.) 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 
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XVIII 


TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


One  of  a  pair  of  very  rare  anJ  important  English 
lath  Century  carved  and  gikwood  girandoles. 
42  inches  high. 


44/52  New  Oxford  Street,  London  W.C.i 


Telephones:  Museum  2121 


Telegrams:  Artisonne  Phone  London 


Piedmontese  Baroque  Exhibition 

Royal  Palace  -  Madama  Palace  -  Hunting  Lodge  of  Stupinigi 

< 

architecture,  stage-design,  painting,  sculpture,  furniture, 
tapestries,  materials,  porcelain,  silverware,  books 

TURIN  (ITALY) 
June -October  1963 


A.  COOK 


Telephone:  f  •   a         1         1     nl  Members  of  the  Bruisli 

r  12-16  St.  Christopher's  Place  .  .    _  ,  ,  .        ,  , 

WELbeck  7244  Antique  Dealers   Association  Ltd. 

Wigmore  Street   London  Wi 


FROST  &  REED  Lm 


& 

UNDER  TEN  REIGNS 


Carved  iiarnc 


30J  x  36  inches 


41  New  Bond  Street 
London,  W.  1 

Mayfair  24^7 


SIR  ALFRED  MUNNINGS,  K.C.V.O.,  P.P.R.A. 

'NED  ON  A  GREY  ON  ZEN  NOR  HILL' 

Exhibited:  Royal  Academy  1919 

Retrospective  Exhibition  (Royal  Academy) 
'Sir  Alfred  Munnings  1956' 
Glasgow  Museum 

Illustrated  and  extensively  described  in  'An  Artist's  Life', 
Mil.  I  of  Sir  Alfred  Munnings'  Autobiography.  (Illus.  facing 
page  26c.  Text  page  278) 

Fully  Signed 


10  Clare  Street 
Bristol 

Bristol  26238 


>//.St' 


PHILLIPS  of  HITCHIN  (antiques)  LTD. 

(  lie     // lanor  ^ffoi 
Herts. 


A  walnut  dining  table  with  metal  inlay  and  telescopic  action,  late  iSth  century,  attributed  to  Gillow  -  cf.  'Georgian  Cabinet-Makers'  by  Ralph  Edwards 
and  Margaret  Jourdain,  revised  edition  p. 86:  "At  Sherborne  Castle,  Dorset,  there  is  a  walnut  table  lavishly  inlaid  with  metal  in  the  French  Regency 

style  which  dates  from  about  1800  and  is  stamped  with  the  name  of  the  firm". 

2'  jl"  h  x  4'  4"  w  x  4'  4"  d  closed,  f  jj"  extended. 


Telephone,  Hitchin  2067 


Stand  16,  Grosvenor  House  Fair 


We  are  exhibiting  at  the 

Antique  Dealers'  Fair 
GROSVENOR  HOUSE 
Park  Lane,  London  W.I 
JUNE  12-27 
STAND  No.  32 

(At  the  foot  of  the  Grand  Staircase) 


Regency  mahogany  double-sided  bookcase,  2  ft.  8  ins.  wide,  4  ft.  2  ins.  high 

HARRODS 


ANTIQUE  GALLERIES,  THIRD  FLOOR 


Member  of  The  British  Antique  Dealers'  Association 


HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI 


Tel.  SLOane  1234    HARRODS  LONDON  TELEX  24319 
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XXIV 


By  Appointment  to  to  H.M.  Queen  Ki.izabf.th  By  Appointment 

Her  late  Majesty  Queen  Mary  the  Queen  Mother  to  H.M.  the  Kin<;  op  Sweden 

Antiquaries  of  Chinese  Art  Antiquaries  of  Chinese  Art  Antiquaries  of  Chinese  Works  of  Art 


JOHN  SPARKS 

LIMITED 


Cljmeste  31ork£  of  &rt 


A  Japanese  six-fold  paper  screen  depicting  a  scene  of 
the  coming  of  Spring.  The  colourings  are  browns  and 
greens,  with  red,  blue  and  white  on  a  gold  ground. 
Momoyama  Period  :  Seventeenth  Century 
Height  4  ft.  11  in.  Extreme  width  11  ft.  3  in. 


WE  ARE  EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR- STAND  NUMBER  11 


128  MOUNT  STREET,  LONDON,  W.  1 

GROtvenor  22b5 


H.  W.  KEIL  LTD. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

BROADWAY,  WORCS. 

Telephone:  Broadway  2108 

STAND  No.  19  ANTIQUE  DEALERS'  FAIR 


An  interesting  early  1 8th  century  walnut  bureau 
with  fitted  cabinet  above  enclosed  by  mirror  plate- 
doors.  The  surface  is  finely  figured  and  original. 
Length  t  ft.  7  in.;  depth  1  ft.  9  in.;  height  5  ft.  6  in. 


A  pair  of  mid  17th  century  oak  joint  stools  in 
original  state.  Length  1  ft.  6  in.;  depth  10  in.; 
height  1  ft.  10J  in. 


An  extremely  fine  quality  small  William  an 
Mary  fall-front  writing  cabinet.  The  selection 
of  the  figured  walnut  veneers  is  exceptional. 
Width  3  ft.  }  in.;  depth  1  ft.  1 1  in 
height  7  ft.  11  in. 


129-13 1  PROMENADE 
CHELTENHAM,  GLOS. 


Also  at 


KNOCKHUNDRED  HOUSE 
MIDHURST,  W.  SUSSEX 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


Antique  ^eu>e£d,  oMne  q/?lu^  Soxes 


An  extremely  rare  opal  matrix  Casket  of  octagonal  form 
with  two-colour  gold  mounts.  Circa  1780.  6  x  4  inches. 

An  Example  from  our  Collection  of  period  Objets  d'Art 

Antique  Dealers'  Fair  &  Exhibition,  Grosvenor  House,  Park  Lane,  W.l     STAND  No.  78 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  <S  6262 


Exceptionally  fine  Toilet  Casket 
decorated  in  the  Chinese  manner  with  warriors,  birds 
and  exotic  plants.  London.  Charles  II  1684 


Makers  Mark:  B.B.  (possibly  Benjamin  Bathurst)  Weight:  j8.6j  0%.  Length:  /of" 


ASPREY  &  CO.  LTD.  165/169  NEW  BOND  STREET  ■  LONDON  W1  •  Telephone:  HYDe  Park  6767 
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J.BLAIRMAN  &  SOWS  LTD. 


23  GRAFTON  STREET  LONDON  Wl. 


A  SUPERB  LOUIS  XV-XVI  MARQUETRY  COMMODE  WITH  FINELY  CHISELLED 
ORMOLU  MOUNTS.  Height  2  ft.  10J  in.  Width  3  ft.  9]  in.  Depth  I  ft.  9*  in. 

STAND  37     GROSVENOR  HOUSE 


PARK  0444 


ESTABLISHED  1884 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE,  PICCY,  LONDON 


immmmmmmm 


XXIX 


Wntfreb  ®§tWam£  (Antique*) 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


The  Shepherd  Lovers 
MEISSEN 


circa  1738 


By  J.  J.  Kaendler 


Height  6{  inches 


Colour  transparencies  available 


38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Tel:  Eastbourne  780  open  all  day  Saturdays  Cables:  Antiquity.  Eastbourne 


Mmfrei)  Wlltanus  (antiques;) 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


LONGTON  HALL 

area  1755  Blue  crossed  L*s  mark  Height  I  \\  inches 

Colour  transparencies  available 


38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 


Tel:  Eostbourne  780 


OPEN  ALL  DAY  SATURDAYS 


Cobles:  Antiquity.  Eastbourne 


THE 

LEFEVRE  GALLERY 

RECENT  PAINTINGS 

BY 

JAMES  TAYLOR 

JUNE  13  —  JULY  5 

30  BRUTON  STREET  LONDON  Wl 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


JAMES  TAYLOR 
The  Bracelet 
51  x  38  inches 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Promenade 


CHELTENHAM 


William  &  Mary  Porringer 
1691  RP 

Telephone  22821 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 


Oriental  llorfesf  of  £lrt 


Pottery  equestrian  figure  of  the  Sui  or  early  T'ang  period. 
Height  Mi  inches. 

Though  much  may  be  learned  from  literary  sources  of  the  history  of  the  Chinese  people  during  the  period  of  the  T'ang 
dynasty  (A.D.  618  -  907)  it  is  probable  that  in  the  figure  models  and  other  objects  found  in  the  tombs  of  the  7th  to  10th 
century  a  more  vivid  picture  is  presented  of  the  Chinese  way  of  life,  of  the  prevalent  social  customs  and  even  of  the  political 
conditions  of  the  day  than  that  to  be  seen  in  any  other  period  of  their  long  history. 

The  era  of  the  T'ang  dynasty  was  one  during  which  the  Chinese  empire  was  widely  extended  and  its  sphere  of  influence  is 
known  to  have  been  felt  in  Persia  and  as  far  distant  as  Greece  and  the  Near  East.  Culturally  this  influence  was  in  all 
probability  mutual;  from  Greece  it  may  readily  be  discerned  in  some  of  the  forms  of  vessels  and  modelling  of  horses'  heads 
while  from  Persia  Sassanid  shapes  are  seen  in  a  well-known  form  of  bird-headed  ewer  and  some  small  circular-handled 
cups. 

It  is  on  record  that  in  the  year  607  a  great  circus  was  erected  in  the  capital  of  the  empire  where  for  the  entertainment  of 
the  native  population  exhibitions  were  given  by  jugglers  and  acrobats.  These  performers  came  from  many  directions  out- 
side the  empire  and  the  existence  today  of  numerous  T'ang  and  earlier  figure-models  of  jugglers,  wrestlers  and  actors,  the 
large  majority  of  whom  bear  no  resemblance  to  the  Chinese  either  in  feature  or  form,  bears  witness  to  the  lively  impression 
made  upon  the  local  population  by  their  visitors  from  countries  far  distant  from  their  own. 

The  equestrian  figure  illustrated  represents  a  native  of  Turfan,  Eastern  Turkestan  and  is  possibly  a  near  portrait  of  one 
of  the  delegates  who  came  to  Lo-Yang  in  A.D.  610  where,  according  to  the  Jesuit  missionary  Leon  Wieger,  these  'sons  of 
the  Steppes'  were  entertained  by  the  Emperor  and  conducted  through  the  city  where  they  were  shown  comedies  and 
juggling. 

ANTIQUE  DEALERS'  FAIR  STAND  80 

48  Davies  Street,  Brook  Street,  London,  W.  i 

Telegrams:  "Chineceram.  VSesdo,  London,  W.l"  Telephone:  MAYFAIR  4018 
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LONDON 

69  Upper  Berkeley  Street 

Portnian  Square,  W.l 

Telephone:  PADdington  6595 
Cable?:  Yivantique,  London  W.l 


D.  M.  Cr  P 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd, 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


CHELSEA  PORCELAIN 
RED  ANCHOR  PERIOD 
CIRCA  1755 

Pair  of  very  rare  early  figures  of 
Clerics.  Left-hand  figure  has  robes 
decorated  in  striking  black  and  white, 
the  face  and  hair  in  natural  colours. 
The  other  figure  has  black  robes, 
with  blue  cravat,  gilt  shoe  buckles, 
and  red-covered  book.  Both  are 
wonderfully  modelled,  and  stand  6\ 
inches  high  on  simple  oblong  bases. 


STAND  No.  33  at  the 
GROSVENOR  HOUSE  FAIR 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 

The  Connoisseur,  June,  1963 
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Barfinq 

OF   MOUNT  STREET  LTD  I 
LONDON 


Early  furniture 
Chinese  and  European 
Works  of  Art 


112  Mount  Street 
LONDON  W.i 

Telephone:  GROsvenor  2858 
bles:  BARGRO,  London,  W .  1 


Exceptionally  rare  bronze  finial 
in  the  form  of  a  dog's  head, 
with  fine  green  patination. 

Height  7  inches.  Han  dynasty,  206  BC  -AD  220 


A  fine  and  unusual  Sehna  rug 
Size  6  ft.  5  in.  X  4  ft.  7  in. 
Ref.  No.  39769 

Perez 

112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 
also  BRISTOL  and  AMSTERDAM 


Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  CARPEREZET 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


(gloria  Untica 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E.,  M.A.  (Cantab.) 

Antique  Dealers'  Fair     STAND  No.  72 


An  elegant  bonheur  du  jour  of  the  highest  quality,  in  golden  harewood  banded 
with  tulipwood.  The  book  tray  with  drawers  under  is  detachable.  In  perfect 
untouched  condition. 
Width  21  ±  in.,  depth  ill  'n-  height  41  j  in. 

ANTIQUE  FURNITURE,  POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD,  LONDON,  S.W.3 

Member  of  The  British  Ancique  Dealers'  Association  Ltd. 
Tel.  KENsington  0367 


The  Connoisseur,  June,  19S3 
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QUINNEYS  Ltd. 

WALTER  NEEDHAM 


Very  rare  early  18th  Century  WALNUT  Bureau  Bookcase. 
29  x  18  £  x  78  inches  high. 
Original  mirrors  and  fittings  (replacement  feet). 
A  very  elegant  piece  of  lovely  faded  colour. 

CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  ROW 
CHESTER 

Telephone: 
Chester  22836 
and  23632 


Cable  Address: 
'Needinc',  Chester 


BRACHER 

& 

SYDENHAM 


A  Fine  George  II  Beer  Jug,  1758 
by  Wm.  Shaw  and  Wm.  Priest 
Height:  9i  inches.  Weight:  52  oz.  17  dwt. 


We  are  exhibiting  at  the  ANTIQUE  DEALERS'  FAIR 
Grosvenor  House,  Park  Lane       Stand  No.  23 


QUEEN  VICTORIA  STREET 
READING,  BERKSHIRE 

Telephone:  53724  Established:  1790 


The  Connoisseur,  June,  1963 
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desire  to  purchase  paintings  and 
ter-colours  by  old  and  modern  masters 


HENDRICK  SCHOOCK 
(c.  1669  -  1696) 
Signed 

Oil  painting  011  canvas  35^  X  27^  inches 


STAND  24  at  the 
Antique  Dealers'  Fair,  Grosveuor  ouse 


THE 


LEGER  GALLERIES 


LTD 


13    OLD    BOND    STREET,    LONDON,  W.l 

MAYFAIR  3538/9  ESTABLISHED  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


PEANK 
ROSEN 


THE  OMAR  KHAYYAM  SERIES 
AND  EARLIER  WORKS 


JOHN  WHIBLEY  GALLERY 

60,  GEORGE  STREET,  LONDON,  W.I. 

(OFF  BAKER  STREET) 


JUNE  11  -29,  1963 


'  Up  from  earth's  centre  through 
the  Seventh  Gate  I  rose." 
50  x  20  inches 


The  Connoisseur,  June,  1963 
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THE  OLD  CLOCK  HOUSE 


BERKS. 


ASCOT 


TEL :  qo 


905 


Regency  rosewood  bureau  of 
exceptionally  fine  faded  colour. 
Height  4  ft.  3  in.,  length  2  ft.  9  in. 
depth  1  ft.  9  in. 


Superbly  carved  18th  Century  George  II  giltwood  mirror, 
with  original  plate.  Height  4  ft.  2  in.,  length  2  ft.  10  in. 


A  magnificent  pair  of  18th  Century  marble  groups.  Height  7  ft.  6  in. 
(Similar  to  those  at  the  Villa  Borghese) 


WE  CARRY  A  LARGE  AND  VARIED  STOCK  OF  ANTIQUES  AND  GARDEN  ORNAMENTS 

Open  weekends  —  one  hour  jrom  London 


PRIDES  ./  LONDON  u_D 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


An  extremely  important  Regency  writing  table 
of  rosewood  with  brass  inlay  and  chased  and 
burnished  mounts;  there  are  2  drawers  to  the 
frieze.  3  ft.  6  in.  wide. 


T 


A  Sheraton  set  of  quartetto  tables  in  rosewood 
with  the  original  brass  inlay. 


A  Regency  work-table  of  rosewood  with  be 
inlay  having  a  drawer  over  the  sliding  pouch. 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


PRIDES  of  LONDON  ltd 

Members  of  The  British  Antique  Dealers'  Assoc :iation  Ltd. 


A  Georgian  library  chair  with  a  carved  mahog 
any  frame  covered  in  vellum  green  hide. 


An  elegant  pair  of  Regency  elbow  chairs  with 
the  original  brass  inlay,  the  squab  cushions 
covered  in  gold  Thai  silk. 


y  circular  table  of  rosewood  with  the 
>rass  inlay,  bearing  the  maker's  trade 
uel  Keene'.  5  ft.  diameter. 


A  Sheraton  set  of  6  chairs  with  elegant  mahog- 
any frames,  the  seats  covered  in  green-gold 
jaspe  velvet. 


179/180  SLOANE  STREET,  S.W.I 


Tel:  BELgravia  3080 


PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


An  outstanding  set  of  10  and  2  Chippendale  chairs 
of  mahogany  with  finely  carved  ladder  backs,  the 
saddle  seats  covered  in  vellum  green  leather. 


An  important  Chippendale  mahogany  reading 
table  in  the  French  taste  (the  top  adjustable  on 
two  sides,  with  I  long  drawer  and  2  slides  with 
brass  candle  trays)  supported  on  cabriole  legs 
with  scrolled  toes.  2  ft.  8  in.  wide. 


A  Georgian  partners  desk  of  finely  figured 
mahogany  with  9  drawers,  the  reverse  side  hav- 
ing a  cupboard  to  each  pedestal.  5  ft.  5  in.  wide, 
2ft.  II  in.  deep. 


A  fine  Hepplewhite  Canterbury  of  mahogany 
with  3  divisions  over  one  drawer,  on  delicately 
tapering  legs. 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


PRIDES  of  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


A  Sheraton  set  of  6  and  2  chairs  of  a 
lovely  faded  mahogany  on  square 
tapered  and  reeded  legs. 


A  fine  Sheraton  supper  table  with  the  original 
oval  top  of  mahogany  banded  with  satinwood 
and  rosewood  on  its  quadruped  supports  with 
box  castors. 


A  delicate  Hepplewhite  work-table 
of  lovely  faded  mahogany  banded  wit 
rosewood. 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


DECORATORS  MRS     SHIELDS    ltd  UPHOLSTERERS] 


mum  comfort,  covered  in  fine  celadon  green  damask,  or  to  your  selection,  finished 
with  a  trellis  fringe;  a  similar  model  with  2  &  4  seat  cushions,  also  chairs  available. 


The  'Victorian'  Chesterfield,  sumptuously  upholstered  and 
buttoned  in  black  leather;  or  cover  to  your  own  choice. 


Two  examples  only  of  our  individually  made  upholstered  furniture.      We  should  be  pleased  to  submit  other  designs  to  suit  your  needs. 


\ 


7/9  Harriet  Street,  Sloane  Street,  S.W.I 


Telephone:  BELgravia  2651/2 


V.  and  C.  STERNBERG 

Tapestries,  Carpets  and  Oriental  Works  of  Art 
37  SOUTH  AUDLEY  STREET,  LONDON  W.I 

Telephone:  HYDe  Park  1228  Cables:  Yaky,  London  W.I 


SYDNEY  L.  MOSS 

LTD 

81  DAVIES  STREET,  LONDON,  W.I 

Established  1910  MAYfair  4670 

and  at 

38  THURLOE  PLACE,  S.W.7.  TEL:  KEN  8543 

Fine  Old  Chinese  Ceramics  and 
Works  of  Art 


A  superb  Chinese  porcelain  Amphora  covered  with  a  pure 
Clair-de-lune  glaze.  The  cut  neck  mounted  in  silver  and  with 
silver  stand.  Mark  and  period  of  the  Emperor  K'ang  Hsi, 
A.D.  1662-1722. 


Stand  No.  34,  Antique  Dealers'  Fair,  Grosvenor  House 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wcsdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CUR  TAINS 
CARPETS 


D  U  I-  L  D  1  N  G 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
VALUATIONS 


A  fine  quality  rosewood  sofa  table,  crossbanded. 
of  a  beautiful  colour  and  unusual  figuring. 
Circa  1790. 

Length  open  4  ft.  1 1  in. 
Length  closed  2  ft.  7^  in. 
Depth  2  ft.  2  in. 

STAND  42  at  Grosvenor  House  Fair 


The  Connoisseur,  June,  1961 
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O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  W.l 

Grosvenor  1562 


JUNE -SEPTEMBER  1963 


MAURICE  DE  VLAMINCK  La  Riviere,  Normande  Oil  on  canvas:  20  X  36  inches 


19th  AND  20th  CENTURY 
PAINTINGS  AND  SCULPTURE 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


191-195  Fulham  Road     South  Kensington,  S.W.3 

Telephone:  Flaxman  9826 


A  Sheraton  satinwood  Secretaire  Bookcase  of  fine  colour 


EXHIBITING  AT  STAND  No.  69  ANTIQUE  DEALERS'  FAIR,  GROSVENOR  HOUSE 


Antique  Silver... 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMI I  I  IS  &  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD..  LONDON 


by  GARRARD 


George  III,  1772,  Snuff  Box 

An  English  Gold  and  Enamel  Snuff  Box, 
(from  the  Hawkins  and  Alfred  Hill 
Collections),  by  Gabriel  Wirgman. 
The  box  is  3  i  inches  long,  the  oval 
grisaille  medallions  were  enamelled 
by  Moser,  and  the  background 
is  in  lilac  and  deep  blue. 


Louis  XV,  Paris  1775,  Snuff  Box 

An  important,  large  Louis  XV 
architectural  Snuff  Box 
in  four  coloured  Gold  with  Palladian 
Pavilions,  Arcades  and  Terraces. 
The  lid  slides,  presumably 
for  the  insertion  of  a  miniature. 


These  superb  snuff  boxes  are  part  of  our  range  of fine  antique  silver.  Make  a  point  of  visiting  Garrard. 


GARRARD  The  Crown  Jewellers 


112     REGENT     STREET     W 1 


REGENT  7020 


LI 


S.  MARCHANT 


&  SON 


Member  of  the  B.A.D.A. 


CHINESE  AND  JAPANESE 
WORKS  OF  ART 


A  Chinese  porcelain  small  dish,  the  centre  painted  in  mu  t'sai 
enamels  and  underglaze  blue  with  dragon  and  phoenix  dis- 
puting a  flaming  pearl  amongst  cloud  banks  within  a  border 
of  fruits  and  flowers.  Diameter  5  inches,  six-character  mark 
and  period  of  Wan  Li  (1573-1619). 

*  *  *  A  similar  example  was  in  the  R.  H.  R.  Palmer  Collection 
(see  also  Reidemeister,  Ming  Porzellan.  pi.  49). 


I20  KENSINGTON  CHURCH  STREET 
LONDON     W.8     Tel:  BAYswater  53I9 

Cables:  MARCHANSON  LONDON  W.8 


LEONARD  KNIGHT 

LIMITED 


Owing  to  the  expiration  of  his 
lease  of  14  King  Street,  St.  James's, 
London,  S.W.  I ,  Leonard  Knight  will 
no  longer  have  an  open  shop  but 
will  be  available  to  help  friends  and 
clients  as  required. 


Fine  quality  English  Furniture 
is  wanted  as  before. 


New  address 

3  COLBECK  MEWS 
LONDON  S.W.7 

Tel.  FROBISHER  3989 

8/  appointment  only 


G.  B.  Moroni  (1529— 1578) 
Canvas,  20  by  16  inches 

ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA 


MILAN  (ITALY) 


The  Connoisseur,  June,  1963 
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TREVOR 


Member  of  The  British  Antique  Dealers  Association 


Fine  small  writing  table  supported  on  gilt  winged  monopodia, 
similar  to  a  design  by  Tatham.  Circa  18(1(1. 


TREVOR- ANTIQUES  OF  BRIGHTON,  15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

Telephone:  BRIGHTON  26712       Cables  &  Telegrams:  TREMAR,  BRIGHTON 


EXHIBITING  STAND  No.  2%       ANTIQUE  DEALERS'  FAIR,  GROSVENOR  HOUSE 


J 


i  in 


A  rare  pair  of  early  eighteenth-century  walnut  glasses  with  original  brass  sconces,  29  in.  high  and  17  in.  wide  overall. 


"~        L.  LOEWENTHAL  ™: 

FURNITURE  ^    gT     jAMES,S    STREET,    LONDON,    S.W.1  Dealers  Association 

Telephone:  Whitehall  1781 


GALE  R  I  E 


Paintings  by  Old  Masters  -   Renaissance  Bronzes 

38  JAVASTRAAT,  THE  HAGUE,  HOLLAND.  Tel.  63  67  70 

New  catalogue  No.  9,  1963  (28  pages,  4  colour  plates)  will  be  sent  on  request 


The  Connoisseur,  June,  1963 
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RICHARD  OGDEN 

famous  for  exquisite  antique  jewellery 


Richard  Ogden  Ltd 

28  and  29  Burlingto  ^cade 

Piccadilly  Wl 

Hyde  Park  9136 


Richard  Ogden  Ltd 
will  purchase  jewellery 
and  silver  at 
absolutely  fair  prices 


DELOMOSNE 
&  SON  LTD 

(Members  of  The  British  Antique  Dealers'  Association  Ltd.) 


A    rare    pair    of    Bow  figures 
brilliantly  decorated  with  yellow 
coats    and    flowered  costumes. 
Height  1  Of  inches. 

Circa  1  760 


ANTIQUE  DEALERS'  FAIR 
AND  EXHIBITION 
STAND  No.  15 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  W.8 

(Two  minutes  from  High  St.  Station) 


Telephone:  Cablegrams: 
WEStern  1804  DELOMOSNE,  LONDON,  W.8 


The  Connoisseur,  June,  1963 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


■Hi/;  V 
I   L        L .  j 


A  Chippendale  mahogany  bureau  bookcase  oj  unusual  design  and  fine  quality, 
having  a  blind  fret  frieze  and  fretted  canted  corners.  Height:  85  in.,  width:  40k  in.,  depth:  22  in. 
A  fine  quality  pair  of  Adam  mahogany  elbow  chairs  with  oval  backs,  having  a  reeded  frieze 
on  tapered  reeded  legs.  Height  of  back  to  ground:  3l\  in., 
height  of  seat  to  ground:  18  in.,  width  across  arms:  23\  in.,  depth  of  seat:  18h  in. 


1  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.i.  TELEPHONE  GROSVENOR  7411  (5  LINES)  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  W. 
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A.  &  B.  BLOOMSTEIN 
E.  SWONNELL  (SILVERWARE)  LTD. 

B.  DAVIDSON  &  CO.  LTD. 
HENRY  BLACK  (ANTIQUES)  LTD. 

ANGEL  &  KAYE 
I.  F.  SILVER  CO.  LTD. 

A.  BLACK 
M.  BLANK 


these 
well-known 
antique  dealers 
have  moved  to 
the  new 


G.  GLASS  &  SON 
O.  FRYDMAN 

M.  FREEMAN  (SILVERWARE)  I 

A.  RAPHAEL 

S.  SHURE 

J.  BLOOMSTEIN 

H.  RICHARDS  &  SONS 
(ANTIQUES  &  EXPORT)  LTD. 


Bond  Street 
Silver  Galleries 


London  has  always  been  the  acknowledged  centre  for  dealers  in  antique  silver  —  the 
Pall  Mall  Safe  Deposit,  shortly  to  be  demolished  in  a  redevelopment  scheme,  has,  for 
upwards  of  half  a  century,  housed  the  most  important  concentration  of  famous  dealers, 
nearly  all  of  whom  have  moved  to  the  new  BOND  STREET  SILVER  GALLERIES. 
This  magnificent  new  centre,  in  the  heart  of  London's  West  End,  boasts  twenty-one 
individual  showrooms  on  three  floors  of  galleries  —  it  provides  an  ideal  setting  for 
viewing  what  is  undoubtedly  the  finest  collection  of  antique  silver  and  Sheffield  plate 
in  the  world.  Dealers  will  welcome  the  change  —  and  will  be  welcomed  even  if  it  is 
just  to  admire  the  galleries! 


BOND  STREET  SILVER  GALLERIES  .  111/112  BOND  STREET  .  LONDON  .  W. 


The  Connoisseur,  June,  1963 
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Members  of  The  British  Antique  Dealers  Association 


THE 

HALLSBOROUGH 
GALLERY 


BRUEGHEL  II  (1564-1637) 


VILLAGE  SCENE  Signed 


Panel  20  X  31  j  inches  (50-8  X  80  cm.) 


EXHIBITION 

of 

NE  PAINTINGS  AND  DRAWINGS  OF  FIVE  CENTURIES 

10-6  Until   JUNE  21  Sats.  10-12.30 

Fully  illustrated       I   ;ue  with  15  colour  plates  available.    Price  10  shillings 


20  PICCADILLY  ARCADE,  LONDON  SWI 

hone:  GROsvenor  1923  Cables:  PICTORIO  LONDON 


TRADITION  IN  SCHWEPPSHIRE 


i.  LOVE  OF  COSINESS 

If  there  is  one  thing  we  like  more  than  an- 
other, one  thing  most  typically  Schweppish, 
it  is  the  love  of  cosiness.  Cosy  gardens, 
cosy  farmyards  with  cosy  mud,  smokey  old 
fireplaces,  offices  full  of  cosy  old  dust. 

Important  sub-ingredients  of  cosiness 
are  (1)  homeyness,  and  (2)  things  not  being 
too  new  if  you  can  help  it.  Telephone  kiosks 
must  be  a  shade  too  small,  and  we  provide 
them  with  thatched  tops.  We  are  experi- 
menting with  old  Park  benches  in  electric 
lifts,  little  old  hand  horns  on  the  limousine, 
and  automatic  clothes  driers  which  can  be 
hung  on  old  clothes  lines  in  summer.  Top 
rooms  of  country  cottages  must  have  oak 
beams,  though  by  a  press-button  arrange- 
ment these  can  be  retracted .  Inconveniences 
are  provided  with  our  Mod-Con:  a  section 
of  our  M.l  has  been  given  crazy  paving. 
We  have  a  transistor  set  built  to  look  like 


a  warming  pan,  and  old  awkward  trees  for 
re-planting  in  the  middle  of  croquet  lawns. 

With  the  tendency  to  be  cosy  goes  a  liking 
for  being  crammed  up  pretty  close  together. 
Trains  and  tubes  which  take  us  to  work  are 
squashed  up  small  and  we  are  squashed  up 
smaller  inside  them.  We  like  to  live  rammed 
together,  but  skyscraper  flats  are  not  really 
cosy;  so  we  are  revealing  today  for  the  first 
time  our  New  Model  Personalised  Coziettes 
congregated  in  "Welcome  Home"  blocks  to 
combine  individuality  with  the  feeling  of 
being  condensed.  For  our  holidays  we  can 
crowd  ourselves  together  in  places  where 
everybody  else  is  queuing  up  in  order  to 
do  the  same  thing,  thereby  ensuring  that 
those  points  of  our  country  which  we  admire 
because  they  are  lonely  and  beautiful  can 
just  keep  on  being  more  lonely  and  there- 
fore more  beautiful  than  ever. 


Written  by  Stephen  Potter;  designed  by  George  Him 


SCHWEPPERVESCENCE     LASTS     THE     WHOLE     DRINK  THROUGH 


Discerning  buyers  and  sellers  appreciate  the  many  ;ul- 
vantages  of  dealing  with  members.  A  booklet  price  5/- post 
free  ($1  in  the  U.S.A.).  giving  the  names  and  addresses 
of  over  live  hundred  established  dealers  in  antiques  and 
works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 

20,  Rutland  Gatk,  London,  S.W.7. 

Telephone:  Kensington  4128  &  2102 


Engraved  Cartouche  by  P.  iMorcau.    Paris.  1771 


Panel  of  'Velours  Gregoire'the  virgin  and  child. 
FRENCH  (LYONS),  late  18th/early  19th  century;  in 
period  frame,  overall  size  1 1  £  high  x  8f  inches  wide 

This  process  of  tinting  the  warp  threads  that  were  to  form  the  pile, 
preparatory  to  weaving,  was  invented  by  Gaspard  Gregoire  (1  751  -1  846) 
(See  H.  Algoud.  Gaspard  Gregoire  et  ses  Velour  d'Art,  Paris  1  908) 

HAYORCAS  IiTD 

Member  of  the  B.A.D.A.  Ltd. 

38  JERMYN  STREET  ST.  JAMES'S,  S.W.I 

TELEPHONE:  MAY  4195  (ANTIQUE  DEALERS'  FAIR,  STAND  88) 


m 


dp 


Elegant 

1 8th  century 

Portuguese 

chrysolite 

drop  earrings 

ACTUAL  SIZE 


CAMEO  CORNER 


26  MUSEUM  STREET  LONDON  WCI 
MUSeum  0401       Saturday  closed  all  day 

Open  every  Thursday  until  6.30  p.m. 


PERIOD  PORCELAIN  —  SCULPTURE 
WORKS  OF  ART 


FURNITURE 


Prockmgton  <§nlitvp 

(CLOSED  THURSDAY  AFTERNOON| 

DISTRICT  BANK  BUILDINGS 
BROAD  STREET,  HEREFORD 

TELEPHONE  4984 


Fine  pair  of  French  antique  3-light  candelabra  in  Louis  XVI 
style.  Figures  of  Bacchantes  in  patinated  bronze  signed 
Clodion,  bases  in  Carrara  marble,  thyrauses  and  mounts 
of  the  bases  in  chased  ormolu.  Both  candelabra  are 
skilfully  adapted  to  take  electric  lights  if  required. 
Height:  30^  in.  (77  cm.) 


SHOULD  YOU  WISH  TO  RECEIVE,  FROM  TIME  TO 
TIME,  PHOTOGRAPHS  OF  OUR  LATEST  ACQUISI- 
TIONS -  PLEASE  WRITE  TO  US,  STATING  YOUR 
PRINCIPAL  SPHERE  OF  COLLECTING 


The  Connoisseur,  June,  1963 
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DENNIS    VANDERKAR  GALLERY 


Stand  No.  £2 

Antique  Dealers' 
Fair  and  Exhibition 

Grosvenor  House 

June  12-27 


Specialising 
in  the 
Hitch  and  Flemish 
Schools 


QUIRIN  van  BREKELbNKAM 
(Leiden  1620-1668) 
Panel  24^  X  18J  inches 


14  Mason's  Yard 
Duke  Street    St.  James's 
London  S.W.i 

Tel:  Whitehall  6994  atl<^  Hampstead  4740 


PICCADILLY 


H 

JERMYN 


w 
w 

H 
W 


STREET 


f-  RYDER  STREET 

I/O 


1  ARD 


DN'S  J 


Dennis 
Vanderkar 
Gallery 


KING  STREET 


MANN  &  FLEMING  LTD. 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


ANTIQUES 
DECORATIONS 


Stand  No.  5, 
Antique  Dealers'  Fair, 
Grosvenor  House. 


Louis  XVI  giltwood  Settee 
Covered  1 8th  Century  material 
5  ft. 


120B  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  2770 


iJIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIN 


IINE  FURNITURE 


An  attractive  small 
Sheraton  mahogany  table 
with  book  shelf 
and  two  drawers. 
Width  2  ft.  3  in. 
circa  1800. 


Rare  and  attractive 
MEISSEN  Poulterer 
from  the 
Cries  de  Paris: 
modelled  by 
Kaendler  &  Reinickc. 
circa  1753. 
Height  $1  inches 

PORCELAIN 


SILVER 


GLASS 


PAINTINGS 


51  Bourke  Street  = 
Melbourne  = 
Victoria  i 


^iiiiiiiiiiimiiiiiiiiiiiiiii  1  iiiiiiiiiiiilllillllllllllllllllllllllimillllllll  illllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll  lllllllllllllllllllllllllllllllllllllllllllllllllll  lllllllllllllllllllllrf 


I  In  ( "oiinoiwur,  Jiinc,  iy6l 


CHARLES  WOOLLETT  &  SON 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Fine  portrait  in  oils  of  Caroline  Russell, 
Duchess  of  Marlborough  and  only 
daughter  of  the  4th  Duke  of  Bedford;  her 
gown  of  blue  silk  trimmed  with  lace  and 
pearls  over  a  lace  bodice.  Carved  gilt- 
wood  frame.  Size  of  canvas  29  X  25 
inches. 

Attributed  to  Nathaniel  Hone,  R.A. 

From  the  Collection  of  The  Earl  of  Mar 
and  Kelly. 


59/61  WIGMORE  STREET,  LONDON,  W.I 

Established  1889  Phone:  Welbeck  8664 


WILLIAM  WALTER 
(Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE 
LONDON  W.C2 

AND  LONDON  SILVER  VAULTS 


ANTIQUE  SILVER 


Fine  George  II  antique  silver  Kettle  and 
Stand,  date  1746,  by  Richard  Beale  of 
London.  Weight  75  ounces. 


Telephone:  Chancery  3248/49 
Telegrams:  Walter  Silvavults  London,  W.C.2 


LXV 


A  rare  Adam  Period  Chimneypiece  of  white  Statuary  marble.  The  carving 
is  of  superb  quality  and  as  can  be  seen  in  the  enlarged  details  there  is  no 
doubt  it  is  one  of  the  finest  examples  of  the  Master  Craftsman  of  the 
eighteenth  Century. 


Length  of  shelf* 
Total  height 
Opening  width 
Opening  height 


8  ft.  li  in. 
5  ft.  4£  in. 
4  ft.  6f  in. 
3  ft.  9|  in. 


A  Chimneypiece  of  similar  design  is  illustrated 
in  Volume  II,  page  63,  The  Architecture  of 
Robert  &  James  Adam  by  Arthur  T.  Bolton  - 
'First  Withdrawing  Room',  20  St.  James  Square, 
London. 


. CROWTHER  &  SON 

,  (T.  CROWTHER  &  SON  LTD.) 

32  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 
%>hone:  FULham  1375-7  Cable  Address:  ANTIQLH  Y,  LONDON 

P/eose  Note:  We  close  I  p.m.  Saturdays 


Mat?  Pellus 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


High  relief  carving  of  a  Saint.  German,  circa  1500. 
Height  of  figure  35  in. ;  width  1 3  in. 


You  are  invited  to  inspect  the  stock  of  early  pieces. 

CHARNHAM  CLOSE 
HUNGERFORD,  BERKS. 

'Phone  200 


Two  important  oval  mahogany  Wine  Coolers. 

These  are  just  two  examples  of  a 
remarkable  collection  of  antiques  that 
awaits  you  at  Maples  Antique  Galleries 


Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM   COURT  ROAD,  IONDON,   W.I.  TEL:  EUS  7OOO 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Quern  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


Striated  agate  cartouche-formed  snuff-box  in 
a  meticulously  carved  gold  cagework  mount. 
English,  circa  1760.  3  ^  X2|  X  1$  inches. 


English  diamond  tremblant  flower  brooch 
set  with  a  ruby.  18th  Century. 


Carved  bloodstone  etui  mounted  in  gold  and  set  with  a  large  brilliant  diamond  and  containing 
5  gold  implements.  Dresden,  circa  1750  T.ength  4^  inches. 


Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  28 


An  attractive  Derby 
Dessert  Service  com- 
prising two  Ice  Pails, 
Covers  and  Liners, 
one  Fruit  Stand,  six 
shaped  Dishes  and 
twelve  Plates,  each 
piece  painted  in  the 
centre  with  different 
garden  flowers  in 
brilliant  colours,  the 
borders  with  further 
panels  of  flowers 
reserved  on  a  maz- 
arin  blue  and  gilt 
ground. 

Date  c.  1810. 


BEAUCHAMP  GALLERIES 


8  BEAUCHAMP  PLACE  S.W.3 

Telephone:  Kensington  5716 


MEMBER  OF  THE 
B.A.D.A.  LTD 


Stand  No.  71,  Antique  Dealers'  Fair,  Grosvenor  House 


Legno  scolpito,  policromato  e  dorato 
Venezia,  sec.  XVIII.  Altezza  cm.  135 

ANTIQUARIATO  BRERA 

ANTIQUES 


2  VIA  BRERA 


MILAN  (ITALY) 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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ALTER  H.  WILLSON  LTD. 


Norwich 
Charles  II  circa  1670 
by  Arthur  Heaslewood 

15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 

904  North  Michigan  Avenue,  Chicago,  111.,  U.S.A. 

Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  12 


LXXI 


John  Keil  Limited 


154  Brompton  Road,  London  SW3 

Kensington  6454:  Cables;  Keilantiq 


\  line  quality  1 8th  Century  mahogany  serpentine  front  sidetable  cross  banded  and  panelled  with  harewood  and 
tulipwood.  Circa  1785.  The  unusual  detail  is  similar  to  that  on  a  dressing  table  from  the  'Mulliner'  collection  and  is 
illustrated  in  the  Dictionary  of  English  Furniture  by  Macquoid  and  Edwards,  (page  229,  fig.  19.) 
Length  5  ft.      in.,  depth  2  ft.  5J  in.,  height  2  ft.  10£  in. 

A  superb  carved  wood  and  gilded  18th  Century  Chippendale  period  wall  mirror.  A  particularly  fine  example  of  this 
notable  period  in  English  furniture.  Circa  1760.   Height  4  ft.  2  in.,  width  2  ft.  2  in. 


AND  AT  51  PARK  STREET  BRISTOL   (TEL.  28016)  AND  7  QUIET  STREET  BATH   (TEL.  63176 


John  Keil  Limited 


154  Brompton  Road,  London  SWS 

Kensington  6454:  Cables;  Keilantiq 


A  walnut  kneehole  desk  of  the  exceptional  quality  which  gained  early  English  cabinet-making  its  great  reputation. 
Note  in  particular  the  unusual  column  corners,  the  finely  veneered  burr  walnut  front,  and  the  top  which  is  also 
quartered.  The  drawers  are  lined  with  walnut  and  the  original  locks  and  handles  retain  traces  of  the  original  gilding. 
The  cupboard  slides  forward  to  facilitate  access.  This  desk,  original  throughout,  illustrates  to  perfection  the  best 
work  of  its  period,  which  is  so  seldom  seen  today.  Length  30  in.,  depth  19J  in.,  height  29|  in. 


\ND  AT  51  PARK  STREET  BRISTOL   (TEL.  280 1 6;  AND  7  QUIET  STREET   BATH    (TEL.  63176) 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers'  Association 

45  SLOANE  STREET,  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

A  most  elegant  Lady's  Writing  Table  in  the 
French  taste  dating  from  the  third  quarter  of 
the  18th  Century.  The  faded  mahogany  sur- 
faces are  cross-banded  with  kingwood  and  the 
mouldings  are  ebonised. 
Measurements  25  in.  wide,  17  in.  deep,  28  in.  high. 

This  beautiful  piece  will  be  exhibited  at 
The  Antique  Dealers'  Fair,  Grosvenor  House 
June  12    29th  inclusive 
Stand  No.  7 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


Tessiers 


LTD. 

ANTIQUE  SILVER,  JEWELLERY  &  OBJETS  D  ART 


AN  UNUSUAL  SILVER  JUG  AND  COVER 
ONLY  5|  INCHES  HIGH 
QUEEN  ANNE  1709 
9  oz.  gross 


26  NEW  BOND  STREET,  LONDON,  W.l 


TELEPHONE  MAYFAIR  0458  CABLES  TESSIERITE  LONDON 

MEMBERS  OF 
THE  BRITISH  ANTIQUE  DEALERS"  ASSOCIATION  LTD. 
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)il  on  canvas  20  x  17£  inches 


THE  PULITZER  GALLERY 

S  KENSINGTON  HIGH  STREET  17  JUNKERNGASSE 

LONDON,  W.8  BERN 
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THE  LONDON  EXHIBITION 
OF 

DANIEL  VAZQUEZ  DIAZ 

will  be  held 
5th  -  18th  June 

at  the 

R.  W.  S.  GALLERY 
26  CONDUIT  STREET 
LONDON,  W.I 

■  SPONSORED  BY 

BROADWAY  ART  GALLERY 


Parisian  Dancer  by  Daniel  Vazquez  Diaz  1908 


HAIM'S       31  Brook  Street,  London,  Wi      u\:  mifan  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 


AUBUSSON  CARPET 

Louis  XVI 


Specialists  in 
Fine  Quality 
Plain  Wilton 
Carpets, 
pastel  shades 


The  Connoisseur,  June,  1963 
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E.  FAIRCLOUGH 

(E.  FAIRCLOUGH  (ARMS)  LTD.) 

European  and  Oriental  Arms  and  Armour  Specialists 


Fine  and  rare  miniature  wheel  loik  pistol.  The  mechanism  beautifully  made  in  miniature.  The  piece  is  capable 
or  being  wound  and  fired.  Size  overall  2  inches.  German,  Nurnberg.  Last  quarter  if>th  Century 

25  Conduit  Street,  London,  W.I      Telephone:  Hyde  Park  3946 


LXXVH 


A  TERRA  COTTA  SCULPTURE  ^  m  height  insj 


HOUDON  at  the 


La  Frileuse 

The  Head  Shawl 


Jean  Antoine  Houdon  1741 -1828  is  considered  to  hi 
most  outstanding  sculptor  of  his  epoque. 

His  decision  to  become  a  sculptor  was  reached  at  th 
of  nine  years,  probably  influenced  by  his  association] 
pupilsof  the  Louvre  School,  where  his  lather  was  a  conci 

In  1722  he  started  his  ovens  at  Roule  and  founded  hi 
Frileuse,  which  was  destined  to  become  a  model  for  j 
famous  versions. 

His  terra-cottas  included  his  wife  Marie- Ange  Cecile,  n< 
the  Morgan  collection;  Madame  Kecamier,  Lyons;  I  hei 
Virgin,    Metropolitan     Museum,    New    York;  G 
Washington,  The  Louvre;  T'ete  de  Femmc  in  the  Vi<  tol 
Albert    and    La    Frileuse    from    which    the  marbl 
Montpelier  was  executed. 


1  he  figure  illustrat 
belonged  to  the  Cra 
family  and  is  ottere 


private  sale  b\  the 
present  owner 


Mrs.  Haynes  de  Saj 
Ave  Cottage, 
2  Denver  Road, 
Topsham,  Devon 
By  appointment. 
Telephone  3303 


ANTIQUE  ENGLISH  SILVER 


A  very  beautiful  set  of  six  antique  silver  figure-stem  Candlesticks  by  John  Cafe.  George  II. 
Four  are  dated  London  1748-9  and  two  London  1756-7.  A  complete  set  is  very  rare.  Each 
candlestick  is  clearly  marked  and  in  original  condition. 

Height  1 04  inches.  Weight  146  ounces. 


We  shall  he  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 
from  the  Collection  of 

LOUIS  WINE  lid 


Established  1M0 

Fine  Ar*  Dealers,  Jewellers  and  Silversmiths 


31  &  32  GRAFTON  STREET,  DUBLIN 


Tel:  Dublin  73  >5 
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18 


LONDON 

CITY  SHOWROOM 

8  Leather  Lane,  E.C. 
Holborn  4633 


I.  FREEMAN  &  SON  LTD. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


George  I  3-bottle  Cruet 
by 

PAUL  DE  LAMERIE 

London  1714 
Weight  13  ounces 
three-bottle 


owroom  -  I.F.  Silver  Co.  Ltd.,  Bond  Street  Silver  Galleries,  111/112 


nd  Street,  W.l. 


Andrea  Fantoni  (Bergamo  1 659-1 734) 
Boxwood  Sculptures.  Height  isf  inches 

FRANCESCO  QUEIRAZZA 

ANTIQUES 
42  VIA  DELLA  SPIGA,  MILAN  (ITALY) 


HENRY  SPENCER 


8  SONS  ^^^^ 

ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    \V.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Forthcoming  Sales 

June  6th,  1963 
The  Contents  of  The  Woodlands, 
Doncaster  Road,  Roth.erham 
Catalogues  I/- 
June  20th  and  21st 
The  Contents  of  Higher  Hall,  Hope,  Derbyshire 
Catalogues  2/6 


20  The  Square,  RETFORD,  Notts. 

Telephone  53 1-2 

4  Paradise  Street,  SHEFFIELD  i 

Telephone  2C206-7 

91  Bridge  Street,  WORKSOP,  Notts. 

Telephone  3347-* 

VALUATIONS  FOR  ALL  PURPOSES 


■>;.v.;.:.;.x^x-;-:->.- x-x-x-x-x-x-x-  x-:-x-x-x-x-x-'-  -x-.- 
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SCHOOL  OF  CLOUET  (FRENCH,  I61H  CENTURY).    PANEL  WITH  RENAISSANCE  FRAME 


OLD  MASTER  1Y  TNTINGS  -  WORKS  OF  AR\' 

GALERIE  VOLTAIRE 

J.-L.  SOUFFUIOE 
3^  QUM  VOLTAIRE 

PARIS 


Tel:  I. IT.  OI-7I 


HU 


CECIL  DAVIS 


LTD. 


Members  of  the  British  Antique  Dealers  Association 

EARLY  ENGLISH  AND  IRISH  GLASS 

Pottery,  Porcelain  and  Furniture 


Early  boat-shaped  Irish  bowl,  of  fine  colour,  decorated  with  Sat  star 
cutting.  Circa  1770.  Height  10  in. 

Pair  of  Irish  preserve  jars  and  covers,  decorated  with  flat  oval  fliiles; 
square  pedestal  bases.  Circa  1770.  Overall  height  °}  in. 

Fine  quality  satinwood  table,  with  reeded  tapering  lege.  Circa  1 780. 
Height  34 J  in.,  width  36  in.,  depth  17J  in. 


Stand  No.  4 
Antique  Dealers'  Fair  and  Exhibition 
Grosvenor  House,  Park  Lane 
12th  -  27th  June 


3  GROSVENOR  STREET 
NEW  BOND  STREET,  LONDON,  W.I 


Telephone: 
GROsvenor  3130 


Cob/es: 

•CRYSTALDAV  LONDON  W.I' 
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JEAN  and  JOHN  FLOWER 


English  and 
French  Furniture 


FINMERE  HOUSE 

FINMERE    Near  BUCKINGHAM 

Telephone  FINMERE  343 


A  Hepplewhite  sofa  of  great  rarity  and  elegance. 
The  woodwork  is  beautifully  carved  and  retains  its 
original  paintwork.       Circa  1775.  Length  6  feet. 


TUDOR  SPOONS 


Elizabeth  I 
Simon  Zelotes  Apostle  Spoon 

LONDON  1567 

MAKER'S  MARK 

A  BIRD'S  CLAW 


Henry  VIII  St  James 
Apostle  Spoon 

LONDON  1529 
MAKER'S  MARK 
FRINGED  S 


Edward  VI 
Maidenhead  Spoon 

LONDON  1549 


LONDON  1555 
MAKER 
JOHN  HARRYSON 


Wm.  BRUFORD  &  SON  LTD 


(STAND  36,  GROSVENOR  HOUSE) 


Bedford  Street 
Exeter 

Telephone  54901/2 


vf>i 


W.  G.  T.BURNE 

(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

27  DAY  I ES  STREET 
BERKELEY  SQUARE,  W.I 

Mayfair  4489 


Specialist  in 
OLD  ENGLISH  AND  IRISH 


w, 


4  arc 

t<4. 


Rare  pair  of  2-light  Irish  glass  Candelabra,  with 
facet  cut  arms,  of  very  fine  quality  and  condition. 
Circa  1780.  Height  23  inches. 


Notice  of  removal  due  to  demolition.  On  and  after  the  5th  of  August,  my  Business  will  be  transferred 
to  my  new  premises  at  I  I  ELYSTAN  STREET,  CHELSEA,  S.W.3  (Tel.  Kensington  6074) 

Elystan  Street  is  a  turning  off  Fulham  Road  opposite  Pelham  Crescent 


Very  rare  Louis  XV  inlaid  curved  commode  without  cross  struts. 
Floral  marquetry  on  the  front  and  ends.  Stamped  by  Flechy. 
Height  84  5  cm.  Length  130  cm.  Depth  60  cm. 
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VERY  RARE  LOUIS  XIV  GOBELINS  CARPET.  BLACK  GROUND.  POLYCHROME  DESIGN.  3  BY  5  METRES 


CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 

PHONE  BAL  41-71 


Silver  Soup  Tureen 
Vienna  1768 
15-5  inches  across    84  ounces 

H.  S.  WELLBY 

1 6c  Grafton  Street,  W.i 

Tel:  Hyde  Park  1597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver     •     Old  Sheffield  Plate 


A  fine  example 
of  Chinese 
lacquer  ware  in 
the  form  of  a 
brush  vase 
(Pi  Tung).  The 
vase  of  dark 
reddish  brown 
lacquer  deeply 
carved  with 
scenes  of  the 
Chinese  Western 
Paradise 
showing  various 
Immortals  and 
their  attend. nils 
enjoying  various 
pursuits  amidst  ,1 
landscape  of 
trees,  Rowed 
and  rocks. 

Period  :  late 
ifcth/early  17th 
Century. 

Height  i\  in., 
diameter  8^  in. 

On  finely  carved 
wood  stand. 


Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 
Antique  Oriental  Works  of  Art 

19  SICILIAN  AVENUE  •  SOUTHAMPTON  ROW  •  LONDON  W.C. 
Telephone  holborn  4723 


STAND  No.  14 
GROSVENOR  HOUSE  FAIR 

Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 


of 


MAIDENHEAD 


ESTABLISHED  1866 


Open  all  day  on  Saturdays 


Very  fine  pair  of  giltwood  console  tables  of  small  size  with  original  marble  tops. 
Height  2  ft.  5  in.,  width  2  ft.  3I  in.,  depth  I  ft.  2  in. 


26.  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  26363-4,  22923 
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C  •  T  •  GILMER 


16  OLD  BOND  STREET 

BATH 


ANDREW  DAND 


ANTIQUES 
Pottery  and  Porcelain  a  Speciality 

We  are  always  interested  in  purchasing 
early  19th  century  ceramics 

4  Wood  Street,  Queen  Square, 
BATH,  Somerset 

Telephone  2702 

Member  of  British  Antique  Dealers'  Association  Ltd. 


It- 


William  anil  Mary 
cabinet,  3  ft.  6  in. 
wide,  enclosing 
interior  drawers 
and  small 
cupboard. 
Veneered  with 
figured  and  fine 
burr  yew  wood. 


GERALD  DEACON 

2  WOOD  STREET,  QUEEN  SQUARE,  BATH 
Telephone  64765 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 
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■  and  sell  fine  Jewels, 
Ulver,  Watches  and  Antiques 


MALLORY  OF  BATH  25 


of  National  Association 
Goldsmiths    and  British 
Antique  Dealers'  Association  Ltd- 


1  -  4  Bridge  Street  Bath 


2994  and  64403 


London  made  Tea  and  Coffee  Set,  George  III,  1797-1801,  David  and  Robert  Hennell,  125  oz 


Corsham  Court 

(Lord  Methuen,  R.A.)  between 
Chippenham  and  Bath 

The  State  Rooms  are  open  to  the 
public  on  Sun.,  Wed.  and  Thurs.  May 
-  Oct.:  and  on  every  Day  during  Bath 
Festival  and  Bank  Holidays  Mid- 
July-Mid-Sept,  (except  Mondays). 
Elizabethan  Manor;  Georgian  State 
Rooms.  Famous  collection  Old  Mas- 
ters including  Vandyck's  'Betrayal' 
and  XVIllth  century  furniture. 


HAROLD  Fl  N  LI  N  SO  N 

The  Old  Mansion  House  •  Truro  •  Cornwall 
Hand  Coloured 
DECORATIVE  OLD  MAPS 
of  all  parts  of  Great  Britain  and  Ireland 

Large  stocks  always  available.  Selections  sent  on  approval. 


RALPH  COX 


'ft         Telephone  22463 


RENAISSANCE 
Pair  of  chairs  in  walnut, 
bearing  contemporary  coat  of  arms. 
French  16th  century. 


D.  &  B.  DICKINSON 


Antique  Silver        -        Old  Sheffield  Plate 

22  &  22a  NEW  BOND  STREET 
BATH 


Jewellery 


Members  of  The  British  Antique  Dealers  Association 


Telephone  No.  Bath  3502 
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M.  SAINSBIRY 


35  GAY  STREET 
BATH  4808 


Member  of  the  British  Antique  Dealers*  Association  Ltd. 


A  NECESSITY 
TO  ALL  COLLECTORS  OF 
ANTIQUE  SILVER 


Bradbury's 
GUIDE  TO  MARKS  OF  ORIGIN 
ON  BRITISH  AND  IRISH  SILVER  PLATE 

from  Mid  16th  Century  to  the  year  1959 
and  Old  Sheffield  Plate  Makers'  Marks 

(Tenili  Edition) 
Compiled  by  FREDERICK  BRADBURY,  F.S.A. 

Vest  pocket  size,  containing  the  Assay  Marks  and  Date  Letters  of  the 
London  Assay  Office  from  1554  to  1959  and  the  other  British  and 
Irish  Essay  Offices. 


This  book  may  be  obtained  from  the  publishers 
J.  W.  NORTHEND  LIMITED,  49  WEST  STREET,  SHEFFIELD  1 
or  any  bookseller 

PRICE  8/6  IN  PAPER  COVERS,  20/-  IN  LIMP  BLUE  LEATHER, 
GILT  EDGES.  POSTAGE  6d.  EXTRA 


In  safe  hands 

Collectors  and  dealers  throughout  the  world  have 
learned  to  rely  on  Pitt  &  Scott  with  over  80  years' 
experience  in  the  packing,  insurance  and  shipping 
of  fine  works  of  art.  Ask  for  our  booklet  explaining 
the  complete  service. 

STAND  74 
Antique  Dealers'  Fair  and  Exhibition 
June  12  -  27,  1963 


mm 


PITT  &  SCOTT  LTD 


1-3  St.  Paul's  Churchyard, 
London,  E.C.4. 
Phone:  CITY  6474 

Household  removals  at  home  and  abroad.  Warehousing 
facilities.  Advice  on  Customs  and  Consular  requirements. 
Passenger  travel  service.  Branches  in  Glasgow,  Liverpool, 
Manchester  and  Paris. 
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AYER 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

ANTIQUE    FURNITURE    AND   WORKS    OF  ART 


ANTIQUE  DEALERS'  FAIR 
STAND  6 


8  and  9  QUIET  STREET     BATH  4795 


ANGELL 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

VISITORS  TO   BATH   ARE  CORDIALLY  INVITED  TO  CALL  AND  INSPECT 
OUR    COMPREHENSIVE    STOCK     OF    ANTIQUE     ENGLISH  FURNITURE, 
CHINA,  ETC.  ALL  GOODS  MARKED   IN  PLAIN  FIGURES 

WE  CAN  ALSO  COMPETE  BY  OFFERING  YOU  THE  HIGHEST  POSSIBLE  PRICES 
FOR  ANTIQUES   OF   EVERY   DESCRIPTION,    UPON    RECEIPT  OF  DETAILS 


CHARLES  ANGELL     34  MILSOM  STREET     BATH  2762 
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Scultura  lignea  Barocca 

FRANCO  GEI 

ANTIQUES 
1  VIA  HOEPLI  (Agnello  18)  MILAN  (ITALY) 


drian  galleries 


exhibitions  jameS-gUltet 

engravings,  drawings  &  paintings       prize-winner  1962  Venice  biennale 


until  june  17 


HEATON-POTWOROSKA  paintings 


june  18  -  july  6       british  painters 

CHRESTIEN  -  PYKE  -  BRYN  JONES 

july  9-29         JOHN  MILNES  SMITH  &  MICHAEL  STOKOE 

5/7  porchester  place  marble  arch  london  w2  pad  9473 


SPECIALIST  IN 
FINE  BOOKCASES 


A  fine  pair  of  semi-circular 
Hepplewhite  tea  tables,  3  ft.  wide 


R.  F.  LOCK 

Member  of  the  British  Antique  Dealers' Association  Ltd. 

152  BROMPTON  ROAD 
LONDON,  S.W.3. 

Telephone  Kensington  3221 
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Exhibiting  at  Antique  Dialers'  Fair,  Grosvenor  House,  Stand  No.  5C 


Jack  in  his  Glory 
JULIUS  CAESAR  IBBETSON  1759-1817 
Oil  on  canvas,  18  X  24  inches 


THE   FINE  ART  SOCIETY  LTD 


Paintings  and  Water-colours  Old  and  New 


Collections  purchas ed 


148   NEW  BOND   STREET,   LONDON,  W.i 

Established  1876  Members  of  The  British  Antique  Dealers'  Association  Ltd.  Telephone:  Mayfair  }ii6 


P0NTREM01I 

LTD. 

CARPETS,  RUGS  and  FITTED  CARPETS 


Louis  XVI  style  giltwood  suite  comprising 
1  settee,  2  arm  and  4  single  chairs.  Covered 
in  needlework,  cream  ground  and  floral 
design  in  natural  colouring. 

EXPERT  CARPET  and  TAPESTR  Y 
RESTORERS  and  CLEAXERS 

1  1  SPRING  STREET 
PADDINGTON,  LONDON,  W.2 
Tel:  Pad.  6664 
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R.  L.  HARRINGTON  LTD. 


By  Appointment  to 
HM  The  Queen 
Silversmiths  & 
Jewellers 


Carrington  SP  Co  Limited  130  Regent  Street  LondonWl  established  1780 


The  Antiquarian  Booksellers'  Association 
of  Great  Britain  invite  you  to  their 

SIXTH 
ANTIQUARIAN 
BOOK  FAIR 

in  conjunction  with  the 
NATIONAL  BOOK  LEAGUE 
AT 

7  ALBEMARLE  STREET  LONDON  WI 

18-22  June  1963 

daily  1 1  a.m.  to  6.30  p.m. 

THURSDAY  to  8  p.m.         SATURDAY  to  5  p.m. 

For  the  greater  comfort  of  the  increasing  number  of  visitors  to 
the  Fair,  exhibition  space  has  this  year  been  doubled. 

Books  and  Manuscripts  of  eight  centuries  will  be  displayed 
for  sale  by  forty  exhibitors  in  four  galleries,  and  there  will  be  y 
daily  demonstrations  of  printing  on  a  hand-press. 
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English  Furniture,  Pottery  and  Porcelain 
and  Chinese  Porcelain  of  the  18th  Century 

PEEL  ANTIQUES 

131D  Kensington  Church  Street 

(Corner  of  Peel  Street)  London,  W.8 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Telephone:  Whitehall  9392 


Binders  for  your  Connoisseurs!  And  you  can  do  it  your- 
self. Three  Binders  take  a  year's  issues.  Strongly  made,  they  are 
of  red  leather-cloth,  with  rounded  corners,  the  name  The  Connoisseur 
gold-blocked  on  the  spine.  Price  each  16s.  6d.  ($2.39)  inclusive 
of  postage,  packing  and  insurance.  Extra  blocking  on  the  spine 
for  dates  costs  an  additional  Is.  3d.  (17  cents)  per  binder.  Order 
from  The  Belgrave  Library,  22  Armoury  Way,  London,  S.  W.  18. 


BRIGHTON  ANTIQUES  FAIR 

26th  July  to  6th  August  1963 

KENSINGTON  ANTIQUES  FAIR 

29th  August  to  12th  September  1963 
Enquiries:  Cultural  Exhibitions  Ltd.    WEStern  1580 
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La  Place  de  la  Cathedrale,  Rouen  Oil  on  canvas  28{  X  23£  in. 

PAINTINGS  BY 


PIERRE  DUMONT 

1884-1936 

JUNE  12  -  JULY  6 

KAPLAN  GALLERY 

6  DUKE  STREET    ST.  JAMES'S    LONDON    SW1     WHI  8665 


By  Appointment  to 
H.M.  The  King 
of  the  Hellenes 


A  scene  in  the  Wicklow  Hills  51  miles  outside  Dublin 
An  oil  painting  by  J.  G.  Mulvany  1766-1838 

CANVAS  SIZE  45  x  60  inches 


Stand 

76 

FOUNDED  1750 


THE  PARKER  GALLERY 

2  Albemarle  Street,  London,  W.l.  GROsvenor  5906/7 


EUBLES  FRANCAI 


A  pair  of  Louis  XV  Bergeres,  signed  st.  georges. 
Circa  1740. 

A  narrow  and  elegant  Semainier  in  the  transitional 
period  of  Louis  XV/XVI.  Circa  1760. 

Width  3  ft.  2  in.,  depth  14  in.,  height  4  ft.  6  in. 

One  of  a  set  of  4  superb  Louis  XV  carved  and 
gilt  mirrors,  44  in.  x  24  in. 


HOPKINS  &  DAVIES  LTD, 

36  NORTH  AUDLEY  STREET 
GROSVENOR  SQUARE,  W.l 

TELEPHONE  MAYFAIR  7830 
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INTERNATIONAL 

AUCTION  SALES 

FROM  18-24  JUNE  1963 


Important  German  and  Italian  primitive-, 
Renaissance- and  baroque-paintings,  Dutch 
school  of  the  17th  century,  French,  German 
and  Swiss-School  of  the  19th  century,  col- 
lection of  Russian  and  Greek  icons. 

Furniture  from  the  15th -19th  century  from 
different  collection  sand  estates,  miniatures, 
silver,  porcelain,  sculptures,  East  Asian-art, 
glasses,  carpets,  and  tapestries,  antiquities. 


DONATELLO 

Cosimo  de  Medici,  terracotta 

II  Collection  of  arms  from  American  property: 
excellent  pole-arms,  swords,  pistols  and 
hunting  weapons  of  the  former  collections 
C.Mackay,  W.R.Hearst  and  von  Rothschild. 

Ill  Illustrated  books  of  the  19th  and  20th  cent- 
ury, books  on  the  arts  from  old  Swiss 
collection,  drawings  and  aquarelles,  old  and 
modern  graphic  art. 

Three  illustrated  catalogues 

EXHIBITION:  DAILY  FROM  4-16  JUNE  1963 

mm  warn 


Haldenstrasse  19 


Tel.  2  57  72 


Of  considerable  interest  to  Collectors  and  Dealers  in  Fine  Art 
Re:  N.  H.  Rollason  Esq.,  deceased. 

AN  OUTSTANDING  SALE  OF 
ANTIQUES 

and 

OBJETS  D'ART 
PEPLOW  HALL,  Hodnet,  Shropshire 

Numerous  examples  of  PERIOD  FURNITURE  including 
William  and  Mary,  Queen  Anne,  Georgian,  Chippendale, 
Sheraton,  Hepplewhite  and  Regency. 
PERSIAN  and  other  CARPETS  AND  RUGS. 
TABLE  CLOCK  by  John  Knibb.  LONGCASE  CLOCKS 

by  Joseph  Knibb  and  Thomas  Bradford. 
About  500  ozs.  of  SILVER  including  Queen  Anne  and 
Early  Georgian  Tankards  and  Cups.  Plate. 
17th  and  18th  century  ENGLISH  PEWTER 
Fine  Antique  Basket  Grates.    China  and  Glass.  Ivories. 
OIL   PAINTINGS  by  Bodenmuller,  Brunery,  Castan, 

Dovaston,  Jose  Gallegos,  and  Lesrel. 
WATERCOLOURS  by  Birket  Foster,  Copley  Fielding 
and  J.  M.  W.  Turner.  Coloured  Engravings  and  Prints. 
Small  collection  of  Miniatures. 
INTERESTING  LIBRARY  OF  BOOKS. 
OUTSIDE  EFFECTS 

which  Messrs.  JACKSON-STOPS  (Cirencester) 
will  SELL  BY  AUCTION  on  the  Premises  on  27th, 
28th  and  29th  JUNE,  1963. 
Illustrated  Catalogue  Price  5/-,  unillustrated  2  6d. 

(in  due  course)  will  give  viewing  arrangements.  Apply  to  the  Auctioneers: 
Dollar  Street,  Cirencester.  Tel.  334/5. 


By  direction  of  the  Public  Trustee 

WESTEMGTON  OLD  FARM,  Chipping  Campden,  Gloucestershire 

Sale  of  the  Important  Contents  comprising 
ANTIQUE  AND  MODERN  FURNITURE  AND  EFFECTS. 
QUEEN  ANNE  WALNUT  TALLBOY.  REGENCY  ROSJEWOOD 
SOFA  TABLE.  SHERATON  CARD  TABLE.  CHINESE  CHIPPEN- 
DALE STYLE  SIDE  TABLE.  Reproduction  Chippendale  Dining  Suite. 
Stools.  Mahogany  kidney  shape  pedestal  Writing  Table.  SHERATON 
MAHOGANY  D-END  DINING  TABLE.  OLD  MAHOGANY 
BUREAU  BOOKCASE.  Sutherland,  Pembroke,  Side  and  Tea  Tables. 
Occasional  Chairs.  Numerous  other  Period  Examples.  Antique  Giltwood 
Mirrors.  Stick  Barometer.  Antique  Walnut  and  Mahogany  Chests  of 
Drawers.  Quality  reproduction  furniture.  CHINA  AND  GLASS.  About 
350  ozs.  of  SILVER.  PLATE.  Coloured  Engravings.  Oil  Paintings,  includ- 
ing Landscape  with  Cattle,  by  T.  S.  Cooper.  Ornamental  Bric-a-Brac. 

OUTSIDE  EFFECTS. 
SALE  BY  AUCTION  ON  THE  PREMISES  on  WEDNESDAY  &  THURSDAY, 
12th  &  13th  JUNE,  1963.  VIEW  DAY  PRIOR  TO  SALE. 

CATALOGUES,  Price  I/-,  from  the  AUCTIONEERS, 
JACKSON-STOPS,  Dollar  Street,  Cirencester.  Tel.  334/5. 


G.  N.  DAWN  AY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF  Private  residence 

Telephone:  Cardiff  36S88  By  appointment 
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DAVID  TREMAYNE  LTD 

Antiques  and  Works  of  Art 

320  King's  Road 
Chelsea  S.W.3 
Flaxman  1194 


RUTLAND  GALLERY 


266     BROMPTON  ROAD 


LONDON,     S  .W.  3 


KEN  0139 


A  View  of  Windsor  Castle  with 
elegant  company  promenading 


I  rom  an  Exhibition 
PAINTINGS    OF    ENGLISH  LIFE 
June  1  oth  -  July  1  2th 


A.  ARDITTI 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Textiles,  Tapestries 
and  Needlework 


12B  BERKELEY  STREET 
LONDON,  W.i 

Telephone  MAYfair  088c 


ENGLISH  TAPESTRY  circa  1720 
TENIERS  SUBJECT 
Size  8  ft.  6  in.  X  6  ft.  2  in. 
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GLAISHER  AND  NASH  LTD 


Telephone 
BELgravia  2285-2286. 


Gnash    London  S.W.1. 


Works  of  Art 


Lowndes  Lodge, 
Cadogan  Place, 
London,  S.  W.  1. 


A  small  early  18th  Century  mirror  having  original 
gilding  and  glazing.  27J  x  16  in. 


A  Sheraton  satinwood  commode  of  superb  colour 
and  patination,  inset  with  grey  marble. 

Cf.  A  Htsiorv  of  English  Furniture  by  Percy  Macquoid 
'The  Age  of  Satinwood',  page  159,  figure  143. 
Width  17  in.,  depth  13J  in.,  height  30  in. 


A  fine  pair  of  Regency  Nubian  figures  standing  on  simulated  marble  plinths.  Height  6  ft. 


D.  BOULDSTRIDGE  LTD 

47  LOWER  BELGRAVE  STREET 
EATON  SQUARE 
LONDON  S.W.I 


Specialist  in  English  Antique  Clocks 


William  III  long-case  clock  by  Benjamin 
Willoughby,  Bristol,  circa  lSgs;  in  an 
exceptionally  attractive  walnut  and  marquetry 
case  of  golden  hue;  6  ft.  9  in.  high. 

Pretty  little  Sheraton  satinwood  lady's 
writing  table  with  leather  lining;  circa  1795. 


Telephone: 
SLOane 
7S48 


A  Dutch  skating  scene  by  klaus  molenaer  (signed) 
1630-1676         Canvas  18£  x  24  inches 

Grosvenor  House  Stand  No.  50 


BLAISE  PRESTON  LTD. 

Old  Master  Paintings 

152  HIGH  STREET  NORTH,  DUNSTABLE,  BEDS. 

(Ml  or  AS  -  London  32  miles)  Tel:  Dunstable  62S9S 


$ratt  &  purges 

LIMITED 

Members  of  The  British  Antique  Dealers'  Association 

MELTON  COURT 
7  OLD  BROMPTON  ROAD 
LONDON,  S.W.7 

Kensington  8501  and  5704 

OLD  ENGLISH  FURNITURE 
CHIMNEYPIECES 

An  exceptionally  fine  and  rare  Louis  XV  pearl-grey  marble 
Chimneypiece,  serpentine  in  form  and  inlaid  with  faded  pink 
scagliola. 


The  supporting  pilasters  surmounted  by 
statuary  carved  leaf  capitals. 

From  The  Palace  House,  Lindridge,  Teignmouth. 
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hitique  English  Silver  old  Sheffield  Plate 

LONDON  43  I  iUSEUM  STREET  W.C.I.  HOLBORN  2712 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

Aember  of  The  British  Antique  Dealers'  Association,  Ltd.  >    ' '"'  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 
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SIMON  KAYE  LTD 

1b  ALBEMARLE  ST    PICCADILLY    LONDON  W.l 


Telephone:  hyde  park  7658  and  5152 


GEORGE  II  ANTIQUE 
SILVER  EPERGNE 
with  removable  dishes 
which  form  a  Dessert  Set 

London  hall-mark  1753 

Maker:  Benjamin  Gignac 

Weight  170  oz.  10  dwt., 

height  1 1  in., 
span  of  branches  24  in., 
diameter  of  centre  dish 

10  in., 
diameter  of  side  dishes 

6J  in. 

Antique  English  and 
Continental  Silver 

Valuers  for 
Probate  and  Insurance 
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PAUL  SMITH 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  good  quality  mahogany  Cheu  uith  Slide,  Figured  cross-banded  top 
Circa  1790.  2  ft.  7  in.  wide  < 

17  The  Bull  Ring  and  10  Church  Street,  Ludlow,  Shropshire 
Old  English  Furniture  and  Pictures  Telephone  666 


P.  H.  CilLiLdNCSHAH 

Member:  B.A.D.A.  Ltd.         Antique  Dealers'  Fair:  Stand  No.  60 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OE  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

8  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□O 

APs  Gallery 

Old  and  Modern  PahUinys 

Tormes,  8  Phone:  259-17-30  •  Colonia  del  Viso,  Madrid  (2) 


4S   &ovet   Stftoet  J&ru/oti 


Hyde  Park  47  1  1 
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er  of  The  British  Antique  Dealers'  Association  Ltd.) 

>UTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 


id  at  36  HIGH  STREET,  OXFORD) 

Telephone:  Oxford  44197 


NE  TAPESTRIES,  SAVONNERIE  and 
(BUSSON  CARPETS,  NEEDLEWORK 
and  BROCADES 

InIGLISH  and  FRENCH  FURNITURE 


Exhibiting  at 
Antique  Dealers'  Fair 
Grosvenor  House 
Stand  No.  30 


Oushak  bird  carpet  on  ivory' ground,  in 
lent  condition.  Turkish,  16th  century. 

Size  9  ft.  6  in.  x  5  ft.  1  in. 
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Eagle  set  with  large  Pearl  and  Huby.  Spanish  Renaissance  16th  Century. 

BEXTLEY  &  CO 

Antique  Jewels  and  Jewelled  Objects  of  Vertu 
permanently  on  view  at 

65  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  MAYfair  065/ 


DORSET  GALLERIES 
J  .    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.l      -     Welbeck  8934 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  I4[9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.l    Telephone  LANgham  3677 


;  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  • 

PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

V 

The  Connoisseur  Directory  of  Galleries 


COUPER  GALLERY      9  Dering  Street 

New  Bond  Street,  W.i       Tel.  MAY  1578 

Paintings  of  the  BARBIZON  SCHOOL  always  in  stock 

Open  10  till  6 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  18th  &  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GRABOWSKI  GALLERY 

84    SLOANE    AVENUE.    LONDON,    S.W.3.  KEN  (868 

Paintings  by 

Until  June  15:  VICTOR  ANTON    PETER  JONES    JOHN  RICH 
From  June  1  8 

FRANK  BOWLING     WILLIAM  THOMPSON     NEIL  STOCKER 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  W1 
Mayfair  5161    Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art  Contemporary  Paintings  &  Sculpture 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Henry  Sanders  Poemas  Catalanes 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


R.W.S.  GALLERY  CONDUIT  STREET  W.l 
Retrospective  Exhibition  of 

DANIEL  VAZQUEZ  DIAZ  :  5th  -  18th  JUNE 

Sponsored  by  THE  BROADWAY  GALLERY,  Broadway,  Worcs. 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Selected  paintings 
by  Old  Masters,  the  Impressionists 
and  contemporary  painters  of 
international  repute. 


TOOTH 

ESTABLISHED  1842 
31  Bruton  Street,  W.l 
GROsvenor  6741 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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THE  CELEBRATION  OF  THE  FOURTH  OF  JUNE  AT  ETON 

WATERCOLOUR  BY  WILLIAM  EVANS  OF  ETON  (1797-1877) 
Size  I4f  x  22£  in.  Engraved  by  F.  C.  Lewis,  April  25.  1837 


FRANK  T.  SARIN 

ESTABLISHED  1848 

WILL  OPEN  THEIR  NEW  GALLERY 
AT  No.  9  ALBEMARLE  STREET 
DURING  THIS  MONTH 

Park  House,  Rutland  Gate,  Knightsbridge,  S.W.7 


THE  RETURN  FROM  MOOTING 

STIPPLE  AND  AQUATINT  ENGRAVING  BY  FRANCESCO  BARTOLOZZI,  R.A. 
AND  SAMUEL  ALKEN  AFTER  FRANCIS  WHEATLEY,  R.A. 
Published  January  10th,  1792.  First  Issue. 


the  fifteenth 

ART  &  ANTIQUE 
DEALERS'  FAIR 

AT  THE 
PRINSENHOF  MUSEUM 


DELFT  -  HOLLAND 


JUNE  20th    JULY  13th 


1963 


Write  for  free  brochure  to  the  secretary 
Rijnsburgerweg  28,  Leiden 


CONNOISSEUR  REGISTER 

Important  jewellery,  silver  and  gold  pieces  are  sought  by  GARRARE 
the  Crown  Jewellers.  Generous  valuations  are  made  at  112  Rcgen 
Street,  W.I.  REG.  7020.  For  larger  quantities  of  silver  our  buyers  wil 
call  upon  request. 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  t< 
1870).  Write:  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S. A 

PRIVATE  SALE -owner  moving.  Paintings  of  Dutch  and  Italian  ok 
masters,  16th  and  17th  century  periods,  12  in  West  Germany  and  5  it 
Canada.  Van  Goyen,  Amberger,  Balestra,  Clouet,  Van  der  Bent,  Florij 
Vriendt,  De  Molijn,  Neefs  d.  J.,  Naiveu,  Nieuwelandt,  Pillement,  Rosal 
Van  Tilborgh,  Vermeyen,  Weenix,  Wijck,  and  Wegmayer.  Inquiries 
also  dealers,  write  only  to:  F.  W.  PFEIFFER,  12  SPRINGBANK 
CRESCENT,  KITCHENER/ONTARIO,  CANADA. 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concert 
trated  courses  start  on  30th  September. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectin -i  b 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture! 
silver  and  china;  practical  sessions  and  visits  to  historic  houses  and  deJ 
signers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  ancfl 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  from 
CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW. 

GEORGIAN  AND  VICTORIAN  SILVER:  Collector  forty  years  sel- 
ling  Tea  &  Coffee  Services.  Trays,  Salvers,  Kettles,  Caddies,  Writing 
Sets,  Spoons,  Ladles,  Baskets,  Vinaigrettes,  by  leading  silversmiths. 
James  Smith,  250  Herkimer  Street,  Hamilton,  Canada. 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL^ 
DRAWINGS,  RARE  BOOKS,  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London,  W.l. 

TOBY  JUGS,  for  sale,  important  collection,  published  with  illustration:. 
Apollo,  April  1952.  Includes  Ralph  Wood  'Squire'  and  Choleric  Gentleman, 
Felix  Pratt,  Walton,  Enoc h  Wood,  etc.  Complete  or  separate.  Also  very  fine 
Sheraton  china  cabinet.  Box  No.  7252. 

MASONIC  set  of  three  Hepplewhite  style  chairs.  These  rare  and  unusual 
chairs  available  to  trade  or  private  buyers.  Photographs  available.  Box 
No.  7250. 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  Wc  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures.  Silver,  etc.  (Estate 
Agency  Depts:  Torquay  22126,  Paignton  58296). 

PAINTINGS:  Oils  &  Watercolours;  illustrated  lists  free,  delivery  ,uid 
approval  overseas.  Please  mention  Connoisseur.  OLD  HALL  GALLERY 
LTD.,  Iden,  Rye,  Sussex,  England. 

DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 

PAINTING  FOR  SALE:  16  ft.  x  9  ft.  'Capitulation  of  Kars  1855',  by 
T.  Jones  Barker.  Antique  Maps,  Greece  7Crete  Italy.  Seen  London. 
Box  No.  7251. 

ARALDITE  epoxy  resin  adhesive  repairs  valuable  antiques,  glassware, 
ceramics  and  metalwork  permanently.  Buy  some  today  -  two  tube 
pack  6/-. 

BACK  NUMBERS  of  the  CONNOISSEUR  from  1901,  together  with 
recent  issues  of  the  Year  Book  can  be  obtained  from  the  Belgrave 
Library,  22  Armoury  Way,  S.W.18.  List  obtainable  on  request. 


Register  advertisements  are  1\6  per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEL  R, 
13-17  NEW  BURLINGTON  PLACE,  LONDON,  W.l.  (Gerrard  8166). 
Addresses  or  Box  Numbers  must  be  inserted,  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  ej 
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TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


VALUATIONS       WORKS  OF  ART 


A  FINE  REGENCY  SETTEE  in  simulated  rosewood  with  carved  and  gilded  enrichments,  covered  in 
original  petit  point  needlework,  in  shades  of  green  and  gold  on  a  light  cream  ground.  Length  6  feet  6  inches. 


BOND  STREET 


HAUNCH  OF  VENISON  YARD 
BROOK  STREET  LONDON  W 1 

MAYFAIR.  I486 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

This  quaint  address  is  approached  by  a  narrow  turning 
situated  between  Bond  Street  and  South  Molton  Street. 

Temple  W    ^ams  will  be  displaying  on  Stand  45  at  the 
Antiqi.    "^tiers'  Fair,  Grosvenor  House 


ONE  OF  THE  INTERESTING  PIECES  ILLUSTRATED 

IN  OUR  1963  CATALOGUE  OF  ANTIQUE  AND 
MODERN  SILVER  SENT  POST  FREE  ON  REQUEST 


GEORGE  II 
Silver  gilt 
beer  jug 
with  rustic 
scenes  in 
the  style  of 
the  early 
porcelain  of 
the  same 
period  by 
FULLER 
WHITE 
LONDON 
1752 


6  inches 
(15  cm.)  high 


cM.cPCcvcncc 

5  Thurloe  Place,  London,  S.W.y 

(Opposite  Victoria  &  Albert  Museum) 

Telephone :  Kensington  3755 
Cables:  Rarepieces,  London,  S.W.7 


td 


J.  &W. 
TWEED 

408-410 

LEEDS  ROAD 
BRADFORD  3 

Tel.  23223 


A  Sheraton  mahogany 
and  satin  wood 
bookcase;  circa  1790; 
30  x  77  inches  high. 


AUCTION  SALES  IN  PARIS 

PALAIS  GALLIERA,  10  avenue  Pierre  ler  de  Serbie 
Auctioneer:  Me.  ETIENNE  ADER,  12  Rue  Favart,  PARIS    RIC  68.23 

Monday,  June  10th,  1963  at  9.15  p.m. 

Thursday,  June  13th,  1963  at  2.30  p.m. 

MODERN  PAINTINGS 

Four  paintings  by 
PIERRE  BONNARD 

Works  by  Caillebotte,  Cezanne,  Derain,  Friesz, 
Laprade,  Marie  Laurencin,  Renoir,  Utrillo 

OB  JETS  DART 
and 

FINE  FURNITURE 
of  the 

LOUIS  XIV,  LOUIS  XV,  LOUIS  XVI  Periods 

Sceaux  Porcelains,  Bronzes,  Barometers, 
Chandeliers,  Mirrors 

Flowers  by 

Gold  damascened  Steel  Equestrian  Statue  of 
Louis  XIV  by  GIRARDON 

CLAUDE  MONET 

FURNITURE -TAPESTRIES  WITH  CHINESE 
SUBJECTS  -  OLD-MASTER  PAINTINGS 

Experts:  Messrs.  A.  Pacini  and  J. -CI.  Bellier 

View:  Sunday,  June  9th,  9  p.m. 

Monday,  June  10th,  from  9  a.m.  to  5  p.m. 

Experts:  Messrs.  Catroux,  Damidot,  Dillee, 
Lacoste,  Prost 

View:  June  12th,  from  9  a.m.  to  6  p.m. 
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ENGLISH  &CONTINENTAL  CERAMICS  OF  THE  18th  CENTURY 


Telephones: 
KENsington 
5272  &  3793 


Cables: 
PORCELIQUE 
LONDON  SW3 


MEISSEN,  c.  1750-55 
A  Girl  birdnesting  and 
dressed  in  yellow  hunting 
habit.  Model  by  F.  E.  Meyer. 
Height  7  inches. 


156 

BROMPTON  ROAD 
LONDON,  S.W.3 


ANTIQUE  DEALERS'  FAIR,  STAND  43 


Old  Westminster  Bridge 
by  Samuel  Scott 
1 703-1 772 

Canvas  25  x  31  inches 


OSCAR  AND  PETER  JOHNSON  LIMITED  Telephone 

LOWNDES  LODGE  GALLERY,  CADOGAN  PLACE,  LONDON,  S.W.i  BELgravia  6464/5 
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THE  CONNOISSEUR 
Period  Guides 


LONDON  :  Tbe  Connoljiear 


Hi 
HI 


Edited  by  Ralph  Edwards  c.b.e.  &  L.  G.  G.  Ramsey,  each  volume  contains 
articles  on  the  architecture,  interior  decoration,  furniture,  painting,  sculpture, 
silver,  glass,  pottery,  porcelain,  domestic  metalwork,  costume,  textiles, jewellery, 
musical  instruments,  printing  &  bookbinding  of  the  period,  written  by  experts, 
in  1 80  text  pages,  with  over  200  photographs  &  numerous  line  drawings. 


SO 


5,  net  each 

m       —      from  all  good  booksellers 

or  525.  3d.  post  paid  from 

Belgrave  Library,  22  Armoury  Way,  London  SW18 
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LEGGATT  BROTHERS 

ESTABLISHED  1820 


MRS.  BURRELL  by  JOHN  HOPPNER,  R.  A.  Canvas  size  36  x  28  inches. 


30  ST.  JAMES'S  STREET,  LONDON,  S.W.i 


Telephones:  Whitehall  3772  and  3252 


Cables:  Lcggabros,  Piccy,  London 
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Rare  George  III  'Ambassador'  Silver  Inkstand 
London  1761 
by  John  Parker  &  Edward  Wakelin. 
Arms,  Supporters,  Coronet,  Crest,  Ribbon  &  Motto  of  the  1st  earl  of 
hardwicke,  Lord  High  Chancellor  1737-1756.  One  of  the  Lord  Justices 
administering  the  Government  during  the  King's  absences. 
11  X  7  x  3J  inches. 

THE  MUSEUM  SILVER  SHOP  inc. 

Ralph  Hyman,  President 

26  East  55th  Street 
New  York  City 

Plaza  3-6470 


DENVER 

ART  GALLERIES 

CONTEMPORARY  ART 

and 

OLD  MASTERS 

3^  floors  of  exhibition  space 

Lemon  Saks,  Director 

1635  BROADWAY,  DENVER  2,  COLORADO 


'dIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIMIIIIIIMIIIIIIIIIMIIIIMIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII  I? 


C.  R.  FENTON  &  CO.  LTD. 

Suffield  House,  79  Davies  Street,  LONDON,  W.l 

Mayfair  6875  (4  lines)  •  Stand   2  •  Cables:  Fentocomp,  Wesdo,  London  W.  I 


FINE  ART 

and 
EXPORT 
PACKERS 


SHIPPERS, 
OVERSEAS 
REMOVALS 

and 
INSURANCE 
AGENTS 


LIVERPOOL     •     SOUTHAMPTON     •     PARIS     ■     NEW  YORK 


The  Connoisseur,  June,  1963 


CXVI 


PAINTINGS  •  SCULPTURES 
FURNITURE  •  OBJETS  D  ART 
SILVER  •  PORCELAINS  •  RUGS 
JEWELRY     •    RARE  BOOKS 

of 

Value,  Importance  and 
Distinguished  Provenance 


At 

Public  Auction 
Weekly 

SEPTEMBER  TO  JUNE 


One  of  Our  Ten  Spacious  Exhibition  Rooms 


PARKE-BERNET  GALLERIES 

Unsurpassed  Facilities  and  Services  for  Buyers  and  Sellers 

Inquiries  invited  regarding  rates  and  conditions  for  selling 
Monthly  Bulletin  listing  forthcoming  sales  free  on  request 
Catalogues  may  be  purchased  individually  or  on  subscription  basis 


LESLIE  A.  HYAM,  President 
LOUIS  J.  MARION,  Executive  Vice-President 
MARY  VANDEGRIFT  •  ROBERT  F.  METZDORF,  Vice-Presidents 


PARKE-BERNET  GALLERIES,  INC         980  MADISON  AVENUE         NEW  YORK  21 
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[innate  &^ohn$ton5Iicl 


—  Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.a 
also  at: 


LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


Just  Published: 


THE  GUIDE  EMER 


1963-1964  edition 

Guide  to  the 
Antiquarians  of  Europe 
for  Collectors  of  Antiques, 
Works  of  Art  and 
Old  Books. 

Consisting  of: 

All  Antique  Shops,  Art  Galleries, 
Antiquarian  Book  Shops,  Auction 
Rooms,  Antique  Fairs  and  the 
'Flea'  Markets  .  .  . 

Classified  under: 

Countries,  Districts,  Towns,  Cities 
and  Streets,  and  Specialities. 


Available  from : 

All  bookshops  for  21  francs, 
or  post  free  from  the 
publishers,  23  francs. 


EDITIONS  EMER,  118-120  rue  de  Rivoli,  Paris  1°  -  Lou  12-61 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 


ORDER    NOW    THE    NEW    INTERNATIONAL    EDITION  OF 

ANTIQUES  YEARBOOK 


852  PAGES 


1963-4 


180  PLATES 


'A  supermarket  of  a  book' —SCOTTISH  FIELD 


Entirely  new  contents  include:  Surveys  of  Prices,  English  Furniture,  Glass  to  Collect,  Swiss  Pottery  and  Porcelain, 
Carl  Faberge,  English  Enamels,  The  Dutch  Romantic  School,  Foreign  Prints,  How  to  Collect  Pot  Lids,  London  Silver  Marks,  English 
Ceramics  1842-1883,  Come  to  the  Fairs,  Decorations,  Restoration  and  Services  Section,  Antiquarian  Books  and  the  new  fine  Arts 
titles,  etc.,  etc.  Then  Tours  of  the  Antique  Shops  and  Antiquarian  Booksellers  of  Britain  and  Ireland,  as  well  as  Italy,  Switzer- 
land, Denmark,  Norway,  Sweden,  Holland,  Belgium,  Germany,  and,  for  the  first  time,  The  Picture  Galleries  of  London. 

852  pages  for  only  12s.  6d.  (plus  post  Is.  6d.)  or  2  dollars  50  cents 


I  We  still  have  a  few  copies  of  the  late  H.  G. 
I  Clarke's  monumental  PICTORIAL  POT 
I  LID  BOOK  at  £3  3s.  (plus  post  2s.  3d.) 


And  you  must  read  the  new  enlarged  and 
revised  edition  of  ANTIQUE  DEALING:  or  How 
to  Run  an  Antique  Shop.  1 2s.  6d.  (plus  post  7d.) 


Dept.  Con.,  TANTIVY  PRESS,  LONDON,  S.W.7 

Tel.  FREmantle  3630 
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A  Personal  Invitation 
to  the  Readers  of 
The  Connoisseur 


TOWN  & 

COUNTRY 


The  MAGAZINE  of 

Elegant  Living! 


Town  &  Country  looks  over  the 
shoulders  of  the  croupiers  at  Monte 
Carlo,  flower  girls  at  royal  weddings, 
ambassadors  at  formal  receptions  and 
sunbathers  on  a  tropical  isle. 

Town  &  Country  shows  you  what 
they  are  wearing  in  the  International 
Set,  what  they  are  doing  this  season, 
where  they  are  going  and  what 
they  are  thinking  about. 

There's  a  wonderful  world  of  luxury, 
fashions,  and  travel  waiting  for  you 
in  America's  most  beautiful  magazine. 
Why  not  subscribe  now  and  save? 
Simply  fill  in  the  order  form,  and 
mail  it  today  to  take  advantage  of  the 
subscription  offer  of  your  choice. 


IN  THE  BAHAMAS 
THE  ANTIQUE  GIFT  SHOP 

PROPRIETOR:  K.  HELWEG-LARSEN 
MEMBER  OF  BAHAMAS  CHAMBER  OF  COMMERCE 

GOVERNOR'S  HARBOUR,  ELEUTHERA 
BAHAMAS 


AGOSTINO  BRUNAIS 

Caribs  in  St.  Vincent,  West  Indies,  1 769 
Oil  on  canvas  i2|;X9|  inches 

AGOSTINO  brunais  appears  to  be  the  only  European  artist 
of  genius  who  worked  in  the  West  Indies  in  the  1 8th 
Century.  He  is  the  first  known  artist  to  paint  the  Caribs 
—  the  aboriginal  inhabitants  of  these  islands.  Brunais 
paintings  arc  unique  and  obviously  authentic. 


Specialists  in  old  paintings,  prints  and  maps 
of  the  West  Indies 


RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

BRONZES  '  CERAMICS  ■  ENAMELS 
IVORIES  •  JADES  •  MARBLES 
TORTOISESHELL  ■  MOTHER-OF-PEARL 
SNUFFS  •  ORMOLU  ■  BUHL 
OBJETS  D'ART  •  FURNITURE  ■  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STREET 
LONDON,  W.i 

Telephone:  MUSEUM  1268 


C.  &  II.  O  IM>\<M.IM  I 


(form.rly  nf  12  VKTORI\  I'AR  UlK) 

ANTIQUE  ENGLISH  PORCELAIN 

BUSINESS  BY  APPOINTMENT  ONLY 

enquiries  to  private  residence 
I  IC I  I II  TIOIM  .  IIK.III  IC  I  IM  I  II  ICOAII 

TORQI  AY  telephone  3567 


THE  MUSEUM  SILVER  SHOP  inc. 

Ralph  Hyman,  President 

26  East  55th  Street 
New  York  City 

Plaza  3-6470 


George  IV  Silver  Tea-tray 
London  1823  :  Craddock  &  Reid 
Arms  of  De  Gray,  Baron  Walsingham 
Length  23  inches 
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FRANK  CARO 


White  Jade  Vase     1 8th  Century     Height  i2f  inches 
Catalogued  and  illustrated  in  Chinese  Jades  in  the  Stanley  Charles  Nott  Collection,  plates  55  and  56,  page  263 


41  EAST  57th  STREET      NEW  YORK     PL  3-2166 


Imperial  marriage  bowl  of  a  vivid  green  translucent  jade.  Ch'ien  Lung  mark  underfoot.  Length  13  inches. 


Hartman 

Trading  Corp. 


Alan  Hartman,  Director 

Member:  Art  and  Antique  Dealers  League  of  America 


22  W.  4^th  Street 
New  York  36,  N.Y. 

Telephone:  AIU  7-4958  •  Cables:  Jadecurios 


THE  OLD  BEECH 


by  WILLIAM  THON 


representing 
IMPORTANT  CONTEMPORARY 
AMERICAN  ARTISTS 

I  DTO  W  N 


THON 

BISHOP 

PALMER 

CADMUS 

PEIRCE 

BETTS 

SEPESHY 

BINFORD 

ROSENTHAL 

FIENE 

VICKREY 

SCHOENER 

PUCCINELLI 

VARGA 

HALE 

BARTLE 

ETTING 

REINHARDT 

FREEDMAN 

KOERNER 

SIVARD 

BILLINGS 

NAGLER 


GALLERIES    A.  D.  G  RUSK  IN,  DIRECTOR 

II  EAST  57  ST.  NEW  YORK  MEYER 


Louis  XIV  -  Monkey  for  a  fountain  at  Versailles, 
Bronze,  circa  1674 

ItK'HARD  V.  HARE 

927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910 


Pie  Connoisseur,  June,  1963 


CXX1I 


CENTRAL  PICTURE 
GALLERIES 


OSKAR  KLEIN 


ARNOLD  HOUBRAKEN 

Signed  and  dated  1699 


624  MADISON  AVENUE 
NEW  YORK  22 

TEL.  EL  5-6564 


STADTWALDGURTEL  32 


COLOGNE 


(Illustrated  catalogue  free  on  request) 


Ch.  Camoin 

La  Pinede  a  St.  Tropez 
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Hepplewhite  shield-back 
child's  chair  with  carved 
swags  and  bluebells; 
Peruvian  mahogany. 

Circa  1830 

Height  30$  inches 

Floor  to  seat  15  inches 


MERRYVALE 


Antiques  and  Gardens 


Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640    BUCHANAN    STREET,     SAN     FRANCISCO    23,  CALIFORNIA 


LEONARDO  DA  VINCI'S  'lost' 
Christ  Among  the  Doctors    found  in  America 

Wood  panel  34A  x  28  inches 
Full  provenance.  Two  certificates 

Formerly  collection:  Yarborough,  Aufrere,  Isabella  d'Este 


GREGORY'S  GALLERY 

994  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 


DUVEEN 


PAINTING 


Masterpieces  of 


SCULPTURE 


PORCELAIN 


FURNITURE 


GOTHIC 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
NEW  YORK  21,  N.Y. 
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BERTI  INC. 

NEW  YORK    TEL:  OR  9-8198-9 


Coffee  Urn,  London,  1787  (height  17  inches) 
Teapot,  London,  1789 
Five-bottle  Cruet,  London,  1787, 

by  HESTER  BATEMAN 


Pair  of  George  III  Entree  Dishes,  London,  1819, 
by  philip  rundell,  on  old  Sheffield  plate  hot-water 
Stands  by  matthew  boulton 


iam  and  Mary  Monteith  Bow  . 

by  GEORGE  garthorne, 
with  coat-of-arms  of  Sir  Edward  Hales 
(Base  9-J  in.;  diameter  14  in.;  hciphr  9  in.) 


JL 


ANTIQUE  ENGLISH  SILVER  -  OLD  SHEFFIELD  PLATE  -  VICTORIAN  PLATE 
REPRODUCTIONS    -    OBJECTS  OF  ART    -    OLD  CRYSTAL  AND  CHINA 


Shown  above  is  our  Mr.  Scearce  with  a  collection  of  the  rarest  Doughty  Birds. 

Left  to  right:  Chickadees,  Goldfinches,  Bluebirds,  Quail,  Single  Cock  Bunting  and  Redstarts.  Our  stock  of  discontinued  models 
is  ever  changing.  Write  us  your  special  requests.  Your  orders  for  current  models  will  also  be  greatly  appreciated. 


Wakefield-Scearee  Galleries 


ENGLISH  FURNITURE     SILVER     CHINA     FIREPLACE  EQUIPMENT  ETC. 

Historic  Science  Hill,  Shelbyville,  Kentucky 
on  the  main  road  (U.S.60)  between  Louisville  and  Lexington 


Telephone: 
(Area  Code  502) 
ME.  3-4382 


The  Bucker  and  Buckaroo 

CHARLES  M.  RUSSELL 

Signed:  C.  M.  Russell,  sku 
Marked  Nelli  Art  Bronze  Works,  L.A. 
Copyright  by  CMR  in  191  I  as  The  Weaver 
Height  15  inches;  base  7|  ■  9J  inches 


WflmiTlER  GALLERIES  Inc. 

51  East  57th  Street         New  York  22  N.Y. 


Cable  address: 
Hammergall,  N  Y, 


Telephone: 
Plaza  8-0410 


pier  re  matisse  gallery 


Bait  h  u  s 

if  ac  1  rer 

Catiiw €i  n  u  i  * 

Du  buffet 

Bi  vertt 

U  i  r  o 

Le  V or  busier 

Hi  ope  ii  e 

Sa  u  r  a 

If  i  1 1  a  re  s 

Butler 

If  a  r  i  n  i 

Giaeometti 

B  O  SZ  €1  ti 

41  East  57th  Street,  New  York  22,  \.Y 
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The  Art  of  the  Ebeniste 


. .  .in  commodes  of  the  18  th  century 


FRENCH  <S.  COMPANY  inc. 

MADISON  AVENUE  AT  TGTH  STREET.  NEW  YORK 
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Original  Hepplewhite  demi-lune  commode  of  faded  mellow 
mahogany,  inlaid  and  cross-banded.  English,  circa  1770-80. 
5  ft.  3  in.  long,  25  in.  deep  and  35  in.  high. 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 

INC. 

962  MADISON  AVE.,  N.Y.  21  •  BUtterfield  8-6770 


DILDARIA1 

"tiiiiitim  ■■!  ■■— iih—ttpi  1  linn  - 


GHEURDEZ  EARLY  I8TH  CENTURY 

SIZE  6  FT.  2  IN.  x  4  FT.  5  IN. 

Antique  Decorative  Rugs 

orientals  •  europeans 

762  Madison  Ave.  -  New  York  21,  N.Y. 

BU  8-4948 
AUTHORIZED  MEMBERS  OF 
THE  NEW  YORK  ANTIQUE  AND  ART  DEALERS  ASSOCIATION,  INC. 


Saint  Jerome 
Italian  (Roman),  first  half  XVII  Century, 
style  of  Bernini 

Height  29  inches 


EDWARD  R.  LUBIN 

INC. 

Masterpieces  of  Gothic,  Renaissance  and 
Baroque  Art 

17  EAST  64th  STREET,  NEW  YORK  21 
NEW  YORK 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


Captain  Francis  Reynolds,  3rd  Lord  Ducic 
by 

SIR  JOSHUA  REYNOLDS 
1723-1792 

Size  30J  x  25J  inches 
( This  important  Reynolds  has  recently  been  sold  to  a  distinguished  American  collector) 

FINE  PAINTINGS 

1 5  East  57th  Street  plaza  ^  New  York,  N. Y. 


MAYORKAS 
BROS. 


Established  1892 


IMPORTERS  OF 
ORIENTAL  &  EUROPEAN  RUGS 

AUBUSSON  RUGS 
TAPESTRIES 

Royal  Aubusson  Tapestry, 
17th  Century 

View  of  a  castle  in  the  far 
distance.  in  pastel  tones 
against  a  background  of  ivory 
silk.  In  the  foreground,  a 
classical  fountain  with  urn  at 
top,  and  figures  of  cupids  on 
the  brim;  classical  ruins  with 
doves,  to  the  right.  The  scene 
is  framed  by  trees  in  full  foliage, 
in  rich  tones  of  yellow  and 
green.  Bright  red  flamingos 
sport  in  the  immediate  fore- 
ground amidst  brilliantly 
colored  flowers  and  foliage. 
The  border  is  light  brown, 
with  a  stylized  floral  design  in 
yellow. 

Size  9  ft  2  in  high,  by  10  ft.  9  in.  wide 


843  MADISON  AVENUE 

NEW  YORK  21,  N.Y. 

TEL.  BU  8-{f$£ 

Branches : 
Istanbul,  Turkey;  Teheran,  Persia 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

54  St.  James's  Street 
S.W.i 


NEW  YORK 

14  Hast  57th  Street 
N.Y. 22 


PARIS 

85  bis  rue  du  Faubourg 
St.  Honore  8e 
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RALPH  M.  CHAIT  GALLERIES 


INC. 


WORKS  of  ART  -  CHINESE  ART 


ESTABLISHED  1910 


Important  famille  verte  Palace  Vase 
of  rare  shape  and  quality. 
K'ang  Hsi  period  A.D.  1662-1722. 
Height  16J  inches. 


lm 


Cable  "RALIMA"  New  York 
Telephone  PLaza  8-0957 


12  East  56th  Street 
New  York  22,  N.Y. 


I 


MEMBER  OF  NEW  YORK  ANTIQUE  &  ART  DEALERS  ASSOCIATION 


FRANCE  IS  A  GARDEN 

In  the  beginning,  there  was  the  Garden  of  Eden... 
and  then  after  that  were  created  the  Gardens 
of  France. 

Ever  since,  and  no  doubt  even  before,  some  of 
the  greatest  minds  in  France  have  been  concern, 
ed  with  gardens,  a  mirror  of  the  poetry  and 
logic  of  the  French  way  of  life. 
Besides  the  celebrated  "jardins  a  la  francaise" 
that  you  can  see  at  Villandry  and  Vaux,  there 
are  ancient  forests  where  Frenchmen  hunt  for 
boar  and  antlered  stag...  landscapes  so  dazzling 
that  like  Chenonceaux  or  Voute-Polignac,  they 
could  have  been  invented  only  by  the  French... 
and  nearly  everywhere  you  go,  a  stabbing 
glimpse  of  beauty  at  the  turn  of  the  road. 


MARCEL 

DYF 


Photos  and  Prices 
sent  on  request 

Alio  tvorks  by 

CAMOIN  -  JEAN  DUFY  -  LUCE 

MARIE  LAURENCIN  -  UTRILLO  -  VLAMINCK 

and  paintings  by  young  artists  of  the  Paris  School 

ARDISSONE  -  BLANCHARD  -  BOUVARD  -  CLAVER 
DESCHAMP  -  DYF  -  GALL  -  GRISOT  -  HERVE 
PIERRE  HENRY  -  KLUGE  -  MARGOTTON 
PALMEIRO -SPIRO 

PARIS  ARTISTIQUE 

17,  Rue  Maubeuge 

PARIS 


LE  TOUQUET 

GOLF    -  RIDING 

WHITS  UN  TO  SEPTEMBER 

WESTMINSTER  HOTEL 

One  of  France's  most  luxurious  hotels 
In  the  forest 

•***  de  Luxe  Phone:  740 

HOTEL  DE  LA  MER 


On  the  sea-front 


Phone:  8111 


CASINO  DE  LA  FORET 

CHEMIN  DE  FER  -  ROULETTE  -  30  &  40 
BACCARA 

Chairman:  I.  P.  ABECASSIS 

From  Lydd  B.U.A.F.  -  an  18-minute  flight 
From  Galwick  by  Viscount  -  a  40-minute  flight 


for  further  information  and  assistance,  consult  the  : 

COMMISSARIAT  GENERAL  AU  TOURISME 
127  Champs  Elysees  Paris  -  BALzac  12-80 
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FLAMING  JUNE 

by 

Frederic  Lord  Leighton  P.R.A.  1830-1896 

oil  on  canvas  47\  X  47\  inches 

Exhibited:    Royal  Academy  1895  (no.  195);  Lord  Leighton  Memorial  Exhibition  1897  (no.  75); 
Ashmolean  Museum,  Oxford  1915-1930. 

Literature:    'Sir  Frederic  Leighton'  by  E.  Rhys  and  F.  G.  Stephens  (George  Bell  1895)  pp.  xxiv  and  72; 
'Magazine  of  Art',         Vol.  xix.,  etc. 

Collection:    Vernon  James  Watne\   [ '     '  yell. 

MAAS  GALLERY 

15a  CLIFFORD  STREET,  NEW  BOND  STREET,  LONDON  Wl 

REGENT  2302 


SPINK  &  SON  LTD. 


BY  APPOINTMENT 
TO  H.M .  THE  QUEEN 
MEDALLISTS 


EST.  1772 


5,  6,  7  King  Street,  St.  James's,  London,  S.W.I 


BY  APPOINTME 

TO  H.R.H.  THE  DUKE  OP 
MEDALLISTS 


(able*:  SPINK,  LONDON 


Telephone:  WHITEHALL  5275  (S  lines) 


Exhibiting  on 

Stand  No.  1  imperial  pale  celadon  jade  table  screen  decorated  on  both  sides  with  trees  and  rocks  in  appliques  of  green  jade,  lapis  lazuli,  brown  agate  and 

Antique  other  hardstones.  The  frame  is  of  green  jade  inset  with  pink  coral  bats. 

Dealers'  Fair  1 8th  Century.  Chinese.  Height  on  wood  stand  i6£  inches.  Width  7}  inches. 


TRIBUTE  TO  THE 

BRITISH  ANTIQUE  DEALER  (41) 


Each  month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique  dealer  has  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


t 


„    '  ,  '       From  Nl78.Matr(rari-l  Strw* . 


Fully  documented  works  of  art  are  important  to  record,  and  to  possess. 

This  rare,  early  nineteenth-century  kingwood  sofa  table  (28  inches  in 
!  height  and  depth,  $Si  inches  wide  with  flaps  raised),  recently  acquired  by 
I  Temple  Newsam  House,  Yorkshire,  from  Messrs.  H.  Blairman  &  Sons, 

Ltd.,  was  originally  made  by  J.  &  A.  Semple  of  London  in  1809  (see  trade 

card  above).  It  was  purchased  by  Wm.  Shadbolt  on  March  12,  1809,  for 
I  ^22.  0.  od.  (see  the  original  invoice  and  receipt  at  right). 
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t.  The  Entrance  Front,  facing  north  towards  the  hilltop.  The  buildings  are  set  on  a  curve  that  follows  the  sweep  of  the  hillside. 


Arundel  Park,  Sussex 

The  new  home  of  the  Duke  and  Duchess  of  Norfolk 

CLIFFORD  MUSGRAVE,  Director  of  the  Royal  Pavilion,  Brighton 


T  N  the  romanticism  of  its  picturesque  mediaeval  skyline  the 
-i- famous  silhouette  of  Arundel  Castle  ranks  second  only  to 
Windsor  itself.  As  a  home,  however,  in  the  modern  conditions  of 
high  taxation,  the  difficulties  of  heating  and  shortage  of  servants, 
the  Castle  was  by  no  means  ideal,  and  it  was  decided  by  the  Duke 
and  Duchess  of  Norfolk  to  build  a  new  house  nearby  for  their 
personal  occupation.  The  designing  of  a  house  of  importance  be- 
fitting the  Earl  Marshal  and  Premier  Duke  of  England,  yet  at  the 
same  time  on  an  intimate  and  compact  scale,  is  a  significant  event 
in  these  days  of  changes  in  the  pattern  of  both  public  and  personal 
life.  It  is  inevitable  that  in  some  practical  ways  there  must  be  a 
break  with  the  past.  In  other  less  tangible  respects  a  continuity 
with  tradition  needs  to  be  maintained. 

The  principal  architectural  stipulation  was  made  by  the 


Duchess:  that  the  house  should  be  designed  on  the  plan  of  a  cen- 
tral block  connected  to  side  pavilions  by  corridors.  This  was  an 
idea  which  had  persisted  in  the  mind  of  Her  Grace  since  first  see- 
ing Ditchley  some  years  ago,  as  providing  possibilities  for 
especially  convenient  planning,  and  for  visual  attractiveness,  and 
being  less  pretentious  and  overpowering  than  the  immense  solid 
block  of  earlier  country  houses  of  the  type  of  Chatsworth. 

This  principle,  based  on  the  model  of  the  Palladian  villa,  has 
been  of  fundamental  influence  in  the  development  of  British 
country  houses,  bringing  about  the  eventual  displacement  of  the 
earlier  type  of  house,  and  was  in  the  words  of  Sir  John  Summer- 
son,  'the  essential  innovation  of  the  century'.1 

1  Summerson,  Sir  John:  The  Classical  Country  House  in  18th  century  i  igland. 
Cantor  Lectures.  Royal  Society  of  Arts.  1959. 


Arched  recesses  in  the  Staircase  Hall  hold  a  splendid  baroque  gilt  side- 
table  of  about  1735,  originally  at  Norfolk  House,  St.  James's,  and  a  pair  of 
remarkable  William  and  Mary  looking-glasses  ten  feet  high,  and  framed 
in  verre  eglomise.  Photography  for  all  subjects  illustrating  this  article: 
A.  F.  Kersting,  F.R.P.S. 


Together  with  this  basic  idea,  Mr.  Claude  Phillimore,  the 
architect,  has  skilfully  combined  in  his  design  the  principles  of 
planning  for  the  greater  convenience  of  living,  and  for  the 
admission  of  the  maximum  of  light  and  air  into  the  house; 
especially  of  sunlight  in  winter,  which  characterized  the  best 
domestic  building  of  the  Regency  age. 

At  Arundel  Park  one  of  the  side  buildings,  the  East  Wing,  con- 
tains the  living  quarters  of  the  small  domestic  staff.  In  the  West 
Wing  the  four  daughters  of  the  Duke  and  Duchess  have  their 
own  bedrooms  and  sitting-room  and  a  kitchen  for  entertaining 
their  friends  independently  when  they  wish. 

The  site  chosen  was  on  the  fairly  steep  slope  of  a  hillside  in  the 
Park,  just  below  Hiorne's  Tower,  a  Gothic  lookout  built  about 
1 787  by  the  Warwickshire  architect  Francis  Hiorne.  With  the  soil 
that  was  excavated  to  level  the  site  a  semicircular  platform  for  a 
lawn  was  made  before  the  house.  Beneath  the  south  windows  a 
flagged  terrace  is  guarded  by  a  pair  of  lions  carved  in  stone  on 
massive  pedestals.  The  site  faces  south  across  a  prospect  of  wooded 
valleys  and  meadows  towards  the  sea. 

The  dominant  theme  which  the  architect  has  sounded  through- 
out the  house  is  the  repeated  motif  of  semicircles  and  semi- 
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ellipses.  Even  the  entrance  front,  including  the  side  blocks  and 
their  connecting  wings,  follows  a  curve  round  the  sweep  of  the 
hillside.  The  porch  itself  and  the  bay  above  are  semicircular,  as 
are  also  the  two  main  window  bays  of  the  South  Front.  Within 
the  house  semi-elliptical  vaulting,  or  arched  recesses,  round- 
headed  niches  and  corridor  openings  give  the  interior  much  of  its 
distinctive  graciousness  and  charm,  which 'have  been  heightened 
by  the  taste  exercised  in  the  choice  of  furniture,  pictures,  porce- 
lain and  other  works  of  art.  Some  of  the  larger  articles  of  furni- 
ture and  pictures  have,  when  appropriate  for  smaller  surroundings 
been  brought  from  the  Castle;  others  have  been  collected  recent- 
ly by  the  Duke  and  Duchess  especially  to  furnish  the  new  house. 

Externally  the  central  block  has  the  form  of  an  Italianate 
Regency  villa  with  broad  eaves,  and  the  colonnaded  porch  with  a 
semicircular  bay  above  is  a  feature  originated  by  Robert  Adam 
and  adopted  by  Sir  John  Soane  in  such  houses  as  Moggerhanger. 
This  feature  is  also  found  in  a  number  of  medium-sized  Regency 
houses  round  about  Stourhead  in  Wiltshire,  and  in  Suffolk. 

On  the  South  Front  the  three  main  ground  floor  windows  are 
of  the  pleasing  three-light  Regency  form  which  evolved  from  the 
Palladian  window,  and  they  are  set  in  recessed  arches  in  the 


4.  The  initials  of  the  Duke  and  Duchess  are  combined  in  the  wrought-iron  balustrade  of  the  staircase  landing.  Arched  openings  echo  the  vaulting  of 
the  ceiling,  and  Van  der  Banck's  portrait  of  the  9th  Duke  and  his  wife  accords  well  in  its  rich  blues  and  reds  with  the  pale  terracotta  walls. 


5.  In  the  Staircase  Hall  an  air  of  splendour  is  created  by  the  vaulted  ceiling 
and  by  Reynolds's  magnificent  portrait  of  the  Prince  of  Wales  (later 
King  George  IV)  in  Garter  robes.  At  the  foot  of  the  stairs  stand  a  baroque 
gilt  side-table  of  about  1735,  and  a  William  and  Mary  inlaid  long-case 
clock. 


manner  again  favoured  by  Adam  and  Soanc.  The  ends  of  this 
front  are  formed  as  two  semicircular  bays,  which  give  the  house 
its  distinctively  Regency  aspect. 

The  two  wings  are  each  formed  as  a  small  Regency  house,  and 
the  connecting  corridor  to  the  western  block  is  made  on  the 
south  side  into  a  loggia,  the  walls  of  which  arc  painted  by  Law- 
rence Toynbee  with  murals  depicting  the  seasons  at  Arundel.  All 
the  buildings  are  stuccoed  and  washed  a  pale  pink,  which  under- 
goes delightful  changes  of  colour  and  tone  in  the  varying  lights  of 
the  day. 

Entering  the  house  one  finds  oneself  in  a  small  square  entrance 
hall  the  ceiling  of  which  is  formed  with  shallow  segmental 
vaulting  in  the  manner  of  the  rooms  in  Soane's  own  house  in 
Lincoln's  Inn  fields.  The  visitor's  responses  are  at  once  delighted- 
ly aroused  by  the  yellow  painted  Sheraton  commode  with  figure 
subjects  in  the  manner  of  Angelica  Kauffmann,  that  is  one  of  the 
most  beautiful  objects  of  its  period  in  the  whole  realm  of  furni- 
ture. It  will  be  remembered  by  all  who  saw  il  at  the  Eighteenth 
Century  English  Taste  Exhibition  at  the  Royal  Academy  in  1955- 
56.  On  either  side  hang  large  romantic  painting  ^undel 
Castle  in  its  landscape  by  William  Daniell  dated  1834. 


6.  The  Dining  Room  sideboard  is  of  a  pleasing  early  Adam  type  of  about 
1765-1770,  with  its  frieze  of  paterae  and  fluting  and  strings  of  husks  on  the 
legs. 


7.  The  pair  of  William  Kent  console-tables  in  the  Dining  Room  window 
bay  has  eagle  supports  carved  with  sensitivity  and  vigour.  The  marble 
tops  are  shaped  to  fit  the  curve. 
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It  is  in  the  Staircase  Hall  that  one  first  becomes  conscious  of  the 
sense  of  stateliness  that  has  been  achieved,  although  the  house  has 
been  designed  on  such  an  intimate  and  compact  scale.  This  has 
been  the  result  again  of  a  request  made  by  the  Duke  and  Duchess 
that  the  Inner  or  Staircase  Hall  should  rise  clear  up  to  the  roof,  in 
order  to  attain  this  effect.  The  impression  is  emphasized  by  the 
arched  vaulting  which  the  architect  has  given  to  the  ceiling,  by 
the  fine  sweep  of  the  staircase,  and  by  the  magnificence  of  Rey  - 
nolds's celebrated  portrait  of  the  Prince  of  Wales  (later  King 
George  IV)  in  Garter  robes  attended  by  a  negro  servant.  Into  the 
wrought  ironwork  of  the  landing  is  worked  the  monogram  of  the 
Duke  and  Duchess,  and  from  the  landing  round-headed  openings 
in  recessed  arches  lead  to  the  bedrooms.  In  the  passages  around 
are  several  delightful  Adam  and  Hepplewhite  side-tables,  some 
gilt,  others  painted,  and  a  set  of  especially  graceful  Queen  Anne 
walnut  chairs.  Opposite  the  foot  of  the  staircase  is  an  arched 
recess  containing  a  fine  baroque  gilt  side-table  of  about  1735, 
once  at  Norfolk  House,  St.  James's,  which  was  at  one  time  the 
Duke's  London  house.  It  was  demolished  in  1938.  Flanking  the 
recess  are  niches  in  which  hangs  a  pair  of  rare  and  beautiful 
William  and  Mary  looking-glasses,  also  originally  at  Norfolk 
House.  They  are  ten  feet  high,  and  framed  with  vcrrc  eglomisi 
in  red  and  gold.  A  walnut  long-case  clock  is  of  the  same  period. 

From  the  Staircase  Hall  one  reaches  the  Drawing  Room,  the 
largest  room  in  the  house,  thirty-six  feet  long.  With  its  two 
broad  side  windows  and  bow  window  at  the  end  the  room  ful- 
fils the  Regency  tradition  of  unlimited  light.  During  the  whole 
of  a  fine  winter's  day  the  room  is  bathed  in  sunshine,  but  the 
heavy  curtains  and  draperies  ensure  comfort  when  they  are 
drawn  at  night.  The  semicircular  end  of  the  room  gives  the  ele- 
ment of  'varied  internal  scenery'  that  Adam  and  his  followers 
sought  even  in  the  smaller  houses.  A  plain  coved  cornice  in  white 
and  gold  balances  the  dado,  and  the  walls  are  covered  with  silk  in 
pale  duck-egg  green.  This  forms  a  felicitous  setting  for  the  excel- 
lent collection  of  French  furniture,  including  a  delightful  Louis 
Quinze  work-table,  a  pair  of  especially  elegant  kidney-shaped 
occasional  tables,  and  two  early  Louis  Seize  marquetry  com- 
modes. The  white  marble  chimney-piece  is  an  early  Adam 
example,  and  above  is  a  rococo  mirror  with  oval  centre-glass. 
There  are  two  Regency  chandeliers.  The  most  important  paint- 
ings here  are  three  large  architectural  capriccios  by  Canaletto,  from 
the  Castle,  and  they  are  effectively  echoed  in  the  window  bay  by 
a  pair  of  delightful  smaller  fantasies  by  Antonio  Joli  (1777)  which 
have  been  recently  acquired. 

An  important  feature  is  the  two  pairs  of  mahogany  doors. 
These  have  gilt  roundels  with  bold  acanthus  carving.  One  pair  of 
doors  leads  into  the  Library  flanking  the  Staircase  Hall.  This  is  a 
cosy  private  sitting-room  and  study,  given  an  air  of  distinction  by 
the  repetition  on  opposite  sides  of  the  theme  of  arched  recesses, 
which  here  contain  bookcases,  one  of  them  made  with  false  books 
and  ingeniously  forming  the  back  of  the  door  through  which  we 
have  come.  A  low  cupboard  built  between  these  bookcases  in  the 
opposite  recess  discreetly  houses  a  television  receiver.  The  walls 
are  covered  with  a  flock  paper  striped  in  tones  of  dark  red.  In 
each  recess  hangs  the  portrait  of  a  child.  One,  of  Prince  William 
of  Orange  as  a  small  boy,  is  by  Aelbert  Cuyp  (1620-91)  and  was 
brought  from  the  Castle.  Nothing  could  be  more  happily  com- 
plementary to  this  engaging  portrait  than  the  painting  opposite 
of  a  mischievous  looking  little  girl  in  a  yellow  dress  seated  upon 
a  reddish-brown  cloak,  by  Jan  Baptist  Weenix  (born  c.  i62i).This 
is  another  recent  purchase. 


Opposite  above.  Arundel  Park  is  designed  as  an  eighteenth-century  villa 
with  central  block,  side  pavilions  and  connecting  corridors,  like  a 
miniature  Kedleston. 

Below.  Furniture  of  the  William  Kent,  Adam,  Chippendale  and  Regency 
periods  are  combined  harmoniously  in  the  Dining  Room.  The  bow 
window  repeats  the  theme  of  curved  lines  that  recurs  throughout  the 
house,  and  looks  eastwards  into  the  Park. 


8.  In  the  Drawing  Room  a  circular  Regency  rent-table  emphasizes  the  curved  window  bay  facing  west.  Regency  chandeliers,  French  and  Hepple- 
white  furniture  and  Adam  fireplace  complete  a  harmonious  interior. 

9.  In  the  Drawing  Room  one  of  three  splendid  architectural  capriccios  by  Canaletto  hangs  above  an  early  Louis  Seize  commode.  10.  A  detail  of  the  fine 
French  commode  seen  in  No.  9. 


II.  In  the  Library  the  recurring  arched  recesses  house  bookshelves,  which  flank  Dutch  portraits  of  children.  That  above  is  of  Prince  William  of 
Orange  as  a  child,  by  Aelbert  Cuyp. 

12  and  13.  These  paintings  in  the  arched  recesses  of  the  Library  are  complementary  in  their  character  and  charm.  That  of  Prince  William  of  Orange  as  a 
small  boy  by  the  Dutch  master,  Aelbert  Cuyp,  is  from  the  Castle.  The  other,  a  recent  purchase,  of  a  little  girl  in  a  yellow  dress,  seated  on  a  reddish-brown 
cloak  is  by  Jan  Baptist  Weenix  (1621-1660),  an  artist  of  the  Utrecht  School.  He  spent  some  years  in  Italy  and  Italian  influence  can  be  discerned  in  the 
landscape  background. 


14.  The  Sheraton  chif- 
fonier-commode in  the 
Duchess's  bedroom  is  one 
of  the  exquisite  articles 
of  this  period  which'furn- 
ish  the  room.  Of  golden 
satinwood,  inlaid,  it  dis- 
plays French  influence 
in  the  tapering  feet  and 
supporting  colonnettes. 
It  houses  part  of  the 
Duchess's  collection  of 
eighteenth-century  por- 
celain. 


Returning  through  the  Drawing  Room  one  finds  in  the  Dining 
Room  the  second  of  the  two  symmetrical  semicircular  window 
bays  of  the  central  block.  Now  the  decoration  is  a  warm  lime- 
green,  and  flanking  the  doors  is  a  pair  of  tall  niches  with  oval 
recesses  above  containing  black  and  red  Greek  vases.  These 
recesses  arc  painted  in  chestnut  brown,  which  supports  the  dark 
tones  of  the  Chippendale  mahogany  chairs.  Above  the  door 
hangs  a  reticent  painting  which  nevertheless  is  one  of  the 
greatest  treasures  of  the  house.  This  is  an  early  landscape  by 


Gainsborough  in  which  the  artist  has  recorded  his  native  Suffolk 
before  the  days  of  his  more  contrived  studio  landscape  composi- 
tions. 

Above  the  Dining  Room  the  Duchess's  bedroom  repeats  the 
same  shape,  with  a  similar  bow  window.  The  walls  are  covered 
with  a  blue  paper  and  the  ceiling  is  of  a  carefully  chosen  pale 
green.  The  whole  colour  scheme,  which  is  combined  also  in  the 
needlework  carpet,  forms  a  perfect  background  to  the  exquisite 
Sheraton  furniture,  which  in  this  case  does  not  come  from  the 
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15.  In  its  quiet  beauty  the 
Hepplewhitc  bow-shaped 
commode  is  one  of  the 
most  satisfying  pieces  of  the 
collection  in  the  Duchess's 
bedroom.  Grouped  above 
it  is  part  of  the  series  of 
eighteenth-century  colour 
prints  which  adorns  the 
walls. 


Castle  but  is  of  the  Duchess's  choosing,  as  are  also  the  delightful 
late-cighteenth-century  coloured  engravings,  mostly  of  child- 
hood scenes.  By  contrast,  the  Duke's  bedroom  is  distinctively  and 
severely  masculine,  with  red  wallpaper  and  window  hangings  and 
simple  mahogany  furniture.  The  walls  are  hung  with  landscape 
paintings  by  Lawrence  Toynbee. 

The  building  of  Arundel  Park  marks  a  new  phase  in  the  history 
of  one  of  the  most  ancient  families  of  England,  and  it  is  interesting 
to  see  how  the  designer's  sense  of  the  social  and  human  implica- 


tions of  the  problems  involved  have  been  brought  in  to  accord  with 
aesthetic  and  practical  considerations,  and  how  an  eighteenth- 
century  formula  has  been  adapted  to  modern  needs  with  fresh- 
ness and  efficiency,  combining  in  the  finished  building  a  sense  of 
dignity  together  with  elegance  and  charm.  The  house  is  one  in 
which  the  architect's  conceptions  have  found  full  cxpressi*  >•-.  In 
it  also  much  of  the  planning,  and  the  decoration  and  furn  hing 
reflect  the  individuality,  perception  and  sensitive  taste  of  its 
occupants. 


16  and  17.  On  cither  side  of  the  Sheraton  commode  in  the  Hall  hang  these  fine  romantic  paintings  of  Arundel  Castle  and  the  surrounding  landscape. 
They  are  the  work  of  William  Daniell,  R.A.  (1769-1837),  who  devoted  himself  to  landscape  in  Britain  after  his  return  from  India  where  he 
painted  in  company  with  his  uncle  Thomas  Daniell.  The  Arundel  views  are  dated  1834,  and  are  two  of  a  set  of  six  which  was  engraved. 
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influence  in  the  chasing  of  the  elongated  leaf  between  the  panels, 
which,  with  the  two  scrolls  above  it  for  eyes  and  the  suggestion  of 
nostrils  at  the  top  of  the  leaf  itself,  produces  an  effect  of  a  fishlike 
mask  which  was  almost  the  sign-manual  of  that  school.  The 
montcith  is  engraved  with  thearmsof  Stanhope  impaling  Farmory 
of  Lincolnshire.  Like  the  dish  referred  to  above,  its  pedigree  at 
Althorp  is  undocumented.  But  it  should  be  mentioned  that  the 
Stanhope  arms  were  quartered  by  the  Ackloms  of  Wisleton,  co. 
Notts.,  of  which  family  came  Esther,  wife  of  John,  3rd  Earl 
Spencer,  whom  she  married  in  18 14. 

We  now  come  to  one  of  the  loveliest  small  pieces  of  Althorp 
plate,  and  the  first  in  date  of  the  small  group  by  Lamerie  preserved 
there.  This  is  the  bowl  and  dish-stand  by  him  which  have  always 
been  known  in  the  family  as  the  Porridge  Bowl  and  Stand  of 
Lady  Georgina  Carteret,  wife  of  the  Hon.  John  Spencer  (Sarah's 
favourite  grandson  and  legatee)  whom  she  married  in  February 
1733-4  and  whose  arms  are  engraved  on  the  dish  (No. 3).  The 


date-letter  on  the  dish  is  that  of  1723  and  of  the  bowl  1725  and  we 
have  seen  that  the  marriage  did  not  occur  until  a  decade  later;  so 
that  the  pieces  may  perhaps  have  been  assembled  for  sale  off 
Lamcrie's  shop-shelves  at  the  time.  While  both  pieces  arc  of  the 
highest  quality  and  grace,  the  dish  is  particularly  interesting  as 
showing,  in  the  design  of  its  rim,  what  I  believe  to  be  Lamcrie's 
first  tentative  efforts  at  the  rococo  style  of  which  he  was  to  become 
so  great  an  exponent.  Although  the  actual  composition  of  the 
border  is  in  fact  strictly  symmetrical,  there  is,  in  the  broken 
scrolls,  a  liveliness  of  movement  which  had  not  before  been  seen 
in  English  silver,  and  which  was  soon  to  become,  under  Lamcrie's 
leadership,  a  noteworthy  characteristic  of  the  new  style.  Impec- 
cably executed,  the  whole  has  a  truly  feminine  grace,  which  must 
have  made  the  bowl  and  its  stand  a  prized  possession  of  its 
original  owner,  as  it  has  certainly  remained  through  succeeding 
generations. 

The  next  of  Lamerie's  pieces  to  be  noted  is  the  tea-kettle  and 


3.  Lady  Georgina  Spencer's  Porridge  Bowl  and  Stand,  the  bowl  8  inches 
diameter.  By  Paul  De  Lamerie,  1723  and  1725. 


4.  Tea-kettle.  By  Paul  De  Lamerie,  1737  (the  stand  1736). 


5.  (Left)  One  of  four  salt-cellars  3]  inches  diameter.  By  Paul  De  Lamerie,  1731.  (Centre)  One  of  a  pair  of  casters,  8i  inches  high.  By  John  Chartier, 
1718.  (Right)  Scallop  shell,  4§  inches  wide.  By  Paul  De  Lamerie,  1748. 


stand  of  1736  and  1737,  the  kettle  being  of  the  later  year;  though 
this  of  course  may  well  be  a  mere  accident  of  sending  the  pieces 
for  marking  a  few  days  apart  over  the  changing  of  the  year-letter 
(No. 4).  This  is  a  typical  example  of  the  maker's  work  of  the  mid- 
thirties  when  his  interest  was  changing  from  the  flat-chased 
decoration  of  a  few  years  earlier  to  an  emphasis  on  finely  model- 
led cast  detail  of  which  the  Medusa  mask  on  the  stand  is  an  interest- 
ing focal  point.  It  should  also  be  noted  that  the  small  grotesque 
masks  facing  inwards  halfway  up  the  handle  are  echoes  of  the 
larger  similar  examples  on  the  great  chandeliers  of  1734  in  the 
Kremlin  (P.  A.  S.  Phillips  Paul  De  Lamerie).  Lamerie's  preoccupa- 
tion with  bold  and  unusual  modelling  is  again  to  the  fore  in  the 
four  salts  of  173 1,  of  which  one  is  illustrated  (No. 5).  It  may  even 
be  felt  that  in  these  his  enthusiasm  has  outrun  his  usual  sense  of  a 
balanced  \\  hole,  but  these  particular  salts  are  in  any  event  extreme- 
1\  ric  h  examples  of  his  style  and  virtuosity  lavished  on  the  small- 
est pieces.  By  him,  too,  is  the  appealing  escallop  shell  of  1748 
shown  m  the  same  group.  Of  this  piece  P.  A.  S.  Phillips  ecstatic- 
ally wrote:  '  I  his  is  one  of  the  surpassing  wonders  of  De  Lamerie's 
<  reation.  If  this  piece  were  not  made  of  silver  we  could  imagine 
that  we  were  beholding  a  veritable  shell  with  its  encrustations 
taken  direct  from  the  bed  of  the  sea'.  It  has  been  held  that  such 
[lice  cs,  i  >r  which  other  examples  arc  known,  were  in  fact  cast  from 
nature,  which  may  well  be  so  for  the  main  shell;  but  we  must,  I 
fancy,  except  from  this  possible  technique  the  too  conveniently 
placed  small  groups  of  shells  forming  the  feet ! 

With  the  third  piece  in  this  illustration  we  turn  to  an  earlier 


member  of  the  Huguenot  fraternity  in  the  fine  octagonal  caster, 
one  of  a  pair,  by  John  Chartier  of  171 8,  measuring  8  \  inches  high 
(No. 5).  This  interesting  maker  entered  his  first  mark  in  1697,  and 
although  no  important  pieces  are  on  record  by  him,  his  work, 
chiefly  on  such  domestic  plate  as  these  casters,  is  invariably 
distinguished  by  excellent  proportions  and  quality  which  make  an 
instant  appeal  to  the  discerning  eye,  and  stamp  Chartier  as  a 
worthy  member  of  the  Anglo-French  school  of  his  day.  The 
arms  engraved  on  the  casters  are  those  of  Anthony  Browne,  6th 
Viscount  Montagu  of  Cowdray  Park,  and  for  a  short  time — until 
he  sold  it  two  years  after  he  succeeded  to  the  title — also  of  Battle 
Abbey,  which  had  been  granted  to  his  forebear  the  1st  Viscount 
in  1538  on  the  Dissolution.  His  grandson  George,  the  8th  Vis- 
count, the  victim  of  a  dramatic  watery  grave,  was  mentioned  in 
the  previous  article;  it  was  through  his  sister  that  the  Poyntz  and 
Browne  plate  passed  to  Althorp  in  1 840. 

The  next  illustration  contains  two  items  of  an  unusual  nature, 
which,  were  it  not  for  their  documentation  in  the  Althorp 
inventories,  might  provide  considerable  speculation  as  to  their 
original  purpose  (No. 6).  The  left-hand  piece  is  one  of  ten  small 
dishes  dating  from  1719  and  1720  and  is  engraved  with  the  cypher 
of  Charles  Robartes,  2nd  Earl  of  Radnor,  after  whose  death  in 
1723  Duchess  Sarah  purchased  them  at  the  sale  of  his  property 
when  they  appeared  in  the  catalogue  as  'Ten  scollop'd  patty  pans' 
weighing  26  ounces  9  pennyweights  for  which  she  paid  10/1 
per  ounce — or  a  total  of  .£13  6  8.  The  contemporary  evidence  of 
the  purpose  of  these  charming  pieces  estabhshes  the  fact  that  they 
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6.  (Left)  One  of  ten  patty-pans,  4|  inches  diameter,  six  1719,  four  1720.  (Centre)  One  of  ten  plain  plates  or  waiters  7  inches  diameter.  By  David 
Willaume,  Jr.,  1728.  (Right)  Bell  with  cypher  of  William  III,  unmarked,  circa  1701. 


were  purely  utilitarian  culinary  vessels  in  silver,  of  which  very 
few  examples,  except  an  occasional  stew-pan  and  small  brandy- 
saucepan,  have  survived.  The  documentary  establishment  of 
their  purpose  confirming  their  strict  adherence  in  form  to  the 
accepted  tin  kitchen  version  is  therefore  of  great  interest. 

The  plain  circular  dish  shown  in  the  centre  of  this  group  (No. 6) 
is  one  of  ten  bearing  the  ducal  coronet  and  initial  M  for  Marl- 
borough, made  by  David  Willaume,  Junior  in  1728.  These  also 
are  documented  in  one  of  the  lists  so  frequently  made  by,  or  to  the 
Duchess'  orders  as  'to  give  drink  at  the  table'.  They  are  quite  flat 
except  for  the  slightly  raised  plain  border  and  arc  without  feet. 
Their  form  is  exceptionally  rare.  Measuring  7  inches  in  diameter, 
they  are  large  enough  to  act  as  decanter-stands  or  they  may  have 
been  intended  for  the  servant's  handing  of  an  individual  wine- 
glass. Here  again  their  mention  in  the  plate  list  settles  any  doubt 
we  might  otherwise  have  had  as  to  their  function,  and  they  arc  in 
this  respect  of  equal  rarity  to  the  patty-pans. 

The  last  piece  in  this  group  (No. 6)  is  an  extremely  early  bell, 
probably  from  an  inkstand,  unmarked,  but  given  a  'terminus  ad 
quern'  date  by  the  cypher  of  William  III  which  it  bears  beneath 
the  Royal  crown.  The  Jewel  Office  Day  Book  list  of  the  1 70 1 
issue  of  plate  delivered  to  Marlborough  contains  the  item  'One 
Standish  and  bell  &c.  52  oz.  10  dwts',  while  the  corresponding 
list  in  the  Account  book  has  two  items  'One  Standish  52  oz. 
iodwt.at  10.3  p.o.  £26-5-0'  and  'One  sillver  bell  wt.  12  oz.  3  dwt. 
at  5.5  p.o.  &  3s.  ffashion  £0-5-10'.  It  will  be  seen  that  the  De- 
livery list  includes  a  bell  in  the  weight  of  the  inkstand,  whereas 


7.  One  of  three  Salvers,  two  12  inches  diameter,  one  15.J  inches  diameter. 
By  Augustine  Courtauld,  1727. 
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the  Account  list  which  agrees  with  the  weight  given  in  the  De- 
livery list  does  not  mention  the  bell  with  it  but  lists  a  separate  bell, 
or  probably  a  second  one.  The  present  weight  of  the  existing  bell 
is  io  ounces  13  pennyweights,  and  it  seems  unlikely  that  such  a 
small  piece  should  have  lost  i|  ounces,  unless  the  clapper  has  been 
renewed  with  one  of  lesser  weight  than  the  original.  On  the 
whole  it  seems  probable  that  it  is  the  bell  listed  with  the  standish 
in  the  inclusive  52!  ounces,  and  we  can  therefore  identify  this  as 
one  further  surviving  item  from  the  imposing  issue  made  to  'His 
Majesty's  Ambassador  Extraordinary  to  the  States  General'  in 
1701  (sec  Silver  at  Althorp — I,  The  Connoisseur,  October  1962). 
Another  bell  was  included  in  the  Indenture  Plate  issued  to  Marl- 
borough, as  Groom  of  the  Stole  to  Queen  Anne,  in  February 
1703/4,  but  this  weighed  only  7  oz.  12  dwts,  and  in  any  case 
could  not  have  carried  William  Ill's  cypher.  At  Althorp  is  pre- 
served A  List  of  Plate  to  be  taken  from  Blenheim  and  given  to  Join) 
Spencer  dated  3rd  August  1735,  and  this  contains  the  item  'Two  of 
the  Hells',  clearly  indicating  that  there  were  more  than  this 
number  at  Blenheim  at  that  date. 

The  next  item  of  Huguenot  origin  at  Althorp  is  a  fine  set  of 
three  salvers  by  Augustine  Courtauld,  1727,  one  measuring  15^ 
and  two  12  inches  in  diameter  (No. 7).  These  are  distinguished  by 
exceptional]  '  fine  flat-chased  borders  of  masks,  shells  and  strap- 
work  and  .i;  •  engraved  with  the  arms  of  Poyntz  incorporating 
many  quartet  tigs.  They  were  undoubtedly  made  for  Stephen 
Poyntz,  who  as  was  seen  in  the  previous  article  served  in  a 
succession  of  diplomatic  posts  in  Europe  at  this  period  and  whose 
daughter  was  the  1st  Countess  Spencer.  Like  his  candlesticks,  the 
salvers  however  did  not  reach  Althorp  until  1840  when  they,  as 
also  the  Charticr  casters,  were  inherited  by  Elizabeth,  the  first 
wife  of  the  4th  Earl,  from  the  Poyntz  home  at  Cowdray.  In  the 
valuation  made  at  the  time  they  were  valued  at  7/-  per  oz. — or 
£25  11  o  for  the  large  one  of  73  oz.  and  ^26  6  9  for  the  pair 


weighing  75  oz.  5  dwts.  Another  piece  from  the  same  source  is 
the  oil  and  vinegar  frame  bearing  the  Poyntz  crest,  made  by 
David  Willaume  in  1723  (No. 8,  left).  This  with  its  finely  engraved 
pierced  scrollwork  frame  and  bottle-mounts  is  an  excellent 
example  of  the  dignified  treatment  which  the  Huguenots  gave  to 
even  the  more  ordinary  pieces  of  table  plate.  An  even  more 
elaborate  example  of  the  same  year  by  Lamerie  is  at  Ick worth. 
The  other  example  in  the  same  illustration  (N0.8),  which  has  in 
addition  an  octagonal  caster  at  the  front  is  by  Peter  Archambo,  a 
member  of  what  may  be  termed  the  second  generation  of 
Huguenots  working  in  London,  and  was  made  ten  years  later  than 
Willaume's  piece.  The  bottles  in  this  cruet  are  most  unusual  in 
the  construction  of  their  handles.  These  are  split  vertically,  hinged 
at  their  base,  and  kept  together  by  a  thumb-screw  at  the  top  so 
that  with  the  neck-ring  they  can  be  entirely  removed  from  the 
bottles  to  facilitate  cleaning.  I  do  not  recall  this  feature  in  any 
other  similar  bottles,  and  it  may  well  have  been  to  meet  the 
personal  whim  of  the  original  owner.  The  bottle-caps  are  detach- 
able and  can  be  placed  in  the  small  octagonal  rings  projecting  at 
the  front  at  either  side  of  the  caster. 

As  a  conclusion  to  this  third  article  I  illustrate  the  only  piece 
of  toilet  plate  at  Althorp  (N0.9).  Although  unmarked  it  clearly 
dates  from  very  early  in  the  eighteenth  century  and  is  indeed 
known  to  be  the  only  surviving  piece  of  Duchess  Sarah's  'dressing 
plate'  which  was  saved  from  the  disastrous  fire  at  Wimbledon 
House  in  April,  1785,  when  so  much  of  the  Marlborough  heir- 
looms including  the  rest  of  the  service  perished  in  the  flames.  It  is 
recorded  that  the  mirror  was  the  only  piece  of  plate  to  be  saved. 
It  is  particularly  interesting  to  notice  the  moulded  corner-mounts, 
which  clearly  derive  from  the  leaves  applied  at  the  corners  of 
seventeenth-century  mirrors  to  mask  the  joins  of  the  frame.  In 
this  later  example  they  have  been  conventionalised  into  a  mould- 
ing echoing  the  naturalistic  leaf  form  of  an  earlier  date. 
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Lady  Bute 
Bonheur 
Du  Jour 

ANTHONY  COLERIDGE 

IT  is  not  often  that  the  history  of  an  eighteenth-century  piece  of 
furniture  can  be  traced  from  the  time  of  its  decoration  to  the 
present  day.  However,  this  elegant  bonheur  du  jour,  which  Messrs. 
Denys  Wrey  Ltd.  are  exhibiting  at  the  Antique  Dealers'  Fair 
(Stand  7),  has  the  monogram  of  its  first  owner  incorporated  in  the 
neo-classical  style  of  decoration  with  whicli  it  is  painted.  The 
monogrammed  MB,  surmounted  by  an  Earl's  coronet,  is  the 
cipher  of  Mary,  Countess  of  Bute,  wife  of  John,  the  3rd  Earl,  who 
was  Prime  Minister  to  George  III.  The  Bute's  had  eleven  children 
and  Caroline,  who  was  the  youngest  but  one,  was  an  extremely 
capable  and  talented  amateur  artist.  We  learn  from  Gleanings jrom 
an  Old  Portfolio,1  that  Caroline,  who  married  John,  2nd  Viscount 
Carlow,  later  created  Earl  of  Portarhngton,  'had  profited  much 
from  watching  Sir  Joshua  Reynolds  when  working  for  her 
father's  gallery  at  Luton  (Hoo),  and  certainly,  if  so,  had  managed 
to  catch  not  a  little  of  hu>  charm  of  colouring  and  graceful  com- 
position. She  was  also  very  clever  at  all  sorts  of  handiwork,  and 
various  little  desks  and  tables  painted  on  satinwood  remain  as 
witnesses  of  her  good  taste  and  dexterous  workmanship'. 

It  is  almost  certain,  therefore,  that  Caroline,  Countess  of  Por- 
tarlington,  decorated  this  piece  of  furniture  as  a  present  for  her 
mother  Mary,  Countess  of  Bute.  It  was  bequeathed  to  Caroline's 
sister,  Lady  Louisa  Stuart,  who  in  turn  left  it  to  her  great  niece, 
Mrs.  Godfrey  Clark,  who  edited  Gleanings  from  an  Old  Portfolio. 
It  has  remained,  until  recently,  in  her  family. 

The  decoration  has  been  painted  on  pieces  of  paper  which  have 
been  mounted  on  the  mahogany  carcase.  The  ground  colours  arc 
in  celadon  green  and  ochre,  picked  out  with  bandings  and  string- 
ings  in  black,  and  the  frieze  and  drawer  fronts  are  painted  in 
natural  colours  with  a  foliate  arabesque  design,  akin  to  peacock 
feathers,  which  is  enlivened  with  amorini,  satyr  masks,  smoking 
altars  and  musical  trophies.  The  two  horizontal  flat  surfaces  are 
centred  by  oval  vignettes  filled  with  pairs  of  female  classical 
figures — one  pair  reading  a  book,  the  other  playing  with  a  child. 
Classical  subjects  of  this  genre  are  often  associated  with  the  style 
of  Angelica  KaufFmann,  many  plates  engraved  from  her  paintings 
being  published  by  Boydell  and  others.  It  is  probable  that  the  artist 
copied  two  prints  of  this  nature  when  she  decorated  this  bonheur  du 
jour. 

The  origin  of  the  French  name  for  these  elegant  pieces  of  furniture 
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is  obscure,  but  Mr.  Francis  Watson,  in  Louis  XVI  Furniture,* 
suggests  that  it  perhaps  refers  to  the  sudden  and  astonishing  success 
with  which  its  design  was  greeted.  He  further  writes  that  'such 
pieces  were  known  as  early  as  1750  (in  France)  but  it  is  only  in 
1770  that  the  word  itself  first  appears  (in  an  inventory  of  the  due 
de  Villar's  property  at  Marseille)  and  it  was  from  about  this  day 
onwards  that  it  enjoyed  the  fashionable  success  implied  by  its 
name'. 

It  is  interesting  to  see  that  both  Hepplewhite  and  Sheraton 
engraved  designs,3  similar  to  the  piece  here  illustrated,  in  the  2nd 
Edition  of  the  Cabinet-Makers'  London  Book  of  Prices,  1793.  In 
plate  25  (fig.  2),  'A  Lady's  Work  Table'  is  illustrated  engraved 
from  a  design  by  Hepplewhite  which  is  described  as  being  'One 
foot  six  inches  long,  one  foot  two  inches  wide,  framing  four 
inches  deep,  one  drawer  in  ditto,  cock  beaded,  plain  taper  legs, 
the  top  part  eight  inches  and  a  half  wide,  and  eight  inches  deep, 
made  to  take  off,  one  long  and  two  short  drawers  in  ditto,  and  a 
plain  tray  top'. 

The  design,  as  shown  in  the  plate,  has  been  modified  in  various 
ways,  but  it  is  still  similar  to  the  Countess  of  Bute's  bonheur  du 
jour.  The  top,  which  has  a  rectangular  carrying  handle,  is  'made 
to  take  off' and  it  docs  contain  'one  long  and  two  short  drawers'. 
The  frieze  drawer  was,  however,  once  fitted  as  a  writing-drawer 
and,  in  this  respect,  is  rather  more  similar  to  'a  writing-table' 
which  is  engraved  from  a  design  by  Sheraton,  in  the  same  book, 
as  the  right-hand  section  of  plate  23.  It  would  be  reasonable  to 
suppose,  therefore,  that  Caroline,  Countess  of  Portarhngton, 
bought  the  piece  from  a  London  cabinet-maker  who  had  made  it 
perhaps  from  designs  engraved  in  the  popular  Cabinet-Makers' 
London  Book  of  Prices.  Caroline  married  in  1785,  so  that  the  date 
of  1793,  when  the  book  was  published,  would  appear  to  be  about 
the  date  of  this  piece.  It  would  have  almost  certainly  been  made 
by  a  London  cabinet-maker  as  the  design,  materials  and  crafts- 
manship are  of  the  highest  standards. 

NOTES 

1  Gleanings  from  an  Old  Portfolio,  edited  by  Mrs.  Godfrey  Clark,  Edinburgh 
1895,  vol.  1,  p. 155. 

*  Louis  XVI  Furniture,  F.  J.  B.  Watson,  London,  i960,  p. 23. 
3  Ralph  Fastnedge  in  Sheraton  Furniture,  London,  1962,  illustrates  the  iwo  designs 
that  are  discussed,  plates  56  and  57A. 
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John  Constable,  R.A.  Ploughing  in  the  Vale  of  Dedham,  canvas,  l6|  x  30  inches. 


Painting  in  England  1700-1850 

The  Collection  of  English  paintings  formed  by  Mr  and 
Mrs  Paul  Mellon:  on  Exhibition  at  the  Museum  of  Fine 
Arts,  Richmond,  Virginia,  until  August  18th 

JOHN  BASKETT 


FOR  some  years  it  has  been  comparatively  common  know- 
ledge that  Mr.  Paul  Mellon  was  forming  a  collection  of 
English  pictures.  Since  the  early  thirties  this  project  has  been 
much  in  Mr.  Mellon's  mind,  and  it  has  now  developed,  as  he 
always  wished,  into  an  informative  study  collection,  at  the  same 
time  reflecting  his  personal  affection  for  the  subject.  Enthusiasm 
and  adequate  funds  would  not,  on  their  own,  have  achieved  this 
objective,  which  has  needed  a  sense  of  purpose  and  thoughtful 
planning.  Mr.  Mellon's  interest  brought  him  into  contact  with 
Mr.  Basil  Taylor,  and  the  friendship  that  ensued  resulted  in  Mr. 
Taylor  generously  giving  his  expert  help  and  advice.  As  visitors 
to  the  current  exhibition  can  see,  here  is  a  collection  of  English 


pictures  virtually  unsurpassed  by  any  other  in  private  hands. 

By  degrees  news  spread  around  in  London  that  Mr.  Mellon  was 
in  the  market,  not  only  for  important  English  paintings,  but  also 
for  those  by  lesser  artists.  The  dealers  began  to  take  a  keen  and 
responsible  interest,  and  their  sense  of  participation  in  the  forma- 
tion of  the  collection  has  probably  helped  to  direct  some  fine 
tilings  into  it  which  might  otherwise  have  been  offered  elsewhere. 
It  is  interesting  that  several  paintings  which  once  hung  side  by 
side  in  old  collections,  and  which  were  dispersed  under  the 
auctioneer's  hammer  during  the  nineteenth  century,  have  been 
re-united  here  for  the  first  time. 

The  strength  of  English  painting  to  be  found  in  private  collections 
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Thomas  Gainsborough  R.A.  Richard  Savage  Lloyd,  Esq.,  and  Miss  Cecil  Lloyd  seated  in  a  Landscape,  canvas,  25  X  30  inches. 


in  Great  Britain  resides  largely  in  the  fact  that  pictures  have  been 
handed  down  from  the  original  owners  who  commissioned 
them  from  the  artists.  Many  museums  have  been  similarly  en- 
riched by  bequests  from  deceased  artists'  relatives.  It  is  necessary 
to  travel  to  sec  English  art  on  its  native  soil:  so  much  is  contained 
in  country  houses  and  provincial  museums.  By  virtue  of  the  fact 
that  many  of  the  houses  are  open  to  the  public,  and  that  the 
museums  and  institutions  have  been  energetic  in  organising  loan 
exhibitions,  opportunities  have  abounded  to  see  English  painting 
at  home.  London,  of  course,  has  its  permanent  collections  at  the 
Tate  Gallery,  the  National  Gallery,  the  Victoria  and  Albert 
Museum  and  the  Wallace  Collection:  all  of  them  within  easy 
striking  distance  of  one  another. 

One  coulc1  hardly  expect  the  position  to  be  in  any  way  com- 
parable in  the  United  States.  Apart  from  the  large  studio  portraits 
by  such  artists  as  Gainsborough,  Reynolds,  Romney  and  Raeburn, 
which  were  brought  to  America  by  collectors  earlier  in  this  cen- 
tury, and  which  can  be  seen  to  advantage  at  the  Metropolitan 
Museum  of  Art,  New  York,  and  the  Huntington  Art  Gallery, 
San  Marino,  a  number  of  good  quality  English  pictures  is  dis- 
persed in  American  public  collections.  The  vast  geographical  area 
covered  by  the  States  is,  however,  a  disadvantage  in  that  it 


becomes  a  time  consuming  and  expensive  business  to  go  and  see 
them.  Even  were  the  student  to  undertake  the  journey,  he  would 
return  with  a  rather  one-sided  idea  of  what  the  English  School 
represented. 

Owing  to  the  generosity  of  Mr.  and  Mrs.  Mellon,  we  are  able 
to  see  over  two  hundred  and  fifty  English  paintings  and  about  one 
hundred  and  fifty  drawings,  covering  roughly  the  century  and  a 
half  from  1700  to  1850  under  one  roof.  The  Museum  of  Fine 
Arts  in  Richmond  has  divested  itself  of  its  permanent  collection 
for  the  duration  of  the  summer  to  house  these  pictures.  For  the 
purposes  of  hanging,  the  exhibits  have  been  divided  into  four 
categories;  namely  landscapes,  portraits  and  conversation  pieces, 
animals  and  sport,  and  subject  pictures. 

The  section  on  landscape  commences  with  foreigners  working 
in  England.  There  is  a  rather  formal  View  of  Plymouth  by  Danck- 
aerts,  dated  1675,  and  a  large  Wollaton  Hall  and  Park  by  Jan 
Siberechts.  In  Canaletto's  London:  Westminster  Bridge  from  the 
North  on  Lord  Mayor's  Day  we  can  look  at  the  houses  as  they 
appeared  before  the  Industrial  Revolution  drew  a  pall  of  dirt  and 
smoke  over  the  city.  Lambeth  Palace  and  St.  John's,  Smith 
Square,  can  be  seen  clearly  through  the  crisp  morning  air,  and  on 
the  horizon,  beyond  Battersea,  there  is  clear  open  country.  The 
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Arthur  Devis.  Robert  Vernon  Atherton  of  Atherton  Hall  with  his  Family  in  the  Grounds  of  his  House,  canvas,  39  X  49J  inches. 


development  of  English  landscape  painting  in  the  eighteenth 
century  is  represented  by  a  number  of  artists,  among  whom 
Wilson  and  Gainsborough  are  the  most  outstanding.  Wilson's 
The  Destruction  of  Niobe's  Children,  the  picture  exhibited  at  the 
Society  of  Artists  in  1760,  and  subsequently  sold  to  William,  the 
'butcher'  Duke  of  Cumberland  (who  presumably  found  the  sub- 
ject matter  appealing),  is  placed  for  hanging  reasons  among  the 
landscapes.  This  would  have  evoked  approval  from  Reynolds, 
who  complained  that  Wilson  was  culpable  of  'introducing  gods 
and  goddesses,  ideal  beings,  into  scenes  which  were  by  no  means 
prepared  to  receive  such  personages'.  The  painting,  which  had 
long  been  lost,  appeared  in  a  small  London  saleroom  two  years 
ago.  Another  painting  by  Wilson,  a  beautiful  view  of  Wilton 
House  from  the  South-East,  reveals  the  artist  at  his  most  poetic. 
Gainsborough  is  represented  by  fifteen  paintings  showing  almost 
every  phase  of  his  development,  from  the  Portrait  of  Richard 
Savage  Lloyd  and  his  Sister  Cecil,  which  dates  from  about  1750,  to 
the  Mountain  Valley  with  Figures  and  Sheep,  painted  during  the 
last  years  of  his  life.  A  picture  of  rare  perfection  by  this  artist  is 
The  Summer  Cloud. 

Joseph  Wright  of  Derby,  in  some  aspects  of  his  work  a  pre- 
cursor of  romanticism,  appears  in  a  dramatic  mood  in  Matlock 


Tor.  A  comprehensive  group  of  Norwich  School  paintings  in- 
cludes works  by  Cromc,  Cotman,  Joseph  Stannard  and  Middle- 
ton.  One  of  the  most  startling  facets  of  the  collection  is  the 
superb  representation  of  Constable.  Over  thirty  paintings,  mostly 
cloud  studies,  seascape  and  landscape  sketches,  reflect  this  artist's 
acute  powers  of  observation,  and  ability  to  capture  fleeting  effects 
of  light.  Apart  from  these  small  studies  there  is  the  large  canvas  of 
Hadlcigh  Castle  for  which  the  full  size  oil  sketch  is  in  the  National 
Gallery.  The  six  Bonington  landscapes  exhibited  were  all  painted 
in  France  and  Italy.  A  fine  group  of  ten  paintings  by  J.  M.  W. 
Turner  ranges  in  date  of  production  from  the  early  view  of 
Harlech  Castle,  taken  from  Twgwyn  Ferry,  exhibited  at  the  Royal 
Academy  in  1799,  to  the  late  Monte  Rosa  painted  about  1840. 

The  collection  is  particularly  strong  in  conversation  pictures 
and  small  portraits.  There  are  two  paintings  by  Charles  Philips 
dating  from  the  1730's.  Hogarth's  A  Club  of  Gentlemen  stems  from 
the  same  period.  After  his  marriage  to  Sir  James  Thornhill's 
daughter  in  1728/9,  Hogarth  describes  how  he  'commenced 
painter  of  small  conversations'.  Included  in  the  eight  paintings 
by  this  artist  is  the  version  of  the  Beggar's  Opera  which  passed 
from  the  collection  of  John  Rich,  the  theatrical  manager,  to  that 
of  the  fourth  Duke  of  Leeds,  and  remained  in  the  possession  of 
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Above.  William  Hogarth.  The  Beggar's  Opera,  canvas,  235      289  inches,  signed  W.  Hogarth  fecit  and  dated  1729. 

Opposite.  Francis  Haynian,  R.A.  Lerd  Chesterfield  and  his  Friends  (left  to  right:  the  Artist,  the  Duke  of  Newcastle,  the  Bishop  of  Watcrford,  Sir  William 
Dormer,  Lord  Chesterfield,  Sir  Robert  Walpole,  Horace  Walpole).  Canvas,  44  x  50  inches. 


that  family  until  it  was  sold  at  auction  two  years  ago.  Sensitive 
cleaning  has  revealed  it  to  be  of  the  highest  quality.  'Conversa- 
tions' by  Francis  Hayman,  Gawen  Hamilton,  Dandridge,  and 
J.  F.  Nollckcns  (the  father  of  the  sculptor),  all  contemporaries  of 
\  logarth,  are  present. 

The  second  half  of  the  eighteenth  century  was  the  golden  age 
of  conversation  pictures  in  England,  and  of  the  later  generation, 
Arthur  Dcvis  and  Zoffany  arc  the  most  noteworthy.  These  pic- 
Cures  arc  particularly  interesting  in  that  they  represent  men  and 
women  in  an  intimate  social  relationship  to  their  surroundings. 
The  rising  influence  of  the  middle  classes  is  clearly  noticeable,  and 
there  is  a  slight  flavour  of  'homeliness'  about  these  phlegmatic 
characters  with  their  shrewd,  plain  faces,  who  stand  stiffly  and 
rather  un<  omfortably  in  their  'Sunday  best'.  Particularly  note- 
worthy, among  these  fresh,  honest  productions,  are  Devis' 
Robert  Vernon  Atherton  and  his  family  in  the  Grounds  of  his  House, 
and  Zoffany's  The  Dntmniond  Family. 

The  section  devoted  to  animals  and  sport  is  dominated  by  the 
work  of  George  Stubbs,  twenty  of  whose  paintings  fdl  one  gal- 
lery. This  artist,  whose  genius  only  came  to  be  fully  appreciated 


by  a  wide  public  after  the  exhibition  at  the  Whitechapcl  Art 
Gallery  in  1957,  has  shared  with  Constable  and  Samuel  Palmer  a 
rather  special  place  in  Mr.  Mellon 's  affections.  One  of  the  advan- 
tages of  being  a  private  collector  is  that  you  are  always  in  a  posi- 
tion, if  the  opportunity  arises,  to  add  to  a  group  of  pictures  by  an 
artist  already  well  represented.  From  this  splendid  collection, 
special  mention  might  be  made  of  A  White  Poodle  in  a  Boat,  The 
Racehorse  'Pumpkin'  with  a  stable-lad,  A  Phaeton  with  Cream  Ponies. 
A  Zebra,  and  Reapers.  The  Zebra,  incidentally,  was  another  'lost' 
canvas  which  recently  appeared  unheralded  in  the  saleroom.  The 
animal,  painted  by  Stubbs  from  the  life,  was  presented  to  Princess 
Charlotte  of  Wales,  and  exhibited  as  the  first  Zebra  ever  to  be 
seen  in  England. 

Also  on  view  is  a  comprehensive  group  of  pictures  by  animal 
and  sporting  painters  including  Wootton,  Tdlemans,  Seymour, 
Marshall,  Ward,  Agasse  and  Ferneley. 

Allegorical  scenes  of  the  Power  of  Great  Britain  by  Land  and  by 
Sea  by  Thornhill,  The  Maid  of  Corinth,  by  Wright  of  Derby,  and 
A  Project  for  a  Monument:  the  Apotheosis  oj  Nelson  by  West,  are 
among  the  subject  pictures  which  make  up  the  fourth  category. 
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Below  left.  J.  M.  W.  Turner,  R.A.  Port  Ruysdael,  canvas  36  J      48J  inches.     Below  right.  John  Cromc.  Yarmouth  Old  Jetty,  canvas,  20 1      33  [  inches. 


The  drawings  shown  arc  intended  more  to  illustrate  English 
social  customs,  and  to  supplement  the  work  of  the  painters,  than 
to  provide  an  historical  background  to  the  development  of 
English  watercolour  art.  Artists  exhibited  in  this  medium  include 
Rowlandson,  Hogarth,  Wilson,  Gainsborough,  Sandby,  Alex- 
ander and  J.  R.  Cozens,  Palmer,  Girtin,  Turner  and  Constable. 
There  is  further  a  small  selection  of  books  illustrated  by  English 
artists  of  the  period. 

A  handsome  catalogue  has  been  compiled  by  Mr.  Taylor.  It 
appears  in  two  stiff-backed  volumes;  one  containing  text  and  the 
other  plates.  A  considerable  number  of  the  plates  are  in  colour, 
and  the  remainder  in  half-tone  black  and  white.  The  production 
has  been  planned  as  a  work  of  reference,  but  will  also  serve  as  the 
basis  for  a  final  catalogue  of  the  collection. 

It  has  not  been  possible  to  summarize  here  what  has  been  a  very 
ambitious  project:  the  formation  of  a  large  collection  containing 
the  work  of  over  one  hundred  and  twenty-five  artists,  but  it  is 
to  be  hoped  that  this  exhibition  will  in  itself  go  a  long  way  to 
clarifying  in  the  United  States  the  understanding  of  English  art. 


George  Stubbs,  A.R.A.  A  Zebra  in  a  Woodland  landscape,  canvas,  39]  x  49}  inches. 
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Ben  Marshall.  Three  studies  of  a  Figure  on  Horseback,  canvas,  14^  X  264  inches. 


A  Book  of  Drawings 

by  Benjamin  Robert  Haydon 

WILLIAM  GAUNT 


TH  E  collections  of  drawings  which  from  time  to  time  have 
come  to  the  Royal  Academy  of  Arts  by  gift  or  bequest 
include  a  book  of  studies  and  sketches  by  Benjamin  Robert 
Haydon,  of  poignant  interest  as  a  commentary  on  the  life  and 
work  of  that  extraordinary  and  ill-fated  artist  and  one  which, 
until  now,  does  not  seem  to  have  been  the  subject  of  remark. 

An  inscription  at  the  beginning  of  the  volume  reads:  'This 
collection  of  sketches  came  into  my  possession  by  purchase  in 
1824  and  their  genuineness  was  assured  to  me  by  Mr.  Haydon 
soon  afterwards  who  related  many  circumstances  of  misfortune 
connected  with  the  dispersal  of  his  splendid  material  of  art  of 
which  these  drawings  formed  part'.  The  note  is  signed,  John 
West  Giles,  27  Stanhope  Street,  Hampstead  Road.  In  1879  the 
volume  was  bought  from  the  niece  of  John  West  Giles,  Miss 
Harriet  Henshaw,  by  J.  H.  Smith,  Caradoc  Lodge,  Church 
Stretton,  from  whom  it  passed  to  the  Royal  Academy. 

It  is  all  too  clear  what  the  'circumstances  of  misfortune'  were — 
distraint  for  debt,  the  seizure  and  sale  of  the  artist's  possessions.  It 
was  in  1824  that  Haydon  feverishly  penned  in  his  journal  the 
exclamation  'Merciful  God!  that  thou  shouldst  permit  a  being 
with  thought  and  feeling  to  be  so  racked !'  Behind  these  drawings 
is  the  long  tale  of  ideal  aspirations  and  profound  disappointment. 
They  include  some  miscellaneous  figure  studies  and  some  details 
of  architecture  but  are  mainly  details  for  the  colossal  compositions 
to  which  he  pinned  extravagant  hopes. 

A  pen  outline  of  a  female  figure,  appearing  on  the  verso  of  one 
of  the  pages,  is  a  drawing  which  shows  how  vivid  Haydon  could 
be  when  he  was  not  obsessed  by  the  idea  of  grandeur.  Another 
drawing  in  which  one  can  clearly  perceive  the  'Theseus'  of  the 
Parthenon,  recalls  his  first  sight  of  that  magnificent  figure  among 
the  'Elgin  Marbles'  when  they  were  still  housed  at  the  Earl  of 
Elgin's  mansion  in  Park  Lane;  the  long  night  hours  he  spent  in 
copying  tliem  in  a  penthouse  by  candlelight;  his  impassioned 
advocacy  of  their  acquisition  by  the  nation.  There  is  a  number 
of  studies  for  his  'Macbeth'  and  to  one  the  apt  quotation  is 
appended  from  his  autobiography,  T  made  studies  without  end,' 
the  note  being  made  by  the  then  owner  of  the  book,  J.  H.  Smith. 

'Macbeth'  and  the  drawings  of  massive  limbs,  the  effort  to 
catch  an  expression  of  horror,  bring  to  mind  the  fiasco  of  the 
huge  painting  he  expected  Sir  George  Beaumont  to  buy,  but 
which  that  connoisseur  refused  at  the  sight  of  colossal  proportions 
for  which  he  had  not  bargained;  the  row  in  which,  at  the  same 


time,  he  embroiled  himself  with  the  Royal  Academicians  '  ...  all 
merit  was  denied  to  "Macbeth"  ...  I  was  looked  at  like  a  mon- 
ster, abused  like  a  plague  and  avoided  like  a  maniac' 

A  drawing  of  considerable  charm  of  female  head  and  shoulders 
with  clasped  arms  was  first  described  as  a  study  for  The  Judgment 
of  Solomon,  the  picture  with  which  he  followed  up  'Macbeth'. 
The  'Judgment',  however,  was  painted  in  18 14  and  the  drawing 
is  dated,  6th  May,  18 16.  A  note  is  appended  in  the  book  that  it 
was  probably  for  the  'Jerusalem',  begun  in  18 14  and  finished  in 
1820.  This  refers  to  'Christ's  Entry  into  Jerusalem',  which  was 
exhibited  at  the  Egyptian  Hall  in  1820,  and  also  in  Edinburgh  and 
Glasgow,  with  an  unwonted  success. 

Yet  the  storm  clouds  of  debt,  momentarily  dispelled,  once 
more  piled  up  in  menace.  Haydon  in  the  following  year  was 
beset  with  anxieties  which  only  the  company  of  his  wife  could 
help  him  to  bear.  A  drawing  in  the  Academy  volume,  into  which 
it  is  not,  perhaps,  reading  too  much  to  find  particular  affection,  is 
described  as  'Hands  done  from  Mrs.  Haydon  ("Dearest  Mary")'. 
It  seems  to  belong  to  that  period  towards  the  end  of  182 1  when 
he  recorded  in  his  journal:  'Here  I  sit  sketching  with  the  loveliest 
face  before  me,  smiling  and  laughing  and  "solitude  is  not". 
Marriage  has  increased  my  happiness  beyond  expression  .  .  .  My 
pecuniary  difficulties  are  still  great  but  my  love  is  intense,  my 
ambition  intense  and  my  hope  in  God's  protection  cheering.' 

Yet  in  the  following  year  he  was  imprisoned  for  debt  in  the 
King's  Bench  prison  and  remained  there  until  1823.  Evidently 
this  book  was  swept  away  with  the  rest  of  his  belongings  in  this 
particular  crisis  and  thus  takes  us  to  about  Haydon's  thirty-fifth 
year.  His  burning  desire  to  excel  in  the  'grand  style'  can  be  felt 
in  its  intensely  anatomical  drawings  of  hands  and  feet.  It  is  a 
graphic  companion  to  the  vivid  ^descriptions  of  effort  and  frus- 
tration in  his  great  autobiographical  work. 

The  drawings  which  jollow  are  exclusively  reproduced  in  The 
Connoisseur  by  kind  permission  of  the  President  and  Council  of  the 
Royal  Academy  of  Arts. 

1.  Pen  drawing  of  female  model,       x  14J  inches. 

2.  Pencil  drawing  of  'Theseus',  19^  x  inches. 

3.  Sheet  of  studies  for  'Macbeth',  15^  x  18  inches. 

4.  Study  of  Mrs.  Haydon's  hands,  9$  X  13  inches. 
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JEAN-BAPTISTE  HILAIR  (1753-1795) 


LANDSCAPE  IN  THE  EAST-  Oil  on  canvas,  33  x  39  inches 


This  painting  bears  a  resemblance  to  two  works  in  the  Louvre  Collection,  Eastern  Landscape  and 
Festival  in  a  Town  in  the  East  (Paysage  Oriental  and  Fete  dans  une  ville  d'Orient)  and  dates  approx- 
imately from  1776.  At  this  period  the  artist  accompanied  the  Comte  de  Choiseul-Gouffier  during 
his  travels  in  the  Bosphorus  and  executed  for  him  a  great  many  landscapes  inspired  by  this  region. 
Jean-Baptiste  Hilair's  drawings,  gouaches  and  paintings  on  oriental  subjects  brought  him  great 
success. 

This  work  forms  part  of  the  collection  of  the  Galerie  Cailleux,  136  Faubourg  St.  Honore,  Paris. 
In  i960  it  was  on  show  at  the  exhibition  'L'Europe  a  la  decouverte  du  moude'  in  Bordeaux. 


Ill 


THE  CONNOISSEUR  CATALOGUE  TO  THE  T WENTY-TH [RD 


Antique  Dealers'  Fair  and  Exhibition 

Grosvenor  House,  London,  June  12-27 
under  the  Patronage  of  Her  Majesty  Queen  Elizabeth  the  Queen  Mother 


MESSRS.  NORMAN  ADAMS,  LTD:  STAND  8.  Above  left.  This  Chinese 
mirror  in  Chippendale  frame,  of  the  Ch'ien  Lung  period  (1736-1795),  is 
28  inches  high,  16  inches  wide.  Above  right.  One  of  a  pair  of  early  eighteenth- 
century  French  hanging  cupboards  with  flower  painting  on  a  green  ground  : 
29J  inches  high,  17^  inches  wide.  An  almost  identical  hanging  cabinet  can 
be  seen  in  the  well-known  portrait  of  Madame  Boucher,  painted  by 
Francois  Boucher  in  1743,  and  now  in  the  Frick  Museum,  New  York. 
Right.  The  proportions  of  this  early  Sheraton  period  bonheur  du  jour,  in 
satinwood  of  a  soft  mellow  colour  and  decorated  with  bandings  of  king- 
wood,  are  32  inches  long,  42^  inches  high. 


Facing.  One  of  a  rare  pair  of  eighteenth-century  corner  tables  of  date  c.  1780 
Height  37  inches,  extreme  depth  18  inches. 
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Top  left.  STAND  3,  MESSRS.  CHURCH  STREET  GALLERIES,  LTD. 
Chippendale  mahogany  serpentine  commode,  45  inches  wide,  22  inches 
deep,  f.  1760.  Top  right.  STAND  7,  MESSRS.  DENYS  WREY,  LTD. 
Eighteenth-century  Carlton  House  writing  table,  similar  to  a  drawing  in 
Gillows  Cost  Book  of  1796,  4  feet  9  inches  wide,  2  feet  yh  inches  deep. 
Centre  left.  STAND  55,  MESSRS.  GENERAL  TRADING  COMPANY 
LTD.  Small  Chippendale  mahogany  one-drawer  fretted  side  table,  27J 
inches  high,  29J  inches  wide,  17J  inches  deep.  Centre  right.  STAND  19, 
MESSRS.  H.  W.  KEIL,  LTD.  Rare  late  sixteenth-century  carved  oak 
buffet  with  griffon  supports.  4  feet  1^  inches  high,  4  feet  3  inches  long,  I 
foot  4£  inches  deep.  Left.  STAND  72,  MESSRS.  GLORIA  ANTICA.  Un- 
usual Regency  wine  cooler  in  mellow  nut  brown  mahogany,  carved,  with 
original  brass  furnishings,  c.  1810.  24J  inches  long,  20  inches  high,  19J 
inches  deep. 
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Top  left.  STAND 20,  MESSRS.  JOHN  KEIL,  LTD.  Eighteenth-century 
mahogany  sideboard  with  finely  inlaid  detail,  c.  1780.  3  feet  I  inch 
high,  5  feet  si  inches  wide,  2  feet  5!  inches  deep.  Top  right.  STAND 
77,  MESSRS.  M.  HARRIS  &  SONS.  One  of  a  set  of  six  Sheraton 
period  painted  elbow  chairs  with  original  decoration.  36J  inches  high, 
22  inches  wide.  Centre  left.  STAND  69,  MESSRS.  H.  C.  BAXTER  & 
SONS.  Sheraton  mahogany  nest  of  tables,  approximately  28  inch2s 
high.  Centre  right.  STAND  19,  MESSRS.  H.  W.  KEIL,  LTD.  Early 
eighteenth-century  walnut  card-table,  with  concertina  action.  2  feet  5 
inches  high,  2  feet  10  inches  long,  I  foot  5  inches  deep.  Right.  STAND 
45.  MESSRS.  TEMPLE  WILLIAMS  LTD.  A  Regency  ralamander 
bagatelle  table,  with  folding  top,  r.  1810.  Length  open,  6  feet  6 
inches,  approximately  2  feet  6  inches  high. 
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Toj;  left.  STAND  26,  MESSRS.  HOTSPUR,  LTD.  One  of  a  pair  of  late 
eighteenth-century  Swedish  cut-glass  and  ormolu  wall-lights,  Gustavus  III 
period.  Height  34  inches,  width  14  inches.  Top  right.  STAND  44,  MESSRS. 
R.  L.  HARRINGTON,  LTD.  Chippendale  mahogany  settee  with  fine 
carving,  c.  1770.  Width  7  feet.  Left.  STAND  48,  MESSRS.  MAPLE  & 
CO.,  LTD.  Early  nineteenth-century  centre  book  table  with  shelves  on 
either  side  and  dummy  book-ends,  painted  top  and  secretaire  drawer. 
Height  36  inches,  width  32  inches,  depth  15A  inches.  Above.  STAND  29, 
MESSRS.  TREVOR-ANTIQUES  OF  BRIGHTON.  A  fine  Hepplewhite 
bonheur  du  jour  in  satinwood,  c.  1785.  Height  3  feet  4  inches,  width  2  feet 
10  inches,  depth  I  foot  9  inches. 
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Top  left.  STAND  16,  MESSRS.  PHILLIPS  OF  HITCHIN,  LTD.  An  early  eighteenth-century  walnut 
kneehole  table.  Height  2  feet  4  inches,  width  2  feet  6  inches,  depth  1  foot  9  inches.  Top  right.  STAND  77, 
MESSRS.  M.  HARRIS  &  SONS.  An  English  eighteenth-century  circular  Library  table  in  mahogany. 
Height  2  feet  5  inches,  diameter  2  feet  n£  inches.  Above  left.  STAND  56,  MESSRS.  RONALD  PHILLIPS, 
LTD.  A  Chippendale  carved  wood  and  gilt  mirror  with  interesting  rustic  oak  leaf  motif.  Height  4  feet 
I  inch,  width  2  feet  6  inches.  Above  centre.  STAND  32,  MESSRS.  HARRODS,  LTD.  A  rare  Sheraton 
mahogany  plate  and  cutlery  stand,  c.  1800.  Height  27J  inches,  length  23^  inches,  width  13  inches.  Right. 
STAND  14,  MESSRS.  BIGGS  OF  MAIDENHEAD,  LTD.  A  fine  longcase  clock  by  Thomas  Tompion, 
with  the  movement  of  a  month's  duration.  Height  6  feet  4  inches,  width  13  inches,  depth  7  inches. 
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Left.  STAND  17,  MESSRS.  JEREMY  LTD.  One  of  a  pair  of  88  inch  high,  45  inch  wide, 
Adam  period  mirrors  with  original  gilding  and  mirror  plate,  c.  1770.  Above.  STAND  53, 
MESSRS.  DAVID  DREY,  LTD.  The  top  of  a  rare  gilt  wood  and  gesso  34^  inch  wide  I 
side  table,  English  c.  1730,  the  cabriole  legs  of  which  carry  Red  Indian  masks  on  the  | 
knees,  terminating  in  foliated  lions'  paw  feet.  The  arms  shown  are  those  of  Cholmonde- 
ley  impaling  Walpole.  Below,  left.  STAND  88,  MESSRS.  MAYORCAS,  LTD.  French  1 
Aubusson  tapestry  panel  of  the  Louis  XVI  period,  c.  1775,  the  design  by  J-P.  Pillement.  I 
Colours:  blue,  green,  red,  ivory  and  brown.  Size:  7  feet  6  inches  X  6  feet  8  inches  (2  m.  4 
25  x  2  m.).  Below,  right.  STAND  5,  MESSRS.  MANN  &  FLEMING.  Regency  period  > 
mirror,  incorporating  black  and  gold  glass  panels,  c.  1810. 
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Above.  STAND  [50,  MESSRS.  BLAISE  PRESTON,  LTD.  Framed  classical 
gouache,  Italian,  c.  1780.  Size:  23  x  35  inches.  Right.  STAND  52,  MESSRS.  DENNIS 
VANDERKAR.  Still  Life  with  Fruit  by  Johannes  Hannot,  signed  with  monogram. 
Below.  STAND  30,  MESSRS.  C.  JOHN.  This  rare  Persian  Shah  Abbaz  sixteenth- 
seventeenth-century  carpet,  on  a  blue  ground  surrounded  by  a  red  border  (9  feet  II 
inches  >  6  feet  11  inches)  was  exhibited  at  the  Persian  Art  Exhibition  in  the  Royal 
Academy,  London,  in  1931. 


MESSRS.  MALLETT  &  SON  (ANTIQUES)  LTD:  STAND  79.  Left.  A 
Chippendale  period  carved  mahogany  open  armchair  in  the  French 
taste,  with  elaborately  carved  frieze,  on  carved  cabriole  legs.  Its  height 
at  back  is  39  inches,  height  of  seat  to  ground  18  inches,  overall  width  26 
inches.  Below.  A  Queen  Anne  period  gilt  gesso  side  table,  the  top  carved 
in  gesso  with  a  floral  pattern,  on  cabriole  legs  with  scrolls  under  the 
toes,  of  date  r.  1705.  It  is  28  inches  high,  27  inches  wide  and  17  inches 
deep. 


Facing.  The  height  of  this  late  seventeenth-century  vermilion 
lacquer  bureau  bookcase,  the  elaborate  double  dome  having  a  square 
cornice,  surmounted  by  carved  gilt  wood  finials,  is  88  inches.  Its 
width  is  40J  inches.  The  interior  of  the  upper  part  is  elaborately 
fitted  with  c  upboards,  drawers  and  pigeon  holes.  The  interior  of  the 
bureau  is  fitted  in  a  similar  manner,  the  shaped  doors  having  the 
original  bevelled  mirror  glass. 
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STAND  33,  MESSRS.  D.  M.  &  P.  MANHEIM.  Above  left.  This  rare  and  imposing  white  u  inch  high  Bow  figure,  c.  1750,  of  the  actress  Kitty 
Clive  depicts  her  in  the  role  of  the  Fine  Lady  in  Garrick's  farce  'Lethe'.  She  carries  a  little  spaniel  under  her  arm;  the  ruffles,  frills  and  ruchings 
of  her  costume  are  in  high  relief  (see  British  Museum  Catalogue  of  Bow  Exhibition,  1959;  also  Schreibcr  Collection  Catalogue  Vol.  I,  plate  7). 
Above  right.  This  graceful  pair  of  II  inch  high  Swansea  porcelain  vases,  c.  1820,  has  applied  bisque  flowers  modelled  by  Goodsby.  As  well  as  the 
colourful  birds  on  the  front  panel,  there  are  baskets  of  flowers  painted  on  the  reverse.  This  decoration  is  further  enhanced  with  lavish  gilding  of 
the  mask-head  handles  and  borders,  and  with  coloured  butterflies  and  pink  roses  on  the  lower  half  of  the  vases.  They  stand  on  black  square  marbled 
bases.  Below  right.  An  extremely  rare  set  of  four  pottery  quail  boxes  and  covers,  c.  1820,  contained  in  a  circular  nest.  Each  bird  is  beautifully  model- 
led with  feathers  in  relief,  and  coloured:  yellow  beak  and  feet,  brown  feathers  flecked  with  yellow,  and  grey  undcrbody.  The  nest  has  a  centre  of 
soft-pink  and  a  raised  border  of  grasses  in  shades  of  green  and  brown.  The  bird  boxes  are  3  inches  high,  and  the  nest,  which  is  impressed  marked 
'Davenport'  with  an  anchor,  is  10'  inches  in  diameter. 


Facing.  A  group  of  English  eighteenth- 
century  enamels,  all  of  which  are  Battersea 
of  date  c.  1755  with  the  exception  of  the 
circular  rose-coloured  box,  the  oval  box 
with  portrait  of  a  lady  and  the  yellow  egg, 
which  are  Bilston,  c.  1770.  All  are  repro- 
duced actual  size. 
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Above.  STAND  81,  MESSRS.  LEONARD  KOETSER  LTD.  Pleasure 
on  the  Ice,  by  Hendrik  Avercamp,  panel,  9^  /  15]  inches.  Signed.  Facing 
page,  top  left.  STAND  76,  THE  PARKER  GALLERY.  St.  Peter  Port  and 
Castle  Cornet,  Guernsey,  signed  'Thomas  Whitcombe  1815',  36  x  55  inches. 
Facing  page,  top  right.  STAND  52,  DENNIS  VANDERKAR  GALLERY. 
Portrait  of  a  lady,  a  rare  portrait  by  Jacob  Esselens,  canvas,  19  J  X  I7|  inches. 


Above.  STAND  24,  MESSRS.  LEGER  GALLERIES  LTD.  Conversation 
Piece,  by  Joseph  Highmore,  27  x  33  inches.  Right.  STAND  31,  MESSRS. 
ARTHUR  ACKERMANN  AND  SON  LTD.  The  Hunting  Party,  by 
Franz  de  Paula  Ferg,  27]  x  34  inches. 
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Above.  STAND  46,  MESSRS.  SABIN  GALLERIES.  Mrs.  William  Locke 
Jnr.  with  her  son  and  daughter,  by  Giovanni  Cipriani,  14J  X  12  inches,  c. 
1775-  Centre  right.  STAND  1,  MESSRS.  SPINK  &  SON  LTD.  One  of  a 
pair  of  8i  inch  high  pale  celadon  jade  duck  candlesticks  each  standing  on  a 
tortoise  in  a  circular  dish.  Ch'ien  Lung,  1736-1795.  Right.  STAND  II, 
MESSRS.  JOHN  SPARKS  LTD.  Chinese  porcelain  water  dropper  in  the 
form  of  a  crab  on  a  lotus  leaf,  creamy  blanc-de-chine  glaze.  Te  Hua  ware, 
Fukien  province,  5 J  >  2  inches,  seventeenth  century. 
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Top  left.  STAND  80,  MESSRS.  BLUETT  &  SONS.  Chinese  'egg-shell'  porcelain 
famille  verte  deep  dish,  diameter  61  inches,  Ch'ien  Lung  period.  Top  right.  STAND  71,  ( 
MESSRS.  BEAUCHAMP  GALLERIES.  A  pair  of  Bow  musicians,  c.  1760.  Height  9§ 
inches.  Centre  left.  STAND  11,  MESSRS.  JOHN  SPARKS,  LTD.  One  of  a  pair  of 
Chinese  Canton  famille  rose  enamel  saucer  dishes,  Ch'ien  Lung  period,  diameter  9 
inches.  Centre  right.  (Messrs.  Bluett  &  Sons.)  Chinese  stoneware  tea  bowl  with  an  even 
'hare's  fur'  glaze,  Sung  Dynasty.  Diameter  6-4  inches,  height  3  inches.  Left.  STAND  43, 
MESSRS.  NEWMAN  &  NEWMAN  (ANTIQUES)  LTD.  Meissen  bagpiper  by  J.  J. 
Kaendler,  c.  1741,  height  9  inches.  Above.  STAND  15,  MESSRS.  DELOMOSNE  &  SON, 
LTD.  Wallendorf  group  of  a  farmer  and  his  wife  fleeing  from  a  blazing  house,  c.  1775. 
Height  8  inches,  width  6^  inches. 
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Top  left.  STAND  78,  MESSRS.  S.  J.  PHILLIPS,  LTD.  Ostrich  Egg  jug, 
unmarked,  English,  c.  1670,  height  11  inches.  Top  centre.  STAND  34, 
MESSRS.  SYDNEY  L.  MOSS,  LTD.  Chinese  porcelain  crane,  decorated 
with  famille  rose  enamels.  Ch'ien  Lung  period.  Height  p|  inches.  Top 
right.  (Messrs.  S.  L.  Moss,  Ltd.)  One  of  a  pair  of  Chinese  porcelain  vases, 
peach  bloom  glaze,  ivory  covers  and  stands.  K'ang  Hsi  period,  approx. 
7  inches  high.  Crnfre  left.  STAND  28,  MESSRS.  WARTSKI,  LTD.  George 
[I  gold  snuffbox,  chased  with  an  allegorical  scene,  English  c.  1740.  X  2j 
i{  inches.  Centre  right.  STAND  23,  MESSRS.  BRACHER  &  SYDEN- 
HAM, LTD.  A  large  gold  snuff  box  by  A.  J.  Strachan,  1812.  Length  3J 
Jiches.  Right.  STAND  64,  MESSRS.  HOW  OF  EDINBURGH,  LTD. 
Silver  spice  box,  London,  1610.  Maker's  mark  TI.  Maximum  height  3A 
inches,  maximum  diameter  6\  inches. 
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28,  MESSRS.  WARTSKI,  LTD.  Neapolitan  eighteenth-century  pique  and 
tortoiseshell  counter  case,  the  interior  fitted  with  boxes  in  gold  and 
mother-of-pearl,  inscribed  Sarao  F :  Neap.  Centre  left.  STAND  I,  MESSRS. 
SPINK  &  SON,  LTD.  Charles  II  period  silver  covered  tankard  with  eagle 
thumbpiece  and  feet,  London,  1675.  Centre  right.  STAND  12,  MESSRS. 
WALTER  H.  WILLSON,  LTD.  Charles  I  period  silver  wine  taster, 
London,  1639.  Be  low  left.  STAND  47,  MESSRS.  GARRARD  &  CO.,  LTD. 
Charles  II  period,  1679,  maker  A.C.,  7  inch  high  silver  covered  tankard, 
chased  and  repousse.  Above.  (Messrs.  Walter  H.  Willson,  Ltd.)  A  small 
Scottish  quaich,  Glasgow,  by  Thomas  dimming,  c.  1685. 


Above  left.  STAND  37,  MESSRS.  H.  BLAIRMAN  &  SONS,  LTD.  This 
igraceful  Louis  XVI  period  porphyry  ormolu  mounted  vase  is  one  of  a  pair : 
17I  inches  high,  base  6  inches  square.  Above  right.  (Messrs.  H.  Blairman  & 
Sons,  Ltd.)  Louis  XV  ormol.u  cartel  clock  by  Samson  le  Roy:  37  inches 
high,  21  inches  wide.  Right.  STAND  78,  MESSRS.  S.  J.  PHILLIPS,  LTD. 
The  dimensions  of  this  German  gold  mounted  white  stone  box,  c.  1760, 
■which  is  set  with  various  coloured  agate  flowers,  are  9x6x3.}  cm. 
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Top  /<//.  STAND  15,  MESSRS.  DELOMOSNE  &  SON,  LTD.  One  of  a  pair  of  9  inch  high  Georgian  glass  fruit  bowls  of  rare  form  each  being  in  two 
parts,  with  brilliant  diamond  and  step  cutting  and  silver-plated  mounts,  c.  1820.  Top  right.  STAND  76,  THE  PARKER  GALLERY.  H.M.S.  Canada,  74 
guns.  A  bone  and  ivory  ship  model  made  by  French  prisoners  in  the  Napoleonic  wars  whilst  captive  in  Great  Britain,  1794-1817.  Lower  left.  STAND  4, 
MESSRS.  CECIL  DAVIS  LTD.  Rare  l8|  inch  high  Irish  Jeroboam  decanter  of  mallet  shape,  decorated  with  bands  of  almond  shaped  flutes  with  an  en- 
graved band  of  formal  floral  motifs,  mitre  shaped  stopper,  r.  1790.  Lower  right.  STAND  56,  MESSRS.  RONALD  PHILLIPS,  LTD.  The  dimensions  of 
this  elegant  Sheraton  kingwood  centre  table  are:  height,  28  inches;  top,  36^  x  2o£  inches. 
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The  Connoisseur  s  Diary 

Dora  Gordine's  great  bronze  :  Bath 
and  John  Wood's  Assembly  Rooms 


SINCE  1926,  when  she  first  exhibited  at  the 
Salon  des  Tuileries,  the  sculptural  work  of 
Dora  Gordine  (The  Hon.  Mrs.  Richard  Hare) 
has  attracted  the  attention  of  connoisseurs  and 
museum  directors  in  widely  scattered  parts  of 
the  world.  Her  bronze  heads  and  statues  are  re- 
presented in  numerous  European,  American  and 
Asiatic  collections.  Her  latest  work,  seen  below, 
eight  feet  long  and  in  green  bronze,  possesses 
those  vital,  exuberant  qualities  which  always 
characterise  Dora  Gordine's  work.  It  stands  in  the 
entrance  hall  of  the  Royal  Marsden  Hospital, 
Surrey,  and  was  unveiled  by  H.M.  The  Queen  at 
the  end  of  last  month.  It  bears  the  inscription : 
'This  Mother  and  Child  is  a  symbol  of  love  and 
confidence,  protection,  help  and  happiness,  set 
here  to  express  our  purpose  to  welcome, 
comfort,  relieve  and  cure'. 

Arms  and  Armour 

JUST  over  ten  years  ago  the  fledgling  Arms  and 
Armour  Society  held  its  interesting  but  small 
exhibition  in  Cutlers'  Hall,  London.  This  year, 
in  honour  of  the  visit  to  London  of  the  3rd 
Congress  of  Museums  of  Arms  and  Military 
History,  the  splendid  exhibition  of  357  pieces 
lent  by  some  of  the  Society's  500  members  and 
held  in  the  Victoria  and  Albert  Museum  under 
the  title  'The  Art  of  the  Armourer',  was  the  most 
important  loan  exhibition  from  British  private 
sources  since  the  Mcyrick  Collection  was  shown 
at  South  Kensington  in  1869.  Ii>  some  branches 
it  surpassed  even  that. 
The  Society  was  well  served  by  its  accom- 


plished exhibition  committee;  particularly  by 
Mr.  A.  V.  S.  de  Reuck,  who  compiled  the  fine 
catalogue.  Students  will  find  this  a  lasting  source 
of  pleasure  and  information,  as  the  text  des- 
cribes the  exhibits  in  detail  with  notes  on  the 
literature  in  which  they  arc  mentioned  and  their 
previous  owners. 

Drawings  in  Dresden 

FOLLOWING  the  re-opening  of  the  depart- 
ment of  Engravings  (Kupfenstick-Kabinette)  of 
the  Staatlichen  Kunstsammlungen,  Dresden,  one 
of  the  largest  and  most  important  collections  of 
its  kind  is  again  available  to  students.  A  represen- 
tative exhibition  of  German  fifteenth-  and  six- 
teenth-century drawings,  augmented  by  im- 
portant loans  from  museums  under  Soviet 
sphere  of  influence,  particularly  Budapest  and 
Leningrad,  are  now  on  exhibition  at  the  Dresden 
Picture  Gallery  until  June  30. 

Bath  Assembly  Rooms 

WHEN  John  Wood  the  Younger  designed  the 
Bath  Assembly  Rooms,  which  were  opened  in 
1771,  they  were  an  important  addition  to  the 
city  at  its  most  fashionable  period.  The  Rooms 
are  frequently  mentioned  in  the  works  of  |ane 
Austen  and  in  The  Pickwick  Papers. 

After  many  vicissitudes  the  Assembly  Rooms 
were  bought  in  1931  by  the  late  Mr.  E.  E.  Cook 
and  presented  to  the  National  Trust.  Restored  by 
the  Bath  Corporation  and  opened  in  1938,  they 
were  subsequently  gutted  by  enemy  action  in 
1942.  Again  completely  restored,  the  Assembly 


Rooms  can  now  be  seen  again  by  visitors.  Here, 
also,  is  displayed  Mrs.  Doris  Langley  Moore's 
important  collection  of  costumes  covering  the 
history  of  fashion  from  the  late  seventeenth 
century  to  1963. 

Connoisseur  readers  may  recall  an  article  in 
this  magazine  (October,  1938)  which  was  the 
first  disclosure  that  cleaning  of  the  Assembly 
Rooms'  fine  original  sets  of  40  and  48  light  cut 
glass  chandeliers  had  revealed  an  engraved  in- 
scription: 'Parker,  Fleet  Street,  London'. 

Anne  Gordon's  Terracottas 

AN  unusual  departure  by  a  London  art  gallery 
is  being  made  this  month.  The  Couper  Gallery 
in  Dering  Street  (at  the  top  end  of  Bond  Street) 
is  exhibiting  terracotta  birds  modelled  by  Anne 
Gordon.  Her  birds,  decorated  in  tin-glaze 
majolica,  are  much  in  demand  on  both  sides  of 
the  Atlantic,  but  this  is  her  first  exhibition.  There- 
is  a  great  variety,  ranging  from  Siberian  geese  to 
American  hawks  to  African  duck,  all  of  which 
have  the  essence  of  bird-like  character.  The 
hawks  crouch  with  predatory  intent,  the  doves 
coo  and  display  themselves. 

There  is  nothing  stereotyped  or  static  in  these 
individual  models,  for  Anne  Gordon  has  en- 
tirely solved  the  inevitable  problem  of  anchoring 
porcelain  or  terracotta  figures  to  the  base,  by 
freeing  the  legs  of  her  birds  from  this  constraint. 
The  colours  arc  imaginative  yet  true,  and  there 
is  a  quality  and  dynamic  in  the  modelling  that 
get  right  away  from  the  smooth  bijou  shop 
production. 
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A  Regency  table 


DUAL  function  tables,  combining  facilities  for  writing  or 
for  taking  tea  as  well  as  for  playing  games,  were  not  un- 
common during  the  second  half  of  the  eighteenth  century.  The 
fashion  for  even  more  complex  Harlequin  pieces  (so-called,  says 
Sheraton,  because  the  stage  Harlequinade  involved  the  use  of 
much  ingenious  machinery),  had  spread  across  the  Channel  from 
France. 

A  well-known  Pembroke-cum-games  table  at  Nostell  Priory 
was  supplied  by  Thomas  Chippendale  in  1769,  and  cost  Sir 
Rowland  Winn  ^.ios.,  plus  thirty  shillings  for  ivory  men,  dice 
and  dice-cups.  This  was  made  at  a  time  when  heavy  gambling 
was  indulged  in  by  the  wealthy,  and  Horace  Walpole  wrote  that 
'even  the  loss  of  -£100,000  at  cards  is  not  rare  enough  to  be  sur- 
prising'. The  fever  subsided  slowly,  but  received  a  severe  check 
at  the  end  of  the  century  when  Lady  Elizabeth  Luttrell,  who 
'played  High  and  cheated  much',  was  gaoled  for  a  debt  of  -£7,000. 
Farington  reported  that  'there  she  found  a  Hair-dresser,  who 
owed  £70 — she  agreed  to  pay  His  debt  if  He  would  marry  Her, 
which  He  did,  and  immediately  quitted  the  Kingdom.  She  then 
claimed  deliverance  from  confinement  as  Her  Husband  was 
responsible  for  the  debt'. 

The  table  here  illustrated,  and  to  be  seen  on  Stand  20  at  the 
Grosvenor  House  Fair  (Messrs.  John  Keil,  Ltd.),  is  an  outstand- 
ingly good  specimen  of  its  type,  and  an  example  of  the  highest 
standards  of  Regency  cabinet-making.  Construction  throughout 
is  of  mahogany,  veneered  with  matched  sections  of  figured  rose- 
wood inlaid  with  brass  and  ornamented  with  turned  discs, 
reeding,  carved  lunettes  and  borders  of  beading.  It  can  be  dated 
to  the  first  decade  of  the  nineteenth  century  when  furniture 
retained  much  of  the  elegance  associated  with  Thomas  Sheraton's 
popular  designs,  and  metal  inlay  was  still  restrained  in  both  quan- 
tity and  pattern.  It  left  the  workshop  before  the  exuberance  of 
Thomas  I  lope's  Grecian  and  Egyptian  motifs  were  copied  far  and 
wide,  and  the  last  traces  of  eighteenth-century  refinement  vanish- 
ed in  the  approach  to  Victorian  floridness. 

The  reversible  centre  of  the  table-top  is  inlaid  for  chess  or 
draughts,  and  the  high  quality  of  the  appearance  of  the  piece  is 
(  on  firmed  by  the  fact  that  the  white  squares  are  of  ivory  instead 
of  the  more  usual  and  less  costly  bone.  The  well  is  lined  with 
leather— 'to  prevent  noise  when  used  for  play',  according  to 
( reorge  Smith  in  his  Household  Furniture  of  1808 — and  inlaid  and 
tooled  for  backgammon.  An  unusual  feature  is  that  it  can  be  lifted 
out  and  used  apart  from  the  table,  but  is  so  neatly  fitted  that  this 
is  not  immc  'atcly  apparent. 

The  table  vas  made  about  the  year  1810.  The  anthemion 
motif  in  tin  centre  of  the  frieze  and  the  floral  ornament  at  the 
corners  are  comparable  with  those  on  the  tables  in  the  famous 
Dolphin  Su  te  given  to  Greenwich  Hospital  'To  the  memory  of 
Lord  Vim  «  iint  Nelson,  the  gift  of  the  late  John  Fish,  Esq.,  of 
Kempton  Park,  presented  by  his  widow  and  Executrix,  1813'.* 

It  would  be  very  satisfactory  to  be  able  to  attribute  this  games- 
cum-writing  table  to  the  workshop  of  the  man  who  made  the 
Dolphin  Suite,  but  resemblance  ends  with  the  inlay.  The  gilded 
writhing  dolphin  supports,  a  compliment  to  Nelson's  naval 


career,  are  replaced  here  by  flat  end  standards  with  low  curved 
legs  linked  by  a  gracefully  shaped  stretcher.  The  likeness,  slight 
but  sufficient,  has  the  merit  that  although  it  allows  no  maker's 
name  to  be  attached  to  the  piece  it  undoubtedly  helps  to  date  it 
with  accuracy. 


*  Now  at  Admiralty  House,  London.  One  of  the  tables  is  illustrated  in  Regency 
Furniture  by  Margaret  Jourdain  (1949),  fig.  108,  and  the  suite,  as  exhibited  in 
Brighton  Pavilion  in  1948,111  Regency  Furniture  by  Clifford  Musgrave(i96i),  plate  II. 
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•  '       It  l'  J^V 

if  i  '  ■  ■  •' 

Egyptian 
Quartzite 
Sculpture 
18th  Dynasty 


ANOTHER  example,  in  this  case  one  of  unusual 
-  importance,  of  the  constant  international  inter- 
change of  works  of  art,  with  London  at  the  centre,  is 
instanced  by  the  acquisition  by  the  Ehemals  Staatlichc 
Museen,  Berlin,  of  this  remarkable  piece  of  25  inch 
high  Egyptian  sculpture  of  the  1 8th  Dynasty.  Its 
sale  to  Berlin  was  negotiated  by  Mr.  George  Phippcn, 
of  Messrs.  Spink  &  Son  of  London  (Stand  1  at  the 
Antique  Dealers'  Fair).  The  sale  of  this  important, 
identifiable  Egyptian  portrait  relief — a  naos  stela,  or 
shrine  in  which  are  enclosed  the  figures  of  Bak  and 
his  wife,  the  Lady  Tahere — is,,  in  fact,  comparable 
with  the  famous  obsidian  Head  of  Amen-em-Het, 
sold  in  the  MacGregor  Sale  at  Sotheby's  in  1922  for 
^10,000.  The  present  carving,  in  reddish  brown 
quartzite,  the  hardest  stone  used  by  the  Egyptian 
sculptors,  of  Bak,  chief  sculptor  and  overseer  of 
works  in  the  quartzite  quarries  to  the  Pharaoh 
Akhenaten  (who  reigned  from  1379-1362  B.C.), 
shows  him  with  his  wife,  the  Lady  Tahere,  whose 
hand  rests  on  her  husband's  left  shoulder.  This  rare 
piece  is  of  further  artistic  interest  in  that,  in  composi- 
tion, it  illustrates  the  form  and  distinguishing  natural- 
istic style  of  the  Pharaoh  Akhenaten  school  of  Egyp- 
tian art,  or  the  Armarna  period.  The  work  of  this 
school  did  not  find  favour  in  later  periods  and  manv 
of  the  Armarna  carvings  were  later  destroyed. 
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The  Elizabeth 
T.  Greenshields 
Memorial 
Foundation: 
its  new  Gallery 
in  Montreal 


ADRIAN  BURY 


THE  opening  of  the  Elizabeth  T.  Greenshields  Memorial 
Foundation  Gallery  in  Montreal  concentrates  the  work  of 
this  institution  as  it  symbolises  its  progress.  The  Foundation, 
started  in  1955,  is  designed  to  promote  and  encourage  sound 
basic  training  in  the  arts  as  opposed  to  the  modern  tendency  that 
has  largely  abolished  the  traditional  standards  of  craftsmanship  in 
painting  and  sculpture. 

Candidates  for  the  Foundation's  awards  must  satisfy  the  judges 
that  they  can  express  themselves  objectively  with  a  sincere  and 
accomplished  technique.  The  prize-winners  receive  a  grant  to 
help  them  to  complete  their  studies  on  these  lines. 

The  Foundation  has  discovered  several  young  men  of  out- 
standing talent  in  Canada,  the  United  States,  France,  Italy  and 
Britain;  for  the  award  has  international  significance.  It  is  also 
encouraging  to  know  that,  in  spite  of  the  universal  propaganda 
attaching  to  the  abstract  and  other  deviations  from  the  traditional 
style,  very  many  serious  students  still  retain  respect  for  the  great 
masters  and  their  methods  and  try  to  emulate  their  example. 

Until  the  present  chaos  in  some  branches  of  the  arts  such  was 
the  essential  disciplinary  training,  and  the  Greenshields  Founda- 
tion has  endeavoured  with  no  little  success  to  restore  that  ideal. 
Nor  does  it  discourage  experiment  provided  the  artist  has  the 
time-honoured  knowledge  with  which  to  experiment. 

So  far  among  the  twenty-four  winners  of  the  Greenshields 
award  mention  might  be  made  of  the  three  Canadians  in  par- 
ticular: John  Fox  of  Montreal,  Benoit  Cote  and  Claude  Picher  of 
Quebec.  Apart  from  Canadians,  awards  were  made  to  Luciano 
Guarnieri,  a  Florentine  who  has  already  proved  himself  worthy 
of  the  city  that  has  produced  so  much  that  is  immortal  in  art; 


Tom  Nicholas,  fast  making  a  name  in  America,  the  land  of  his 
birth;  Robert  H.  Cumming,  another  American,  who  has 
attracted  attention  by  his  creative  traditional  style;  and  Timothy 
Whidborne,  an  English  artist  distinguished  by  his  classical  senti- 
ment and  impeccable  technique  as  a  mural  and  still-life  painter. 
Then  there  are  Gaston  Scbirc  and  Guy  Bardone.  Their  prize- 
winning  pictures  were  chosen  from  an  exhibition  in  Paris 
attended  by  Monsieur  Jacques  Jaujard,  Director  General  of  Arts 
and  Letters  of  the  French  Government,  Monsieur  de  Vlaminck, 
Monsieur  Dunoyer  de  Segonzac,  and  other  celebrated  artists  and 
connoisseurs.  The  prize-winning  pictures  will  be  exhibited  in  the 
new  gallery  at  Montreal  with  the  Diploma  Works  by  new  bene- 
ficiaries as  they  arc  received. 

It  is  appropriate  that  this  gallery  should  express  the  high 
standard  of  achievement  inherent  in  the  Foundation's  Charter, 
especially  good  craftsmanship,  and  a  love  and  belief  in  the  nobil- 
ity of  human  existence.  To  this  end  it  has  been  furnished  not  as  a 
cold  official  museum  but  as  an  intimate  and  happy  rendezvous — 
a  meeting  place  for  men  and  women  who  are  interested  in  what 
is  fine  and  intelligible  in  art  expression. 

Several  rare  examples  of  English  furniture,  specially  selected  in 
London  from  late  seventeenth-  to  late  eighteenth-century 
periods,  adorn  the  gallery  and  hall  leading  to  it.  Some  antique 
silver  and  porcelain  also  enhance  the  general  effect  of  the  crafts- 
man's belief  andjoy  in  his  work. 

A  perfect  copy  on  a  smaller  scale  of  the  world-famous  Ardebil 
Persian  carpet  covers  the  gallery  floor,  blending  its  harmonious 
colours  and  design  with  the  furniture;  the  pictures  and  other 
objects  of  art  making  a  unity  of  beauty  and  timeless  sentiment. 
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1.  Early  Chelsea  hexagonal  Fable  teapot  and  cover,  painted  by  Jefferyes 
Hammett  O'Neale,  4|  inches,  raised  anchor  period.  £2,400  (Sotheby's). 

2.  Pieter  Saenredam.  Interior  of  St.  Baro,  Haarlem,  on  panel,  14^  x  18  inches, 
signed  and  dated  1628.  ,£36,000  (Sotheby's).  3.  Late  seventeenth-century 
spinet,  by  Stephen  Keene.  £950  (Phillips,  Son  &  Neale).  4.  Louis  XV  king- 
wood  bureau  plat,  attributed  to  P.  Migeon,  57  inches  in  length  (144  7  cm.). 
£3,990  (Christie's).  5.  Charles  II  peg  tankard  engraved  with  a  view  of 
Pontefract  Castle,  7J  inches  high,  by  John  Plummer,  York,  1678.  £2,100 
(Christie's).  This  latter  piece  was  sold  in  another  London  art  auction  room 
in  1953  for  £280. 
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International 
Saleroom 


6.  Meindert  Hobbema.  Woodland  Scene,  Om  595  Om  840,  on  panel,  sign- 
ed. NF.  285,000  (Palais  Galliera,  Paris:  C-Ps.  Me.  Phillippe  Couturier,  Me. 
J.  Ph.  Bondu).  7.  Regence  period  Chinese  black  lacquer  armoire,  im  95  ■ 
im  46  X  Om  60.  NF.  85,000  (Palais  Galliera,  C-Ps.  as  in  No.  6).  8.  Part  of  a 
Worcester  and  Chinese  tea  service  (this  illustration  shows,  1.  to  r.,  covered 
Worcester  milk  jug,  Worcester  coffee  cup,  Worcester  sucrier  and  cover, 
Chinese  tea  poy  and  cover),  decorated  in  the  London  workshop  of  James 
Giles  with  figure  subjects  in  landscapes  after  David  Teniers,  r.  1770.  Bought 
for  £l,%oo  by  Messrs.  Albert  Amor  (Puttick  and  Simpson,  London). 


£1 
£1 


NF.  13-74. 
2- 80  Dollars. 


A  French 
and  an  English 
Commode 


E.  T.  JOY 


THE  two  fine  commodes  illustrated  on  this  and  the  facing 
page  are  admirable  examples  of  the  different  decorative 
techniques  employed  by  French  and  English  master-craftsmen  in 
the  third  quarter  of  the  eighteenth  century. 

To  the  French  cbenistes  the  whole  of  the  surface  of  a  piece  of 
furniture  was  a  field  for  decoration,  none  more  so  than  that  of  a 
commode  which,  because  of  the  important  position  it  occupied 
in  salons  and  drawing-rooms,  was  the  most  decorative  piece  of 
all.  Plain  surfaces,  however  attractive  the  figure  of  the  wood, 
were  avoided,  and  marquetry,  lacquer,  marble  tops  and  bright 
gilt-metal  mounts  were  all  employed  on  carcases  of  curved  and 
bombe  form.  Great  constructional  and  decorative  skill  was  found 
at  a  time  when  the  rococo  style  set  the  craftsmen  free  from  classical 
conventions  to  seek  inspiration  in  subtle  and  asymmetrical  curves. 

The  Louis  XV  commode  seen  opposite,  c.  1760  in  date,  is  de- 
corated with  a  ground  of  black  lacquer  against  which  the  figures, 
pavilion  and  foliage  are  picked  out  in  shades  of  brown,  gold  and 


faded  red.  The  gilt-bronze  rococo  mounts,  which  form  a  com- 
plete border  to  the  front  and  decorate  the  sides,  are  striking 
examples  of  the  ciselcur's  craft;  in  their  leaf  design,  parts  of  the 
stems  are  brightly  burnished  in  contrast  to  the  delicate  chiselling 
of  the  foliage.  Black  lacquer  'in  the  Japanese  style'  was  a  favourite 
mode  of  ornamenting  commodes  in  mid-eighteenth  century 
France.  This  commode,  completed  by  a  veined  marble  top,  was 
exhibited  at  the  International  Art  Treasures  Exhibition  at  the 
Victoria  and  Albert  Museum  in  1962. 

Commodes  in  the  French  taste  were  first  made  in  England  in 
George  II's  reign,  and  quickly  became  established  in  the  Palladian 
houses  of  the  period.  At  first  they  were  adapted  in  solid  mahogany 
to  the  baroque  fashion  of  William  Kent,  but  after  his  death  in 
1748  they  soon  came  under  rococo  influence,  popularised  by 
Chippendale's  Director  of  1754.  'Commode'  in  England  became 
a  general  name  for  any  ornamental  piece  of  furniture  with 
drawers,  and  Chippendale  had  fourteen  designs  for  them  in  the 


The  two  commodes  here  illustrated  are  now  on  display  at  the  144  New  Bond  Street  gallery  of  Messrs.  Frank  Partridge  &  Sons,  Ltd.  Other  rare  pieces 
which  can  be  seen  include  a  Queen  Anne  bureau-bookcase,  a  Louis  XV  writing  table  and  a  rare  Louis  XV  lit  an  repos  covered  in  gold  embossed  velvet. 


third  edition  (1762)  of  the  Director.  Though  elegant  commodes 
closely  following  French  models  were  made  in  England  in  mar- 
quetry and  japan,  English  cabinet-makers  continued  to  produce 
their  own  versions  in  mahogany,  as  that  of  date  c.  1770  seen 
opposite,  shows.  Here  the  serpentine  front  and  outward-curving 
sides  with  scroll  feet  are  French  in  inspiration,  but  the  decorative 
effect  springs  from  the  beautiful  figure  of  the  deep-coloured 
mahogany.  Apart  from  the  handles,  metal  mounts  play  no  part  in 
the  decoration;  the  front  doors  are  cross-banded,  and  the  edges  of 
the  curved  sides  are  protected  by  beading.  The  double-doorcd 
front  is  a  later  development  from  the  two  long  drawers  (cf.  col- 
our plate)  which  began  to  go  out  of  fashion  in  France  c.  1750,  but 
actually  the  doors  of  the  English  piece  are  at  the  sides  (the  hinges 
can  be  seen  at  the  right).  An  interesting  feature  is  the  neo-classical 


influence,  which  began  to  supersede  the  rococo  after  1760,  ap- 
parent in  the  paterae  on  the  curved  sides.  The  makers  of  both 
commodes  (the  French  one  is  not  stamped)  are  unknown. 

Both  pieces  are  outstanding  examples  of  the  craftsmanship  of 
their  time.  To  French  critics,  English  mahogany  commodes  have 
appeared  elegant  but  somewhat  austere.  Comtc  Francois  de  Sal- 
verte,  for  instance  (Lcs  Ebcuistcs  du  XVI II1'  Sicclc,  1923),  ranks  the 
work  of  Georg  Haupt,  Sweden's  greatest  cabinet-maker,  who 
served  part  of  his  apprenticeship  in  Paris  and  London,  as  'very 
delicate  but  a  little  cold — a  reminiscence  of  the  English  taste  which 
he  had  studied  in  London'.  On  the  other  hand,  a  recent  F  rench 
writer  (Jacqueline  Viaux,  Le  Mcuble  en  France,  1962)  ackno\  ledges 
that  the  rococo  bronze  tracery  on  French  commodes  has  'too  often 
hidden  the  beauty  of  the  decoration'. 
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The  Art  Market  Yesterday 

and  Today 


SALES  of  Old  Master  drawings  and  paintings  have  recently 
been  a  prominent  feature  of  London  art  auction  room  activi- 
ties. Museum  interests  were  much  in  evidence  when  Sotheby's 
were  selling  some  exceptionally  fine  examples  of  Italian  mannerist 
drawings.  Comparable  examples  have  not  been  seen  in  the  sale- 
room for  a  long  time,  so  the  pre-sale  estimates  based  on  past 
prices  were  handsomely  exceeded.  Three  notable  examples  were: 
The  Presentation  of  the  Virgin  Mary  by  Perion  del  Vaga,  which 
made  £800  against  the  forecast  of  £300;  Polidoro  da  Caravag- 
gio's  Alexander  and  his  Physician  and  on  the  reverse  side,  A  Woman 
seated  holding  a  piece  0}  Cloth,  fetching  £740  against  the  forecast  of 
£250;  and  Federigo  Zuccaro's  Scene  from  Roman  History,  which 
realised  £450  against  the  forecast  of  £300.  One  of  only  three 
known  signed  drawings  by  Pieter  de  With,  a  pupil  of  Rembrandt, 
commanded  the  very  good  price  of  £500.  Rembrandt  was  him- 
self represented  by  two  drawings:  A  Blind  man  leaning  on  a  stick 
with  a  little  dog  on  a  leash  was  sold  for  -£3,200.  The  second,  The 
Publican  and  the  Pharisee,  which  had  once  belonged  to  Thomas 
Hudson,  Reynolds's  master,  was  a  rediscovery.  It  had  turned  up 
at  a  sale  in  Oxford  in  195 1  and  was  then  sold  for  -£50  along  with 
a  collection  of  other  drawings.  On  this  occasion,  it  fetched  £2,200 
and,  because  the  price  was  considered  disappointing,  withdrawn. 
Subsequently,  it  was  sold  at  that  price.  A  Canaletto  drawing  of  the 
town  and  castle  of  Warwick  from  the  gardens  of  the  Priory  made 
the  sale's  best  price,  -£4,200. 

The  following  day,  an  exceptionally  fine  painting  by  the  little 
known  Dutch  painter,  Dirck  van  Deelen,  entitled  Interior  of  a  large 
Panelled  Hall  realised  the  very  good  price  of  £1,900.  Another 
satisfactory  sum  was  paid  for  an  extensive  landscape  by  Jan 
Brueghel  painted  on  metal,  which  realized  £3,600.  A  pair  of  very 
large  paintings  of  a  classical  and  idyllic  landscape  by  Adriaen  de 
Gryeff,  who  painted  few  large  works,  made  £2,000.  Another 
noteworthy  price  was  £1,000  paid  for  a  still-life  of  summer 
flowers  by  Nicolaes  van  Verendael. 

In  a  two  day  sale  of  Old  Master  drawings  at  Christie's,  a  tiny 
caricature  head  of  an  old  man  by  Leonardo  da  Vinci  fetched 
£14,700.  fust  over  a  century  ago,  Christie's  were  selling  a 
collection  >f  similar  cartoons,  executed  in  red  chalk,  in  the 
Bouverie  sale,  for  about  £5  apiece.  This  one,  executed  in  pen  and 
brown  ink,  was  retained  by  the  family.  An  Ingres  nude  study  in 
black  chalk  made  £3,150  and  a  delightful  Fragonard,  The 
Readii  1  ton  made  £1,890  and  his  Le  Baiser  a  fantasy  of  Cupid 
sa<  rifi<  ing  iiis  wings  in  exchange  for  a  first  kiss,  £840.  The  same 
sum  was  paid  for  a  Rubens  study  of  battle  scenes. 

From  the  collector's  point  of  view,  nothmg  in  Christie's 
sale  of  silver  in  the  latter  part  of  the  month  has  perhaps  more 
significance  than  the  section  of  the  sale  devoted  to  the  twenty-five 
English  tankards.  Among  them  were  several  fine  examples  of 
provincial  craftsmanship  of  a  merit  which  ill-deserves  their  long 


neglect  in  favour  of  London  silversmiths  and  marks.  Quite  apart  j 
from  merit,  the  scarcity  of  provincial  silver  compared  with  I 
London  silver  makes  this  attitude  still  more  inexplicable.  But  if  I 
this  sale  is  indicative  of  a  change  of  outlook,  provincial  silver  is  I 
going  to  register  some  striking  price  advances  in  the  immediate  j 
future. 

A  peg  tankard  of  1678  by  John  Plummer,  York,  was  bought  I 
for  £2,100.  Ten  years  earlier,  it  had  been  bought  for  £280.  ' 
Another  excellent  price  was  £1,050  for  a  Charles  II  plain  tankard, 
about  1670,  by  Arthur  Heaslewood,  Norwich.  A  William 
and  Mary  plain  tankard  by  John  Peard,  Barnstaple,  circa  1690,  I 
made  £900;  a  Queen  Anne  Irish  tankard  by  Adam  Billon,  circa  \ 
1710,  Cork,  £500;  a  Queen  Anne  Scottish  plain  tankard,  171 1, 
by  Colin  McKenzie,  Edinburgh,  ,£720;  a  George  I  Irish  large 
tankard  by  Joseph  Walker,  Dublin,  1715,  £,500.  The  highest 
price  paid  was   -£2,500  for  a  William  and  Mary  silver-gilt 
tankard  of  massive  proportions,   1690,  bearing  the  arms  of  I 
Cholmondeley.  Apart  from  tankards,  the  sale  was  especially 
impressive  for  the  sale  of  the  silver  and  silver-gilt  camp  canteen 
of  Prince  Charles  Edward,  the  Young  Pretender,  left  behind 
in  his  tent  after  Culloden.  It  fetched  £7,200  and,  appropri- 
ately, returns  to  Scotland.  The  maker  was  Ebenczer  Oliphant  of 
Edinburgh,  1740. 

Further  indication  of  the  upwards  movement  of  silver  prices  is 
evidenced  in  a  sale  of  silver  at  Sotheby's  a  few  days  later.  A  pair 
of  square  waiters  by  David  Willaume,  1728,  identical  to  a  pair  111 
the  Victoria  and  Albert  Museum,  went  to  an  American  buyer  for  | 
£2,200.  They  were  at  auction  in  i960  and  again  in  1961  when 
they  changed  ownership  at  £1,600  and  £2,150  respectively.  ; 
The  same  sale  provided  two  further  price  comparisons.  A  French  s 
Empire  silver-gilt  coffee  jug  by  Bicnnais,  Paris,  about  1805,  : 
fetched  £800,  having  been  sold  for  £275  only  three  years  ago.  i 
A  Paul  Storr  beehive  honeypot  in  silver,  1798,  was  bought  for  3 
£400.  The  last  one  to  appear  at  sale  three  years  ago,  made  £3 10. 

Judging  by  a  Sotheby's  sale  of  English  porcelain,  prices  are  still  t 
moving  upwards.  For  example,  a  red  anchor  Chelsea  asparagus  1 
tureen  and  cover,  of  which  there  have  been  more  than  two  dozen  i 
examples  at  auction  since  the  war,  fetched  the  record  price  of  1 
£1,450;  £950  was  the  highest  previous  price  in  May,  1962;  1 
£480  the  lowest.  Two  Chelsea  white  pieces — Europa  and  the  ■ 
Bull  and  Ganymede  and  the  Eagle  made  £440  and  £680  respec-  ■ 
tively.  Sold  together  in  the  Bellamy  Gardner  sale  in  1941  they 
realized  £18.  Sold  separately  in  the  Eckstein  sale  of  1949,  they 
fetched  £130  and  £165.  A  fine  Nantgarw  ice  pail,  cover  and  liner 
made  £500.  The  same  buyer  paid  £480  for  a  very  similar 
example  in  October,  1962.  Two  further  notable  prices  were 
£1,300  for  a  rare  pair  of  Bow  coloured  figures  of  a  stalking  lion  1 
and  lioness  and  L.  Solon  Minton  decorated  vases,  £1,250. — Alan 
Osborne. 
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I.  The  historic  Jacobite  glass  originally  at  Chastleton  House,  Oxfordshire.  Height  of  decanter:  9^  inches.  Height  of  glass:  5j  inches. 

Rare  Jacobite  glasses 

In  the  Collection  of  Colonel  W.  Churchill  Hale 


MANY  historical,  sporting  and  public  events  connected  with 
both  town  and  country  life  have  been  commemorated  by 
various  methods  of  engraving  on  English  and  Irish  cightcenth- 
and  early  nineteenth-century  glass.  Not  only  were  wine  glasses 
and  goblets  of  various  sizes  selected  by  craftsmen  for  this  fine  art 
of  decoration,  but  also  decanters,  jugs,  bowls,  jelly  glasses  and 
other  pieces. 

Perhaps  the  best  known  and  most  popular  of  all  English 
glasses  of  historical  importance  are  those  specimens  which  com- 
memorate the  Jacobite  uprisings  in  support  of  James  Francis 
Edward  Stuart  (1688-1766),  claimant  to  the  English  throne,  and 
his  eldest  son,  Prince  Charles  Edward  Stuart  (1720-1788),  during 
the  first  half  of  the  eighteenth  century  and  therefore  covering  the 
two  main  rebellions  of  1715  and  1745,  ending  in  the  Young  Pre- 
tender's defeat  at  the  Battle  of  Culloden. 

Of  all  the  many  toasts  drunk  during  those  years  of  Scottish 
fervent  hope  to  see  their  Prince  crowned,  the  shortest  and  most 
used  Latin  motto  of  the  Jacobite  secret  'Cycle  Club'  was  the  one 
word  Fiat,  or  'May  it  be  so'. 

A  large  number  of  Clubs  and  Societies  were  formed,  where  the 
members  met  in  secret  to  drink  toasts  to  the  Prince;  and  a  varied 
selection  of  Latin  mottoes  and  emblems  were  engraved  on  their 
glasses,  tumblers,  jugs  and  decanters.  All,  in  one  way  or  another, 


expressed  hope  for  and  confidence  in  the  eventual  return  of  Char- 
les Edward  Stuart.  Although  these  proved  ineffective,  glasses 
continued  to  be  engraved  with  Jacobite  emblems  on  specimens  of 
the  opaque  and  faceted  stemmed  periods;  no  doubt  ordered  by 
supporters  of  the  Jacobite  movement,  whose  faith  in  the  Prince's 
ultimate  success  lingered  on  almost  to  the  time  of  his  death.  Since, 
however,  the  climax  of  the  movement  led  up  to  1745,  the  period 
representing  the  third  main  change  in  the  stems  of  drinking 
vessels,  by  far  the  greater  number  of  Jacobite  glasses  are  found 
with  air  spiral  stems. 

All  the  glasses  here  illustrated  are  from  the  fine  and  representa- 
tive collection  of  early  English  and  Irish  glass  belonging  to  Colonel 
W.  Churchill  Hale.  His  collection  is  composed  of  rare  examples  of 
the  glassmakcrs'  art  and  skill  between  the  late  eighteenth  and 
early  nineteenth  centuries.  The  collection  is,  in  fact,  divided  into 
two  parts.  One  part  is  housed  at  Grocers'  Hall  in  the  City  of  Lon- 
don, to  whom  it  has  been  presented,  and  the  other  is  at  his  home 
in  Haywards  Heath,  Sussex.  The  pieces  illustrated  arc  all  of 
Jacobite  significance  and  include  examples  engraved  with  the 
rarest  known  symbols. 

The  extremely  rare  decanter  and  set  of  six  drawn  trumpet  bowl 
air  twist  glasses  (No.  1)  were  originally  made  for  Henry  Jones  of 
Chastleton  House,  Gloucestershire,  and  had  remained  at  Chastleton 
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ever  since  they  were  made.  They  were  acquired  by  Colonel 
Hale  in  1962.  Henry  Jones  (d.  1761)  was  an  ardent  Jacobite  and  a 
memb<  r  of  the  Gloucester  Jacobite  Club.  The  Mariner's  Compass 
on  '  decanter  is  probably  intended  to  represent  the  cycle 
pointing  to  the  Star.  Other  Jacobite  emblems  engraved  on  it  are  the 
Oak  Leaf,  Rose  and  two  buds  and  the  word  Fiat.  The  glasses  are 
engra  ved  with  a  Rose  and  two  buds,  Fiat  and  an  Oak  Leaf. 

The  splendid  goblet  (No.  3),  which  is  one  of  the  most  import- 
ant pieces  exhibited  at  Grocers'  Hall,  bears  one  of  the  rarest 
known  inscriptions:  Tiirno  Tempus  erit.  This  expresses  the  hope 
that  the  fortunes  of  the  Stuart  cause  would  change  for  the  better. 
Another  rare  goblet  (No.  2)  bears  the  engraved  motto  of  the  'Oak 
Society',  Rede  at,  or  'May  He  Return'. 

Oxburgh  Hall,  Norfolk,  the  original  family  home  of  the 


Bedingfelds,  came  into  the  possession  of  this  prominent  Catholic 
family  in  the  sixteenth  century.  In  1907,  eleven  Jacobite  glasses 
were  discovered  (see  'The  Oxburgh  Glasses',  The  Connoisseur, 
May,  1908,  pp.  17-18)  amongst  some  modern  glass,  and  included 
the  rare  specimen  illustrated  in  No.  5.  This  is  engraved  with  the 
Rose  and  two  buds,  Fiat  and  the  Prince  of  Wales  feathers  on  the 
foot.  The  latter  is  an  unusual  feature. 

Nos.  6  and  7  depict  a  fine  goblet  with  straight-sided  bowl  and 
engraved  Acorn  and  Oak  Leaf  spray,  and  the  remaining  glasses 
illustrated  complete  the  Jacobite-glass  section  of  Colonel  Hale's 
collection.  They  include  glasses  engraved  with  other  rare  Jacobite 
symbols,  including  Prince  Charles's  portrait  with  the  motto 
Aitdentior  Ibo  and  also  the  Scottish  Thistle  on  the  unusual  Toast- 
master's  glass. 
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8,  above.  The  portrait  wine  glass  (left)  is  engraved  with  Prince  Charles  in  profile,  a  Rose  and  two  buds  and  Thistle,  on  a  silver  air  coil  stem,  and  is  61 
inches  high.  The  one  at  right  is  engraved  with  the  Horse  of  Hanover  and  Liberty  and  a  Rose.  9,  below,  left  to  right.  A  toastmaster's  glass,  engraved 
with  a  Rose,  Thistle  and  Fiat,  on  an  opaque  twist  stem  and  firing  foot,  4  inches  high;  early  jelly  glass,  engraved  with  a  Rose,  two  buds,  Star  and  Oak 
Leaf  with  air  beaded  knop,  4.J  inches  high;  portrait  toastmaster's  glass,  engraved  with  a  Rose  and  two  buds  on  firing  foot,  height  3$  inches. 
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10,  above  left.  Wine  glass  with  drawn  trumpet  bowl  engraved  with  a  Rose  and  two  buds  and  the  rare  feature  of  double  Oak  Leaves  and  ReJi  on  the  foot. 
Height,  6]  inches.  The  wine  glass  at  right,  with  drawn  trumpet  bowl,  is  engraved  with  a  Rose,  one  bud,  Oak  Leaf,  Thistle  and  Fiat,  the  foot  with  Prince  of 
Wales  feathers.  Height:  sjj-  inches,  n,  right,  above.  Early  wine  glass  with  bell  bowl,  engraved  with  a  Rose  and  two  buds.  Star  and  the  rare  motto  Redeat, 
on  plain  stem  and  folded  foot.  Height:  6'  inches.  The  wine  glass  with  drawn  trumpet  bowl  on  the  right  carries  a  Rose  and  two  buds,  Oak  Leaf,  and  Fial 
and  is  also  on  a  folded  foot.  Height:  6|  inches.  12,  below.  An  imposing  group  of  unusual  Jacobite  glasses  all  decorated  with  the  Rose  and  other  Jacobite  em- 
blems and  on  air  twist  stems.  Heights,  left  to  right :  6J,  6J ,  7,  5;  and  6 .J  inches. 
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American  Originality  in  Art  and  Antiques 

DECORATIVE  Arts,  Painting  and 
Prints  of  the  Colonial  and  Federal  Period' 
— such  is  the  title  of  the  exhibition  on  view  this 
spring  at  the  Metropolitan  Museum  of  Art  in 
New  York.  Sponsored  by  'The  Friends  of  the 
American  Wing'  this  is  the  first  large  loan  ex- 
hibition to  be  organized  by  the  American  Wing 
in  many  years.  The  preceding  one  was  the  justly 
famed  'Greek  Revival  in  the  United  States',  held 
in  1943.  Not  that  this  inactivity  has  been  torpor: 
the  American  Wing  is  one  of  the  most  lively  and 
intriguing  parts  of  the  giant  museum.  It  is  also 
endowed  with  a  unique  charm  necessarily  lack- 
ing in  other  galleries,  for  the  very  reason  that 
they  are  precisely  just  that.  The  American  Wing, 
on  the  contrary,  consists  of  (relatively)  small 
rooms:  the  feeling  of  vastness  and  regularity  is 
less  overpowering.  The  effect  is  that  of  a  graci- 
ous, and  obviously  affluent,  home  of  the  period — ■ 
with  all  the  objects  in  daily,  though  tender,  use 
as  cherished  heirlooms.  The  rooms  are  bounti- 
fully fenestrated,  the  woodwork  is  painted  in 
delicate  pastel  tones,  and  the  general  impression 
is  one  of  coolness  and  serenity,  or,  as  Mr.  James 
Delihas  of  the  Museum  recently  put  it,  of 'crisp- 
ncss'. 

The  present  event  adds  to  all  this  a  general  air 
of  festivity.  One  hardly  feels  the  lack  of  'per- 
sonal touches' — these  no  doubt  have  been 
tucked  away  momentarily,  and  will  reappear 
once  we,  the  honoured  guests,  have  departed 
and  the  household  resumes  its  normal  routine. 
Meanwhile,  for  our  delectation,  the  fine  and 
decorative  arts  are  represented  here  with  such 
felicitous  combinations  as  the  renowned  Cad- 
walader  family  portrait  (by  the  grand  Old  Man 
of  American  Art,  Charles  Willson  Pcale)  dis- 
played, as  it  has  ever  been  above  the  very  same 
card  table  that  belonged  originally  to  General 
John  Cadwaladcr,  and  on  which  his  child  was 
placed  for  the  momentous  occasion  of  having 
its  portrait  taken.  One  almost  feels  that  this 
cherished  table  was  looked  upon  also  as  a  mem- 
ber of  the  family.  And  if  any  inanimate  article 
deserves  such  distinction,  none  more  than  this 
truly  rem  n  k.ible  example  of  Philadelphia 
Chippendale.  While  only  a  corner  of  the  table  is 
shown,  enough  is  suggested  to  enable  imagina- 
tion to  supply  the  graceful  curve  of  the  leg,  end- 
ing inevitably  in  ball  and  claw  foot  (in  this  in- 
stance howeve,  'hairy  paws').  A  rare  feature  for 
Philadelphia  cud-tables  is  the  drawer  hidden 
behind  the  swinging  leg.  The  top  is  serpentine, 
and  the  (  .li  ving  throughout  superb. 

Another  card  table  of  unusual  merit  is  also 
included  in  the  show.  Believed  to  have  belonged 
to  Colonel  Ashe,  aide-de-camp  to  General 
Washington,  it  also  features  the  hidden  drawer 
described  above.  Although  this  feature  was 
customary  in  New  York  furniture,  wc  see  here 


brought  together  the  only  two  Philadelphia 
card-tables  known  to  possess  it. 

Paradoxically  however,  the  perfection  and 
utter  sophistication  of  such  objects  is  almost  dis- 
appointing. It  reminds  us  that  much  as  we 
would  like  matters  to  stand  otherwise,  such 
'American'  artistry  and  craftsmanship  was  after 
all  not  yet  American.  We  were  still  'colonials' 
then,  and  dutifully  looked  to  the  Mother  coun- 
try as  to  our  arbiter  elegantianwi.  In  the  Cad- 
walader  portrait,  every  effort  has  been  made  by 


the  then  young  artist  to  achieve  the  same  blend 
of  suave  elegance  and  simplicity  that  character- 
izes English  portraiture  of  the  period.  The  differ- 
ence, perhaps,  is  to  be  found  in  the  silvery, 
filtered  light,  the  evenness  of  values,  and  also  a 
certain  prim  precision  of  detail — all  these  adding 
up,  in  spite  of  furbelows  and  gold  lacing,  to 
what  has  been  aptly  described  as  American 
'quietism'  in  the  arts. 

Something  of  the  same  budding  originality 
can  be  traced  in  the  design  of  a  pair  of  sauccboats, 


Charles  Willson  Peale.  General  John  Cadwalader  and  his  wife  Elizabeth  Lloyd  with  their  daughter  Anne, 
oil  on  canvas,  50  X  40  in.,  1775.  General  Cadwalader,  a  Philadelphian,  fought  at  the  battles  of  Prince- 
ton, Brandywine,  and  Germantown.  Lent  by  John  Cadwalader,  Captain  U.S.N.R.  (ret.)  and  Mr.  and 
Mrs.  John  H.  W.  Ingersoll.  'American  Art  from  American  Collections.'  The  Metropolitan  Museum 
of  Art. 
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by  the  famous  New  York  silversmith,  Myer 
Myers,  which  were  presented  in  appreciation 
of  his  loyal  services  to  Colonel  Nathaniel 
Meserve,  of  New  Hampshire.  The  body  is 
faultlessly  shaped,  and  the  curve  of  the  handle  is 
at  once  graceful  and  strong;  there  is  however  a 
certain  clumsiness  in  the  treatment  of  the  feet  of 
which  no  sophisticated  European  designer  would 
have  been  guilty.  Yet,  it  is  exactly  this  that  gives 
the  pieces  their  special  character  and  charm. 

Very  much  the  same  thing  is  met  with  again 
in  the  design  of  a  pair  of  window-seats  dating 
from  the  early  nineteenth  century.  We  would 
privately  classify  these  as  merely  typical  ex- 
amples of  the  Regency  style,  were  it  not  for 
certain  provincial  oddities.  Most  obvious  is  the 
fact  that  the  native  hardwood  has  been  painted 
to  imitate  a  more  exotic  graining,  and  gilt 
stencilling  has  been  made  to  serve  for  the  usual 
carving  or  the  equally  conventional  ormolu 
mounts.  This  is  both  very  delicate  in  effect  and 


naively  charming.  Less  acceptable  is  the  abrupt 
cutting  of  the  legs,  with  the  'hairy  paws'  ex- 
tended half  way  up  the  calf — one  thinks  irrever- 
ently of  a  country  bumpkin  wearing  sturdy 
gaiters  below  silk  breeches. 

The  date  was  1815-1825,  and  this  was  our 
period  of  awkward  adolescence.  Our  stance  was 
ungainly  perhaps,  but  remarkably  firm.  And 
after  all,  Democracy  did  not  spring  fully-armed 
from  the  Olympian  brow  of  the  'Athenaeum' 
Washington — Tom  Jefferson  was  her  first 
accoucheur,  and  he  went  about  it  with  hammer 
and  trepan,  very  much  as  shown  so  horrend- 
ously  in  Diderot's  Encyclopedic  But  the  mono- 
lith was  rift,  and  the  infant  goddess  emerged, 
brawling.  Now  therefore,  according  to  the 
Chinese  custom,  we  count  her  years  including 
the  period  of  gestation,  which  was  long  and  un- 
easy, and  we  call  'American'  the  British-inspired 
productions  of  the  Colonial  and  Early  Federal 
period.  The  elasticity  of  the  term  'American'  has 


been  put  to  an  even  severer  test  by  inclusion  in 
the  show  of  a  number  of  items  undoubtedly  of 
great  American  historical  but  just  as  certainly 
totally  unrelated  to  American  art,  decorative  or 
otherwise,  except  in  the  remote  influence  they 
might  conceivably  have  exerted  on  native- 
artists — an  aspect  that  has  been  attracting  con- 
siderable attention  of  late.  In  this  group,  con- 
sisting chiefly  of  water-colours,  mezzotints,  and 
aquatints,  are  to  be  found  works  by  a  number  of 
minor  English  artists:  Thomas  Davies,  John 
Story,  Alexander  and  Archibald  Robertson, 
Robert  Ha  veil,  Jr.  (of  Audubon  folio  fame), 
James  Sharpies,  etc. 

By  an  undoubted  American  artist,  but  of 
equal  British  interest,  is  the  very  fine  portrait  of 
Cliarles  Stanhope,  Third  Earl,  by  Robert  Fulton. 
It  is  not  generally  known  that  the  American 
inventor  first  earned  a  living  as  a  painter  of  por- 
traits and  miniatures.  He  won  the  friendship  of 
Lord    Stanhope,    himself    an  experimental 


Below  left.  Rembrandt  Peale.  Rubens  Peale,  oil  on  canvas,  28  X  24  in.  Signed  and  dated  1801.  Rubens  Peale  is  shown  with  the  first  geranium  plant  brought 
to  America.  Lent  by  Pauline  E.  Woolworth.  Below  right.  Silver  Toby  Jug,  by  Andrew  Ellicott  Warner,  Baltimore,  about  1840-1850.  Height,  5J  in., 
weight,  16  oz.  Marks,  A.  E.  Warner  in  a  rectangle,  and  II2.  Lent  by  Mr.  and  Mrs.  James  H.  Halpin.  'American  Art  from  American  Collections.'  The 
Metropolitan  Museum  of  Art. 
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Above  left.  One  of  a  pair  of  sauceboats,  by  Myer  Myers,  New  York,  about  1756.  Length,  6f  in.  Mark:  MM  conjoined.  Fort  Edward  mentioned  in  the 
inscription  was  an  important  outpost  during  the  French  and  Indian  wars.  Lent  by  a  Private  Collector.  Above  right.  One  of  a  pair  of  window  seats, 
30  X  41 J  in.,  New  York,  1815-1825.  Made  of  grained  rosewood  with  gilt  stencilling,  and  attributed  to  the  workshop  of  Duncan  Phyfe.  Lent  by 
General  and  Mrs.  John  Williams  Morgan.  'American  Art  from  American  Collections.'  The  Metropolitan  Museum  of  Art. 


scientist  of  no  mean  calibre  as  well  as  a  states- 
man of  advanced  views. 

The  combined  interest  in  art  and  natural 
science  is  found  again  reflected  in  another  por- 
trait: a  delicate  and  diffident  portrait  of  his 
brother  Rubens  Peale  by  Rembrandt  Peale, 
Charles  Willson  Peale's  most  talented  son. 
Excellence  of  execution  and  psychological  pene- 
tration combine  here  to  vindicate  the  judgment 
of  the  father,  who  had  said  that  of  all  his  variously 
gifted  children,  Rembrandt  was  the  one  worth- 
iest to  portray  the  Father  of  His  Country. 
Rubens  Peale  is  shown  with  the  first  geranium 
plant  brought  to  America,  possibly  for  ex- 
hibition in  his  father's  museum.  The  portrait  is 
signed  and  dated  'Rem  Peale,  1801'  and  it  is 
doubtful  if  the  casual  flippancy  of  this  formula 
met  witli  the  approval  of  the  old  painter.  (Not 
that  'Rem'  would  have  cared — in  all  matters  he 
exercised  to  the  full  his  privilege  of  wayward- 
ness as  the  only  swan  in  a  brood  of  ducks.)  The 
interest  of  the  good  and  dutiful  Rubens  in  the 
exotic  plant  is  not  entirely  convincing:  one 
surmises  that  both  artist  and  model  were  com- 
plying with  parental  commands.  This  is  never- 
theless a  fine  portrait,  more  expressive  perhaps 
in  fact  than  was  intended.  But,  in  a  gardener's 
eye,  will  this  be  enough  to  make  up  for  the  woe- 
begone condition  of  the  precious  plant,  parched 
and  drooping? 

(  harles  Willson  Peale  himself  bids  fair  to 
dominate  the  entire  fine  art  section.  In  addition 
to  the  Cadwilader  portrait,  and,  vicariously,  the 
portrait  of  One  son  by  another,  he  is  represented 
by  two  mezzotint  portraits  of  His  Excellency, 
George  Washington  and  of  Lady  Washington,  done 
in  1778  in  a  style  at  once  naive  and  pretentious — 
while  a  work  done  only  two  years  later,  a 
splendid  and  dramatic  portrait  of  George  Wash- 
ington is  dramatic  in  composition,  masterly  in 
te<  hnique.  One  finds  it  hard  to  believe — and  yet 
such  is  the  undoubted  fact — that  the  divergent 
works  come  from  the  same  hand  and  mind.  One 
traces  here  the  almost  miraculous  influence  of 
Benjamin  West,  as  also  in  a  truly  admirable  likc- 
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ness  of  Franklin,  worthy  to  take  a  place  in  some 
timeless  gallery  of  completely  satisfying  por- 
trayals, next  to  Holbein's  Erasmus,  Rembrandt's 
Dr.  Jan  Six,  etc.  All  of  these  are  part  of  a  large 
group  on  loan  from  William  Middcndorf  II. 

In  his  Introduction  to  the  Catalogue,  Mr. 
James  Biddle,  Associate  Curator  in  charge  of  the 
American  Wing  expresses  the  hope  that  'this 
current  offering  will  be  followed  by  many 
other  shows',  a  hope  supported  by  the  generos- 
ity of 'The  Friends  of  the  American  Wing'.  This 
hope,  one  suspects,  is  very  near  to  a  certainty,  as 
the  catch  title  of  the  publication  reads  'American 
Art  from  American  Collections',  which  would 
be  rather  too  ambitious  for  the  restricted  com- 
pass of  the  present  show,  and  would  seem  there- 
fore to  indicate  that  it  may  be  but  part  of  a  far 
more  extensive  project.  The  wealthy  and  in- 
fluential group  joined  together  under  the  ami- 
able title  of 'The  Friends  of  the  American  Wing' 
— and  comprising  among  its  members  both 
dealers  and  collectors  of  Americana — certainly 
have  it  in  their  power  to  bring  this  about. 

Two  Aspects  of  Chinese  Art 

'A  PRINCESS,  a  jade,  and  a  bronze' — such,  we 
are  told  in  an  ancient  chronicle,  were  the  items 
comprising  the  placatory  tribute  sent  by  the 
state  of  Yen  to  end  a  war  with  their  rival  Ch'i. 
But  before  one  starts  to  expatiate  on  this  un- 
expected Oriental  gallantry — the  ranking  of  a 
mere  woman  above  celestial  jade  and  kingly 
bronze — it  is  wise  to  recall  that  the  propitiatory 
'gift'  in  question  was  not  an  ordinary  female, 
however  beauteous  or  otherwise  blessed  by 
nature,  but  a  vessel  of  royal  blood,  probably 
endowed  with  right  of  succession  for  her  off- 
spring. This  significance  alone  could  make  it 
possible  for  her  to  outrank  the  precious  sub- 
stances, of  which  one  at  least,  jade,  was  held 
sacred.  How  highly  therefore  must  have  been 
prized  the  beautiful  objects  included  in  'The  Art 
of  Eastern  Chou — 772-221  B.C.' (a  loan  exhibi- 
tion presented  earlier  this  season  by  the  Chinese 
Art  Society  of  New  York)  since  many  of  them — 


and  thereby  the  most  faithfully  representative 
of  that  extraordinary  epoch — were  of  bronze 
ornamented  with  most  sumptuous  encrustmcnts 
of  jade  and  other  rare  minerals.  Or,  as  the  cata- 
logue expressively  describes  them:  'ablaze  with 
many-colored  inlays  of  silver,  gold,  turquoise, 
jade,  glass,  and  malachite'. 

Nevertheless,  other  factors  played  an  equally 
important  role  in  the  artistic  productions  of  that 
epoch.  Imagination  and  realism  went  hand  in 
hand  with  the  decorative  instinct.  Not  sur- 
prisingly, in  this  period  of  internecine  warfare 
and  political  upheaval,  we  find  rampant  in- 
dividualism of  artistic  vision  allied  to  a  frankly 
sensual  delight  in  textures  and  colour  that  is 
reminiscent  of  both  our  own  mediaeval  age  and 
the  present  age.  A  preponderance  of  highly 
imaginative  animal  forms  characterize  the  art  of 
'Eastern  Chou'.  Seldom  however  has  stylization 
and  complexity  of  treatment  reached  such  a  high 
level  as  in  the  magnificent  piece  shown  here.  The 
beauty  of  colouring  must  be  left  to  the  imagina- 
tion, but  it  can  be  seen  in  the  illustration  that  the 
all-over  design  consists  of  closely  interlocked 
forms.  (This  splendid  and  intricate  pattern  was 
first  'deciphered'  as  animal  forms  within  animal 
forms  by  George  Webber,  of  Rutgers  Univer- 
sity. The  vase  is  dated  by  inscription  to  314  or 
279  B.C.,  but  is  likely  of  much  earlier  date. 
However,  for  a  discussion  of  the  inscription 
which  was  probably  added  in  the  fourth  century 
after  the  vessel  was  made,  interested  students  are 
referred  to  the  Journal  of  the  North  China  Branch 
of  the  Royal  Asiatic  Society,  vol.  LXXI,  1940,  p. 
49,  F.  S.  Drake.)  In  spite  of  its  extreme  richness 
and  grace,  there  is  indeed  an  archaic  simplicity 
and  severe  strength  to  the  shape  that  suggest  to 
the  lay-viewer,  on  purely  emotional  grounds,  a 
date  far-removed  in  antiquity.  Stylistically,  the 
angular  rhythm  of  the  pattern  is  one  factor  that 
might  also  tend  to  strengthen  this  supposition. 

Sinologists  will  have  noted  of  course  the 
unfamiliar  use  of  the  expression  'Eastern  Chou". 
Mrs.  John  Bunker,  organizer  of  the  show  and 
author  of  the  catalogue,  points  out  that  the 


generally  accepted  scheme  of  dividing  the  art 
of  the  C'.hou  into  three  stylistic  periods  entitled 
Early,  Middle,  and  Late  Chouhasbecomcclumsy 
and  misleading. 'To  facilitate  dating',  Mrs.  Bunker 
suggests,  'the  period  can  be  broken  at  772  B.C. 
into  Western  (former)  and  Eastern  (later)  Chou, 
the  same  way  in  which  the  Han  period  is 
handled'. 

The  awesome  difficulties  encountered  by  the 
student  of  Chinese  art  are  met  with  again  in  con- 
nection with  an  exhibition  of  Chinese  Paintings 
on  view  at  Yale  University  from  February 
until  May  1963.  One  of  the  paintings  on  view 
there  is  a  portrait  of  Chit  Kuan,  one  of  the  Five 
Old  Men  of  Sui-yang.  Artistically,  one  glance 
suffices  to  indicate  that  we  are  face  to  face  here 
with  an  undoubted  masterpiece.  A  sense  of  time- 
lessness  is  overpowering,  and  seems  to  place  the 
dignified  portrayal  beyond  antiquity  as  well  as 
modernity.  But  this  small  chef-d'oeuvre — it  is  but 


an  album  leaf — is  anonymous,  although  often 
used  to  suggest  the  style  of  the  famous  figure 
painter,  Li  Lung-mien,  whose  originals  have- 
probably  disappeared.  And  in  the  same  vein, 
something  of  the  uncertainty  of  Chinese  scholar- 
ship is  indicated  by  the  dating  of  one  work  on 
display  as  'Sung  or  Ming  Dynasty,  XH-XVIIth 
century,  A.D.'  To  the  Occidental  mind,  this 
presents  a  gap  from,  say,  Cimabue  to  Rem- 
brandt— a  gigantic  stretch  that  just  about  en- 
gulfs our  entire  European  culture. 

Mr.  George  J.  Lee,  curator  of  Oriental  Art  has 
explained  that  these  pictures  are  offered  'without 
pretension,  and  with  the  realization  that  few 
fields  of  knowledge  have  changed  more  rapidly 
in  recent  years  than  that  of  Chinese  painting.  The 
Gallery  hopes  to  learn  as  well  as  to  instruct  by  the 
display  of  these  pictures.  Yet  the  exhibition  may 
help  us  all,  scholars  and  students,  connoisseurs 
and  informed  public,  to  look  again  at  these 


paintings  and  to  consider  their  diverse  niches  in 
the  history  of  Chinese  art'. 

An  example  quoted  is  based  on  the  traditional 
attribution  of  a  scroll  of  Horses  to  three  members 
of  the  Chao  family.  In  1961  this  attribution  was 
arhrmcd  in  a  publication  in  Formosa,  Mr.  Lee 
tells  us,  while  on  the  other  hand  few  of  the 
Western  scholars  who  have  seen  the  scrolls  are 
willing  to  accept  all  sections  as  genuine.  The 
scroll  has  been  included  in  the  show  to  give- 
visitors  a  chance  to  study  this  picture  at  length, 
but  under  the  listing  in  the  catalogue  we  read: 
'Yuan  Dynasty  or  continuation  of  Yuan  style, 
XIV-XVII  century  A. IV. 

The  conclusion  to  be  drawn  appears  to  be  that, 
as  current  research  alters  previously  standing 
attributions  and  datings,  later  Chinese  paintings 
rise  in  the  esteem  of  connoisseurs — since  their 
worth  is  based  on  undeniable  artistic  merits  and 
not  on  widely  fluctuating  assignations. 


Below  left.  Four-sided  Hu.  Dated  by  inscription  to  314  or  279  B.C.,  but  probably  earlier.  Bronze,  inlaid  with  malachite.  Height,  14^  in.  The  University 
Museum,  University  of  Pennsylvania.  Below  right.  Unknown  Artist.  Chu  Kuan,  one  of  the  Five  Old  Men  of  Sui-yang.  Ink  and  colour  on  silk.  Sung  Dynasty, 
probably  eleventh  century  A.D.  'Chinese  Paintings  at  Yale.'  Yale  University  Art  Gallery. 
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VELAZQUEZ:  By  Xavier  de  Salas.  RENOIR: 
By  William  Gaunt.  (London:  Phaidon  Press, 
27s.  6d.  each.) 

A WHOLE  generation  has  grown  up  with  the 
picture  books  of  the  Phaidon  Press.  Their 
publications  have,  more  than  any  other  single 
factor,  brought  an  understanding  of  famous 
paintings  to  many  who  have  never  seen  the 
originals — greater  in  some  ways  than  the  origin- 
als themselves  could  produce. 

Phaidon  standards  are  still  consistently  high 
and  the  prices  modest.  If  some  of  the  commen- 
taries are  trite  they  arc  not  likely  to  deter  either 
the  art-scholar  who  knows  better  or  the  genuine 
art-lover  who  will  read  them  once  but  look  at 
the  pictures  many  times. 

The  simultaneous  publication  of  the  volumes 
on  Velazquez  and  Renoir  is  typical  of  the  range 
of  this  series.  In  technique,  in  range  of  colour  and 
in  sentiment  these  two  painters  differ  as  much  as 
the  world  each  depicts  and  the  people  in  it,  their 
class,  their  habits  and  their  clothes. 

Yet  there  is  a  strange  affinity  between  them. 
Compare  these  quotations,  one  taken  from  each 
commentary: 

'.  .  .  his  work  was  full  of  the  spirit  of  tradition. 
Painting  for  him  was  essentially  an  old  handcraft 
.  .  .  The  business  of  the  painter  was  to  make 
something  physically  beautiful  as  craftsmen  had 
once  made  beautiful  furniture':  and  'The  pro- 
blems of  air  and  light  dominate  the  mature  years. 
His  achievement  was  to  paint  men  and  things  in 
their  atmosphere,  to  catch  the  moment  of  life 
that  had  just  passed  and  to  make  it  eternal  by  his 
genius'. 

It  is  the  first  of  these  which  is  about  Renoir, 
the  second,  the  last  word  on  Velazquez.  In  a 
sense,  either  might  be  applied  to  almost  any  great 
painter  born  before  1900. 

Perhaps  what  these  two  had  even  more  in 
common  was  a  disinclination  to  comment  on 
what  they  saw,  the  one  because  he  owed  his  suc- 
cess to  painting  flattering  portraits  and  the  other 
because  he  was  only  concerned  to  make  his  paint- 
ings jolie',  and  because  each  belonged  to  a  cul- 
ture in  decline,  the  one  sinking  into  melancholy 
twilight,  the  other  enjoying  the  illusion  of  a  long 
summer  evening. — Denys  Hinton. 

A  CONCISi:  HISTORY  OF  PAINTING 
FROM  GIOTTO  TO  CEZANNE:  By 

Michael  Levi  /.  (London:  Thames  &  Hudson. 
35s.  net.) 

THOSE  a  In;  know  Mr.  Levey's  Painting  in 
XI  lllll:  Vtury  Venice  need  no  assurance  that  a 
(oik  isc  history  of  Western  painting  for  which  he 
has  made  himself  responsible  will  be  very  differ- 
ent from  the  dull  average  of  such  productions. 
They  can  be  confident  that  the  exacting  task  of 
compression  will  be  adroitly  performed — noth- 
ing of  any  great  consequence  omitted  and  noth- 


ing included  that  can  be  ignored  without  loss. 
Granted  another  book  of  the  kind  was  really 
needed  (and  how  many  with  varying  terms  of 
reference  we  have  had  in  recent  years !),  no 
author  more  fully  qualified  could  have  been 
chosen.  It  is  presumably  for  readers  who  would 
make  no  claim  to  be  specialists  and  to  be  primar- 
ily intended  to  stimulate  appreciation.  That  it  is 
admirably  calculated  to  do.  Clarity,  sensibility, 
catholic  sympathies,  a  sure  instinct  for  what  is 
truly  significant,  are  all  to  be  found  here  in 
plenty :  the  author  is  one  of  the  very  few  Eng- 
lish art-historians  who  possess  all  these  attributes 
in  unison. 

Yet  one  may  wonder  if  a  scholar  and  critic  of 
Mr.  Levey's  calibre  should  spend  his  time  on  a 
work  in  which  a  host  of  artists  of  various 
nationalities  and  degrees  of  importance  are 
rapidly  passed  in  review.  Accepting  the  'blurb's' 
somewhat  odd  assurance  that  'every  judgment  is 
genuinely  felt  and  personally  expressed'  the  book 
still  remains  a  'potted  history'  with  some  of  the 
severe  limitations  that  this  implies.  The  author  is 
set  what  amounts  to  a  mathematical  problem — 
so  many  painters  so  much  space,  how  shall  it  be 
allotted  with  due  regard  for  their  relative  im- 
portance. The  solution  is  extremely  adroit: 
major  masters  are  given  a  page  or  two  (on  most 
of  the  pages  a  reproduction  drastically  curtails 
the  text),  while  minor  artists  serve  conveniently 
as  transitional  links. 

For  interpretative  criticism  the  'prose  poem' 
deriving  from  Pater  is  now  much  in  vogue  and 
Mr.  Levey  is  no  mean  exponent  of  it,  albeit  here 
necessarily  on  a  strictly  limited  scale.  He  has  a 
remarkable  gift  for  the  vivid,  evocative  phrase, 
and  throughout  the  whole  course  of  a  closely- 
packed  survey  to  avoid  the  trite  and  obvious 
must  be  accounted  a  considerable  feat.  But  as  the 
enormous  cavalcade  of  painters  files  by  it  is  per- 
haps not  entirely  fanciful  now  and  again  to 
detect  signs  of  fatigue — and  how  natural  that  it 
should  be  so — ;  for  in  so  extensive  a  commentary 
who  could  be  expected  to  maintain  the  same 
level  throughout.  Some  of  the  literary  analogues 
seem  a  bit  far-fetched.  Is  it  really  true  that  this 
same  moral  tone  can  be  found  in  Constable's 
'Haywain'aswith  George  Eliot's  novels?  Comp- 
arisons between  disparate  arts  seldom  carry 
complete  conviction. 

It  is  rather  surprising  to  find  Mr.  Levey  dis- 
posed to  leave  the  question  open  as  to  whether 
Hubert  Van  Eyck  had  a  hand  in  The  Adoration  of 
the  Lamb.  In  any  other  field  of  studies  subject  to 
rigorous  proofs  the  evidence  that  Hubert  ever 
existed  would,  one  supposes,  be  summarily  dis- 
missed. 

The  illustrations  are  most  judiciously  chosen 
to  convey  'the  essential  quality  of  each  artist', 
but  unhappily  the  author's  intention  in  selecting 
them  is  largely  frustrated.  With  few  exceptions, 
the  plates  are  quite  distressingly  bad,  and  who 
can  wonder  when  549  of  them,  all  in  full  colour, 


are  provided  for  the  modest  cost  of  the  book ! 
What  is  the  good  of  telling  the  reader,  for 
example,  that  by  Alfred  Sisley  'visual'  impres- 
sions are  conveyed  onto  canvas  in  his  pictures  with 
incredible  truth  to  tone,  and  then  referring  to  a 
reproduction  in  which  all  the  tone  values  are  so 
obviously  falsified!  It  is  really  deplorable  that 
publishers  should  thus  yield  to  a  demand  for 
colour  reproductions  which  is  so  undiscerning 
that  considerations  of  quality  can  apparently  be 
safely  ignored. — Ralph  Edwards. 

VICTORIAN  BOOK  DESIGN:  By  Ruari 
McLean.  (London :  Faber  &  Faber  45s.) 

IT  is  perhaps  as  well  that  the  author  should  em- 
phasize at  the  beginning  of  this  fascinating  and 
briskly  written  book  that  he  is  concerned  with 
Victorian  book  design  and  not  with  illustration. 
The  illustrator  tends  to  dominate  the  period. 
The  invention  of  lithography,  followed  by  the 
colour  printing  processes  of  George  Baxter  and 
Charles  Knight,  so  diverted  the  energies  of  the 
leading  book  producers  from  plain  typography 
to  decoration  and  illustration  that  Pickering  and 
the  Whittinghams  were  left  almost  alone  to 
maintain  traditional  standards.  In  fact  it  is  rather 
hard  to  think  of  Pickering's  splendid  series  of 
folio  prayer  books,  apart  from  the  'Victoria',  as 
Victorian  at  all.  By  the  middle  of  the  century 
typography  had  become  a  neglected  art  and 
chromolithography,  like  some  powerful  and 
exotic  plant,  had  pushed  its  way  among  the  grey 
and  starvcd-looking  pages  to  transform  the 
printed  book  with  a  lavishness  of  colour  never 
seen  before. 

The  full  story  is  an  intricate  one.  Mr.  McLean 
deals  skilfully  with  the  inventions,  artists, 
printers,  mergers,  and  bankruptcies  of  the  time. 
He  seems  to  have  examined  every  book  worth 
looking  at,  and  he  describes  and  illustrates  a  large 
number  of  them.  He  begins  with  Pickering  and 
the  Whittinghams  (his  own  title-page  is  a  silent 
tribute  to  the  Chiswick  style)  and  ends,  not  with 
the  death  of  the  Queen,  but  ten  years  earlier, 
when  the  founding  of  the  Kelmscott  Press  began 
a  new  era  in  book  design'. 

Henry  Shaw,  the  antiquary,  gets  and  deserves 
a  chapter  to  himself.  His  Dresses  and  Decorations 
of  the  Middle  Ages,  begun  in  1840,  has  a  claim, 
says  the  author,  to  be  called  the  most  handsome 
book  of  the  century.  But  the  giants  of  those 
days,  relatively  speaking,  are  the  chromolitho- 
graphers :  Owen  Jones,  the  architect  who  set  up 
his  own  lithographic  press  in  London,  trained 
his  own  workmen,  founded  a  new  industry  and 
a  new  school  of  designers,  and  produced  his 
masterpiece,  The  Grammar  oj  Ornament,  in  1856; 
Henry  Noel  Humphreys,  author  and  illustrator, 
whose  illuminated  books  will  reward  the  collec- 
tor who  can  appreciate  the  skill  with  which  they 
are  done.  He  is  something  more  than  a  pasti- 
chetir,  and  his  Art  of  Illumination  is  one  of  the 
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most  delightful  small  books  of  the  period;  Han- 
hart,  the  printer  of  Pxigin's  Glossary  of  Ecclesi- 
astical Ornament  and  Costume,  a  superb  piece  of 
work  in  full  colour  and  gold;  Digby  Wyatt,  the 
first  Slade  Professor  at  Cambridge,  whose  vast 
project  in  two  volumes,  The  Industrial  Arts  oj  the 
Nineteenth  Century,  contained  one  hundred  and 
sixty  plates  of  objects  in  the  Great  Exhibition. 
According  to  Mr.  McLean  these  must  have  been 
among  the  last  plates  entirely  carried  out  by  the 
craftsman's  unaided  hand  and  eye.  Sadly  typical 
of  the  time  are  the  undistinguished  text  pages. 

Chromolithography  did  not  however  usurp 
colour  printing  from  wood.  Joseph  Cundall, 
who  is  given  a  particularly  interesting  chapter, 
produced  many  charming  and  simply  designed 
books  with  illustrations  engraved  and  printed  in 
colour  by  Edmund  Evans.  Two  of  them,  both 
illustrated  by  Birket  Foster,  are  reproduced  in 
colour.  The  reproductions  arc  good,  although 
they  hardly  convey  the  delicacy  of  Evans'  work 
or  Foster's  evocation  of  the  English  countryside. 

Mr.  McLean  ends  the  main  part  of  his  book 
with  a  chapter  on  bindings.  Although  Pickering 
introduced  cloth  binding  in  the  1 820's,  the  cased 
book  is  essentially  a  Victorian  invention,  and 
nothing  shows  more  clearly  how  quickly  tech- 
nical mastery  was  followed  by  decadence  in 
design.  What  is  one  to  make  of  these  bindings  of 
the  '8o's,  such  as  Byron  or  Three  Voyages  in  the 
Sunbeam ?  The  quality  of  the  brasses  and  block- 
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ing  would  be  the  envy  of  a  modern  binder;  the 
designs  seem  to  be  relics  of  a  search  for  absolute 
ugliness. 

The  book  is  illustrated  with  eight  colour 
plates  and  a  large  number  of  halftones.  If  they 
cannot  do  justice  to  the  immense  skill  which 
went  into  the  making  of  the  finest  Victorian 
books,  they  do  at  least  show  how  completely  the 
new  processes,  in  the  hands  of  adventurous  men, 
transformed  the  look  of  the  printed  page.  Before 
the  last  war  much  of  this  work  was  entirely 
neglected,  or  scorned.  Mr.  McLean  has  now 
shown  us  what  a  rich  and  rewarding  field  it 
really  is. — Vivian  Ridler. 

PORCELAIN  OF  THE  EAST  INDIA 
COMPANIES:  By  Michel  Beurdeley.  (Lon- 
don :  Barrie  &  Rockliff,  £7  7s.  net.) 

WITHIN  the  last  fifteen  years  Chinese  export 
porcelain  made  in  imitation  of  Western  designs 
has  gained  so  much  in  popularity  that  it  is  now 
enjoying  a  vogue  which  at  one  time  would  have 
seemed  unthinkable.  To  the  purist  these  wares 
have  always  appeared  as  hybrids  representing 
neither  what  is  good  in  oriental  or  occidental 
taste;  and,  in  a  final  analysis,  this  judgment  is  no 
doubt  valid.  Nevertheless,  as  the  author  of  this 
excellent  book  points  out,  they  have  at  their  best 
an  appeal  which  is  in  some  respects  analogous  to 
that  of  the  European  chinoiseries  of  the  eight- 
eenth century.  While  neither  can  be  regarded  as 
spontaneous  manifestations  of  the  art  forms  of 
either  hemisphere,  their  charm  resides  chiefly  in 
the  bizarre  effect  created  by  an  interchange  of 
alien  traditions.  One  significant  difference  being 
that,  while  European  chinoiseries  were  inspired 
by  a  genuine  admiration  for  the  originals,  the 
Chinese  copied  Western  art  purely  as  a  matter  of 
commercial  expediency.  Indeed,  a  quotation 
from  the  writings  of  the  Jesuit  Father  Pere 
d'En  trecollcs  emphasises  that  one  of  the  obstacles 
to  copying  Western  designs  was  'the  impossi- 
bility of  selling  such  pieces  if  they  were  rejected 
by  Europeans,  since  they  were  in  no  way  suited 
to  the  Chinese  taste'.  Such  criticism  is  of  course 
confined  to  the  later  wares  copied  directly  from 
Western  prototypes,  as  much  of  the  earlier 
celadon  and  the  fine  blue-and-white  porcelain 
made  during  the  Ming  dynasty  together  witli  the 
polychrome  and  blue-and-white  of  the  K'ang 
Hsi  period  was  produced  especially  for  export. 

The  scope  of  the  East- West  trade  engaged  in 
by  the  Charter  Companies  of  Europe,  whose 
offices  and  warehouses  were  located  at  the  great 
port  of  Canton,  can  be  gauged  from  the  fact  that 
the  flags  of  no  less  than  thirteen  nations  flew 
from  these  buildings.  In  addition  the  United 
States  of  America  finally  entered  the  market. 

Michel  Beurdeley,  who  has  himself  travelled 
extensively  in  the  Far  East,  gives  a  detailed 
account  of  these  undertakings,  devoting  a 
separate  section  to  each  of  the  countries  con- 
cerned. He  has  succeeded  in  producing  a  fascin- 
ating and  highly  informative  book :  well  illus- 
trated with  twenty-four  colour  plates  and  about 
a  hundred  in  monochrome.  Added  to  this  is  a 
descriptive  catalogue  showing  a  wide  variety  of 
subjects  and  types  of  decoration. — Patrick 
Synge-Hutchjnson. 


ICONS 

KONRAD  ONASCH.  This  very  hand- 
some volume  contains  151  full-page  colour 
reproductions  of  photographs,  with  a  schol- 
arly Introduction  and  notes  by  Dr  Onasch. 
In  addition  to  the  colour  plates  there  are 
28  small  black-and-white  reproductions. 

12  gns 

The  Illustration 
of  Books 

DAVID  BLAND.  "This  is  probably  the 
best  introduction  to  the  history  and  tech- 
niques of  book  illustration  available  in 
English." -graphis.  With  over  100  plates, 
four  of  them  in  colour.  30/- 

Victorian  Book  Design 

and  Colour  Printing 

RUARI  McLEAN.  Mr  McLean's  attract- 
ive monograph  is  very  fully  illustrated:  there 
are  eight  pages  of  colour  plates,  64  pages 
of  monochrome  plates,  and  numerous  line 
illustrations  and  devices.  "Mr  McLean  has 
produced  the  book  we  needed  in  an 
admirable  form."   evelyn  waugh,  Sunday 
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The  Story  of 
Wedgwood 

ALISON  KELLY.  "Warmly  recommend- 
ed to  readers  in  general  as  the  best  record 
yet  published  of  an  outstanding  man  and 
of  his  descendants.  .  .  .  Admirably  illus- 
trated."  TIMES  LITERARY  SUPPLEMENT.     12,  6 

The  Contrary 
Experience 

HERBERT  READ.  Autobiographies.  The 
two  major  parts  of  Sir  Herbert's  Annals  of 
Innocence  and  Experience,  enlarged  with  an 
equal  amount  of  new  material.  30/- 

The  Works  of 
Arnold  Schoenberg 

A  catalogue  of  his  compositions, 
writings  and  paintings 

JOSEF  RUFER.  A  complete  catalogue 
of  Schoenberg's  published  and  unpublished 
works,  editions  and  arrangements,  sketches 
and  drafts.  With  12  pages  of  plates,  4  in 
colour,  and  24  pages  of  music  facsimiles. 

63/- 
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Contributed  by  Adrian  Bury 


Anthony  Van  Dyck.  Portrait  of  a  Lady,  c.  1618. 
Panel,  41    <  29  in.  The  Hallsboroitgh  Gallery. 


Venice  Preserved 

REVERTING  to  the  exhibition  Paintings 
^aud  Drawings  of  l:our  Centuries,  which 
opened  at  the  Hallsborough  Galleries  (20 
Piccadilly  Arcade,  London  S.W.i),  last  month 
and  continues  until  June  21st,  the  fine  quality  of 
the  exhibits  is  worth  emphasizing,  before  these 
pictures  are  dispersed  among  collectors  fortunate 
enough  to  acquire  them. 


I  cannot  remember  for  many  years  a  better 
Van  Dyck  portrait  being  in  the  market.  Time 
and  research  should  ultimately  identify  this 
aristocratic  lady  in  her  black  dress,  white  ruff, 
white  cuffs  and  gold  chain,  against  a  warm  red 
background.  Dating  from  about  1618  when  Van 
Dyck  was  still  under  the  influence  of  Rubens,  it 
is  the  companion  picture  to  No.  70S  in  the 
Musee  des  Beaux  Arts,  Antwerp.  These  portraits 
parted  company  when  the  unknown  lady  came 
into  possession  of  the  Van  Saceghem  family, 
Brussels  in  1851.  Since  then  it  was  in  various 
other  celebrated  collections,  and  until  lately  in 
that  of  Lt.-Colonel  A.  Heywood-Lonsdale,  M.C 
Exhibited  on  three  occasions  at  the  Royal 
Academy,  it  last  appeared  there  in  the  Winter 
Exhibition  1953-4.  John  Smith  records  the 
picture  in  his  catalogue  raisonne,  part  II,  1830, 
p.  263,  No.  890. 

A  notable  feature  is  the  section  devoted  to 
Venetian  subjects,  and  students  of  the  School 
will  be  specially  interested  in  the  large  pen  and 
bistre  drawing  fully  signed  Domenico  Tiepolo, 
and  crowded  with  dancing  figures,  some  wear- 
ing masks.  The  style  has  such  affinity  with 
several  pictures  of  dancers  in  the  Louvre  attri- 
buted to  Giambattista  Tiepolo  that  this  opinion 
may  have  to  be  revised.  But  Giambattista  is 
represented  in  Piccadilly  Arcade  by  his  portrait 
of  the  Bishop  of  Magdeburg,  a  piece  of 
characterisation  of  dominating  grandeur,  al- 
though it  is  only  12§  x  9  ins.  in  size. 

Canaletto  excels  in  a  painting  of  the  Santa 
Maria  della  Salute,  which  may  be  compared 
with  Francesco  Guardi's  freedom  of  touch  in  a 
Venetian  scene.  These,  with  Marieschi's  fantasy 
with  figures,  and  Longhi's  amorous  indiscretions 
in  paint  revive  the  gaiety  of  life  in  Venice  during 
the  eighteenth  century.  Two  superb  still-life 
subjects  by  Osias  Beert  and  Fantin-Latour, 
apart  in  point  of  time  by  about  three  hundred 
years,  arc  united  in  that  sense  of  beauty  that  is 
timeless. 

The  Eternal  Feminine 

IT  is  a  pleasure  to  look  at  the  collection  of  French 
eighteenth- and  nineteenth-century  drawings  and 
paintings  at  the  Ferrers  Gallery  (9  Piccadilly 
Arcade,  S.W.i),  because  they  reflect  an  essential 
grace  and  charm.  An  important  drawing  is  the 
younger  Moreau's  illustration  for  La  Nouuelle 
Hehtise,  dated  1777,  and  published  in  this 
famous  classic. 

Coming  forward  in  time,  a  variety  of  works 
by  the  fashionable  portrait  painter  Boldini  prove 
his  accomplished  style,  a  style  undiminished  by 
old  age.  The  artist's  enthusiasm  lasted  well  into 
the  twentieth  century,  for  he  died  in  1931  at  the 
age  of  eighty-nine.  His  powerful  method  is  seen 
in  the  study  of  the  Spanish  painter,  Arajuo,  done 


in  1866.  The  charcoal  sketch  of  a  woman  drawn 
fifty  years  afterwards  is  still  remarkable  for ! 
premier  coup  confidence.  My  favourite  Boldini  at 
the  Ferrers  Gallery  is  a  pastel  of  a  girl  in  a  black  ' 
hat  and  silk  scarf. 

Lesser  known  French  artists  are  Jean  Patricot, 
Manuel  Robbe,  Louis  Legrand,  Henri  Somm  and 
Jean  Beraud,  all  working  between  1890  and 
1900.  The  accent  is  on  the  eternal  feminine,  and 
how  delightful  is  this  accent  in  the  hands  of  these 
skilful  Parisian  artists. 

The  English  Accent 

AT  Messrs.  Oscar  and  Peter  Johnson's  new 
galleries  (Lowndes  Lodge,  Cadogan  Place, 
S.W.i),  the  accent  is  on  the  English  School  from 
the  eighteenth  century  to  the  present  day;  and  I 
begin  with  Sir  Alfred  Munnings  who  stands 
four-square  in  our  great  tradition  with  his 
earlier  compatriots.  How  masterly  is  his  sketch 
for  the  Windsor  Greys,  and  what  knowledge  is 
compressed  into  the  movement  of  the  horses  and 
human  figure !  The  work  of  an  hour  or  two,  it 
reveals  the  knowledge  of  a  lifetime,  to  repeat 
Whistler's  pertinent  remark. 

There  is  a  jolly  sporting  group  by  Ferneley 
(probably  in  collaboration   with   Sir  Francis 
Grant)  of  the  Earl  of  Southampton  with  hounds: 
the  picture  is  recorded  in  Paget.  A  John  Cromc 
and  Henry  Ladbroke  collaboration  is  the  Bishop's  I 
Bridge,  near  Norwich,  and  there  is  also  a 
effort  by  Sidney  Cooper  and  F.  R.  Lee 
seldom  hear  of  celebrated  artists  collabor.it 
nowadays,  but  it  was  not  at  all  unusual  in  the 
past. 

From  the  Norwich  School  also  is  a  late  George 
Vincent,  a  colourful  pastorale  with  the  ruins  of 
Bolton  Abbey  in  the  background.  This  may  be 
the  picture  exhibited  at  the  Society  of  Artists  in 
1829,  the  year  before  Vincent  died. 

Alfred  Stannard  and  Others 

WHILE  on  the  Norwich  School,  Messrs.  New- 
man (43a  Duke  Street,  S.W.i.)  have  a  good 
Alfred  Stannard  showing  Whitlingham  Lane, 
Norwich,  an  avenue  of  willow-trees  in  sunlight 
and  shadow.  I  wonder  what  has  happened  to  this 
idyllic  corner  of  Norwich  since  1828  when  this 
picture  was  painted? 

At  the  same  galleries  there  arc  some  examples 
of  landscape  by  B.  W.  Leader  and  Edmund 
Wimpcris,  gifted  interpreters  of  our  country- 
side. Twenty-five  years  hence  when  the  tech- 
nologists have  done  their  worst  with  England, 
and  it  is  nothing  but  a  concrete  platform  for 
cars,  nuclear  power-stations,  and  other  mixed 
blessings  of  science,  such  pictures  may  well  be- 
all  that  is  left  of  our  once  'green  and  pleasant 
land'. 


'shop's  1 
joint  \ 
.  We  1 
rating 


152 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


ONE  of  the  most  active  and  flourishing  of 
the  modern  art  galleries  in  London  is  the 
Obelisk  Gallery  in  Crawford  Street.  This  is  all 
the  more  remarkable  because  it  is  well  away  from 
the  expensive  Bond  Street  area,  near  Baker 
Street  station.  There  is  seldom  a  one-man  show 
at  the  gallery,  but  there  is  always  an  astonishing 
variety  of  work  on  show,  ranging  from  Greek 
figurines,  through  ancient  Indian  bronzes:  Pre- 
Columbian  art  to  surrealism  and  other  important 
figures  in  the  development  of  modern  art. 

It  is  in  surrealism  that  the  gallery  is  particu- 
larly strong,  and  a  relationship  can  be  made  be- 
tween these  and  some  of  the  ancient  bronzes  and 
carvings,  for  both  are  expressions  of  the  Id,  those 
instinctive  energies  and  tendencies  revealed  by 
the  subconscious  mind  on  the  occasions  (some- 
rimes  dark  and  sinister)  when  it  thrusts  up  into 
the  consciousness.  Max  Ernst,  Magritte  and 
Matta  are  among  the  big  names  well  represented, 
and  there  is  also  the  German  Hans  Bellmer,  who 
is  little  known  in  this  country.  His  draughtsman- 
ship is  pure  and  delicate,  fine  spun  and  rhythmi- 
cal; his  subject  matter  is  sex.  His  is  no  surface 
comment  on  eroticism  but  a  poetic  revelation  of 
the  unknown  metaphysical  sources  that  create 
fantasies  in  the  mind.  The  female  form  is  used  by 
him  not  to  titillate  the  sensual  nature  in  man  but 
to  state  a  reality,  which  is  that  sexuality  creates 
energies  which  arc  irrational,  excessive  and  un- 
civilised. It  really  took  a  highly  civilised  man 
like  Bellmer  to  be  able  to  reveal  with  such  con- 
trol that  which  in  itself  is  uncontrollable.  Muc  h 
of  his  work  will  appear  to  some  people  as  'sick', 
and  this  is  because  they  do  not  wish  to  (or  dare- 
to)  look  further  than  the  birds  the  bees  and  the 
flo  vvers. 

Another  modern  gallery  with  the  same  atmos- 
phere of  successful  enterprise  is  Gimpel  Fils  in 
South  Molton  Street.  Most  of  their  artists  are 
living  abstract  painters  and  sculptors,  many  of 
them  with  international  reputations,  like  Ben 
Nicholson  and  Bernard  Meadows,  Sam  Francis 
and  Riopelle:  artists  of  the  interior  concepts  of 
the  intellect. 

At  present  they  are  exhibiting  another  German 
but  slightly  known  in  England,  Julius  Bissier, 
now  70  years  of  age.  In  contrast  to  the  shock  of 
Bellmer  he  is  an  artist  of  contemplation,  drawn 
to  the  Oriental  ideal  where  every  line  and  form 
has  a  significance  that  is  extra-sensory  perception. 
His  works  arc  small,  tenuous  and  to  the  super- 
ficial eye  empty  and  meaningless  blobs  of  colour. 
To  get  hold  of  these  paintings  and  drawings  one 
must  see  them  as  images  that  have  grown  with- 
out explanation  or  logical  sequence  out  of  a  man's 
mind :  any  man  of  high  intellectual  powers  like 
Bissier  can  either  develop  images  by  processes  of 
controlled  reasoning,  or  he  can  allow  his  hand 
to  develop  images  transmitted  from  the  brain 


Julius  Bissier.  8.  Sept.  6og.  Oil  on  canvas,  7|    ■    11  in.  Messrs.  Gimpel  Fils. 


without  being  governed  by  logic  and  conse- 
quence. And  thus  a  mind  that  is  instinctively  con- 
templative and  balanced  produces  these  sensitive 
constructions  which  induce  an  answering  tingle 
of  pleasurable  sensation  in  the  mind  of  the  be- 
holder. The  contact  must  be  with  the  intellect, 
and  the  eyes  must  be  no  more  than  the  vehicle 
for  conveying  a  message  to  it. 

Recently  the  Guggenheim  Museum  in  New 
York  lent  44  of  its  finest  modern  paintings  to  the 
art  gallery  of  Worcester,  Massachusetts.  They 
were  able  to  do  this  while  they  held  a  retrospec- 
tive exhibition  of  Kandinsky,  and  therefore  had 
had  to  remove  this  number  of  paintings  from 
their  walls.  Worcester  is  a  hundred  miles  away, 
so  that  although  it  is  not  impossible  for  the 


people  of  that  town  to  visit  New  York,  they  had 
for  a  time  to  go  no  further  than  their  doorstep  to 
see  these  paintings.  Because  of  this,  numbers  of 
the  good  people  of  Worcester  went  to  see  great 
modern  works  which  otherwise  they  might  not 
have  bothered  to  go  and  see.  This  generous  ges- 
ture by  the  Guggenheim  should  be  food  for 
thought  for  our  National  Museums  in  London, 
and  an  encouragement  to  the  directors  of  our 
provincial  museums  to  plead  this  idea  for  their 
own  galleries. 


The  Galleries:  Obelisk  Gallery,  15  C  awford 
Street,  Baker  Street,  London  W.i.  Gimpel  Fils, 
50  South  Molton  Street,  W.i. 
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An  Antiques  Fair  in  Lisbon 


RE  P  U  B  L  I C  A  Portuguese  is  a  country  with  some  notable 
-private  collections  of  works  of  art,  many  of  which  have 
originated  from  London  and  Paris.  That  there  is  also  a  thriving 
fine  art  trade  in  Portugal  was  evident  in  the  first  Antiques  Fair 
held  recently  in  Lisbon's  imposing  new  exhibition  and  Inter- 
national Congress  building  on  Avenida  da  India,  the  fortunes  of 
which  arc  skilfully  directed  by  Dr.  Mario  Neves.  This  was  the 
first  time  that  an  antiques  fair  had  been  held  in  Lisbon;  and  Dr. 
Neves  and  his  staff,  particularly  Senhor  Fernando  Muller,  are  to 
be  congratulated  on  the  interest  it  clearly  aroused.  In  18  days 
more  than  No,ooo  visitors,  largely  from  Lisbon  itself,  paid  the 


equivalent  of  i /6d.  to  enter  the  vast  exhibition  hall.  Antique 
dealers — some  from  north  Portugal,  others  from  as  far  away  as 
Madeira — occupied  the  ground  floor  space,  and  most  of  the 
gallery  was  given  up  to  loans  of  works  of  art  from  Portuguese 
private  collections.  These  included  the  Marques  da  Silva's 
remarkable  collection  of  silver,  some  of  Dr.  Manoel  Espi'rito 
Santo  Silva's  sixteenth-century  art  objects,  and  Senhor  Pinto  de 
Magalhaes'  important  collection  of  gold  coins.  The  illustrations 
here  shown  are  of  pieces  offered  for  sale  by  the  Portuguese 
antique  dealers  named.  More  than  forty  dealers  took  part  and 
twenty-three  private  collectors  made  loans  available. 


'54 


Facing  page  extreme  left.  Early  sixteenth-century  12  foot  high  Tournai 
tapestry,  made  to  commemorate  Vasco  da  Gama's  voyage  to  India  (David 
E.  Popper).  Left.  Seventeenth-century  silver  monstrance  (Pedro  Baptista). 
Extreme  left,  below.  French  eighteenth-century  commode,  transition 
Louis  XV-XVI,  signed  and  bearing  the  stamp  of  J.  Dautriche,  1765  (Souza 
Brage  &  Martins).  Facing  page  below  right.  Flower  spray  topaz  brooch, 
Portuguese  eighteenth-century  (Antonio  P.  Silva).  Above.  Woman  riding 
an  Ox,  signed  Masanobu,  period  1700-1760  (O.  Mundo  do  Livro).  Below. 
Portuguese  eighteenth-century  (Don  Jose  1)  marquetry  commode  with 
silver  handles  and  escutcheons  (Antiquario  de  S.  Filipe  Nery).  Right. 
Nottingham  fifteenth-century  alabaster  plaque,  'The  Trinity'  (Leira  & 
N->scimento).  Below  right.  Louis  XV  marquetry  commode,  bearing  the 
stamp  of  P.  Bernard,  ebeniste  (Leira  &  Nascimento). 
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THE  IMPORTANT  COLLECTION  OF  CHINESE  JADES 
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23  GRAFTON  STREET  LONDON  W.J 


AN  EARLY  19TH  CENTURY  DRINKING  TABLE  IN  FINELY  FADED  MAHOGANY 
Height  2  ft.  5  in.  Width  5  ft.  9  in-  Depth  3  ft.  (with  back  extended  3  ft.  9^  in.) 


TELEPHONE   HYDE    PARK  0444 


ESTABLISH  ED  1884  telegrams  blairtique,  piccy,  London 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


wmmm 


1 


in 
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The  Connoissei 


The  August  number  of  The  Connoisseur  will  include  a  detailed  illustrated  description 
of  the  art  treasures  contained  in  Palazzo  da  iVlula-Morosini,  Venetian  home  of  Count 
Adriano  Foscari,  by  Georges  S.  Salmann. 

A  fully  illustrated  account  of  some  of  the  artistic  treasures  belonging  to  an  old 
Zurich  society,  by  Dietrich  Schwarz. 

A  continuation  of  the  exclusive  series  of  articles  on  the  drawings  in  the  private 
collections  of  The  Royal  Academy  of  Arts  (John  Flaxman),  by  William  Gaunt. 


An  illustrated  description  of  the  rare  and  nationally  important  gold  and  silver 
objects  on  exhibition  at  the  Birmingham  City  Museum,  by  Arthur  Oswald. 

The  first  published  account  of  some  previously  unknown  drawings  in  an  'Etty 
Sketchbook',  by  Dennis  Farr. 

Two  articles  from  America,  'Landscapists  of  the  South  Fork'  by  M-L.  D'Otrange 
Mastai,  and  CA  Unique  Iron  and  Silver  Horse  from  Ordos'  by  Warren  E.  Cox,  to- 
gether with  all  the  regular  Connoisseur  features -Connoisseur  in  America,  International 
Saleroom,  reports  from  the  art  galleries. 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


ffiare  &i£f&dJb  and  Corifute^tia£  o/iflwr,  cyfflruaim^. 


Valuations  for  Probate, 
Insurance  and  Division. 


PAUL  DE  LAMERIE 
A  pair  of  octagonal  silver  spice  boxes,  London  1727. 
A  superb  example  of  the  work  of  this  famous  silversmith. 

An  Example  from  our  Collection  of  Early  English  Silver 


Telephone:  MA  Yfair  6261  &  6262 


Antique  garden  statuary 
and  furniture 


MALLETT 

at 

noun/on  blouse 
Limited 


Fine  French  and  Continental  furniture 
Sculpture  and  objets  d 'art 


A  pair  oj  important  bronze  figures 
representing  river  gods,  after  the 
models  by  Giovanni  Bologna 
( 1  £24- 1  608) .  French,  late  1  jth 
century.  These  bronzes  were  in  the 
exhibition  at  Ghent  in  1957  'I' age 
d'or  des  Grand  Citees' —  wrongly 
attributed  to  J.  J.  Caffleri. 
Height  approx.  1  ft.  3  in. 


Telephone:  MAYFAIR  2444/5 


2  DAVIES  STREET  •  BERKELEY  SQUARE  ■  LONDON  W- 1 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET.  W.I 


Telegrams:  MALETHOUS  LONDON 


70  SOUTH   AUDLEY  STREET, 

(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 

(and  at  36  HIGH  STREET,  OXFORD) 


LONDON,  W.  I 

Telephone:  HYDe  Park  5288 

Telephone:  Oxford  4197 


A  Transylvanian  rug  of  exceptional  quality  on  a  red  ground.  Size  5  ft.  8  in.  x  4  ft.  Turkish,  17th  Century. 
FINE  TAPESTRIES,  SAVONNERIE  and  AUBUSSON  CARPETS,  NEEDLEWORK  and  BROCADES  ENGLISH  and  FRENCH  FURNITURE 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd 

43a  Duke  Street,  St.  James's  and 
1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehatl  6068/9 


Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 


ABRAHAM  STORCK  1630-1710 


Signed 


Canvas  54  <  32  inches 


Amsterdam 


H.  BARNARD  CHALON 
Animal  painter  by  appointment  to 
the  Prince  Regent  and  William  IV 


Signed 


Dated  1803 
Canvas 
45  x  32  inches 


H.  PARKIN  SMITH 

Antiques 

36  GAY  STREET,  BATH 


ijth  Century  Dutch  and  Flemish 
Old  Master  Paintings 
for  the  connoisseur  of  fine  art 


ADRIAEN  VAN  OSTADE 
Signed,  dated  1648 
Oval  panel  194     15  inches 


Telephone  BATH  3021 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  X  CROWN  JEWELLERS, 
GARRARD  it  CO.  LTD.,  LONDON 

Antiques... 

from  GARRARD 


Thomas  Tampion  Longcasc  clock,  circa  i6<)0 

Here  is  an  eight  day  quarter  ting-tang  walnut  longcase  clock  by 
Thomas  Tompion.  It  has  apertures  on  the  dial  for  day,  month  and 
signs  of  the  Zodiac,  and  is  fitted  with  an  alarm  mechanism  and 
"bolt  and  shutter"  maintaining  power.  This  is  one  of  the  many 
fine  antique  pieces  that  you  will  find  at  Garrard. 


From  a  private  collection  recently  acquired  by  Ciarrarcl. 
Catalogue  is  available  upon  request. 

GARRARD  The  Crown  Jewellers 

112     REGENT    STREET    W1     •     REGENT    "7  O  2  O 
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WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE 
AND  LONDON  SILVER  VAULTS  W.C.2 


A  pair  cf  Georgian  Silver  Candlesticks,  1762-3,  by  William  Cafe         Georgian  Silver  Inkstand,  1814,  by  Joseph  Preedy 

Fully  hallmarked  on  every  piece 


BRIMO 

DE 

LAROUSSILHE 


58  RUE  JOUFFROY 

PARIS  XVIP 


WORKS  OF  ART 
EARLY  PERIODS 

Early  16th  century  Flemish  altar  screen 
in  carved  wood  with  gilt  and  polychrome 
decoration 
Height  7  ft.  8  in.  Width  8  ft.  10  in. 

 ■  I 
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Pastorale 
by  ALFRED  STEVENS 

Panel  size:  124,  x  8£  inches  (31  x  22  cm.) 
Framed  size:  18^  x  15  inches  (47  x  38  cm. 


M.  NEWMAN  LTD 


Eslablished  1070 


Members  of  The  British  Antique  Dealers'  Association  Ltd 


43a  Duke  Street,  St.  James's  and 
1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehall  6068/9 


Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 


Dunkerque 
by 

E.  PETITJEAN 

Canvas  size: 
J  inches  (48  x  69  cm.) 

Framed  size: 
i  inches  (63  x  84  cm.) 


ENGLISH  &  CONTINENTAL  CERAMICS 
OF  THE  18th  CENTURY 


Telephones: 
KENsington 
5272  &  3793 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


Cables: 
PORCELIQUE 
LONDON  SW3 


PRIDES  ./  LONDON  u 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  BELgravia  3080 


TD 


A  very  fine  set  of  SIX 
18th  Century  dining 
chairs  of  mahogany 
with  the  seats  covered 
in  faded  rose  calf. 


179/180  SLOANE  STREET,  S.W.I 
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Oil  on  panel,  Signed 


EVENING  RENDEZ-VOUS 


13  X  10  inches 


Alfred  Emile  Leopold  STEVENS 
1823-1906 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET,  LONDON  Wl 


Telephone:  HYDf.  park  7567 


Cables:  Jonmit,  London 


AG 


SIR  THOMAS  LAWRENCE,  P.R.A.  WILLIAM,  1st  EARL  AMHERST 

Canvas  93  X  57 J  inches 

Lord  Amherst  was  sent  as  Ambassador  Extraordinary  in  1816  to  the  Court  of  China,  but  was  never  received  owing  to  his  refusal  to 
perform  the  Ko-tou  (that  is,  pay  homage  to  the  emperor  in  the  manner  expected  of  him).  On  his  return  he  had  interviews  with  Napoleon 
it  St.  Helena.  Lord  Amherst  was  Governor-General  of  India  from  1823  -  1828  and  was  created  Earl  Amherst  of  Arakan  in  1826.  His 
portrait  was  painted  in  1821  for  the  East  India  Company's  Factory  at  Canton,  and  was  presented  in  1835  by  the  last  President  of  the 
Factory  to  Sir  George  Staunton,  Bart.,  who  accompanied  Amherst  on  his  visit  to  China.  It  subsequently  passed  into  the  possession  of  the 
Earls  of  Amherst. 

Sec:  Lord  Ronald  Sutherland  Gower,  Sir  Thomas  Lawrence.  1900,  p.  [04. 

Kenneth  Garlick,  Sir  Thomas  Lawrence,  7954,  p.  24. 
Engraved  by  Charles  Turner,  A.U.A.,  1824. 


Telegrams:  'RESEMBLE,  LONDON' 


43  Old  Bond  Street  am 


'S 


SIR  THOMAS  LAWRENCE,  P.R.A.  LADY  ORDE  AND  HER  DAUGHTER 

Canvas  55 1  x  44  inches 

Jane,  daughter  of  John  Frcrc,  Esquire,  of  Hoyden,  Norfolk,  became  the  second  wife  of  Admiral  Sir  [ohn  Orde,  Bart.  Their  daughter 
was  Miss  Anna  Maria  Fcnn  Orde. 

From  the  Collections  of:  Sir  A.  Campbell  Orde,  Hart,  and  Julia  A.  Berwind. 

See:  Kennerh  Garlick,  Sir  Thomas  Lawrence,  1954,  p.  53. 


rle  Street  London  W.i 


Telephones:  HYDE  PARK  9188  and  9189 


TRADITION  IN  SCHWEPPSHIRE 

5.  INSISTENCE  ON  SUN 


The  climate  of  Schweppshire  is  the  most 
predictable  in  Europe.  It  is  never  what  it  is 
supposed  to  be.  The  rainfall  is  never  mean, 
the  therms  are  never  iso.  Above  all,  the 
sunshine  is  never  average.  This  turns  the 
search  for  Sun  into  a  nervous  spasm,  and 
a  question  of  Brown  Face. 

Top  sun  men  will  make  expensive  journeys 
in  February  to  Costa  Torrida,  even  if  it  is 
proved  that,  though  the  inhabitants  are 
perpetually  basking,  the  sun  will  vanish  on 
the  day  of  top  man's  arrival,  in  order  to 
shine  particularly  strongly  over  the  place 
he  has  just  left.  Still  the  true  sun  man  never 
gives  up;  and  after  March  has  been  unpre- 
dictably cold,  and  April  has  been  the  most 
something  on  record,  the  battle  for  brown 
will  begin .  One  gleam ,  and  shirts  are  unbut- 
toned to  the  navel.  Car  roofs  open  because 
it  is  possible,  even  in  Schweppshire,  by  driv- 


ing a  hundred  miles  in  the  wrong  direction 
between  noon  and  4,  to  take  advantage  of 
the  sun  angle  and  achieve  a  sense  of  having 
hot  forehead. 

This  is  no  good  for  women,  for  the 
Schweppshire  lass  must  be  brown  all  over  or 
not  at  all.  She  must  be  done  on  a  turnspit, 
with  an  implication  of  private  bathing  pools 
on  estates  large  enough  to  allow  the  sun- 
light to  be  followed,  since  the  actual  bath- 
ing pool,  on  patchy  days,  is  certain  to  be  in 
shadow  first.  The  Schweppshire  skin  does 
not  brown  easily,  indeed  it  is  considered 
unsporting  to  turn  bronze  in  a  day.  Here 
again,  too  much  bronzing  will  create  a  re- 
action, if  women  are  involved.  By  the  end 
of  August  they  will  be  under  a  dust  sheet, 
and  talking  of  the  new  bleaching  process 
which  will  enable  them  to  wear  low  backs 
at  September  parties. 

Written  by  Stephen  Potter;  designed  by  George  Him 


S C H WE PPE RVE S C E N C E     LASTS     THE     WHOLE     DRINK  THROUGH 
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THE  CONNOISSEUR 
Concise  Encyclopaedia 

of  Antiques 

Five  volumes  covering  the  whole 
range  of  collecting,  each  with 
nearly  500  pages,  including  160 
of  photos. 
63  s.  each 
or  65s.  6d. 
post  paid. 


:  U  ANTIQUES 


VOLUM1  riVI 

INCISE  F.NCYClOIM<J)IA  or 


ANTIQUES 


THE  CONCISE 
ENCYCLOPAEDIA 


of  AMERICAN  ANTIQUES 

Edited  by  Helen  Comstock.  Two  volumes  in  colour  slip-case. 
544  pages.  Over  1,000  illustrations.      ^    ^   pCT  S€t 


Obtainable  from  all  good 
Booksellers  or  from:  The 
Belgrave  Library,  22  Armo  ry 
Way,  London  swi8 
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NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 

STAFFORDSHIRE 
POTTERY 
MARKED  WALTON' 

A  pair  of  colourful  groups  inscribed 
'Flight  to  Egypt'  and  'Return  from 
Egypt',  depicting  Mary  and  the 
rhild  Jesus  seated  on  a  mule,  and 
Joseph  leading  them.  The  oval  base 
is  green,  decorated  with  shell  motifs 
in  colours,  and  the  bocage  studded 
with  flowers.  8  inches  high. 
6  inches  long. 

Centre:  Amusing  figure  of  a  child 
flower-seller  with  two  baskets  of 
flowers.    Decorated    in  delightful 
colours.  5j  inches  high. 

These  are  from  the  factory  of  John 
Walton  of  Burslem,  and  are  all 
marked  'Walton'  impressed  on  a 
scroll.  Circa  1810. 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.  1  GROsvenor  1562 


CAMILLH  PISSARRO  Coin  du  Village  1863  Oil  on  board  i$l  x  20k  inches 
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A  JAMES  I  SILVER  BEAKER 
LONDON  1618    HEIGHT  6£  INCHES 


Antique  Silver  '  Established  1912  ' 


N.BLOOM&SONs 


40  Alhematie  Street  ■  Piccadilly  •  London  WJ-  May  fair  5060 


AN  ATT 


liUM^.ininitUHih^ikiitt^iiii; 


WINE  COOLERS   by   WILUAM  HOLMES  :  1794 


HOWARD 


(ANTIQUES)  LTD. 


A  rare,  small  size 
English  18th  Century 
black  lacquered 
Cabinet,  its  stand 
containing  4  drawers. 

A  similar  cabinet  is 
illustrated  in 
MACQUOID  & 
EDWARDS' 

The  Age  of 
Satinwood. 

Width  30  in. 
depth  12  in. 
height  60  in. 


FINE  FUHNFI 11  RE 
PORCELAIN 

CARPETS 
PAINTINGS 
WORKS  OF  ART 


8  DAVIES  STREET 


BERKELEY  SQUARE 


LONDON  W.l 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I. C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

July  9th,  1963  Retford  Salerooms 

Important  Collection  of  Oil  Paintings 
Water  Colour  Drawings 
By  order  of  Henry  C.  Hall,  Esq.,  Ruddington,  Nottingham 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2 si  1-3 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 


height  10.2  Inches  :  weight  119  ounces 
engraved  on  both  sides  with  the  arms  of 

WILLIAM  CHARLES  4th  EARL  OF  ALBEMARLE 
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GALERIE 
VOLTAIRE 


J.-L.  SOUFFRICE 


33  QUAI  VOLTAIRE 


PARIS 


Tel:  LIT.  01-71 


WORKS  of  ART 


ANTIQUE  FURNITURE 
OLD  MASTER  PAINTINGS 


Claude  Michel,  known  as  CLODION 
Pair  of  vestal  virgins.    Original  plaster,  on  marble  bases. 
Signed  Clodion  and  dated  Roma  1760.  Height  I4£  inches. 


p  .  V.  d 

1 


THE 

BRITISH  ANTIQUE  DEALERS" 
ASSOCIATION 


Discerning  buyers  and  sellers  appreciate  the  many  ad- 
vantages of  dealing  with  members.  A  booklet  price  5/- post 
free  ($1  in  the  U.S.A.).  giving  the  names  and  addresses 
of  over  five  hundred  established  dealers  in  antiques  and 
works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 

2o,  Rutland  Gate,  London,  S.W.7. 

Telephone:  Kensington  4128  &T  2102 


Engraved  Cartouche  by  P.  Morcau.    Paris,  1771 
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By  Appointment  to 
Her  late  Majesty  Queen  Mary 
Antiquaries  of  Chinese  Art 


By  Appointment 
to  H.M.  Queen  Elizabeth 

the  Queen  Mother 
Antiquaries  op  Chinese  Art 


By  Appointment 
to  H.M.  the  Kino  of  Sweden 
Antiquaries  of  Chinese  Works  of  Art 


JOHN  SPARKS 


LIMITED 


C(jme*e  Moth*  of  &rt 


A  Chinese  porcelain  bowl  with  a  spray  of  the  Ling  Chih  fungus  incised  in 
the  centre  under  an  unctuous  creamy-white  glaze.  TING  YAO.  Copper  rim. 

SUNG  DYNASTY:  A.D.  960-1279. 

Diameter  8i  inches.  Height  3  inches. 


128  MOUNT  STREET,  LONDON,  W.  1 

GROsvenor  2265 


THE  LEFEVRE  GALLERY 


VAN  GOGH 


Bouquet  de  fleurs  1885 
Oil  164  x  22i  inches 


XIX  and  XX  CENTURY 
FRENCH 
PAINTINGS 


30  BRUTON  STREET 
LONDON  W.l 


Telephone: 
Mayfair  2250 


Cables: 
Drawings.  London  W.l 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holbom  4633 


mm 


Salver,  10  inches 
London  1784 
15  ounces 


Chambcrstick  and 
Extinguisher 

London  1780 
7  ounces 


I.  FREEMAN  &  SON  LTD. 


From  our  extensive  Stock  of  Silver  by 
HESTER  BATEMAN 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Two-handled  Cup 
London  1788 
10  ounces 


An  unusual 
octagonal 
Cream  Jug 
London  1779 
4  ounces 


fully  marked 

Visit  our  new  west  end  showroom  -  T.  F.  Silver  Co.  Ltd.,  Bond  Street  Silver  Galleries,  111/112  New  Bond  Street,  W.l 
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DAVID  TREMAYNE  LTD 


Antiques  and  Works  of  Art 


320  King's  Road 
Chelsea  S.W.3 
Flaxman  1 194 


W 


CONNOISSEUR  REGISTER 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  30th  September. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
sdver  and  china;  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

GARRARD  &  CO.  LTD.  Crown  Jewellers  are  particularly  interested  to 
purchase  Table  Silver  such  as  Tea  and  Coffee  Services,  Trays,  Waiters, 
Dishes,  Spoons  and  Forks,  Candlesticks,  Candelabra,  etc.,  also  all  types 
of  Antique  Silver.  &  Antique  Jewellery.  Send  pieces  to  112  Regent 
Street,  London,  W.l.  REG.  7020,  or  we  will  gladly  arrange  for  a 
representative  to  call. 

HEPPLEWHITE  LYRE  BACK  ARMCHAIRS.  Set  of  6  for  sale  by 
private  owner.  Good  condition.  To  inspect  phone  BEC.  0013,  or  write 
Box  No.  7253.  

A  TASTE  OF  HONEY— A  TASTE  OF  TRADITION.  Savour  the 
authentic  tang  of  Cornish  Mead,  Britain's  oldest  alcoholic  drink. 
Cornish  Mead  Wine — bottle  13/6d.  Cornish  Liqueur  Mead — triangular 
17/-.  Smaller  sizes  available  from  your  wine  merchant  or  Cornish  Mead 
Co.  Ltd.,  Penzance,  Cornwall. 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 
PAINTINGS:  Oils  &  Watercolours;  illustrated  lists  free,  delivery  and 
approval  overseas.  Please  mention  Connoisseur.  OLD  HALL  GALLERY 
LTD.,  Iden,  Rye,  Sussex,  England. 

FOR  SALE:  Rare,  early  Jacobean  cabinet  of  drawers,  inlaid  with  ivory 
and  mother  of  pearl,  initials  LB. A.  and  dated  1651.  Described  and 

illustrated  in  Apollo,  February  1954.  Box  No.  7254.  

THE  PINXTON  CHINA  FACTORY  by  C.  L.  Exley.  The  first  com- 
prehensive and  documented  account  of  this  interesting  manufactory. 
Fully  illustrated.  From  Museum  &  Art  Gallery,  Derby.  25s.  post  paid. 
CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  from 

CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW.  

REPAIRS  MADE  EASY.  Use  Araldite  epoxy  resin  adhesive  to  repair 
china,  antique  furniture,  metalwork.  Bonds  permanently.  Two-tube 
pack  6/-  from  all  hardware  stores. 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

Period  reproduction — high  class  upholstery  and  re-upholstery.  Hand 
made  bedding,  deep   buttoned  headboards.   Curtains  hand  made. 

SWAN  LAKE  LTD.,  Sunbury,  Middlesex.  Sunbury  3620.  

DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 
DOROTHY  DOUGHTY  BIRDS.  Private  collector  has  group  of  these 
famous  porcelain  bird  models  for  sale.  Lloyd  L.  Ward,  Jr.,  553  Plum 
Avenue,  Memphis,  Tennessee,  U.S.A.  Telephone  526-3458. 
GEORGIAN  AND  VICTORIAN  SILVER:  Collector  forty  years  sel- 
ling  Tea  &  Coffee  Services.  Trays,  Salvers,  Kettles,  Caddies,  Writing 
Sets,  Spoons,  Ladles,  Baskets,  Vinaigrettes,  by  leading  silversmiths. 
James  Smith,  250  Herkimer  Street,  Hamilton,  Canada. 
JEWELLERY:  Art  Nouveau  especially  by  Lalique  sought  by  dealer  for 
American  collectors.  Satellite's,  1721  Pine  Street,  Philadelphia,  Penna. 

U.S.A.  

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 
Agency  Depts.:  Torquay  22126,  Paignton  58296.) 

AMERICANS  &  OTHERS:  Collection  for  sale,  early  Victorian  papier 
mache  snuff-boxes.  Hand  painted,  sporting,  perfect  condition.  Box  No. 

7255.  

SCENES  AND  MACHINES.  Exhibition  of  three  centuries  of  Scene 
Designs.  July  17th  to  August  1st.  Illustrated  catalogue  3s.  6d.  KYRLE 

FLETCHER,  22  Buckingham  Gate,  London,  S.W.I.  

JAPANESE  FOLK  ART  Stoneware  -  Ishizara,  aburazara.  Otsu-e, 
misc.  Private  collection,  would  sell  piece  or  lot.  Box  No.  7257. 
ASPREY'S  offer  the  best  prices  for  BIJOUTERIE,  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu.  Their 
expert  advice  is  always  available.  ASPREY  &  CO.  LTD.,  165-169 
New  Bond  Street,  London,  W.  1 . 

Register  advertisements  are  1/6 per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD.  LONDON. 
S.W.I.  {Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 


Very  rare  Bessarabian  carpet  with  design  of 
fowers  and  ribbons  on  a  black  ground.  Border 
of  yellow  and  blue  foliage  on  a  pink  ground. 
2.2  x  3.3  metres. 


CATAN 

129  AV.  DES  CHAMPS-ELYSEES 

PARIS 

PHONE  BAL  41-71 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
t(  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  handsome  and  rare  Imperial  Garniture  de  Bureau  composed  of  ten  pieces  by  Carl  Faberge  in  carved  pale  sea 
green  Bowenite  embellished  with  chased  roco»  <>  silver  mounts. 

Fully  signed  by  the  Chief  of  the  Silver  Workshop  Julius  Alexandrovitch  Rappoport  and  dated  St.  Petersburg  1893 
and  bearing  the  extremely  rare  Imperial  mark  of  Tsar  Alexander  III,  indicating  Royal  provenance,  further 
Levidenced  by  the  Romanoff  Double  Headed  Eagle  engraved  on  the  seal. 


Height  of  candlesticks:  7  inches.  Height  of  inkwell:  6  inches. 
Length  of  pentray:  5!  inches. 


A  rare  small  mahogany  Secretaire  Bookcase  with  ebonised 
stringing  and  satinwood  fitments  within.  The  drawer  to  the 
front  is  dummy,  there  being  a  drawer  at  each  side,  the  one 
shown  in  the  photo  being  fitted  for  a  wash  basin  and  tumblers. 

Measurements:  height  6  ft.  9  in.,  width  2  ft.  6£  in., 
depth  1  ft.  4  in.  Circa  1800. 


DENYS  WREY  Ltd. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

45  SLOANE  STREET,  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Members  of  The  British  Antique  Dealers  Association 
WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


The  Connoisseur  Directory  of  Galleries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

JUAN  ABELLO     13th  -  29th  July 

Open  daily  10-7,  Sundays  2-7 


COUPER  GALLERY      9  Dering  Street 

New  Bond  Street,  W.i      Tel.  MAY  ]  578 

Paintings  of  the  BARBIZON  SCHOOL  always  in  stock 

Open  10  till  6 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  1 8th  &  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.I 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GRABOWSKI  GALLERY 

84    SLOANE    AVENUE,    LONDON,    S.W.3.  KEN  1868 

Paintings  by  FRANK  BOWLING  WILLIAM  THOMSON 
Sculpture  by    NEIL  STOCKER  Daily  10-6 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 


19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


QJJEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Summer  Show 

10-5.30;  Thursday  10-1,  Saturday  10-7 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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T.  CROWTHER  &  SON 

OF  FULHAM 


*  #v»  «v»     *v*  «vt 


to 


An  important  Early  Georgian 
carved  Statuary  Marble 
Chimneypiece 
of  superb  quality 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  i  ±  in. 
5  ft.  if  in. 

3  ft.  8  in. 
}  ft.  8i  in. 


Oil  painting 
Landscape  with  Cattle 
crossing  Bridge 
By  George  Smith 
of  Chichester 
Signed 

Canvas:  nj  X  15^  inches 


OSCAR  AND  PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY,  CADOGAN  PLACE,  LONDON,  S.W.i 

Telephone  BELgravia  6464/5 


Paris  1723 
by  Jean-Claude  Delaboissiere 
7,'  inches  high    26  ounces 

H.  S.  WELLBY 

1 6c  Grafton  Street,  W.i 

Tel :  Hyde  Park  1 597  Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver     ■     Old  Sheffield  Plate 


GLAISHER  AND  NASH  LTD 


Telephone 
BELgravia  2285-2286 

Cables 
Gnash  London  S  w  1 


Works  of  Art 


Lowndes  lodge 
Cadogan  Place 
London.  S.  W.1 


^dam  mahogany  Pembroke  Table  with  original  patination. 
Circa  1770.  Width  42  in.,  depth  32  in. 


j 
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MARTIN  &  Co.  Ltd.  of  CHELTENHAM 


GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


XXXI 


City  of  Florence 


Palazzo  Strozzi 


International 


Antiques  Fair 


3rd  Biennale:  14  September  -  14  October  1963 


Enquiries  to  the  Secretary,  International  Antiques  Fair,  Palazzo  Strozzi,  Florence 


Cultural  Exhibitions  L  td. 
present 

BRIGHTON 

ANTIQUEN  FAIR 


THE  CORN  EXCHANGE 

26th  July  to  the  6th  August 
2  p.m.     10  p.m. 


•5f 


-X- 


KENSINGTON 

A  M  IQI  I  S  I  A  I  It 

at  the  Town  Hall 
High  Street,  Kensington 

29th  August  -  12th  September 
11  a.m.  -  8  p.m. 

Enquiries  BAYswater  0322  and  WES  tern  1580 


Andre  L.  Simon:  the  History  of 

CHAMPAGNE 

The  latest  work  by  the  doyen  of  food  and 
drink.  A  book  to  delight  and  stimulate  the 
palate  of  connoisseur,  historian,  hostess  and 
husband  alike.  Illustrated. 

EBURY  PRESS  84s. 

From  all  good  booksellers  or  from  the 

Belgrave  Library,  22  Armoury  Way,  London,  SW18 
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SPECIALIST 

IN  FINE 
BOOKCASES 


A  SET  of  8  small 
and  2  arm 
Chippendale  Chairs, 
the  seats  in 
pale  leather. 


R.  F.  LOCK 


152  BROMPTON  ROAD 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


LONDON,  S.W.3. 

Telephone  Kensington  3221 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitt  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brorhure  C  1114 


PITT  &  SCOTT  LTD 


1-3  St.  Paul's  Churchyard,  London,  E.C.4. 
Telephone:  City  6474 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


FLORENCE  ANTIQUE 
DEALERS  FAIR 

/4th  September  -  14th  October 

TRAVEL  BY  NATIONAL  AIRLINES  TO 

FLORENCE    •     ROME     •  VENICE 

A  tour  of  Classical  Italy  including  a  visit  to  the  Florence  Fair 
12  DAYS  ...  £63  all  inclusive. 

Write  or  phone  for  details 

MONDIAL  TRAVEL  LTD. 

10  HANS  CRESCENT,  K  N IG  HTSBRIDG  E,  LONDON,  S.W.I 

Kensington  3320 


C.  WOOLLETT 
&  SON 

(Members  of  the  B.A.D.A.) 

Very  fine  pair  of  first  period 
Worcester  Soup  Plates 
painted  with  flower  sprays, 
moths  and  butterflies  in 
colour.    Diameter  9$  in. 

Rare  Longton  Hall  Jug  with 
rococo  handle  and  moul  led 
scrolls  on  lip,  painted  in 
colour  with  bouquets  of 
flowers.    Height  8J  i 

59-61  WIGMORE  ST. 
LONDON  W.I. 
Welbeck  8664 
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drian  galleries 


michael 
STOKOE 


paintings 


permanently 

agam  burt 

apergis  crozier 

bakic  foujino 


john  MILNES-SMITH 
and  michael  STOKOE 


gilbert  portway 
konekamp  sandle 
lacasse  tate" 


turkiewicz 

watkins 

zack 


5/7  porchester  place  marble  arch  london  w2  pad  9473 


Wellby 


18  &  20  Garrick  Street,  London  W.C.2      Temple  Bar  2612 


Pair  of  fine  George  III  sauce  boats. 


RALPH  COX 


Telephone  22463 


Mahogany  Cabinet 

of  diminutive  proportions. 

Circa  1800 

Width  2  ft.  6  in. 

£125 


^^ovet  ^//heef.  ^^&n<A>//.  Cffi^/ 
Hyde  Park  47  1  1 


DORSET  GALLERIES 
J.A.FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET.  LONDON,  W.I 


Welbeck  8934 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  I4[9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I  Telephone  LANgham  3677 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  Whitehall  9392 


P.  H.  GIjLjLINGHAM 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 
I  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□3D 

APs  Gallery 

Old  and  Modern  Paintings 

Tormes,  8  Phone:  259-17-30  •  Colonia  del  Viso,  Madrid  (2) 
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BV  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  1868 


A  very  important  Chippendale  carved  mahogany  Writing  Table 
Width  5  ft.,  depth  4  ft. 


44/52  New  Oxford  Street,  London  W.C.i 


Telephones:  Museum  2121 


Telegrams:  Artisonne  Phone  London 


MANN  &  FLEMING  LTD. 

Members  of  The  Britith  Antique  Dealers'  Aitocialion  Ltd. 

ANTIQUES  DECORATIONS 


Unusual  Chippendale  gilt  Mirror      28  X  42  inches 


120b  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2770 


The  Oxford  History 
of  English  Art 

EDITED  BY  T.  S.  R.  BOASE 

To  be  completed  in  eleven  volumes  (seven 
already  published),  this  history  considers  the 
subject  chronologically,  treating  all  branches  of 
the  visual  arts  as  part  of  the  general  history 
of  England.  All  the  volumes  are  by  authors  who 
write  authoritatively  of  their  periods;  they 
summarize  the  most  recent  research  and  include 
much  new  work.  Prices  range  from  45s.  net 
to  55s.  net.  Each  volume  has  97  half-tone  plates. 


VOLUME  I.    TO  A.D.  871* 

VOLUME  II.  871-1100 

BY  D.  TALBOT  RICE 

'  ...  an  important  contribution  to  the  history  of 
English  art.'   country  life 

VOLUME  III.  1100-1216 

BY  T.  S.  R.  BOASE 

'  .  .  .  a  triumph  of  scholarship  and  critical  judgement.'' 

APOLLO 

VOLUME  IV.  1216-1307 

BY  PETER  BRIEGER 

'  .  .  .  excellently  balanced  and  just  what  the  architectural 
student  needed.'    architectural  review 

VOLUME  V.  1307-1461 

BY  JOAN  EVANS 

'  .  .  .  a  work  of  learning  and  scholarship  as  well  as  of 
discernment  .  .  .  wholly  free  from  prejudices  and 
whimsies  of  every  sort .  .  .'  spectator 

VOLUME  VI.  1461-1553* 

VOLUME  Vn.  1553-1625 

BY  E.  B.  MERCER 

'  .  .  .  a  brilliant  and  original  book.'    new  statesman 

VOLUME  VIII.  1625-1714 

BY  M.  WHINNEY 

'Anyone  interested  in  history  or  art  will  find  it 
enthralling.'    daily  telegraph 

VOLUME  IX.  1714-1800* 

VOLUME  X.  1800-1870 

BY  T.  S.  R.  BOASE 

'  .  .  .  the  masterly  telling  in  no  more  than  320  pages  of 
a  story  as  complex  and  manifold  as  any  three-volume 
Victorian  novel.'    the  listener 

VOLUME  XI.    FROM  1870* 

*  Forthcoming 

OXFORD  UNIVERSITY  PRESS 


THE  FACE  in  WESTERN  ART 

John  Brophy 

james  LAVER:  'The  fascination  of  Mr.  Brophy's  hook 
is  that  one  is  so  often  moved  to  argument  while 
continuing  to  be  interested.' — Sunday  Telegraph. 

'Wide  knowledge  .  .  .  sharp  illumination.' 

— Sunday  Times. 
'An  inquisitive  mind  with  a  collector's  flair.' 

— Observer. 

henry  R.  DOUGLAS:  'A  rich  provocative  and  intensely 
readable  book.' — Liverpool  Post. 

A.  E.  popham  writes:  'Stimulating  and  controversial. 
I  learned  a  lot  from  it.' 

With  104  full  page  plates  35s. 

MONKS  and  MONASTERIES 
of  the  NEAR  EAST 

Jules  Leroy 

'A  comprehensive,  informed  and  very  readable  study, 
strikes  an  admirable  balance  between  the  different 
kinds  of  attraction  offered  by  a  monastic  establish- 
ment— the  architecture,  the  mural  decorations,  the 
mosaics,  the  manuscripts  .  .  . ' — The  Arts  Revietv. 

Geoffrey  grigson:  'One  of  those  admirable  French 
travel  books.' — Country  Life. 

Illustrated  25s. 

HARRAP  BOOKS   
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6y  Appointment  to 
H.M.  The  Queen 
Silversmiths  & 
Jewellers 


A 


A  large  circular  Bowl  decorated 
with  scroll  and  flowerhead  motifs 


GEO  IV.  London  1828|Maker:  Robert  Garrard 
Weight:  95.00  ozs.|Diameter:  16£  ins. 
Engraved  with  the  Arms  of  Thomas  Foley 
who  succeeded  his  Father  as  3rd  Baron  Foley 
in  1793.  Privy  Councillor  1830,  and 
Lord  Lieutenant  of  Worcestershire  from 
1831  until  his  death  in  1833  aged  52. 


ASPREY  &  COMPANY  LIMITED  -  165-169  NEW  BOND  STREET  •  LONDON  W.1      HYDE  PARK  6767 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  May  fair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Teregrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
VALUATIONS 


A  very  fine  George  I  carved  and  gilt  mirror  frame. 

Height  4  ft.  6  in. 
Width  2  ft.  6  in. 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO -NEW  YORK -MONTREAL- LEEDS 
LEICESTER 


G.  N.  DAWN  AY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 

108  Penylan  Road,  CARDIFF  Private  residence 

Telephone:  Cardiff  36888  By  appointment 


CONNECTING  WITH  A  NETWORK  OE  RELIABLE  AGENTS  OVERSEAS 


;  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

?  ; 
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ANTIQUE  ENGLISH  SILVER 


Sir  Robert  Walpole 

A  very  rare  George  II  Antique  Silver  Sideboard  Dish  from  the  silver  of  the  celebrated  18th  Century  Prime 
Minister  of  England. 

The  centre  of  the  dish  bears  the  Royal  Arms  of  George  II  and  on  the  border  the  arms  of  Walpole  impaling 
Shorter,  within  the  ribbon  of  the  Garter  for  Sir  Robert  Walpole,  1st  Earl  of  Oxford,  Prime  Minister  during  the 
reigns  of  George  I  and  George  II.  Sir  Robert  was  first  honoured  with  the  Order  of  the  Bath  and,  while  still  a 
commoner,  was  made  a  Knight  of  the  Garter.  He  married  firstly,  in  1700,  Catherine,  daughter  of  John 
Shorter  (son  of  Sir  John  Shorter,  Lord  Mayor  of  London)  and  secondly  Maria,  daughter  and  co-heir  of 
Thomas  Skerret.  Sir  Robert  died  in  1745. 

This  very  beautiful  dish  was  made  by  John  Tuite,  London  1732. 

Weight  98  ounces.  Diameter  18  inches.  Perfect  hallmarks. 

We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 
from  the  Collection  of 

LOUIS  WINE  Ed 

Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tel.  Dubljn  73865 


31  &  32  GRAFTON  STREET,  DUBLIN 


Liberte 
by 

EMIL-ANTOINE 
BOURDELLE 


Height  48J  inches 

Base  I3j  X  I4J  inches 

Signed  Bourdelle, 
with  monogram 

Marked  Alexis  Rudier 


HAfTlfTlER  GALLERIES  Inc. 

51  East  57th  Street         New  York  22  N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


(TW5 


6  DUKE  STREET 

ST.    JAMES'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Buy  and  sell  fine  Jewels, 
Silver,  Watches  and  Antiques 


Member  of  National  Associalio 

of  Goldsmiths  and  British 
Antique  Dealers'  Association  Ltt 


1  -  4  Bridge  Street,  Bath 

Tel.    2994  and  64403 


MALLORY  OF  BATH 

5  Old  Bond  Street,  Bath 


T  f»V> 


n  — 


x 


<\»/» 

_  A 

vv 

<vV»! 

Set  of  Queen  Anne  casters  by  Charles  Adam,  London  1713,  27  oz.  13  dwt. 


The  Connoisseur,  July,  1963 


XL 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 

Open  all  day  on  Saturdays 


BIGGS 


of 


MAIDENHEAD 


ESTABLISHED  1866 

Six  showrooms  of 
antique  furniture  and  silver, 
besides  modern  departments 


A  magnificent  mahogany  dining  table  of  the  Adam  period  with  wide  satinwood  crossbanded  top  and  two  removable  leaves. 

Height  2  ft.  42  in.,  length  io  ft.  6  in.,  width  4  ft.  6  in. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  26363-4,  22923 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  f,7th  Street 
N.Y.22 


PARIS 

85  bis  rue  du  Faubourg 
St.  Honore  8e 


XLI 


KENT&SUSSEX 
GOLD  REFINERS 


IIS 


Antique  GHIORDES  Rug 
Size  s  ft.  9  in.  X  4  ft.  4  in. 
Ref.  No.  51026 


Perez 

112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 
also  BRISTOLand  AMSTERDAM 


Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  'C ARPEREZET' 


7  VALE  ROAD  JUNBRIDGE  WELLS 
Telephone  26084 


The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 

XLIII 


1 

JEAN-LOUIS 

FORAIN 

T/W  Courtroom 

CANVAS  20  x  29i  INCHES 


FAR  GALLERY 

74^  MADISON  AVENUE,  NEW  YORK  zi 


MERRYVALE 

Antiques  and  Gardens 


Pa/V  75//;  Century  French  faience  cauliflower  tureens; 
green  bases,  cream-yellow  tops  and  garlic-bulb  finials 

Length  9i  in;  width  7\  in;  height  7£  in. 


Open  Monday  through  Friday  9  to  5.30 

3640  BUCHANAN  STREET.  SAN  FRANCISCO  23 
CALIFORNIA  Tel.  JOrdan  7-0615 


19th  &  20th  Century 

AMERICAN 

PAINTINGS  AND  WATER  COLORS 
MILCH  GALLERIES 

2I  E.  67th  Street     New  York  21 ,  N.Y. 

Scuttle  Hole  Pond,  East  Hampton,  1920 

by  CHILDE  HASSAM     Size  20  x  30  inches 
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* 
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* 


# 
* 

# 
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* 
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THE 

WARD  EGGLESTON 
GALLERIES 


* 


* 


The  Home  of 
the 

EMILY  LOWE 

COMPETITION 


969  Madison  Avenue 
New  York  21 }  New  York 


* 
* 

* 


Original  George  II  mahogany  double  chair  back  settee. 
English,  circa  1750  Arms  terminate  in  Lion's  heads. 
Height  39  in.,  width  61  i  in.,  depth  23  in. 


Saint  Elias  and  the  Angel 
A  pulpit  frontal  signed  W.  Pompe 
Flemish  (Antwerp),  middle  XVIII  Century 
Wood,  gilded,  43J  inches  high 


EDWARD  R.  LUBIN 

INC. 

Masterpieces  of  Gothic,  Renaissance  and 
Baroque  Art 

17  EAST  64th  STREET,  NEW  YORK  21 
NEW  YORK 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 

INC. 

962  MADISON  AVE.,  N.Y.  21  •  BUtterfield  8-6770 


XJ.V 


17  th  century  Asia  Minor  Mosque  Prayer  rug. 
Rich  orangy  red  background  with  two  columns, 
rich  turquoise  Mehrab  with  floral  design.  Sapphire 
blue  floral  border  with  four  narrow  yellow  guard 
borders.  Rare  rug,  excellent  condition.  Museum 
piece.  Size  5  ft.  5  in.  by  4  ft.  5  in. 

We  specialize  and  carry  the  largest  assortment 
of  -semi-antique  and  period  Oriental  rugs  of  fine 
type.  Persian,  Asia  Minor,  India  and  Caucasian 
in  the  United  States. 


MAYORKAS  BROS 

IMPORTERS  OF  ORIENTAL  &  EUROPEAN 
RUGS,  TAPESTRIES  &  TEXTILES 

One  of  the  largest  selections  of  semi-antique 
and  period  rugs  in  the  country 

On  Madison  Avenue  since  1907 

843  MADISON  AVENUE  (at  70th  St.) 
NEW  YORK  21,  N.Y.  TEL.  BU  8-{gJgJ 


pier re  mutisse  gallery 

It  alt  h  u  s 

Ml uc  Iver 

V  fill  it/  n  n  nis 

Dubuffet 

It  i  vera 

Jf  iro 

#>  e  V o  r  b  1*  sier 

Itiope  lie 

S  a  u  r  « 

§1 illnres 

Butler 

Ml  nrini 

(i  income  tti 

Rosznk 

41  East  57th  Street,  New 

York  22,  N.Y. 

Pair  oj  Louis  XV  Fauteuils;  walnut. 
Signed  Falconet  ME  1740 


RICHARD  1 .  HARE 

927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6910 


* 
* 

* 
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FERDINAND  BOL  Nathan  rebukes  David 

Canvas  36J  x  47J  inches 


DUVEEN 

Masterpieces  of 

PAINTING       SCULPTURE  PORCELAIN 
FURNITURE  TAPESTRIES 

GOTHIC       •        RENAISSANCE       •       EIGHTEENTH  CENTURY 

DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
NEW  YORK  21,  N.Y. 


Shown  above  is  our  Mr.  Scearce  with  a  collection  of  the  rarest  Doughty  Birds. 

Left  to  right:  Chickadees,  Goldfinches,  Bluebirds,  Quail,  Single  Cock  Bunting  and  Redstarts.  Our  stock  of  discontinued  models 
is  ever  changing.  Write  us  your  special  requests.  Your  orders  for  current  models  will  also  be  greatly  appreciated. 

ENGLISH  FURNITURE     SILVER      CHINA      FIREPLACE  EQUIPMENT  ETC. 

Telephone: 

WoLrtfinM  CpA4r/)A    Tollm^nc       Historic  Science  Hill,  Shelbyville,  Kentucky  (Area  Code  502) 

TT  <lIl."IIt5IU-k31yt5<H  \y%D     llclll"  I  on  the  main  road  (U.S.60)  between  Louisville  and  Lexington  ME.  3-4382 


Tall  Reeds,  Summer  Evening 

PAINTINGS  OF  LONG  ISLAND 
by  ALAN  PRICE 


Our  current  'Kennedy  Quarterly'  devoted  to  important 
engravings  of  early  American  cities  available  one  dollar 


KENNEDY  GALLERIES  INC. 

established  1874  by  H.  Wundcrlich 

13  EAST  58th  STREET  NEW  YORK  22,  N.Y. 


Just  Published: 


THE  GUIDE  EMER 


1963-1964  edition 

Guide  to  the 
Antiquarians  of  Europe 
for  Collectors  of  Antiques, 
Works  of  Art  and 
Old  Books. 

Consisting  of: 

All  Antique  Shops,  Art  Galleries, 
Antiquarian  Book  Shops,  Auction 
Rooms,  Antique  Fairs  and  the 
'Flea'  Markets  .  .  . 

Classified  under: 

Countries,  Districts,  Towns,  Cities 
and  Streets,  and  Specialities. 


Available  from: 
All  bookshops  for  21  francs, 
or  post  free  from  the 
publishers,  23  francs. 


EDITIONS  EMER,  118-120  rue  de  Rivoli,  Paris  V  -  Lou  12-61 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


New  Tricks 
( The  Performing  Dog ) 
by 

WILLIAM  R.  BIGG 

1755-1828 
Size  30  X  25  inches 
An  engraved  work 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-498o  New  York>  N-Y- 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 


BY  APPOINTMENT 
TO  H.R.H.  THE  DUKE  OF  EDINBURGH 


SPINK  &  SON  LTD. 


EST.  1V7Z 


Cables:  SPINK,  LONDON 


5,  6,  7  King  Street,  St.  James's,  London,  S.W.I 


Telephone:  WHITEHALL  5275  (5  lines) 


4^ 


A  fine  pair  of  Queen  Anne  silver  candlesticks  on  octagonal  faceted  bases.  Maker  Lewis  Mettayer. 
London,  date  171 3-  Height  7I  inches. 


TRIBUTE  TO  THE 
BRITISH  ANTIQUE  DEALER 

(42) 


/:'<i<7/  month  The  Connoisseur  illustrates  an  important  work  >'/  on  which  a  British  antique 
dealer  has  «>/</  or  loaned  to  a  museum  or  puhlii  institution  at  home  or  abroad. 


This  13J  inch  high  Ludwigsburg  porcelain  group,  The  Finding  of  Moses,  of  date  f.  1764-5,  has  been  acquired  from 
Brockington  House  (Mr.  W.  M.  Jasilkowski),  Hereford,  by  the  Wurttembergisches  Landesmuseum,  Stuttgart. 
According  to  the  Museum's  Keeper  of  Ceramics,  Dr.  Landenberger,  only  one  other  such  group  is  known.  This 
was  exhibited  in  1905  at  the  Ludwigsburg  Porcelain  Exhibition  in  Stuttgart  and  belonged  then  to  Frau  Luise 
Dortenbach  of  Stuttgart.  It  was  illustrated  (No.  398)  by  O.  Wanner-Brandt  in  Alt-Ludwigshurg. 
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I.  The  central  glade  of  William  Kent's  Elysium  at  Rousham  in  Oxfordshire:  laid  out  for  General  James  Dormer  in  about  1738. 

JOHN  FLEMING 

William  Kent  at 
Rousham,  an  eighteenth- 
century  Elysium 


GARDENING  has  always  been  a  peculiarly  English  passion. 
Indeed  it  has  sometimes  been  claimed,  not  entirely  without 
reason,  that  the  eighteenth-century  landscape  garden  is  England's 
greatest  contribution  to  the  visual  arts.  It  is  certainly  one  of  the 
very  few  art-forms  which  originated  here.  Numerous  Englischer 
Garten  and  Giardini  Inglesi  testify  to  its  popularity  and  influence 
abroad  and  it  is  significant  that  the  sophisticated  French  were  so 
ravished  by  its  elegant  informality  that  they  were  unable,  or  at 
least  unwilling,  to  believe  that  anything  so  original  could  have 
been  invented  by  their  philistine  neighbours  across  the  channel. 
So  they  called  it  the  Jardin  Aiialo-Chinois! 

In  its  fully  developed  form  the  English  landscape  garden  ex- 
presses that  picturesque  appreciation  of  natural  beauty  which  can 
be  felt  in  all  the  arts,  in  poetry  especially  of  course,  towards  the 
end  of  the  eighteenth  century.  But  the  landscape  garden  began 
several  decades  earlier — in  the  1720's  and  1730's  when  William 
Kent,  the  architect  and  protege  of  Lord  Burlington,  first  'leapt 
the  fence'  and  discovered  that  all  nature  was  a  garden.  And  in  the 
late  1730's  he  gave  full  expression  to  his  discovery  in  the  layout 
of  the  park  and  grounds  at  Rousham  in  Oxfordshire.  This  master- 
piece of  sylvan  art  and  poetry  still  miraculously  survives — the 
only  one  of  Kent's  major  landscape  schemes  to  do  so,  and  it  is 
therefore,  as  Mr.  Christopher  Hussey  has  remarked,  'a  unique 
document  in  garden  art'. 

Rousham  is  probably  more  beautiful  today  than  ever  before. 
Kent  himself,  like  all  the  great  landscape  gardeners,  can  never 
have  seen  the  full  results  of  his  labours :  for  it  was  only  many  years 
later — long  after  his  death — that  the  shrubs  and  trees  which  he 
had  so  carefully  chosen  and  skilfully  planted  in  picturesque  groups 
and  clumps,  grew  to  their  full  height  and  splendour.  Like  the 
deaf  Beethoven,  the  great  gardeners  can  only  imagine  the  beauty 
they  create. 

Kent  is  first  reported  at  Rousham  111  1738  when  he  was  com- 
missioned by  the  owner,  Lieut.-General  James  Dormer,  to  enlarge 
the  existing  Jacobean  mansion.  He  added  a  pair  of  pavilion-like 
wings  to  the  north  front  (No.  2),  carried  out  various  minor 
alterations  and  additions  elsewhere,  and  designed  one  of  his  best 
decorative  schemes  for  the  interior.  Of  the  latter,  unfortunately, 


only  two  rooms  now  survive — the  parlour  and  library,  now  used 
as  a  drawing-room,  which  is  of  great  interest  as  an  example  of 
Kent's  somewhat  timid  and  tentative  handling  of  the  neo-Gotbic 
style.  Horace  Walpole  described  it  as  'a  good  room  by  Kent:  a 
half-kind  of  Gothic'.  Work  on  the  house  appears  to  have  gone  on 
until  General  Dormer's  death  in  1741,  but  the  gardens  had  been 
finished  by  then  for  it  was  in  that  year  that  George  Vcrtuc  went 
there  and  admired  them — 'grand  and  Noble',  he  wrote  in  his 
notebook,  'finely  disposed  adornd  with  statues  arcades  Temples 
cascades,  vistos  various  views  of  a  fine  River  a  lawn  and  distant 
prospects  of  various  kinds — a  Noble  Triumphal  Arch  the  utmost 
point  of  view  and  distant  three  miles  or  thereabouts'. 

General  Dormer  was  a  distinguished  soldier  who  had  fought 
under  Marlborough  and  Peterborough  and  later  held  the  post  of 
Envoy-Extraordinary  at  Lisbon.  But  he  was  also  a  man  of  literary 
and  cultivated  tastes.  He  made  a  notable  collection  of  books, 
manuscripts  and  bronzes;  he  was  a  member  of  the  famous  Kit- 
Kat  Club  and  numbered  such  prominent  writers  as  Gay,  Swift 
and  Pope  among  his  friends.  So  Kent  was  fortunate  in  his  patron. 
They  would  have  had  many  tastes  and  friends  in  common,  in- 
deed it  may  well  have  been  Alexander  Pope  who  recommended 
Kent  to  the  General.  Pope  had  for  many  years  been  one  of  the 
leading  critics  of  the  formal  garden,  ridiculing  the  out-moded 
fashion  for  topiary  work  and  other  'marks  of  the  scissors'.  And  he 
admirably  summed  up  the  principles  of  Kent's  new  style  when  he 
wrote:  'All  the  rules  of  gardening  are  reducible  to  three  heads: 
the  contrasts,  the  management  of  surprises  and  the  concealment 
of  bounds'. 

The  Royal  gardener,  Charles  Bridgcman,  who  is  said  to  have 
invented  the  ha-ha  and  appears  to  have  been  consulted  by  General 
Dormer  about  the  new  lay-out  at  Rousham,  was  the  first  to 
adopt  these  new  ideas  of  gardening.  But  Kent  developed  them 
and  brought  the  style  to  maturity.  His  originality  lay  in  his  use  of 
the  principles  of  landscape  painting  for  garden  designs,  re-creating 
the  elegiac  and  idyllic  effects  so  much  admired  in  Claude  and 
Poussin's  classical  compositions — those  Elysiums  in  which  the 
imagination  of  the  cultivated  English  country-gentleman  liked 
to  dwell.  As  Horace  Walpole  remarked,  Kent  was  'painter  enough 


(Below).  The  north  front  of  Rousham,  Oxfordshire:  altered  by  William  Kent  between  1738  and  1741  and  further  modified  in  the  nineteenth  century. 


3.  The  north  front  of  Rousham  looking  towards  the  stables  designed  by  William  Kent  in  1739. 


to  taste  the  charms  of  landscape,  bold  and  opinionative  enough  to 
dare  and  to  dictate,  and  born  with  a  genius  to  strike  out  a  great 
system  from  the  twilight  of  imperfect  essays.  He  leapt  the  fence 
and  saw  that  all  nature  was  a  garden.  .  .  .  Thus  the  pencil  of  his 
imagination  bestowed  all  the  arts  of  landscape  on  the  scene  he 
handled'. 

At  Rousham  he  found  a  site  ideally  suited  to  the  realisation  of 
Ins  pic  turesque  ideal.  The  existing  enclosure  was  suitably  irregu- 
lar in  shape  and  sloped  gently  down  to  the  river  Cherwell  which 
meandered  pleasantly  through  an  agricultural  valley  to  the  north 
of  the  hou  ie.  To  the  west,  in  an  arm  of  the  river,  there  were  pools 
in  a  large  wooded  depression.  These  elements  lent  themselves 
easily  and  n  iturally  to  a  series  of  vistas  or  painter-like  composi- 
tions, each  concealed  from  the  other  yet  opening  naturally  into 
eac  h  othei ,  which  Kent  intended  to  create.  Thus  the  wooded  pools 
w  ere  to  become  Vcnus's  Vale  with  the  goddess  presiding  over  a 
rustic  cascade,  while  above,  backed  by  trees  and  overlooking  the 
river,  rose  the  seven  arched  portico  of  Praeneste  (No.  11).  These 
Claudian  scenes  form  the  centre  of  the  whole  layout,  connecting 
the  platforms  and  terraces  around  the  house  with  a  further  exten- 
sion of  the  park  northwards  along  the  Cherwell  to  Hcyford 
Bridge,  the  view  of  which  was  carefully  planned  by  Kent  to  pro- 
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vide  a  delicate  pictorial  effect.  Further  upstream  an  old  mill  was  I 
'improved'  and  became  'the  temple  of  the  Mill',  and  still  further  I 
away,  on  a  ridge  forming  the  skyline,  Kent  erected  a  sham  ruin  I 
with  Gothic  arches  to  terminate  the  view.  Thus  the  entire  valley  I 
realized  Addison's  ideal  of 'a  whole  estate  thrown  into  a  kind  of  I 
garden'. 

Needless  to  say  that  Kent  took  extreme  pains  to  'entangle  his  I 
walks  and  wind  his  waters'.  They  wend  their  way  with  such  art-  *l 
ful  irregularity  through  the  trees  and  shrubs  that  the  admiring  |l 
visitor  comes  upon  each  secluded  glade  and  dell  and  view  point 
with  the  proper  gasp  of  surprise  and  delight.  To  relieve  this  II 
irregularity,  however,  a  long  elm  walk  was  cut  straight  across  the  H 
western  section  of  the  garden  from  the  lower  end  of  Vcnus's  Vale  II 
up  a  gentle  rise  until,  at  the  top,  the  Colossus  is  reached,  set  I 
against  a  background  of  tall  elms  (No.  9).  This  clump  of  trees  also  || 
serves  as  a  screen  to  conceal  Heyford  Bridge  until,  at  an  appropri-  11 
ate  moment  from  beside  a  small  rustic  temple,  it  is  suddenly  il 
allowed  to  burst  into  view.  But  perhaps  the  most  beautiful  section  j| 
of  the  whole  garden  is  that  surrounding  the  octagonal  pool  and  II 
small,  cavern-like  structure  called  the  Cold  Bath  which  is  now  II 
overshadowed  by  dense  old  Yew  trees  (No.  10).  The  pool  is  fed  ]| 
and  emptied  by  means  of  a  serpentine  rill  which  eventually  leads  M 


8  (Left).  Lead  statue  of  Mercury  by  John  van  Nost — a  copy  of  Giovanni  Bologna's  bronze  Mercury  then  in  the  Villa  Medici,  Rome,  and  now  in  the 
Museo  Nazionale,  Florence.  9  (Right).  The  Colossus  at  Rousham:  a  lead  statue  by  John  van  Nost  after  the  antique  statue  of  Hermes  in  the  Vatican 
which  was  known  in  the  eighteenth  century  as  the  Belvedere  Antinous. 


down  to  the  great  pond  in  Venus's  Vale— a  charming  invention  of 
Kent's  and  of  some  interest  historically  for  it  is  the  first  instance  of 
the  use  of  the  famous  'serpentine  line'  in  garden  design. 

Of  the  garden  buildings  at  Rousham  that  known  as  Townc- 
send's  Temple  (after  the  mason-architect  William  Townesend  of 
Oxford)  is  perhaps  the  most  charming;  though  Kent's  still 
surviving  drawing  for  it  shows  a  slightly  more  elaborate  and  even 
more  delightful  construction.  A  lofty  cedar  and  larch  now  stand 
by  the  temple  against  a  background  of  yews,  perhaps  those 
planted  by  Kent  for  in  a  contemporary  plan  of  the  garden  'tall 
evergreens  standing  in  grass'  are  indicated  as  well  as  'tall  forest 
trees'  and  'undergrowth' :  and  after  one  of  Kent's  visits  to  Rou- 
sham in  1738  General  Dormer's  clerk  reported  that  'thirty  fir 
trees  15  ft.  high  are  brought  from  Farringdon,  60  Scotch  firs  dis- 
persed in  several  places,  and  some  spruce'.  This  mixture  of  coni- 
fers with  beeches,  elms  and  oaks  was  an  innovation  and  very 
effective  as  it  recalled  the  groves  of  ilex  and  cypress  trees  in  the 
classical  landscapes  of  Claude  which  Kent  strove  to  imitate. 

But  no  garden,  however  verdant  and  howl  er  well  provided 
with  bridges  and  temples  and  eye-catchers,  was  then  considered 
complete  without  a  select  population  of  lead  and  m.u  ble  Olymp- 
ians. Statues  had  of  course  formed  an  essential  part  of  the  formal 
garden  and  Kent's  revolution  had  not  succeeded  in  banishing  ihem 


from  the  landscaped  park.  Pope  complained  that  at  I  imon's  villa, 

The  suff 'ring  eye  inverted  Nature  sees, 

Trees  cut  to  Statues,  Statues  thick  as  trees; 

With  here  a  Fountain,  never  to  be  play'd ; 

And  there  a  Summer-house,  that  knows  no  shade; 

Here  Amphitrite  sails  through  myrtle  bow'rs; 

There  Gladiators  fight  or  die  in  Flow'rs .  .  . 
But  even  Pope  seems  to  have  approved  of  the  discreet  use  of 
statuary,  provided  that  the  'Genius  of  the  Place'  be  consulted.  At 
Rousham  they  were  placed  with  the  greatest  care  and  provide,  as 
it  were,  the  foreground  figures  to  Kent's  artfully  contrived 
Claudian  prospects. 

It  would  be  interesting  to  know  whether  landscape  gardeners 
of  this  period  employed  statues  consciously  to  make  their  imi- 
tations of  Claude  and  Poussin  more  accurate.  For  when  this  style 
of  gardening  was  superseded  by  Capability  Brown's  more  natur- 
al and  less  pictorial  manner  the  statues  were  banished.  Satirists 
then  felt  that  they  could  scorn  all  garden  statuary  whatever  and  in 
1757  Robert  Lloyd  listed  those  one  might  expect  to  find  surr  fund- 
ing a  Cit's  Country  Box: 

And  now  from  Hyde-Park  Corner  come 

The  gods  of  Athens  and  of  Rome. 

Here  squabby  Cupids  take  their  places, 
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io.  The  Cold  Bath  and  octagonal  pool,  shaded  by  trees  probably  planted  by  William  Kent  in  the  1730's. 


With  Venus  and  the  clumsy  graces : 

Apollo  there  with  aim  so  clever, 

Stretches  his  leaden  bow  for  ever; 

And  there,  without  the  pow'r  to  fly, 

Stands  hx'd  a  tip-toe  Mercury. 
I  lie  works  mentioned  here  by  Lloyd  were  probably  those 
offered  for  sale  by  Andrew  Carpenter  at  his  Hyde  Park  Corner 
yard  and  they  arc  the  lineal  descendants  of  those  at  Rousham, 
supplied  by  Carpenter's  master  John  van  Nost.  Two  of  these  lead 
statues  are  copies  of  antique  marbles — the  Medici  Venus  and  the 
Belvedere  Mutinous  (Vatican  Gallery).  There  is  also  a  copy  of 
Giovanni  Bologna's  bronze  tip-toe  Mercury,  then  in  the  Villa 
Medici  in  Rome,  which  was  given  antique  status  by  English 
cognoscenti.  And  there  arc  two  original  groups  of  children  riding 
swans.  As  Nost  died  in  1729  these  figures  must  have  been  origin- 
ally intended  for  a  layout  earlier  than  that  designed  by  Kent,  but 
they  could  not  fit  the  scene  better. 

In  1743  Peter  Scheemakers  supplied  marble  statues  for  the 
Ci  trace  on  the  north  front  of  the  house.  They  are  both  copies  of 
antique  marbles  in  the  Capitoline  Gallery,  Rome:  the  Dying  Gaul 
(No.  5)  and  the  Horse  attacked  by  a  Lion  (No.  4).  Probably  at  the 
same  time,  he  also  carved  for  Rousham  busts  of  Antoninus  Pius 


and  Ceres.  Born  in  1691,  the  son  of  a  sculptor  of  Antwerp,  Peter 
Scheemakers  was  trained  in  Copenhagen  and  later  studied  in 
Rome.  With  Roubiliac  and  Rysbrack  he  was  one  of  the  trio  of 
foreign  artists  who  dominated  the  history  of  eighteenth-century 
sculpture  in  England  where  he  worked  from  about  1733  until 
1 771.  He  sprung  to  fame  in  1741  when  he  carved  the  monument 
to  Shakespeare  for  Westminster  Abbey  tcthe  design  of  William 
Kent.  But  much  of  his  success  is  said  to  have  been  due  to  his  under- 
cutting Rysbrack's  prices.  He  is  now  best  known  for  his  many 
church  monuments  and  a  few  good  portrait  busts,  but  he  also 
carved  statues  for  several  gardens,  including  Stowe,  Chiswick  and 
Shugborough,  where  his  Et  in  Arcadia  Ego  relief  perfectly  captures 
the  spirit  of  the  English  landscape  park. 

'Mahomet  imagined  an  Elysium  but  Kent  created  many',  wrote 
Horace  Walpole.  And  he  considered  Rousham  the  'most  engag- 
ing' of  Kent's  works.  He  imagined  it  the  haunt  of  the  Emperor 
Julian  'the  garden  is  Daphne  in  little;  the  sweetest  little  groves 
streams,  glades,  porticoes,  cascades  and  river  imaginable;  all  the 
scenes  are  perfectly  classic'.  It  is  indeed  a  classical  elysium,  a 
poignant  evocation  of  the  golden  age,  and  its  winding  paths  seem 
to  lead  the  visitor  back  in  time,  far  beyond  the  eighteenth  century 
to  the  Arcadia  of  the  ancient  poets. 


II  (Right).  The  seven-arched  portico  called  Praeneste,  the  largest  of  the  several  'delights'  which  William 
Kent  designed  for  Rousham. 
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The  Ivories  on  the  ambo  of  the 
Cathedral  of  Aix-la-Chapelle 

H.  STERN,  Director  of  Research  at  the  National  Centre  for  Scientific  Research,  Paris 


THE  Cathedral  of  Aix-la-Chapelle,  which  was  founded  in  the 
time  of  Charlemagne,  possesses  a  fine  ambo,  given  by  the 
Germanic  Emperor  Henry  II  (1002-1024).1  Although  it  has  been 
restored  and  altered  several  times  it  has  always  retained  certain 
original  features  of  considerable  interest:  six  ivory  reliefs  which, 
in  two  rows  of  three,  one  above  the  other,  adorn  the  two  side 
panels  of  its  three-lobed  body. 

These  reliefs  are  from  25  to  30  centimetres  high  and  from  1  1 
to  12  centimetres  wide,  and  show  various  figures.  There  are  two 
representations  of  Bacchus  standing  in  the  branches  of  a  vine 
(Nos.  1  and  2) ;  an  Isis,  holding  a  small  ship  111  her  right  hand, 
while  in  her  left  she  holds  aloft  a  sort  of  cornucopia,  supporting 
a  shrine  in  which  her  son  Horus  is  seated  (No.  3),  two  hclmctcd 
warriors  in  armour,  one  on  foot  (No.  4)  and  the  other  on  horse- 
back (No.  5) ;  and  finally  a  procession  of  sea  creatures  with  two 
Nereids,  amoriiii  and  marine  centaurs  (No.  6).  For  more  than  a 
century  these  reliefs  have  excited  the  curiosity  of  art  historians.2 
At  first  they  were  assigned  to  the  period  when  the  original  ambo 
was  made,  that  is,  to  the  first  quarter  of  the  eleventh  century, 
and  to  a  Germanic  workshop,3  but  it  was  soon  evident  that  this 
attribution  could  not  be  maintained. 

J.  Strzygowski  must  be  credited  with  having  been  the  hrst  to 
point  out  the  artistic  milieu  in  which  their  origin  must  be  sought.1 
Two  carved  bone  plaques,  one  at  the  Cairo  Museum  (Nos.  7  and 
8) 5  and  the  other  at  the  Louvre  (Nos.  9  and  10) '•  show  the  closest 
stylistic  and  iconographical  resemblances  to  the  ivories  of  Aix-la- 
Chapelle.  Strzygowski  relates  these  bone  carvings  to  a  whole  group 
of  small  plaques,  most  of  them  also  of  bone,  found  in  Egypt  (on 
Moslem  sites)  towards  the  end  of  the  nineteenth  century  and  at 
the  beginning  of  the  twentieth.'  He  has  shown  their  stylistic 
affinity  with  one  of  the  artistic  masterpieces  of  the  Near  East,  the 
decoration  of  the  castle  of  Mshatta,  a  ruin  discovered  in  Trans- 
jordan  at  the  beginning  of  the  twentieth  century  and  presented 
by  the  Turkish  Sultan  to  the  Kaiser  William  II.8  The  Aix  ivories, 
therefore,  may  be  Egyptian  in  origin  and  of  the  same  date  as 
Mshatta. 

These  results  of  Strzygowski's  researches  have  been  generally 
accepted.  A  new  problem,  however,  now  presents  itself.  What 
date  should  be  assigned  to  the  castle  of  Mshatta  and  therefore  to 
the  works  which  it  inspired:  Strzygowski  placed  this  ruin  in  the 
third  and  fourth  centuries  because  he  considered  it  to  be  the 
starting  point  of  a  new  important  artistic  current  from  the  last 
days  of  the  ancient  world,  a  current  which  he  thought  had  com- 
pletely revolutionised  the  style  of  the  Near  East.  Very  few 
modern  scholars  now  accept  this  date.  Almost  all  agree  in  attri- 
buting Mshatta  to  Omeyyad  art,  that  is,  to  the  first  half  of  the 
eighth  century.9  Some  archaeologists  have  not  hesitated  to  draw 
conclusions  from  this  and  to  assign  to  the  same  period  the  above 
mentioned  carvings  on  bone.10  I  also  have  insisted  on  this  date, 
particularly  for  the  Aix  ivories.11  As,  however,  I  have  only 
briefly  justified  my  attribution,  it  seemed  to  me  opportune  now 


I.  Bacchus  pouring  wine. 
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to  return  to  the  subject,  publishing  the  excellent  photographs 
taken  since.12 

As  the  relation  to  Omeyyad  art  is  an  essential  factor  for  the 
question  of  date,  let  us  first  examine  the  resemblances  of  style 
between  the  Egyptian  plaques  and  Mshatta,  although  these  have 
been  already  most  carefully  examined  by  Strzygowski.13  On  the 
reverse  of  the  plaques  in  Cairo  (No.  8)  and  in  the  Louvre  (No.  10) 
two  vine  branches  issue  from  a  vase  (lost  in  the  Louvre  example), 
forming  two  symmetrical  whorls,  each  adorned  with  a  fivc-lobed 
vine  leaf.  At  the  end  of  the  stalk  are  three  berries  resting  on  this 
leaf.  The  branches  of  the  Cairo  plaque  are  held  together  with  a 
ring,  surmounted  by  a  small  three-lobed  leaf;  those  of  the  Louvre 
plaque  are  interlaced.  In  both  cases  the  rinceaux  continue  verti- 
cally until  they  meet  beneath  a  four-petalled  rosette,  the  fourth 
petal  being  cut  off  on  the  edge  of  the  plaque.  The  Cairo  carving 
shows  two  birds  perched  in  the  branches  (No.  8)  whereas 
the  Louvre  plaque  shows  a  bird's  head  (No  10,  below  left). 
Apart  from  a  few  minor  details  the  rinceaux  on  the  basihean  arch 
at  Mshatta  (No.  n)14  are  of  exactly  the  same  type,  a  wavy  double 
branch,  five-lobed  vine  leaves  with  three  berries  placcii  on  them, 
and  a  four-petalled  rosette  where  the  branches  meet. 


Moreover,  the  subjects  carved  on  the  front  of  these  two  piec  es, 
a  nude  Bacchus  amid  the  coils  of  a  vine  tendril  on  the  Cairo 
plaque  (No.  7),  a  horseman  attacked  by  two  animals  with  pointed 
snouts,  jackals  or  wolves,  on  that  in  the  Louvre  (No.  9),"  show 
a  striking  resemblance  to  the  two  figures  of  Bacchus  and  the 
horseman  on  the  Aix  ivories  (Nos.  1,  2  and  5).  The  composition 
and  attitudes  are  the  same,  apart  from  minor  variations:  the 
Bacchus  of  the  bone  plaque  supports  himself  on  his  left  foot, 
those  of  Aix  on  their  right  feet;  the  Cairo  example  shows  the 
god  combining  the  gestures  of  both  the  ivory  figures  of  Bacchus, 
his  left  arm  is  caught  in  the  twisting  vine  stem  while  his  right 
arm  is  raised  to  bend  the  branch  above  him  instead  of  pouring 
out  the  contents  of  a  vase.  The  Louvre  horseman  is  proceeding 
to  the  left,  the  Aix  horseman  to  the  right;  the  former  seizes  a 
quiver  or  a  sword  with  his  left  hand,  whereas  his  Aix  counter- 
part holds  a  lance.  Finally,  the  quality  of  the  workmanship  of  the 
bone  plaques  is  certainly  inferior,  of  a  more  rustic  and  'po  "ilar' 
style. 

In  spite  of  these  differences,  there  can  be  no  doubt  that  tl  :  Aix 
plaques  are  of  the  same  iconographical  lineage  as  the  Egyptian 
bone  plaques.  These  latter,  because  of  their  links  with  Mshatta, 
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may  be  attributed  without  fear  of  error  to  the  Omeyyad  era,  and 
therefore  it  must  now  be  considered  whether  the  Aix  carvings 
may  not  also  be  of  the  same  date.  The  conclusion  need  not  be 
final:  the  ivories  might  be  even  older  and  might  have  served  as 
models  for  the  Cairo  and  Louvre  plaques. 16 

Nevertheless,  other  arguments  based  on  style  and  iconography 
are  against  this  latter  hypothesis.  Three  other  plaques  of  the 
'( )nu  \  v  hI'  group  are  in  style  and  workmanship  closely  related  to 
the  Aix  n  >ry  Bacchi:  a  fine  ivory  tablet  in  the  Benaki  Museum 
in  Athens  (  No.  12),"  a  bone  plaque,  as  yet  unpublished,  in  the 
same  Museum  (No.  13),'"  and  finally  a  piece  of  ebony  in  the 
former  Fouquet  Collection  in  Cairo  (No.  14). 19 

The  Benaki  ivory  plaque,  covered  with  a  fine  network  of  vines, 
is  particularly  akin  to  the  two  Bacchus  panels  at  Aix.  There  are 
the  same  vine  leaves  with  numerous  veins,  adorned  either  with 
three  berries  or  with  a  stalk  the  knot  of  which  forms  a  little  hook 
(Nos.  12,  15  and  16),  round  holes  in  the  indentations  of  the 
foliolcs  (Nos.  12,  16  and  18),  vine  tendrils  tightly  coiled  with 
pointed  ends  (Nos.  12,  16  and  17),  and  stereotyped  clusters  of 
grapes:  six  berries  grouped  around  a  seventh,  forming  a  sort  of 
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little  flower  (Nos.  12  and  18);  the  round  eyes  of  the  birds  with  J 
a  hole  in  the  middle  which  looks  as  if  it  had  been  made  with  an 
awl  (Nos.  12  and  18),  the  rabbit's  exaggeratedly  large  upper  jawj  ( 
almost  a  caricature  (Nos.  12  and  18);  and  final lv  openwork  : 
carving  which  makes  the  branches  stand  out  delicate  and  sharply 
defined,  like  filigree  against  a  dark  background.  It  seems  to  me 
quite  clear  that  we  are  dealing  with  a  group  of  homogeneous 
style.  The  attribution  of  the  six  ivories  to  the  same  period  and 
the  same  school  as  the  pieces  in  Athens  and  in  the  Fouquet  Col-  1 
lection  in  Cairo  seems  inevitable.  The  assignment  of  all  these  to  j 
the  Omeyyad  epoch  seems  likewise  most  probable. 

A  final  argument,  from  iconography,  confirms  this.  The  ivory 
horseman  (No.  5),  like  the  horseman  of  the  Louvre  plaque  (No.  9)  r 
is  using  stirrups.  They  seem  to  be  of  leather,  strengthened  by  a  ■ 
wooden  cross-bar  under  the  sole  of  the  foot.  The  presence  of  - 
stirrups  excludes,  or  renders  barely  possible,  the  attribution  of 
the  ivory  to  the  sixth  or  seventh  century.  The  stirrup  was  un-  j 
known  in  the  West  during  the  whole  of  Graeco-Roman  antiquity 
and  its  use  in  the  coastal  lands  of  the  Eastern  Mediterranean  does 
not  go  back  further  than  the  end  of  the  seventh  century.  Mr.  Lynn  : 


9.  Bone  plaque.  Horseman.  The  Louvre.    10.  Bone  plaque.  Horseman,  reverse.  The  Louvre.    II.  Mshatta.  Decoration  from  an  arch.  The  Berlin  Museum. 


White  has  recently  proved-"  that  this  part  of  the  equipment  of 
a  horseman  was  unknown  until  the  closing  years  of  that  century 
and  then  probably  introduced  by  the  Omcyyad  armies.21  Our 
iconographical  studies  confirm  the  results  of  historical  research. 
With  the  exception  of  the  stirrups  of  the  Aix  ivory  and  the 
Louvre  plaque,  the  most  ancient  stirrups  in  Mediterranean  art  to 
which  a  date  can  be  assigned  arc  Omcyyad.  One  is  shown  in  a 
fresco  at  Qasr  al  Hayr  al  Gharbi,-'-  a  castle  belonging  to  the  Caliph 
Hicham  (724-743),  built  about  727;  the  other  appears  on  a 
stucco  bas-relief  in  the  castle  of  Khirbat  al  Mafjar,  which  also 
dates  from  the  reign  of  this  Caiiph.23  The  shape  of  the  stirrup  in 
the  fresco,  of  a  red  colour,  is  somewhat  different  from  that  under 
consideration:  the  buckle  itself,  possibly  of  metal,  is  shorter.  It 
resembles  those  of  the  stirrups  found  in  Chinese  tombs  dating 
from  the  sixth  to  the  eighth  century.21  On  the  Mafjar  bas-relief 
only  the  fastening  strap  is  preserved,  but  the  presence  of  the 
stirrup  is  none  the  less  certain.  On  the  other  hand,  in  Byzantine 
art  there  is  no  trace  of  a  stirrup  before  the  ninth  century. "  This 
coincidence  cannot  be  fortuitous:  the  indications  obtained  from 
written  sources  are  thus  confirmed  by  the  works  of  art.  The 
Omcyyad  armies  seem  to  have  brought  the  stirrup  to  the  shores 
of  the  Mediterranean  and  Omcyyad  art  may  have  displayed  them 
for  the  first  time  in  this  region. 

So,  examination  of  the  style  and  of  this  iconographical  detail 
point  to  the  same  conclusion,  suggesting  the  Omcyyad  era  and 
milieu  for  three  of  the  Aix  ivories.  Once  this  date  has  been  accep- 
ted it  must  be  assigned  to  all  six  plaques.  It  is  true  that  W.  F. 
Volbach  has  insisted  upon  a  difference  of  quality  between  the 
plaques  of  Bacchus  and  of  Isis  on  the  one  hand  and  those  of  the 
warriors  and  Nereids  on  the  other.20  Undoubtedly  the  artist  was 
not  the  same  but  he  must  have  belonged  to  tlfc  same  school  and 
the  same  period.  The  six'  reliefs  all  belong  to  the  same  era,  which 
is,  in  my  opinion,  the  first  half  of  the  eighth  century. 

It  may  seem  surprising  that  ivory  carvings  mainly  of  mytho- 
logical subjects  should  have  been  made  in  a  Moslem  environment. 


The  fact  is  less  strange  than  seems  at  first  sight.  The  discovery  of 
the  painting  of  the  Qasr  al  Hayr  pavement  (referred  to  above)  has 
taught  us  that  subjects  of  this  nature  formed  an  essential  part  of 
the  Omcyyad  iconographical  repertory.  In  one  of  the  frescoes27 
two  marine  centaurs  surround  the  image  of  a  woman,  probably 
a  personification  of  the  earth,  a  characteristic  theme  of  Graeco- 
Roman  art  of  early  and  later  antiquity.  Nor  is  the  presence  of 
Bacchus  and  the  Nereids  with  their  procession  of  sea  creatures 
surprising  (Nos.  1,  2  and  6),  especially  in  a  work  of  art  of  Egyp- 
tian origin,  for  Egypt  preserved  pagan  traditions  longer  than  any 
other  country.  The  figure  of  Isis  is  more  unexpected,  but  none  the 
less  easily  explained  (No.  3).  Lersch  treated  this  subject  exhaustively 
more  than  a  hundred  years  ago  and  there  is  no  need  to  repeat  his 
comments.28  One  may  add  merely  that  the  researches  of  A. 
Alfoldi  have  shown  that  the  festival  of  the  navigium  Isis,  un- 
doubtedly referred  to  in  this  plaque,  was  celebrated  long  after  it 
ceased  to  be  observed  as  a  public  and  official  festival.2"  The  image 
of  the  goddess  was  generally  held  to  be  a  talisman  and  perhaps 
this  was  believed  by  whoever  commissioned  the  ivories. 

The  two  warriors  (Nos.  4  and  5)  equipped  111  the  Roman 
fashion,  were  at  first  thought  to  be  emperors,  but  this  explanation 
has  now  been  given  up  without  any  other  more  convincing  one 
to  take  its  place.3"  Apparently  the  two  figures  arc  huntsmen, 
certainly  of  princelv  rank.  The  horseman  touches  with  the  tip  of 
his  lance  (No.  5)  a  small  feline  animal  with  a  mottled  coat,  that 
is  being  attacked  by  an  animal  with  a  pointed  snout,  long  ears 
and  a  bushy  tail  (a  jackal  rather  than  a  dog)  which  resembles  the 
beasts  on  the  bone  plaque  in  the  Louvre  (No.  9).  A  bird  of  prey, 
possibly  a  bird  trained  for  the  chase,  is  crouched  to  the  right, 
under  the  horse  s  forefeet.  Two  winged  personages  arc  crown- 
ing the  horseman  with  a  diadem  decorated  with  carved  vine 
tendrils. 

The  bird  of  prey  under  the  left  foot  of  the  standing  v  irrior 
(No.  4)  also  looks  like  a  bird  trained  for  the  chase,  unless  it  has  a 
symbolical  meaning,  such  as  the  warrior's  victory.  This  man, 
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12.  above  left.  Ivory  plaque.  The 
Benaki  Museum,  Athens. 

13.  above  centre.  Bone  plaque.  The 
Benaki  Museum,  Athens. 

14.  below  left.  Ebony  plaque. 
Former  Fouquet  Collection,  Cairo. 

15.  above  right.  Detail  of  No.  2. 

16.  below  right.  Detail  of  No.  1. 


like  the  horseman,  is  hunting  or  about  to  hunt,  although  the 
small  quadruped  crouching  to  the  left  does  not  look  like  a  dog. 
Two  small  wingless  amorini  are  glorifying  him.  The  one  on  the 
right,  standing  on  the  top  of  a  tree,  is  lifting  a  round  ball  in  his 
left  hand:  die  other,  perched  on  the  huntsman's  right  shoulder, 
stretches  out  his  hands  to  touch  the  top  of  another  tree.  Both 
plaques  (Nov  4  and  5)  represent  the  glorification  of  a  princely 
huntsman. 

I  heir  Roman  appearance  may  seem  incompatible  with  the 
attribution  of  these  plaques  to  a  Moslem  provenance.  Omeyyad 
princes  arc  generally  shown  dressed  in  the  Iranian  style.31  But 
the  Roman  fashion  is  also  to  be  seen  in  Omeyyad  art.  At  Khirbat 
al  Mafjar  there  have  been  found  remains  of  stucco  statues  very 
closely  related  iconographically  to  these  warriors:  cuirass  a 
lambrequins,  round  shield  with  central  boss  resting  on  the  ground 
and  held  in  the  left  hand,  lance  in  the  right  hand.32  Only  later  on 
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were  the  costume  and  equipment  of  a  Moslem  prince  always  of 
Oriental  design. 

This  theme,  of  huntsmen  of  princely  rank,  was  from  Sassanian 
times  onwards,  one  of  the  main  subjects  of  the  art  of  the  Courts 
of  the  Near  East.33  So  it  is  not  improbable  that  this  set  of  six  ivory 
panels  should  have  been  originally  intended  for  the  adornment 
of  a  throne  or  of  some  other  piece  of  furniture  belonging  to  a 
Moslem  prince.  They  may  have  been  presented  by  an  Oriental 
Court  to  Charlemagne  himself,  or  to  a  Byzantine  Emperor, 
through  whom  they  came  finally  to  Aix-la-Chapelle  in  the 
heart  of  the  Empire  of  the  West. 

NOTES 

1  See  on  the  history  of  the  ambo,  E.  DOBERER,  Studien  :u  dem  Ambo  Kaiser 
Heimichs  II.  im  Dom  zu  Aachen,  in  Forschungen  zur  Kunstgeschichte  und  christlichen 
Archaologie,  III.  Bd,  Baden-Baden,  1957,  p.  308-359,  figs.  132-145. 

2  See  the  copious  bibliography  in  W.  F.  Volbach :  Elfenbeinarbeiten  der  Spatantike 
und  desfriihen  Mittelalters.  2nd  edition,  Mainz,  1952,  nos.  72-77,  p.  45  et  seq.  Pis. 
XXIV,  XXV. 

3  E.  Aus'm  Weerth:  Kunstdenkmaler  des  christlichen  Mittelalters  in  den  Rheinlanden, 
Leipzig,  i860,  pp.  83-89,  PI.  XXXIII,  3-9. 

4  He  has  dealt  with  this  several  times.  First  of  all  in  Hellenistische  und  koptische  Kunst 
in  Alexandria,  Vienna,  1902,  pp.  19-70,  and  later  on  in  Der  Dom  zu  Aachen,  Leipzig, 
1904,  pp. 5-1 5,  and  in  works  to  be  referred  to  later. 

5  Published  by  J.  Strzygowski :  Koptische  Kunst.  Catalogue  du  Musee  du  Caire, 
Vienna,  1905,  no.  71 1 5. 

6  Published  by  the  same  author  in  Der  Dom  zu  Aachen,  p.  7,  fig.  4.  The  object  is  in 
the  Departement  des  objets  d'art  in  the  Louvre,  Inventory  no.  10819;  acquired  by 
Benedite  in  Egypt  at  the  end  of  the  nineteenth  century,  height  cm.  10,  width 
cm.  06,  thickness  cm.  02.  The  photographs  which  we  publish  here  (figs.  9,  10) 
have  been  kindly  placed  at  our  disposal  by  M.  Landais,  Conservateur  of  this  Depart- 
ment. The  plaque  is  broken  at  the  sides;  about  a  third  part  is  missing. 

7  See  the  publications  referred  to  in  note  4  above,  and  J.  Strzygowski  Mschatta  in 
Jahrbuch  der  kgl.  preussischen  Kunstsammlungen,  vol.  XXV,  1904.  p.  303  el  seq. 

8  On  Mshatta  see  ibid.,  pp.  205-373  (in  collaboration  with  B.  Schulz).  The  facade 
of  this  castle  is  in  the  Berlin  Museum. 

*  See  K.  A.  C.  Creswell:  Early  Moslem  Architecture,  vol.  I,  Oxford,  1933,  pp.  374- 
375.  See  also  H.  Stern:  Les  origines  de  1' architecture  de  la  mosquie  omeyyade,  a 
I' occasion  d'un  livre  de  J.  Sauvaget,  in  Syria,  vol.  XXVIII,  1951,  pp.  269-279. 
10  Catalogue  of  the  Berlin  Museum,  Altchristliche  und  mittelalterliche,  byzantische 
und  italienische  Bildwerke  by  O.  Wulff,  Berlin,  1909.  Introductory  text  to  nos. 
616-687,  P-  144  et  seq.  PI.  XXVI  et  seq.  Margaret  Longhurst:  Victoria  and  Albert 
Museum,  Catalogue  of  Carvings  in  Ivory,  part  I,  London,  1927,  p.  24  et  seq.  This 
Mussulman  origin  which,  to  my  knowledge,  was  only  incidentally  proposed  by 
the  above  mentioned  authors,  is  confirmed  by  a  fact  that  M.  J.  David- Weil,  Con- 
servateur at  the  Louvre,  has  kindly  pointed  out  to  me.  In  a  group  of  Mussulman 
wooden  coffins,  called  tabut,  which  come  from  Egypt,  there  are  found  inlaid  some 
pieces  of  carved  bone  which  belong  to  the  group  under  discussion.  They  were 
obviously  made  for  the  place  where  they  arc  found  and  cannot  have  been  added 
later.  Cf.  a  sarcophagus  of  this  type  (in  the  Metropolitan  Museum  of  New  York) 
in  M.  S.  Dimand:  A  Handbook  of  Muhammedan  Art,  2nd  edition,  N.Y.  1958,  fig. 
69,  p.  125  etseq.  There  are  others  in  the  Museums  of  Cairo  and  Berlin. 
11 H.  Stern :  Quelques  oeuvres  sculptees  en  bois,  os  et  ivoire  de  style  omeyyade,  in  Ars 
Orientalis,  vol.  1,  1954,  p.  125  etseq. 

"  I  only  know  of  one  critical  reply,  and  an  unfavourable  one,  to  my  attribution  of 
the  Aix  ivories  to  the  Omeyyad  era.  E.  Kiihncl,  in  Oriens,  vol.  X,  1954,  p.  183, 
sums  up  the  results  of  my  study  as  follows:  the  attribution  of  the  Egyptian  bone 
and  ivory  plaques  to  the  Omeyyad  era  was  suggested  long  ago;  it  was  unnecessary 
to  return  to  it.  As  for  an  ivory  piece  in  the  Benaki  Museum  of  Athens  (which  I 
attribute  to  the  same  epoch)  (cf.  our  fig.  12)  M.  Kuhnel  considers  that  'even  Mr. 
Creswell  would  certainly  no  longer  hesitate  (sic)  to  attribute  it  to  the  Omeyyad 
epoch'  (whereas  this  scholar  considers  it  to  be  Coptic  and  from  a  pre-Moslem  era 
and,  as  far  as  I  know,  has  never  revised  his  opinion  about  this  date).  As  for  the  new 
dates  which  I  suggest  for  the  Qanatein  door  and  for  the  Aix  ivories,  the  former 
is,  in  his  view,  'insufficiently  proved  and  insufficiently  illustrated'  and  the  latter  not 
even  worth  considering.  This  reply,  so  lacking  both  in  courtesy  and  in  argument, 
has  at  least  the  merit  of  persuading  me  to  take  up  this  problem  once  more.  There 
is  such  an  evident  lack  of  knowledge  about  Omeyyad  art  that  any  discussion 
about  this  cannot  but  add  something  to  what  we  know. 

a  See  the  works  already  referred  to.  I  have  dealt  with  it  myself  in  op.  cit.,  note  1 1 . 

14  J.  Strzygowski:  Mschatta,  fig.  73. 

15  Strzygowski:  Der  Dom  zu  Aachen,  p.  8,  is  mistaken  in  taking  the  animal  to  the 
left,  above  the  horse's  head,  for  a  goat. 

1  This  is  undoubtedly  the  opinion  of  those  who,  w  ith  M.  Volbach,  loc.  cit.  assign 
these  ivories  to  the  sixth  century,  without  however  expressing  an  opinion  upon 
the  relation  between  the  Aix  plaques  and  those  of  the  Louvre  and  Cairo. 

17  Musee  Benaki,  Athenes,  Guide,  Athens,  1936,  p.  33,  showcase  no.  22.  I  owe  the 
photograph  of  this  example  to  the  kindness  of  the  keeper  of  this  Collection,  M.  M. 
Hadzidakis. 

18  Same  showcase. 

l*  J.  Strzygowski:  Mschatta,  figs.  80,  81. 

"Lynn  White,  Jr. :  Medieval  Technology  and  Social  Change,  Oxford,  1962,  chap  2. 


17.  Detail  of  No.  2.  l8.  Detail  of  No.  I. 


77ie  Origin  and  Diffusion  of  the  Stirrup,  pp.  14-38.  pp.  142-3-  M.  E.  Panofsky  was 
good  enough  to  draw  my  attention  to  the  research  made  by  Mr.  White,  and  this 
author  kindly  gave  me  his  opinion  on  the  material  of  the  stirrup  shown  in  the 
ivory  plaque.  He  considers  it  possible,  but  by  no  means  certain,  that  we  have  here 
a  leather  stirrup.  This  fact  by  itself,  however,  does  not  affect  the  date  question. 
Mr.  L.  White  thinks  that  both  kinds  of  stirrup,  leather  and  metal,  were  introduced 
at  the  same  time  (Omeyyad  era)  into  the  lands  of  the  Eastern  Mediterranean. 
•"These  armies  may  have  adopted  them  in  694,  at  the  time  of  a  battle  in  Central 
Persia,  ibid.,  p.  18. 

22  Cf.  D.  Schlumbcrger:  Deux  fresques  omeyyades,  in  Syria,  vol.  XXV,  1946-8, 
p.  100,  PI.  B,  fig.  5. 

23  R.  W.  Hamilton:  Khirbat  al  Mafjar,  an  Arabian  Mansion  in  the  Jordan  Valley, 
Oxford,  1959,  PI.  XXXVI,  2,  and  p.  238. 

24  A  stirrup  like  that  of  Qasr  al  Hayr  is  shown  on  a  fine  post-Sassanian  silver  dish 
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25  Cf.  L.  White,  up.  cit.  p.  25,  no.  2,  fig.  2,  a  Syrian  miniature  from  the  beginning 
of  the  ninth  century.  The  'first  representation  of  stirrups  in  Christian  art'  mention- 
ed by  the  author  is  that  of  the  Aix  ivory.  It  is  true  that  a  Byzantine  text,  the 
pseudo-Maurice,  which  mentions  metal  stirrups  as  part  of  the  equipment  of  the 
Byzantine  horsemen,  has  been  attributed  to  the  end  of  the  sixth  century.  As  this 
date  has  never  been  confirmed  (Mr.  White  op.  cit.  p.  20  et  seq.  thinks  the  beginning 
of  the  ninth  century  more  likely)  it  is  best  for  the  moment  not  to  take  this  text  into 
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26  op.  cit.,  p.  46. 

27  D.  Schlumberger,  op.  cit.,  PI.  A,  figs.  6,  7,  p.  95  et  seq. 

28  L.  Lersch:  Isis  und  ihr  heitiges  Schiff,  in  Jahrbucher  des  Vereins  von  Alterthums- 
freunden  im  Rheinlande,  vol.  VIII,  1846,  pp.  100-115. 
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century. 
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Grace  D.  Guest-R.  Ettinhausen:  The  Iconography  of  a  Kdshdn  Lustre  Plate,  in  Ars 
Orientalis,  vol.  IV,  1961,  pp.  25-64. 
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I.  Urs  Graf.  Portrait  of  a  man  with  a  pocket  sundial.  Pen  and  ink.  R.  von 
Hirsch  Collection,  Basle. 


SWITZERLAND  played  her  most  important  part  in  European 
art  when  her  role  as  a  political  power  was  also  at  its  height: 
that  is  to  say,  during  the  fifteenth  and  the  first  thirty  years  of  the 
sixteenth  centuries.  In  fact,  however,  Switzerland  really  counted 
less  for  creations  of  native  genius  than  for  her  having  been  a  place 
of  artistic  exchange  and  transmission.  A  master  of  the  Swiss 
school  like  Konrad  Witz,  the  greatest  exponent  of  Gothic  realism, 
was,  for  example,  by  descent  and  artistic  training  as  little  Swiss  as 
was  Mans  Holbein  the  younger  who,  having  settled  in  Basle, 
nevertheless  ranks  as  one  of  the  greatest  portraitists  in  Swiss  hist- 
ory. In  mu  li  the  same  way,  the  Basle  printers  and  publishers,  for 
whose  saki  Erasmus  of  Rotterdam  came  to  make  his  home  there, 
became  an  intellectual  focus  for  the  whole  of  Europe.  There  is, 
though,  one  branch  of  Swiss  art  which  holds  its  own  in  European 
art — Swiss  drawing  during  the  first  third  of  the  sixteenth  century. 
Even  so,  Swiss  drawing  did  not  grow  in  isolation.  It  merges  into 
the  larger  field  of  German  art  of  the  period,  but  without  losing 
its  own  strongly  marked  national  individuality. 

There  follows  a  brief  survey  of  this  artistic  interaction  as  it 
affected  Swiss  drawing.  Space  allows  only  an  outline  here,  touch- 
ing on  the  most  outstanding  examples.  The  subject  has  not  receiv- 
ed scholarly  treatment  in  a  single  book  since  the  publication  in 
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1928  of  Walter  Hugelshofcr's  Schweizer  Handzeicliiiiiiigcn  des  XV. 
und  XVI.  Jahrhunderts.  I  shall  try  to  avoid  losing  sight  of  the  artis-  I 
tic  personality  of  the  draughtsmen  mentioned  (it  is  their  one  <t 
immediate  and  visible  reality)  by  concentrating  on  the  four  who  -I 
may  be  taken  to  be  the  most  important  and  the  most  individual, 
and  who  at  the  same  time  represent  the  three  cultural  centres  of 
the  Swiss  confederation  of  their  day:  Urs  Graf  (born  in  Solothurn 
circa  1485,  died  1527/8)  and  Hans  Franck  (active  from  1 5 16  to 
circa  1522),  both  of  Basle;  Niklaus  Manuel  Deutsch  (circa  1484  to  1 
1530)  of  Berne;  and  Hans  Leu  the  younger  (circa  1490  to  1531)  of 
Zurich. 

German  art  at  the  end  of  the  Gothic  period  and  at  the  beginning  I 
of  the  sixteenth  century  is  notable  for  the  emergence  of  the  graph-  I 
ic  arts  (wood  and  copper  engraving,  and  drawing)  into  an  indepen-  - 1 
dent  existence,  following  their  growing  popularity  among  »J 
artists  as  a  means  of  expression.  It  would  not  be  far  wrong  to  j 
claim  that  direct  engraving  by  artists,  and  drawing  in  its  own  I 
right,  were  originally  a  German  contribution  to  the  development 
of  European  art.  In  any  case,  it  is  to  Urs  Graf,  of  all  German  art-  • 
ists,  that  drawing  meant  the  most.  The  records  describe  him  as 
goldsmith,  glass  painter  and  die  cutter,  and  we  have  proof  that  he 
continued  to  practise  these  crafts  all  through  his  life.  One  would 


2.  Urs  Graf.  Armless  girl  with  a  wooden  leg,  in  a  landscape,  1514.  Fen  and  ink. 
Kupj'erstichkabinett,  Basle. 


consequently  expect  to  find  designs,  window  sketches,  models 
and  projects  occupying  most  of  his  drawing  books.  It  is  astonish- 
ing to  discover  that  Graf's  drawings  are  complete  in  themselves — 
by  which  I  do  not  mean  that  they  arc  fully  developed  composi- 
tions executed  throughout  in  equal  detail  (in  the  manner  of  the 
Danubian  school),  but  that  they  are  sketches  and  capricci  done  for 
their  own  sakes  and  not  as  preparations  for  something  else. 

Although  Urs  Graf  lived  in  the  period  of  the  high  Renaissance 
(he  is  a  few  years  younger  than  his  contemporary,  Diircr),  his 
personality  is  as  unlike  that  of  the  classic  type  of  Renaissance  man 
and  artist  as  it  is  possible  to  imagine.  It  is  really  easier  to  see  him 
as  a  typical  man  of  the  Reformation  period  with  its  unresolved 
conflicts  dominating  everything.  In  Graf's  life  these  were  expres- 
sed in  tensions  between  a  settled  bourgeois  life  and  the  appetite 
for  ad  venture,  between  the  unbridgeable  opposites  of  Gothic  and 
Renaissance  art,  and  between  mediaeval  ideas  of  craft-work  and 
the  Renaissance  breakthrough  into  artistic  individualism.  We  see  all 
this  perfectly  in  the  new  role  of  drawing.  Gr.if's  achievement  in 
this  branch  lifts  him  out  of  his  own  period  into  the  universal,  and 
this  explains  the  astoundingly  modern  effect  ot  his  work.  This 
effect  of  modernity  is  a  psychological  one:  flashes  from  a  some- 
times obscene,  but  always  wild  and  unbridled  imagination,  pursue 


Kupferstichkabinett,  Basle.         3.  Urs  Graf.  St.  George  and  the  dragon,  1519. 


each  other  through  his  images.  They  demand  a  flexible,  fast  and 
sensitive  medium;  so  Graf  turns  to  drawing,  not  to  try  out  its 
range  of  artistic  possibilities,  but  because  it  is  the  only  form  with 
which  he  can  capture  the  fantasies  of  his  mind. 

This  is  not  to  suggest  that  Graf  alone  invented  drawing  as  an  ab- 
solute and  self-sufticicnt  form  of  expression.  Diircr  had  already 
done  that,  and  to  some  extent  so  had  the  Danubian  masters. 
What  makes  Graf's  drawing  stand  out  from  all  the  work  of  his 
contemporaries  is  the  fact  that  for  him  drawing  was  nothing  but 
itself  and  served  no  purpose  but  its  own.  By  treating  it  as  such  he 
became  the  original  of  the  autonomous  draughtsmen  of  later  times. 

The  Gothic  style  in  German  drawing  and  engraving  wasalmost 
entirely  supplanted,  thanks  to  Diircr,  who  produced  the  graphic- 
formulae  for  pen  and  burin  that  were  to  dominate  the  draughts- 
man's technique  for  nearly  a  hundred  years.  The  greatest  advan- 
tage of  his  graphic  discoveries  was  that  they  henceforth  enabled 
artists  conveniently  to  depict  cliffs,  trees,  human  figures  and 
other  three-dimensional  bodies.  His  formulae  were  easy  t  >  pick 
up  and  to  pass  on,  and  their  use  spread  with  great  rapidity  They 
were,  of  course,  variously  affected  by  the  individuals  who  .dopt- 
ed  them  and  by  previously  existing  styles  in  the  regions  where 
they  spread. 
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Among  Swiss  artists  the  Gothic  vision  clashed  particularly  ban 
with  Renaissance  techniques  of  representation,  and  this  is  especial 
ly  true  of  the  two  who  took  to  the  new  style  more  complete!' 
than  any  others:  Urs  Graf  and  Niklaus  Manuel  Dcutsch.  Twc 
drawings  now  in  Basle,  Niklaus  Manuel's  landscape  of  cliff 
overhanging  a  lake  (No.  5)  and  Urs  Graf 's  sketch  of  a  one-leggci 
and  armless  girl  against  another  lake  landscape  (No.  2)  exhibi 
this  class  very  clearly.  Manuel's  landscape  is  imaginary,  and  in 
deed,  unreal — the  spatial  relationships  of  the  features  and  thci 
respective  sequences  within  the  recession  of  the  scene  are  quite  un 
decided,  and  the  passages  representing  cliff  seem  to  be  decorativ 
rather  than  structural.  The  same  precedence  of  the  decorative  1 
seen  in  Graf's  rather  gruesome  subject:  although  he  is  usin; 
Diirer's  'classic'  repertoire,  he  only  docs  so  easily  and  convincing 
ly  in  those  passages  of  almost  calligraphic  ornamentation  (such  a 
the  girl's  hair  and  clothing  or  in  the  landscape  background)  wher 
he  docs  not  have  to  render  a  concrete,  three-dimensional  model 

There  is  a  superb  early  Urs  Graf  drawing  in  the  Robert  vo 
Hirsch  Collection  in  Basle  (No.  1)  which  enables  us  to  trace  th 
derivation  of  this  rather  peculiar  approach.  In  this  picture  the  pc 
docs  not  follow  the  anatomical  structure  of  the  subject.  It  feels  it 
way  over  the  surface  and  its  tactile  pleasures.  The  bones  of  th 
hand  arc  not  what  is  emphasised,  but  the  quality  of  the  skin — fu 
and  cloth  of  the  sitter's  gown  arc  clearly  differentiated;  althoug 
a  proper  rendering  of  its  voluminous  folds  still  fails  for  want  c 
the  requisite  graphic  'vocabulary'.  All  this  is  typical  of  the  styl 


174 


here  (No.  3).  He  seems  to  be  only~partially  interested  in  making 
an  objective  picture.  Far  more,  he  seems  to  be  obeying  a  subject- 
ive doodling  impulse.  This  is  a  far  cry  from  the  romantic  expres- 
sionism of  the  Danubian  masters,  and  comes  nearer  to  abstract 
calligraphy,  which  springs  from  the  same  basic  shape-making 
urge. 

The  peculiar  direction  taken  by  Urs  Graf  and  Niklaus  Manuel 
when  they  made  the  Niirnberg  style  (the  Diirer  style,  in  other 
words)  their  own  is  better  understood  once  one  realises  who  in- 
troduced them  to  it.  In  1508  Urs  Graf  seems  to  have  been  work- 
ing in  Strasbourg  for  the  second  time,  and  it  was  in  this  year  that 
Hans  Baldung  Grien  left  Diirer  at  Niirnberg  to  return  to  Stras- 
bourg, his  native  city.  At  the  same  time  we  notice  Urs  Graf's 
abandonment  of  pure  Gothic  principles,  such  as  he  still  found  in 
the  work  of  Martin  Schongauer,  and  his  at  least  nominal  accept- 
ance of  the  'classical'  style.  It  is  extremely  likely  that  the  two 
artists  met;  for  Baldung's  irrationality  and  eccentricity,  and  his 
deeply  un-classical  and  impulsive  nature,  would  have  appealed 
strongly  to  Graf. 

In  Niklaus  Manuel's  case  we  can  actually  prove  his  dependence 
on  prototypes  by  Baldung.  The  one  surviving  study  for  Manuel's 
great  Dance  of  Death  in  the  Dominican  friary  at  Berne  (now  in 
Darmstadt)  is  a  chiaroscuro  drawing  of  the  canon  being  carried  off 
by  Death.  This  composition  is  unmistakably  based  on  a  subject 
from  Baldung's  witches  (the  'Hexenblatter').  Furthermore,  his 
Landscape  with  Mother  and  two  Children  (No.  7),  now  in  Karlsruhe, 
is  so  close  to  drawings  by  Baldung  (see,  for  example,  Plates  6  and 
11  in  Koch,  Die  Zeichnungen  Hans  Baldung  Griens),  both  in  subject 
matter  and  composition,  that  it  would  not  be  surprising  if  it 
turned  out  to  be  a  copy  from  Baldung.  Baldung  is  the  model  down 
to  small  details :  the  mannered  rendering  of  the  tree  trunk  where 
the  patches  of  curved  shading  are  derivative  and  hardly  seem  to 
be  there  to  represent  anything  in  particular.  In  exactly  the  same 
way  we  can  also  see  Urs  Graf  following  the  lead  of  Baldung. 

It  would  be  difficult  to  exaggerate  the  artistic  importance  of 
Diirer's  Strasbourg  disciple  for  Swiss  drawing  at  the  beginning 
of  the  sixteenth  century,  and  there  is  an  urgent  need  for  detailed 
research  into  its  exact  extent. 


8.  Hans  Leu  the  younger.  Crowned  Madonna  with  Child,  in  a  landscape,  1517. 
Pen  and  ink.  Kupferstichkabinett,  Basle. 


which  had  evolved  by  the  third  quarter  of  the  fifteenth  century. 
The  most  impressive  artist  to  represent  this  style  in  the  region  of 
the  upper  Rhine  worked  anonymously  and  is  known  only  by  his 
cipher  E.S,  This  artist  also  foreshadows  (e.g.  in  his  Girl  with  Ring, 
Berlin)  another  feature  that  meant  even  more  to  Swiss  artists  of 
the  early  sixteenth  century  than  surface  sensibility;  namely  the 
use  of  line  not  just  as  a  ready-made  representational  shorthand, 
but  for  its  own  decorative-calligraphic  sake.  This  decorative  con- 
version of  the  graphic  vocabulary  evolved  by  the  Diirer  group 
seems  to  have  been  something  of  a  misunderstanding  of  the  real- 
tst-repr<  sentational  aims  which  they  pursued — or,  if  it  was  not  a 
misunderstanding,  then  at  least  it  was  a  very  curious  deviation. 

In  Urs  Graf  this  approach  to  drawing  is  taken  a  degree  further 
by  his  expressionist  intensification  of  line.  There  is  a  series  of  paro- 
dies of  (not  to  say,  blasphemies  on)  religious  subjects  done  in 
1519  and  1520  in  which  his  pen  seems  to  flow  almost  unconscious- 
ly over  the  paper.  His  St.  George  and  the  Dragon  is  reproduced 
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Hans  Leu  the  younger,  of  Ziirich  likewise  exhibits  Baldung 
influences,  but  less  noticeably  as  he  seems  to  have  worked  with 
Diirer  himself  at  Niirnberg.  There  is  eloquent  evidence  of  this  in 
his  Landscape  with  Crowned  Madonna  and  Child  (No.  8),  now  in 
Basle,  where  we  have  the  pure  Niirnberg  style,  only  watered 
down  by  the  Swiss  artist's  rather  gentle  and  unpositive  personal- 
ity. He  uses  Diirer's  techniques  as  they  were  intended  to  be,  that 
is  to  say,  as  a  means  of  recording  the  form  and  content  of  external 
reality  in  the  most  concise  manner  possible.  His  rendering  of 
Mary's  cloak  should  be  compared  with  the  dress  worn  by  Urs 
Graf's  armless  girl  in  No.  2;  or  compare  his  tree  trunk  with 
Niklaus  Manuel's  in  No.  7.  Between  the  two  tree  trunks  there  may 
seem  to  be  only  a  very  slight  difference  of  treatment.  But  it  is 
nevertheless  a  significant  one.  Leu's  shading  adheres  strictly  to 
the  contours  of  the  subject,  whereas  Manuel's  more  rhythmical 
lines  blend  away  into  almost  unrealistic  ornamentation. 

Diirer  and  his  Niirnberg  classicism  was  not  Leu's  only  forma- 
tive artistic  experience.  The  Danubian  masters,  particularly 
Altdorfer,  must  have  been  another,  for  their  influence  shows  in 
his  dreamily  idyllic  paintings  and  in  some  landscape  drawings, 
the  finest  of  which  is  in  Niirnberg  (No.  9).  We  see  no  trace  here  of 
the  analytical  objectivity  of  Diirer's  landscape  studies,  nor  of  the 
grotesque  fantasies  of  Urs  Graf's  and  Niklaus  Manuel's  land- 
scapes. Leu's  romantic  response  to  nature  in  these  works  is  quite 


9.  Hans  Leu  the  younger.  Landscape  with  castle  at  the  water's  edge.  Pen  and 
ink,  heightened  with  white,  on  blue-grey  paper.  Germanisches  National- 
museum,  Niirnberg. 


un-Niirnbergian  in  spirit,  and  must  be  accounted  for  by  his 
having  come  into  contact  with  the  Danubian  school.  How  and 
where  he  did  so  is  still  undetermined,  but  the  effect  was  a  further 
enrichment  of  Swiss  drawing  by  outside  influences  in  the  Diircr 
period. 

Wholly  untouched  by  Niirnberg  influences  in  Switzerland  is 
the  anti-classical  artist  H.F.,  who  has  been  identified  with  Hans 
Franck  of  Basle,  of  whom  records  survive.  His  total  output  was 
fairly  small — drawings  of  extravagantlv  dressed  soldiers  (No.  10) 
that  are  reminiscent  of  the  Danubian  circle  of  Wolf  Huber  and 
Georg  Lemberger,  and  some  charcoal  and  chalk  figure  drawings 
that  make  one  think  of  influence  from  another  (but  geographical- 
ly quite  feasible)  quarter:  Griinewald.  Two  female  figures  in 
the  Basle  Print  Room  show  the  latter  in  the  treatment  of  their 
sumptuous  garments,  where  any  contrasting  int  i  in  dispos- 
ing the  folds  is  eschewed  in  favour  of  a  very  noticeable  predilect- 
ion for  the  ripple  of  parallel  folds.  Leaving  aside  the  question  of 


its  comparative  merit,  there  is  a  fully  'Griinewaldesque'  drawing 
of  a  man's  head  in  a  fool's  cap  (No.  n),  also  at  Basle:  see  the 
expressionist  distortion,  the  slight  underview,  the  unnaturalistic 
drawing  and,  above  all,  the  ecstatic  expression. 

Hans  Franck  was  probably  at  work  quite  near  to  Urs  Graf,  but 
though  both  were  active  in  the  same  city  of  Basle,  their  respective 
works  are  as  separate  from  each  other  as  the  distance  which  lay, 
m  the  Diirer  period,  between  the  two  opposing  artistic  poles 
which  were  competing  for  the  allegiance  of  every  artist-draughts- 
man throughout  the  whole  field  of  German  art. 

Swiss  achievements  may  not  challenge  the  pre-eminence  of  the 
great  masters  of  German  drawing,  yet  at  the  same  time  they  can 
lay  claim  to  their  own  distinctive  character.  Whether  it  is  possible 
to  go  further  and  detect  in  the  diverse  and  varied  produc  on  of 
Swiss  draughtsmen  in  the  early  sixteenth  century  those  cc  .union 
and  exclusive  features  that  go  to  constitute  a  'national'  style,  is  a 
question  which  there  is  no  space  here  to  discuss. 
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Ancient  Trial  Plates 

in  the  Pyx  stronghold  of  the  Royal  Mint 

R.  A.  G.  CARSON,  Keeper  of  the  Department  of  Coins  and  Medals,  the  British  Museum 


COINAGE  in  Britain  has  continued,  almost  without  inter- 
ruption, from  the  time  of  the  Ancient  Britons  up  to  the  present 
day,  and  has  been  the  subject  of  an  extensive  literature.  But  there 
has  been  considerably  less  publication  of  other  aspects  of  coinage 
such  as  minting  practice,  and  very  little  indeed  about  the  few 
ceremonial  activities  connected  with  coinage.  The  ceremony  of 
the  presentation  of  Maundy  Money  by  the  sovereign  on  the 
Thursday  before  Good  Friday  has  received  considerable  publicity 
in  the  present  reign,  because  of  the  practice  of  holding  the 
ceremony  in  a  different  cathedral  each  year.  The  other  ceremony, 
the  romantic  sounding  Trial  of  the  Pyx,  has  its  place  in  the 
annual  report  of  the  Royal  Mint,  but  scarcely  rates  a  mention  in 
the  ordinary  Press. 

The  Trial  of  the  Pyx,  however,  is  an  interesting  survival;  it  is 
the  ceremony  and  the  occasion  of  testing  whether  a  random 
choice  of  coins  issued  by  the  Royal  Mint  conforms  to  the  pre- 
scribed standard  of  fineness.  The  present  book*  discusses  and 
describes  the  rare  and  interesting  objects  which  figure  in  this 
process  of  judging  the  fineness  of  coins  struck  by  the  Mint.  The 
author,  before  giving  a  detailed  description  of  the  trial  plates, 
gives  a  brief  account  of  the  history  of  the  Trial  of  the  Pyx. 
'Pyx',  derived  from  Greek  through  Latin,  means  a  box,  the  box 
or  chest  in  question  being  that  in  which  the  assay  pieces  were 
locked  until  the  time  of  the  trial.  The  trial  consisted — indeed, 
still  consists — of  the  assaying  of  certain  coins  picked  at  random 
from  the  yearly  Mint  production,  and  a  comparison  with  trial 
plates  of  an  estabhshed  standard  of  fineness.  The  earliest  known 
writ  for  such  a  trial  dates  from  the  reign  of  Edward  [,  but  some 
similar  ceremony  may  have  existed  earlier,  and  certainly  the 
custom  has  continued  up  to  the  present  day.  Nowadays  the  trial 
is  carried  out  by  a  jury  of  members  of  the  Goldsmiths'  Company 
and  is  held  in  their  Hall. 

Apart  from  introductory  sections  describing  the  trial  and  its 
history  and  the  background  of  the  coinage,  this  important  little 
book  is  essentially  an  illustrated  catalogue  of  the  surviving  trial 
plates  (24  gold  and  19  silver)  the  fineness  of  which  established  the 
standard  against  which  the  coins  were  judged  at  any  given  time. 
The  plates  are,  essentially,  eccentrically-shaped  pieces  of  metal 
bearing  an  impression  of  the  reverse  type  or  design  of  the  coin 
for  which  they  provide  the  standard,  and,  with  the  exception  of 
a  few  early  specimens,  are  furnished  with  an  engraved  inscription 
giving  the  carat  value  in  the  case  of  gold  and  the  fineness  in  the 
case  of  silver.  The  plates  are  irregularly  shaped,  as  the  original 
whole  plate  was  sometimes  cut  into  piece1; .  SO  'hat  more  than  one 
test  could  be  carried  o'n.  A  few  of  such  divided  plates  are  also 
provided  with  letters  to  facilitate  their  fitting  together  for 
identification. 

Of  the  gold  trial  plates  preserved  in  the  Royal  Mint  the  earliest 


bears  an  impression  of  an  angel  of  Edward  IV.  This  is  dated  by 
the  author  to  1477  by  the  appearance  of  the  initial  or  privy-mark, 
a  cinquefoil  pierced.  This,  it  is  true,  is  the  latest  initial  mark  on 
the  coins  of  Edward  IV,  but  it  is  questionable  if  it  can  be  dated 
with  such  precision.  The  latest  gold  plate,  dated  1873,  bears 
impressions  of  the  Standards  Department  of  the  Board  of  Trade. 
The  earliest  silver  plate  is  here  dated  to  1279;  for  in  this  year  a  new 
standard  was  ordered  bearing  the  impressions  of  the  old  die  and  of 
the  new  coinage  introduced  in  this  year.  Though  the  piece 
actually  bears  only  the  impression  of  the  earlier  die,  it  is  suggested 
on  the  evidence  of  a  rough  fracture  that  the  detached  portion 
must  have  borne  the  impression  of  the  new  coin  decided  on  in 
1279.  The  latest  silver  plate  is,  like  the  gold,  of  the  year  1873  and 
bears  the  same  impressions. 

It  might  have  been  possible  to  make  a  little  more  of  this 
material  which  is  so  closely  linked  to  coinage,  had  the  author 
consulted  some  of  the  more  modern  work  on  numismatics;  the 
most  recent  authority  he  mentions  is  Grueber's  Handbook  pub- 
lished in  1 899.  He  might  then  have  avoided  the  implied  statement 
that  Anglo-Saxon  sceattas  were  gold  coins,  and  that  the  intro- 
duction of  the  silver  halfpenny  attributed  to  Edward  I  in  fact  is 
to  be  placed  in  the  later  Saxon  coinage.  Similarly,  on  the  silver 
standard  No.  7,  the  impression  is  identified  as  an  Irish  issue  of 
Henry  VIII  in  1542  but  the  type  is  not  Irish  but  English,  and  must 
represent  an  English  issue  projected  but  never  executed. 

These  are,  however,  rare  and  interesting  objects  of  antiquity — 
indeed,  by  their  nature,  each  is  unique — and  it  is  matter  for 
gratitude  that  Mr.  Watson  has  published  these  treasures  in  the 
Royal  Mint. 

*J.  H.  Watson,  Ancient  Trial  Plates,  a  description  of  the  ancient  gold  and  silver  trial 
plates  deposited  in  the  Pyx  stronghold  of  the  Royal  Mint,  H.M.S.O.,  pp.  104,  45 
illustrations,  21s. 
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Gold  trial  plate  (No.  17,  1707)  prepared  for  the  recoinage  of  Scottish 
money  on  the  union  with  England.  The  reverse  impressions  are  of  a  half- 
guinea.  Crown  copyright  reserved. 


179 


The  Salutation  of 
Beatrice :  by  Dante 
Gabriel  Rossetti 

MILLARD  F.  ROGERS,  Jr.,  Assistant  to  the  Director  of  the  Toledo  Museum  of  Art 


THE  theme  of  Dante's  unrequited  love  for  Beatrice  was 
pursued  by  Dante  Gabriel  Rossetti  (i 828-1 882)  throughout 
his  career  as  artist  and  poet-translator.  A  painting  from  his  last 
years,  The  Salutation  of  Beatrice,1  concluded  his  yearnings  for  ideal 
beauty  and  the  harmonious  blending  of  narrative  with  visual 
representation.  Rossetti's  prowess  as  draughtsman  never  attained 
particularly  lofty  heights,  yet  certain  of  his  pencil  and  chalk 
drawings  indicate  an  appreciation  of  linear  effects  above  painterly 
ones.  Thwarted  by  his  inability  to  master  perspective,  he  deter- 
mined to  make  this  painting  his  finest  example  of  architectural 
rendering.2  The  painting  was  unfinished  at  Rossetti's  death,  how- 
ever, remaining  in  his  studio  until  acquired  by  a  notable  collector. 

Rossetti's  translation  of  the  Vita  Nuova  by  Dante  was  published 
in  1 861.  His  earliest  version  of  The  Salutation  of  Beatrice,  an  event 
from  the  Vita  Nuova  (Sec.  3),  was  probably  painted  in  18 59. 3 
Elizabeth  Eleanor  Siddall,  who  was  a  frequent  model  for  the  early 
paintings  of  Rossetti  and  who  later  (i860)  became  his  wife,  appeared 
in  the  'Beatrice'  paintings  and  also  served  for  feminine  subjects  in 
others.  The  favourite  model  of  the  artist's  later  years,  however, 
was  Jane  Burden  Morris,  wife  of  William  Morris,  who  is  seen  as 
Beatrice  in  the  Toledo  Museum  painting. 

Although  the  artist's  brother,  William  Morris  Rossetti, 
claimed  that  the  composition  utilising  a  three-quarter  length 
figure  filling  most  of  the  canvas  was  new  to  Rossetti,  a  water- 
colour  study  was  conceived  about  18724  and  considered  by  one  of 
Rossetti's  biographers  to  be  'the  first  study  in  colour'  for  the 
painting.  A  crayon  sketch,  about  1878,  and  owned  by  William 
Rossetti  was .;  study  for  the  head  in  the  large  oil.5  Other  drawings 
of  elements  within  the  composition  were  made  about  1876- 
[88l.6  The  artist's  dependence  on  separate  studies  of  sections  of 
his  paintings  to  arrange  the  parts  into  a  whole  is  suggested  by 
these  sketches. 

The  Salutation  of  Beatrice  was  considered  unfinished,  but  its 
appearance  today  is  complete.  Its  presence  in  the  artist's  studio 
when  he  died  and  its  lack  of  signature  should  not  be  reasons  for 
judging  it  incomplete.  That  it  stood  already  framed  on  an  easel  in 
Rossetti's  Chelsea  studio  at  16  Cheync  Walk,  must  be  an  indica- 


tion of  an  advanced,  if  not  finished,  state.7  Only  as  far  as  the  back- 
ground is  concerned  does  the  painting  seem  incomplete.  There, 
the  architecture  may  have  been  added  to  by  an  unknown  assist- 
ant, but  this  is  conjectural.8  A  biographer  stated:  'He  took  great 
care  with  this  portion  of  the  picture,  sometimes  getting  rather 
despondent  over  the  technical  difficulties,  relying  for  his  model, 
as  he  did,  chiefly  on  architectural  photographs  of  Siennese  (sic) 
and  Florentine  ecclesiastical  corridors,  courts,  and  archways'.' 
The  artist's  brother  believed  that  Sienese  street  scenes,  not 
Florentine,  served  as  architectural  motifs. 

The  mediaeval  background  is  a  synthesis  of  photographic 
details  sent  to  Rossetti  by  his  friend  Charles  Fairfax  Murray.10 
That  the  arch  in  the  composition  resembles  the  Porta  S.  Gior- 
gio, Florence,  is  only  a  superficial  similarity,11  yet  it  was  sug- 
gested as  the  background.  The  architectural  character  of  Florence 
and  Siena,  as  appreciated  by  Rossetti,  provides  this  painting  with 
its  setting.  Here,  Dante  is  a  major  descriptive  clement,  sym- 
pathetically comforted  by  Love,  who  is  seated  on  a  well-head 
and  clasps  hands  with  the  poet. 

Sometime  after  Rossetti's  death  on  Easter  Sunday,  1882,  the 
wealthy  shipowner  and  patron  of  the  artist,  Frederick  R.  Lev- 
land,  acquired  The  Salutation  of  Beatrice.  As  the  'Salutation'  was 
not  included  in  the  sale  of  works  of  art  remaining  in  Rossetti's 
studio,  it  may  be  presumed  that  Leyland  acquired  the  painting 
from  the  heirs  between  the  date  of  the  artist's  death  and  May  12, 
1883,  when  the  great  sale  was  held.  Leyland  had  ample  oppor- 
tunity, no  doubt,  to  admire  the  painting  after  it  was  begun.  A 
writer  in  Harper's  Magazine  noted :  '  .  .  .  and  Mr.  Leyland,  who 
owns  many  of  his  finest  pictures,  was  a  frequent  visitor  up  to  the 
very  last  day'.12  The  painting  was  exhibited  in  the  Rossetti  mem- 
orial exhibition  held  at  the  Royal  Academy,  London,  in  1883,  no. 
3^3- 

In  1876,  when  Whistler  began  work  on  the  Peacock  Room  in 
Leyland's  house  at  49  Prince's  Gate,  London,  Leyland  already 
owned  The  Blessed  Damozel  and  Lady  Lilith  by  Rossetti.  During 
subsequent  years  Leyland  continued  to  purchase  works  by  the 
artist,  as  is  shown  by  the  number  of  his  paintings  in  the  collection 
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sold  at  auction  in  1892  following  Leyland's  death.13  The  auction 
sale  of  Leyland's  collection  included  The  Salutation  of  Beatrice, 
bought  by  McLean  for  £567. 11 

The  next  recorded  owners  were  Sir  John  Charles  Holder,  lit., 
of  Birmingham,  England,  who  owned  the  painting  by  1 898,  and 
Mrs.  J.  M.  S.  Holder  (presumably  of  Birmingham),  by  1927.15 
The  wide  gilt  frame  at  present  surrounding  the  painting  is 
illustrated  in  the  drawing  of  Rossetti's  studio  that  appeared  in 
Harper's  Magazine.  It  is  likely  that  it  has  remained  with  the 
painting  ever  since  1882.  Neatly  printed  on  the  bottom  of  the 
frame  in  Italian  and  English  is  the  inscription  so  provocative  to 
Rossetti.  Part  of  the  translation  reads: 

'My  lady  looks  so  gentle  and  so  pure 

when  yielding  salutation  by  the  way, 

that  the  tongue  trembles  and  has  naught  to  say, 

and  the  eyes,  which  fain  would  see,  may  not  endure'. 

The  Salutation  of  Beatrice,  the  final  painting  executed  by  Rossetti 
and  the  last  of  several  variations  on  the  theme,1"  depicts  the 
artist's  interests  not  in  Pre-Raphaelite  tendencies  (which  he  had 
outgrown)  but  in  his  particular,  eccentric  expression.  His  late 
style  was  condemned  with  faint  praise  by  W.  Holman  Hunt,  who 
was  with  Rossetti  and  Millais  in  1848,  a  founder  of  the  Pre- 
Raphaelite  Brotherhood:  'In  furtherance  of  this  exotic  spirit  he 
indulged  in  a  mannered  posing  of  figures,  and  the  adoption  of  a 
uniform  type  of  feature  expressing  his  ideal  of  beauty,  which, 
intended  or  not,  betokened  indifference  to  healthful  variations  of 
character.17  Of  this  late  style  again  Millais  could  add:  'The  great 
mistake  that  nearly  all  the  critics  make  is  in  confounding  Ros- 
setti's later  work,  which  is  imaginative,  sincere,  and  entirely  of 
his  own  conception,  with  his  Pre-Raphaelite  work,  of  which  he 
really  did  very  little.  They  call  his  pictures  such  as  La  Bella  Mano, 
Proserpine,  Venus  Verticordia,  Dante  and  Beatrice,  Pre-Raphaelite, 
which  they  are  not  in  the  very  least.  They  belong  to  an  entirely 
different  school,  which  he  himself  founded,  and  which  has  since 
had  such  able  exponents  as  Mr.  Strudwick  and  Sir  Edward 
Burne-Jones'.18 

The  opacity  of  the  paint  and  the  grainy  effect  Rossetti  achieved 
on  his  canvases  are  noticeable  in  The  Salutation  of  Beatrice.  His 
transformation  of  single  elements,  done  first  as  sketches,  into 
an  enlarged  oil  painting,  wherein  the  ample  figure  and  stylized 
features  of  Jane  Burden  arc  blended,  serves  to  illustrate  this 
moment  in  the  Vita  Nuova  Rossetti  had  translated  and  published 
twenty  years  earlier. 

NOTES 

1  Oil  on  canvas.  6oJ  by  36  inches.  The  Toledo  Museum  of  Art,  Toledo,  Ohio.  Gift 
of  Edward  Drummond  Libbey,  i960. 

I  W.  Sharp,  Dante  Gabriel  Rossetti.  A  Record  and  a  Study,  London,  1882,  p.  265. 
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then  in  the  collection  of  Mr.  J.  Leahart,  Gateshead,  England. 
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May  12,  1883.  Cf.  no.  25  ('The  Salutation  of  Beatrice.  Study  of  the  Head  for  the 
oil-picture  which  remained  not  completely  finished  at  the  time  of  Rossetti's  death, 
c.  1876')  and  no.  56  ('From  The  Salutation  of  Beatrice.  Study  of  the  two  Hands, 
one  of  them  holding  a  book.  c.  1881'). 

7  A  view  into  Rossetti's  studio  that  includes  The  Salutation  of  Beatrice  at  one  side  of 
the  room  appears  in  'Dante  Gabriel  Rossetti',  Harper's  Magazine,  LXV,  no.  389, 
May  1882,  p.  696.  The  artist  of  the  drawing  was  H.  Treffry  Dunn. 

8  H.  M.  Marillier,  Dante  Gabriel  Rossetti.  An  Illustrated  Memorial  of  His  Art  and  Life, 
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10  W.  M.  Rossetti,  'Notes  on  Rossetti  and  His  Works',  Art  Journal,  1884,  p.  208. 
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11  Ibid,  p.  701. 

13  Christie,  Manson  and  Woods,  May  28,  1892.  1 1 1  lots  in  thi<  Mb  were  owned  by 
F.  R.  Leyland,  of  which  thirteen  paintings  and  two  chalk  drawmg]  1  ere  by  Dante 
Gabriel  Rossetti.  Total  of  sale:  £38,257. 


Dante  Gabriel  Rossetti  (1828-1882).  The  Salutation  of  Beatrice,  canvas, 
60$  x  36  inches.  The  Toledo  Museum  of  Art  (gift  of  Edward  Drummond 
Libbey,  i960). 


14  Ibid,  lot  no.  54,  for  £567.  Marillier  wrote  that  Leyland  had  a  small  and  a  large 
version  of  this  picture,  both  unfinished,  each  dating  about  1 88 1 .  The  location  of 
the  smaller  one  is  unknown  to  the  writer. 

15  The  painting  was  purchased  at  the  Leyland  sale  by  McLean.  Among  the  labels 
attached  to  the  stretcher  of  canvas  are  three  listing  ownership  by  F.  R.  Leyland 
(1883),  Sir  J.  B.  Holder  (1898),  and  Mrs.  J.  M.  S.  Holder  (1927). 

16  Rossetti,  op.  cit.,  p.  208.  'The  Salutation  of  Beatrice  (A.  323)  is  the  last  painting 
(other  than  a  replica)  to  which  Rossetti  ever  set  his  hand.' 

17  W.  H.  Hunt,  Pre-Raphaelitism  and  the  Pre-Raphaelite  Brotherhood,  II,  Ne  York, 
1906,  p.  363. 

18  J.  G.  Millais,  The  Life  and  Letters  of  Sir  John  Everett  Millais,  I,  Lond  n,  1899, 
pp.  60-61. 


I8l 


George  Dance's 
Royal  Academy 

WILLIAM  GAUNT 


THE  series  of  fifty-three  portrait  drawings  of  early  Members 
of  the  Royal  Academy  by  George  Dance,  R.A.  constitutes  a 
valuable  graphic  document  in  the  Academy's  archives.  Some  of 
them  were  engraved  by  William  Darnell,  then  A.R.  A.,  published, 
with  portraits  of  other  contemporaries  (Horace  Walpole  and 
James  Boswell  among  them)  in  A  Collection  of  Portraits  and  Sketches 
from  the  Life  since  the  Year  1793,  by  George  Dance,  Esq.,  R.A. 
(2  Vols.,  1809).  But  in  recent  times  the  originals  have  only  been 
brought  to  public  notice  in  the  'First  Hundred  Years  of  the  Royal 
Academy'  Exhibition  in  195 1-2,  when  a  group  of  twenty-nine 
was  appropriately  shown.  They  are  preserved  in  two  cases  in  the 
Royal  Academy  Library,  together  with  a  few  autobiographical 
holograph  notes  from  Academicians  represented. 

George  Dance  (1741-1825)  is  probably  more  widely  known  as 
architect  than  as  draughtsman.  The  fifth  and  youngest  son  of 
George  Dance  the  Elder,  designer  of  the  Mansion  House,  he 
succeeded  his  father  in  1768  as  City  architect  and  surveyor.  He 
has  remained  celebrated  for  the  grimly  imaginative  design, 
suggestive  of  Piranesi,  of  Newgate  Prison  (1770-8,  later  replaced 
by  the  Old  Bailey)  and  that  adventure  in  the  'Gothic  taste',  the 
existing  facade  of  the  Guildhall  (1778-9).  Like  his  brother,  the 
portrait  painter,  Nathaniel  Dance  he  was  a  foundation  member  of 
the  Academy  in  1768  (and  eventually  the  last  surviving  member 
of  the  original  Forty). 

Both  were  volatile  in  ability.  Nathaniel,  rich  in  his  own  right 
and  married  to  a  wealthy  widow,  resigned  from  the  Academy  in 
1790,  and  as  Sir  Nathaniel  Dance-Holland  took  to  a  political 
career.  George,  in  the  r  790's  turned  from  architecture  to  portrait 
drawing.  He  produced  also  some  burlesque  and  humorous  draw- 
ings of  which  the  Academy  possesses  examples.  It  may  have  been 
an  inherited  faculty  for  the  burlesque  which  enabled  his  son, 
Charles  Dance  (1794-1863),  to  achieve  success  with  a  number  of 
farces  for  the  stage. 

The  Ac  .idemy  portraits,  however,  in  chalk  and  pencil  lightly 
touched  with  colour,  were  serious  enough,  containing  no  element 
of  caricatur..  though  Dance  was  best  when  his  sitter  possessed 
some  very  distinctive  feature,  varying  the  general  similarity  im- 
posed by  the  profile  convention.  His  'Richard  Cosway'  is  a  good 
example.  The  fashionable  miniaturist,  fifty-one  when  Dance 
drew  him,  has  just  that  air  of  gay  sophistication  to  be  expected 
from  the  friend  of  the  Prince  of  Wales  and  one  famous  for  his 
lavish  hospitality.  The  portrait  of  George  Stubbs,  at  the  age  of 
seventy,  with  his  smooth,  rounded  and  solid  features,  seems  an 
excellent  rendering  of  a  characteristically  Georgian  type.  Flax- 


man's  delicate  and  solemnly  puritanical  personality  is  well  cap- 
tured and  the  prominent  nose  and  long  upper  lip  were  features 
which  the  artist  took  full  opportunity  of  emphasising.  A  special 
interest  attaches  to  the  portrait  of  Turner  at  the  age  of  twentv- 
five.  The  iconography  of  Turner  is  scanty  and  this  is  believed  to 
be  the  only  portrait  he  ever  sat  for,  apart  from  his  self-portraits. 
It  is  possible  to  see  in  it  something  of  the  young  man  of  poetic 
conceptions,  who  had  just  completed  his  first  'history  painting', 
The  Fifth  Plague  of  Egypt.  Dance's  portrait  was  exhibited  in  the 
Academy  in  1800,  shortly  after  it  was  finished  and  hung,  A.  J. 
Finberg  records,  not  far  from  one  of  Turner's  watcrcolours. 

Dance  calls  to  mind  a  number  of  painters  who  have  become 
dim,  deservedly  or  not,  in  the  history  of  English  art.  He  drew 
John  Inigo  Richards,  a  founder  member  of  the  Royal  Academy 
(d.  1 8 10)  whose  work  as  a  scene  painter  and  landscape  painter  is 
now  obscure;  Francis  Milner  Newton,  secretary  from  1768  to 
1788,  of  the  Royal  Academy  (which  he  helped  to  form),  a 
portrait  painter  also  obscure,  no  example  of  whose  work  is  to  be  I 
found  in  the  London  National  Portrait  Gallery;  Henry  Howard 
(1769-1847)  who  became  Professor  of  Painting  in  the  1830's  and 
has  left  only  a  slight  impression  on  the  mind  of  posterity  by  the 
emphatically  distorted  figures  of  his 'history' compositions.  On  the 
other  hand  Dance  portrayed  many  celebrities  of  art:  Fuseli,  i 
J.  S.  Copley,  Paul  Sandby,  Benjamin  West,  Sir  Thomas  Law-  J 
rence  among  the  painters;  among  sculptors,  Thomas  Banks. 
Nollekens  and  Joseph  Wilton  as  well  as  Flaxman;  the  architects. 
Sir  William  Chambers  and  James  Wyatt.  He  was  happier  with 
some  than  with  others.  He  was,  perhaps,  a  little  baffled  as  a 
draughtsman  by  Lawrence's  polished  and  formal  presence  (and  I 
no  drawing  has  quite  the  trenchancy  of  Lawrence's  own  lively 
sketch  of  James  Boswell).  One  scarcely  finds  in  his  'Fuseli'  or  his  3 
'Nollekens'  that  richness  of  character  of  which  Haydon  and  J.  T. 
Smith  respectively  have  left  their  literary  testimony.  Yet  the  ] 
collection  as  a  whole  is  a  fascinating  record  of  English  artists. 
The  last  drawing  in  date  is  that  of  Turner;  though  it  was  not 
until  1815  that  Dance  resigned  his  Academy  post  of  Professor  of 
Architecture  through  ill-health  and  also  finally  gave  up  portraiture. 

All  the  drawings  are  reproduced  actual  size. 

1.  Richard  Cosway  (dated  6  April,  1793)- 

2.  George  Stubbs  (dated  8  February,  1794)- 

3.  John  Flaxman  (dated  12  November,  1796)- 

4.  J.  M.  W.  Turner  (dated  31  March,  1800). 
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The  Art  Market  Yesterday 

and  Today 


BUOYANT  as  the  market  for  firearms  and  weapons  has  been 
for  some  years  now,  and  indeed  continues  to  be,  with  long- 
arms  about  twice  the  price  they  were  two  years  ago  when  they 
were  cheap  compared  with  pistols,  a  recent  sale  at  Sotheby's  pro- 
duced a  few  sharp  fluctuations  in  both  directions. 

A  converted  over-and-under  pistol  with  lock  signed  Tathani, 
London  and  a  percussion-cap  pocket  pistol  signed  Brummitt, 
Nottingham,  fetched  only  £28.  A  similar  example  to  the  first  in  an 
unconverted  state,  from  the  Greener  Collection,  was  sold  in  the 
same  salerooms  in  July,  i960,  for  £65.  A  Starr's  patent  13I  inch 
percussion-cap  revolver,  mid-nineteenth  century,  sold  for  £26. 
A  similar  example  from  the  same  collection  in  the  same  sale  had 
realised  £45.  A  miniature  wheel-lock  pistol,  probably  from 
Michael  Mann's  workshops,  Nuremberg,  circa  1600,  made  £280. 
Another  from  the  Gray  Collection  was  sold  in  April,  1962,  for 
£320.  A  pair  of  cannon-barrelled  flintlock  pistols,  signed  Pickfatt 
London,  fetched  £140.  They  had  appeared  in  the  same  salerooms 
in  November,  1961,  and  realised  £1  15. 

A  rare  American  Union  presentation  sword  made  only  £30, 
whereas  another  example  had  been  sold  in  March,  1962,  for  £130. 
A  pair  of  Brescian  flintlock  holster  pistols,  for  which  the  owner 
had  expected  to  realise  less  than  £200,  was  sold  for  £720.  But 
the  most  interesting  price  fef  the  sale  was  the  £2,550  paid  for  a 
pair  of  Brescian  wheel-lock  pistols  of  about  1640;  a  great  rarity 
though  they  are. 

First  evidence  that  talk  of  tax  revision  has  had  a  disturbing 
effect  on  some  of  America's  most  prominent  collectors  was  to  be 
noted  when  Parke-Bcrnet  galleries  sold  the  Oscar  B.  Cintas 
Collection  in  early  May.  The  £214,285  paid  by  London  dealer 
Edward  Speelman  for  Frans  Hals'  The  Merry  Lute  Player,  the  out- 
standing Old  Master  in  this  collection,  was  about  one  third  less 
than  the  prc-sale  estimate.  Rembrandt's  Portrait  of  a  Young  Girl, 
sold  for  £92,820,  was  between  one  third  and  one  half  of  the  pre- 
sale  estimate.  Less  widely  accepted  as  being  a  Rembrandt  painting, 
The  Portrait  of  a  Rabbi  realised  only  £23,205  instead  of  the 
£35,000  expected.  Equally  disappointing  was  the  price  of 
£9,830  paid  for  Van  Dyck's  double  portrait,  the  Earl  o  f  Newport 
and  Lord  Goring  and  the  £9,650  that  El  Greco's  The  Annunciation 
brought.  Total  for  the  Cintas  Sale  was  $1,280,500  (£1  =  2-80 
dollars). 

The  forty  Chinese  jade  carvings  belonging  to  Major  R.  W. 
Cooper,  and  sold  by  Christie's  for  a  total  of  £41,853,  realised 
some  twenty-five  per  cent  more  than  the  pre-sale  estimate. 
Among  the  outstanding  prices  was  that  obtauied  for  a  pair  of 
spinach-green  jade  incense  cylinders,  which  sold  for  £3,360  as 
against  a  £500  pre-sale  calculation.  While  anr1  md  emerald- 
green  vases  were  already  much  valued  in  the  tirs:  K'  of  this 
century  and  have  not  appreciated  startlingly,  white  jade  vases 


have  soared  in  price ;  and  where  attractiveness  of  shape  and  the 
source  of  ownership  are  combined,  the  price  may  be  quite  ex- 
ceptional. Such  an  instance  occurred  in  the  Cooper  Sale,  when  a 
Ch'ien  Lung  bottle-shaped  white  jade  vase,  heavily  inscribed  with 
the  Emperor's  verse,  sold  for  £2,730.  This  was  about  twice  the 
price  which  the  buyer  had  expected  to  pay.  A  near  rectangular 
emerald  and  apple-green  incense  burner  and  cover  made  £682,  as 
against  £71  when  it  was  sold  from  the  Sir  John  Mullens  Collection 
in  the  same  rooms  in  July,  1932.  Two  other  vases  of  the  same  late 
Ch'ien  Lung  period,  and  also  carved  with  T'ao  T'ich  marks, 
realised  £945  as  against  £105  in  the  July,  1932  sale. 

Judged  by  the  prices  being  paid  in  Paris  for  Italian  sixteenth- 
century  majolica,  which  have  recently  been  somewhere  between 
half  and  twice  the  price  for  similar  ware  prevailing  in  London, 
none  of  the  buyers  at  a  mid-May  sale  at  Sotheby's  of  Continental 
porcelain  is  likely  to  find  that  they  paid  too  much.  There  is,  of 
course,  the  counter-attraction  of  much  fine  English  porcelain  and 
in  liberal  quantities,  to  account  for  the  absence  of  enthusiasm  at 
the  peak  now  prevailing  among  Continental  Europeans.  Never- 
theless some  notable  revaluations  have  taken  place  since  Dr.  Al- 
fred Pringsheim's  fine  collection  was  sold  by  Sotheby's  in  1939. 
A  I4g-inch  armorial  majolica  jug,  which  realised  a  modest  three 
figures  then,  was  on  this  occasion  bought  for  £  1 ,400.  An  Urbino 
large  Istoriato  dish  painted  with  Horatius  Codes  defending  the 
Sublician  bridge  from  an  Etruscan  attack,  fetched  £1,050.  A 
Castel  Durante  portrait  dish  with  a  warrior  painted  by  that 
noted  artist  Nicola  Pcllipario  about  1525,  made  £650;  another  of 
the  same  period  and  by  the  same  artist  fetched  £850.  Among 
several  lots  of  fine  Strasbourg  faience  dishes,  a  Paul  Hannong  oval 
dish  with  floral  painting  realised  £200.  A  Strasbourg  faience 
'baroque'  tureen  and  cover  of  the  same  period  was  bought  for 
£420;  and  another  tureen  of  oval  form  in  the  same  artist's  period, 
£300.  A  rare  Netherlands  majolica  dish  of  early  seventeenth  cen- 
tury, by  an  Italian  craftsman  who  had  presumably  emigrated, 
sold  for  £50.  Far  more  representative  of  the  Netherlands  were  a 
pair  of  Delft  blue-ground  vases  decorated  with  birds,  £240;  a 
Delft  oval  plaque  painted  in  Chinese  style,  £250;  and  a  pair  of 
polychrome  Delft  monkey  ewers,  which  sold  for  £320. 

A  provincial  sale  of  some  note  took  place  in  Nottinghamshire, 
when  Messrs  Henry  Spencer  and  Sons  sold  the  contents  of  Caun- 
ton  Manor.  This  had  belonged  to  the  late  Major  S.  J.  M.  Hole,  a 
collector  of  catholic  taste  who  possessed  a  small  collection  of 
arms  and  weapons.  A  large  seventeenth-century  Scottish  clay- 
more realised  £75 ;  a  Cromwellian  musket  with  elaborate  metal 
mounts,  £54;  and  a  seventeenth-century  barbute  and  brea-  plate, 
£46.  Among  the  garden  statuary,  a  pair  of  eighteenths  ntury 
lead  figures  of  Infant  Bacchanals,  50  inches  high,  and  restir.  g  upon 
stone  plinths,  made  £206. — Alan  Osborne. 
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I.  Amedeo  Modigliani.  Garcon  Rouge,  signed  and  dated,  35^  x  23  inches.  ,£24,000  (Sotheby's).  2. 
Vincent  van  Gogh.  Vue  de  I'Asile  et  de  la  Chapelle  de  Saint-Remy,  x  23I  inches  (ex  Alfred  Wolf 
Collection,  Stuttgart).  ,£92,000  (Sotheby's).  3.  The  Indiscreet  Harlequin,  Meissen  by  J.J.  Kaendler, 
61  inches  high,  on  a  Louis  XV  ormolu  base  (ex  Stewart  Granger  Collection).  ,£3,675  (Christie's). 
4.  Willem  Claesz  Heda.  Still  Life  with  Fruit,  36  5  <  49  cm.  DM.  40,000  (Lempertz,  Cologne).  5. 
Alfred  Sisley.  Le  Chemin  de  Veneux-Nadon  au  Printemps,  signed  and  dated  '85,  21  >  28J  inches.  ,£23,000 
(Sotheby's). 

£1=  11  14  DM. 
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6.  One  of  a  set  of  four  William  and  Mary  silver-gilt  sconces, 
one  by  George  Garthorne,  1692,  the  remainder  unmarked, 
overall  height  15!  inches.  ,£4,800.  Lot  18  from  the  important 
Brownlow  Sale  at  Christie's,  the  total  of  which  made  ,£141,300. 

7.  Queen  Mary  II's  patch-box,  of  gold  and  enamel  with  diamond 
enrichment,  25  inches  wide,  c.  1690  (ex  Brownlow  Collection). 
,£8,500  (Christie's).  8.  Frans  Hals.  The  Merry  Lute  Player  (ex 
Oscar  B.  Cintas  Collection).  Dollars  600,000  (Parke-Bernet,  New 
York,  sale  total  dollars  1,280,500).  The  picture  has  now  passed  to 
an  English  private  collection.  9.  Jean  Antoine  Watteau.  Seated 
Figure,  red  chalk  heightened  with  white  on  a  tinted  paper, 
Om  210  X  Om  225.  NF.  166,000  (Palais  Galliera,  Paris:  C-P.  Me 
Etiennc  Ader). 
,£i=i3-72NF. 
£1  =  2  •  80  Dollars. 
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I.  A  designer's  design:  Welch's  house  near  Stratford-on-Avon.  Architect:  Patrick  Guest.  1962. 

The  first  article  in  a  new  series  on  contemporary  British 
craftsmen:  Graham  Hughes  writes  on 

Robert  Welch 

goldsmith  and  silversmith 


INDUSTRY  is  dirty  and  sometimes  looks  disorganised.  Its 
output  is  ugly,  its  people  interested  largely  in  money.  In  par- 
ticular, its  products  are  designed  to  sell  to  mass  markets.  If 
industry  increases  the  wealth  of  shareholders,  why  should  it 
bother  also  to  boost  the  world's  stock  of  beauty?  Industry  and 
ideals  are  far  apart.  Such  is  one  view,  more  common  in  honest 
industry  than  outside.  Another  picture  is  of  nineteenth-century 
brutes  and  twentieth-century  angels:  exploitation  followed  by 
improvement,  handcraftsmen  losing  touch  with  their  materials, 
industrial  di  signers  getting  it  back  again.  The  basic  theme  is  that 
Ruskin,  Morris  and  the  others  had  no  appreciation  for  machines, 
whereas  today  we  have.  A  third  idea  is  that  anything  that  works 
properly  must  be  good,  that  function  and  beauty  are  the  same 
thing.  This  of  course  means  that  visual  complications  are  desirable 
only  when  they  arc  structurally  necessary,  and  rules  out  such 
imaginative  trivia  as  Etruscan  applied  art,  most  of  which  is  un- 
practical, the  traceries  of  Gothic  architecture  to  which  the  purely 
functional  buttress  gave  birth,  and  the  silver  of  Paul  de  Lamene 
which  now  secures  such  astonishingly  high  prices  in  the  art 
auction  rooms. 

It  is  easy  to  assume  that  we  really  are  improving,  which  is  just 


the  mistake  we  blame  on  the  Victorians.  If  Victorian  work  which 
we  dislike  is  really  worse  than  comparable  Regency  work  which 
we  like,  why  are  the  current  prices  for  each  following  a  similar 
pattern?  Often  when  guide  books  talk  of  good  or  bad  art  they 
mean  fashionable  or  square;  and  Victorian  work  has  until  now 
simply  been  unfashionable.  Similarly  when  a  design  jury  adju- 
dicates good  or  bad  it  in  fact  means  %  conditioned  by  today's 
impulses,  like  or  dislike  .  .  .'  Taste  is  subjective,  and  just  as  we 
were  once  wrong  about  Baroque  art  or  Georges  de  la  Tour  or 
Piero  della  Francesca,  so  now  we  may  be  wrong  about  the  Vic- 
torians. 

In  truth,  what  generally  commands  posterity's  respect  is 
confident  originahty  and  what  is  despised  is  deliberate  copying: 
machines  have  given  lots  of  scope  for  both,  but  the  nineteenth 
century  produced  extremely  little  of  the  first  and  horribly  much 
of  the  second.  Since  1945  the  position  is  reversed.  The  demand 
for  hand-made  goods  is  down,  for  mass  production  it's  up  .'Times 
are  difficult,  competition  is  keen,  prices  must  be  low,  processes 
must  be  simple;  this  means  tableware  with  original  plain  lines, 
not  elaborate  copied  frills:  and  there  is  no  designer  so  plain  as 
Robert  Welch.  If  plainness  can  be  original,  he  shows  us  how,  and 
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2.  One-gallon  coffee  urn  with  spirit  heater,  cream  jug  and  sugar  basin  in 
silver  and  rosewood.  Presented  to  Churchill  C iteg  Cambridge  by  Sir 
John  Cockcroft,  the  first  Master,  i960. 

3.  Details  of  swivel  handle  showing  inlaid  rosewood  on  roffee  urn  for 
Churchill  College,  Cambridge. 


4.  Seven-light  candelabrum  commissioned  by  the  Worshipful  Company 
of  Goldsmiths  for  inclusion  in  the  'Art  in  Craftsmanship'  Exhibition  to 
tour  America  for  two  years  under  the  auspices  of  the  Smithsonian  Insti- 
tute. The  height  is  only  15.]  in.,  giving  an  impression  of  informality, 
lightness  and  grace.  1958. 


our  grandchildren  will  bless  him  for  it.  Form  is  the  basis  of  beauty, 
and  Welch  does  not  conceal  it  with  fussy  embellishment.  Machines 
challenge  a  designer  to  leave  his  surfaces  clean  and  unadorned, 
since  they  are  cheaper  that  way,  and  Welch  has  accepted  the 
challenge.  Proportion,  line,  texture,  mass,  balance,  arc  his  criteria 
rather  than  charm,  fantasy  and  whim.  No  masks,  no  acanthus 
leaves,  no  stepped  mouldings,  Welch's  tidy  lines  are  a  machine's 
dream. 

They  are  also  a  craftsman's  glory.  Welch  styles  himself 
'goldsmith  and  silversmith',  and,  unlike  many  accomplished 
consultants,  he  really  can  and  does  make  for  himself  what  he 
draws  on  paper.  The  first  one  of  any  new  production  pattern 
is  a  hand-made  Welch  prototype  and  it  is  no  doubt  this  quality 
of  seeing  through  one's  fingers  as  well  as  through  one'^  eyes 
which  distinguishes  his  work  from  that  of  many  des-  ;ners 
who  abhor  the  hammer  and  the  bench.  The  simple  cur\  of  a 
well-finished  silver  sheet  is  very  beautiful  when  complered,  as 
collectors  of  Queen  Anne  pieces  well  know ;  but  on  paper  it  looks 
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6.  Candlesticks  awarded,  as  The  Duke  of  Edinburgh's  prize  for  Elegant  Design  i960,  by  the  Council  of  Industrial  Design.  The  candlesticks  stand  15J  in. 
high.  Neil  French  was  the  winner,  with  his  Copeland  Spode  'Apollo'  china. 


7.  Ink  stand  in  silver,  rosewood  and  glass  presented  to  the  City  of  Leicester,  commissioned  by  Lewis's  Ltd.  to  commemorate  their  25th  anniversary  in  the 
city.  The  box  contains  a  blotter  and  two  pens.  The  ink  wells  are  removable.  Length,  15J  in.,  1962.  Modern  civic  collections  help  to  maintain  advanced 
British  silversmiths. 
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8.  Three-piece  tcaset  in  silver  and  white  nylon,  in  the 
permanent  collection  at  Goldsmiths'  Hall,  London. 
Designed  by  Robert  Welch.  Made  by  Wakely  8c 
Wheeler  Ltd.  1962. 

9.  Pint  beakers  in  silver,  gilt  inside.  Given  by  Sir 
John  Cockcroft  to  St.  John's  College,  Cambridge, 
of  which  he  was  Junior  Bursar  and  is  now  an  Hon. 
Fellow.  1962. 


practically  nothing,  and  very  little  even  in  a  photograph.  Re- 
straint needs  experience  as  well  as  courage :  a  draughtsman's  first 
inclination  is  to  pile  on  the  ornament  and  dazzle  the  observer, 
who  soon  gets  tired  of  looking  at  the  finished  work.  Welch  may 
use  two  or  three  ideas  in  one  large  piece,  not  twenty  or  thirty,  and 
the  result  is  a  quiet,  timeless  dignity  as  suited  to  a  studio  as  it  is  to  a 
factory  stockroom. 

Applied  art  for  some  people  may  mean  the  same  as  fine  art :  the 
highest  degree  of  tension,  the  greatest  complexity  of  contrast, 
the  most  elaborate  eloquence  possible.  Welch  is  not  like  this; 
nobody  would  compare  one  of  his  teapots  with,  for  instance,  a 
Michelangelo  or  a  Henry  Moore  sculpture.  If  comparison  be 
needed,  it  would  no  doubt  be  with  one  of  the  modern  American 
school  of  abstract  painters,  for  whom  i  great  sheet  of  orange- 
coloured  canvas  is  sufficient;  the  sort  ot  non-picture  which 
recently  caused  pleasure  and  dismay  at  the  U  ;  bassy  gallery 
in  London.  Some  critics  said  this  is  not  painting.  Others  said  one 
pure  colour  has  a  significance  which  is  wrecked  by  dilution 


with  other  shades.  For  Welch,  perhaps  more  than  for  any  other 
living  British  designer,  simplicity  is  enough. 

This  explains  why  he  has  probably  had  even  more  commissions 
for  industrial  design  than  for  hand  work.  A  hand-made  teapot  may 
cost  twenty  times  more  than  the  same  thing  made  by  machine, 
and  its  patron  may  reasonably  hope  that  the  piece  will  not  only 
be  of  a  shape  which  is  not  currently  in  mass  production,  but  also 
of  a  conception  which  is  inherently  suited  to  hand  work,  and 
impossible  to  make  by  machine.  Hand-made  Welch  resembles 
mechanised  Welch  and  this  may  be  thought  a  slightly  wasted 
effort. 

But  all  his  pieces  have  the  same  bold  simplicity,  a  quality 
entirely  expressive  of  our  time,  and  deriving  very  little  inspira- 
tion from  before.  Many  foreigners  think  of  Britain  as  the  h  tine  of 
whimsical  Emmett  railways  filled  with  absurd  objects.  Tl  c  real 
modern  Britain  is,  of  course,  much  more  diverse,  and  it  is  esign- 
ers  like  Welch  whom  we  have  to  thank  for  the  strong,  ensible 
end  of  our  artistic  reputation.  He  is  a  national  asset. 
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io.  Jugs  for  a  range  of  stainless  steel  tableware  for  S.S.  Oriana.  Designed  by 
Robert  Welch.  Made  by  J.  &  J.  Wiggin  Ltd.,  Walsall,  Staffordshire.  Silver 
medal,  12th  Milan  Triennale  exhibition,  i960. 


11.  Three-piece  teaset  in  silver  with  black  ebonized  wood  handles.  Design- 
ed also  for  quantity  production  in  stainless  steel.  1959.  In  the  perman- 
ent collection  at  Goldsmiths'  Hall,  London. 


Welch  was  born  in  Hereford  in  1929,  studied  at  Malvern  Art 
School,  then  at  the  Royal  College  of  Art  in  London.  He  became 
the  consultant  designer  for  J.  &  J.  Wiggin  of  Walsall,  the  only 
British  firm  to  produce  stainless-steel  tableware  before  1939,  in 
the  country  where  stainless  steel  was  invented.  The  remarkable 
pioneering  spirit  of  the  Wiggin  family  was  a't  once  his  inspiration 
and  his  opportunity,  the  vital  force  in  his  life  so  far.  The  fertile 
partnership  continues,  and  most  of  his  industrial  work  stems  from 
it.  Notably,  he  was  invited  to  design  for  the  superb  new  passenger 
liner  'Oriana'.  Other  firms  to  use  him  include  Mappin  &  Webb 
and  Walker  &  Hall,  the  Sheffield  cutlers,  and  DennMark,  who 
produce  revolutionary  hard  gold-plated  jewels.  He  helped  to  staff 
the  exhibition  of  the  Worshipful  Company  of  Goldsmiths  at  the 
British  Exhibition  in  Copenhagen  1955  and  became  a  freeman  of 
that  Company.  He  won  several  important  awards  at  the  Design 
Centre,  London,  and  served  on  the  Council  of  Industrial  Design's 
selection  committees.  He  has  taught  part-rime  at  the  London 
County  Council  Central  School  of  Arts  and  Crafts,  and  at  the  Royal 
College  of  Art.  Now  he  maintains  a  studio  workshop  in  Chip- 
ping Campden  Gloucestershire  with  three  assistants,  surrounded 
by  measured  working  drawings  showing  millimetre  scales, 
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12.  Nutcrackers  in  stainless  steel:  Designed  by  Robert  Welch  and  made  by 
J.  &  J.  Wiggin  Ltd.  In  the  collections  of  the  Worshipful  Company  of 
Goldsmiths,  the  Victoria  and  Albert  Museum,  and  the  Museum  of  Modern 
Art,  New  York. 

13  (right).  One  of  a  pair  of  fruit  bowls  presented  by  The  Worshipful  Com- 
pany of  Goldsmiths  to  the  Imperial  College  of  Science  and  Technology, 
1956.  The  mediaeval  guild  of  British  goldsmiths,  silversmiths  and  jewellers 
encourages  young  craftsmen  by  commissioning  their  work  either  for  the 
Company's  own  collection  at  Coldsmiths'  Hall,  or  for  presentation.  This 
is  Welch's  first  big  piece:  its  generous  lines  might  not  today  satisfy  his 
geometric  sense  of  design. 

14  (below).  Condiment  set  in  blue  glass  and  silver.  Comparatively  compli- 
cated in  style,  Welch  made  these  colourful  pieces  as  a  student  at  the  Royal 
College  of  Art  in  1954.  It  is  arguable  that  his  later,  plainer  pieces  are  arti- 
stically purer. 


thousandths-of-an-inch  thicknesses,  but  omitting  the  easy  trick 
perspectives  with  which  so  many  designers  mislead  their  clients. 

Honesty  is  Welch's  theme,  and  it  is  fitting  that  his  workshop 
building  was  first  transformed  in  1902  by  C.  R.  Ashbee's  Guild  of 
Handicraft,  the  leading  practitioners  of  the  British  craft  revival 
movement  which  itself  led  the  world.  Welch's  heart  lies  in 
silversmithing,  but  his  income  is  from  industrial  design.  As  a 
realist  he  hopes  that  the  latter  will  continue,  but  he  is  senti- 
mental enough  to  believe  that  British  sin  rsmithing  is  still  his 
main  interest. 


Unless  otherwise  stated,  all  the  pieces  shown  were  designed  und  made  by 
Robert  Welch. 


The  Connoisseur  s  Diary 


The  Silver  Sword  of  Sigismund  I     :  English 
Ceramic  Circle     :     A  pair  of  Mustard  Pots 


IN  April  of  this  year  the  British  press  briefly 
reported  the  story  of  the  return  to  Poland  by 
the  Sikorski  Institute  in  London  of  the  Sword  of 
King  Sigismund  I,  who  reigned  from  1506  to 
1548  as  the  last  but  one  of  the  Jagellon  dynasty. 
The  sword  has  now  been  replaced  in  the  Treas- 
ury of  the  Castle  of  Wawel  in  Cracow  from 
which  it  was  removed  by  the  Prussians  one 
hundred  and  sixty-nine  years  ago.  The  full  story 
of  the  wanderings  of  this  sword  between  1794 
and  1963  was  not  given  at  the  time.  It  is  there- 
fore essential  to  place  it  on  record,  as  told  by  Mr. 
J.  F.  Hayward  in  whose  collection  it  was  for 
eight  months. 

The  sword,  of  which  two  details  are  illus- 
trated below,  is  of  ceremonial  type  with  simple 
cross-hilt  and  disk  pommel.  Both  hilt  and  scab- 
bard are  of  silver-gilt,  the  former  having,  how- 
ever, a  steel  core.  On  each  side  of  the  cross  is  a 
large  silver-gilt  oval  flap  turned  down  towards 
the  scabbard  and  covering  the  upper  part  of  it 
when  the  sword  is  sheathed.  One  of  these  flaps 
is  engraved  with  the  Polish  eagle,  upon  which  is 
super-posed  the  letter  S,  the  initial  letter  of  the 
king's  name.   On  the  other  is   engraved  a 


mounted  knight,  the  device  of  the  province  of 
Lithuania,  which  was  annexed  to  Poland  in  the 
fifteenth  century.  The  grip,  pommel  and  the 
whole  of  the  front  of  the  scabbard  are  also  en- 
graved, partly  with  late  Gothic  thistle  foliage 
and  partly  with  early  Renaissance  candelabrum 
ornament.  At  the  top  of  the  scabbard  and  partly 
concealed  by  the  flap  is  engraved  a  scroll  in- 
scribed SIGISMUNDUS  REX  JUSTUS. 
Below  this  is  engraved  the  figure  of  the  king 
crowned  and  carrying  orb  and  sceptre. 

The  sword  presents  a  striking  mixture  of 
Gothic  and  Renaissance  elements;  while  the 
general  form  follows  that  of  the  late  Gothic 
sword,  much  of  the  ornament  is  already  Renais- 
sance in  character.  The  long  grip,  the  disk  pom- 
mel and  the  narrow  stiff  blade  are  all  mediaeval 
features.  The  appearance  of  the  sword  is  at 
present  prejudiced  by  the  flattening  of  the  pom- 
mel. The  blade  has  been  removed  from  the  hilt 
on  more  than  one  occasion  for  grinding  or 
cleaning  and  each  time  this  has  happened  the 
tang  has  lost  a  little  of  its  length.  In  order  to  fix 
the  blade  back  in  the  grip  the  latter  has  also  been 
correspondingly  shortened  by  hammering  down 


the  top  of  the  disk  pommel.  It  should  not,  how- 
ever, be  difficult  to  restore  the  pommel  to  its 
original  form,  thus  improving  greatly  the  look 
of  the  hilt.  Apart  from  this  slight  damage,  and 
the  excessive  grinding  to  which  the  blade  has 
been  subjected,  the  sword  is  in  excellent  state  of 
preservation  and  retains  its  first  gilding,  now  of  a 
beautiful  pale  yellow  colour.  It  was  probably 
made  by  a  Cracow  goldsmith.  The  inscription 
upon  the  sword  referring  to  Sigismund  as  the 
rightful  king,  together  with  the  representation 
of  him  in  his  coronation  robes,  implies  that  the 
sword  was  made  at  the  time  of  his  coronation, 
which  took  place  in  the  year  1506.  This  date  fits 
in  well  enough  with  the  general  appearance  of 
the  sword,  though  it  is  early  for  the  engraved 
candelabrum  ornament  upon  it.  The  artist  who 
decorated  it  was  presumably  familiar  with  the 
latest  Italian  engraved  ornament  pattern  books. 

'Sword  with  Golden  Sheath' 

After  the  death  of  Sigismund  I  the  sword  was 
placed  in  the  Polish  Royal  Treasury  in  Cracow, 
the  ancient  capital  of  Poland.  According  to  an 
inventory  of  the  Treasury  made  in  the  year 
1555,  Sigismund  Augustus,  the  only  son  of 
Sigismund  I,  had  handed  over  'a  sword  with 
golden  sheath  which  the  King  had  used  on  the 
occasion  of  creating  knights'.  The  sword  is 
referred  to  in  similar  terms  in  the  Inventories  of 
1607  and  1669  (Kopera  F.,  Dziejc  Skarbca 
Wawelskiego,  Krakow  1904,  p. 61).  Presumably 
the  king  had  on  the  occasion  of  his  coronation 
awarded  knighthood  to  some  of  his  suppor- 
ters. The  sword  remained  in  the  Castle  of  Wawel 
until  the  third  Partition  of  the  country.  The  last 
Polish  record  of  it  is  in  the  1792  Inventory  of 
the  Polish  regalia:  recognisable  by  the  reference 
to  the  inscription  'Sigismundus  Rex  Justus'. 

Following  on  the  defeat  in  1794  of  General 
Kosciuszko  in  the  Polish  War  of  Independence, 
the  city  of  Cracow  was'  occupied  by  a  Prussian 
force  under  General  Eisner  and  the  Castle  of 
Wawel  was  taken  over.  The  rooms  of  the  Castle 
were  looted  and  the  Treasury  broken  open,  its 
contents  being  sent  to  Prussia.  When,  in  January 
1796,  Cracow  was,  in  accordance  with  the  terms 
of  the  Third  Partition,  handed  over  to  Austria, 
the  Treasury  was  found  to  be  empty  and  the 
whole  of  the  Polish  regalia  missing.  They  had,  in 
fact,  been  dispatched  to  Breslau  on  October  4, 
1794.  They  consisted,  according  to  a  report 
made  by  the  Prussian  Minister  of  War,  Prince 
Wittgenstein,  in  1836,  of  six  crowns  and  one 

Two  details  of  the  Sword  of  King  Sigismund  I, 
which  has  recently  been  replaced  in  the  Treasury 
of  the  Castle  of  Wawel.  See  first  story. 
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sword,  the  sword  being,  of  course,  that  which 
forms  the  subject  of  this  account.  From  Breslau 
they  were  sent  to  the  Berlin  Treasury,  whence  in 
18 1 1  they  were  sent  to  Konigsberg  for  destruc- 
tion. The  proceeds  consisted  of  25  lbs.  and  27 
ounces  of  gold,  9  lbs.  and  77  •  8  ounces  of  silver 
which  were  handed  over  to  the  mint  for  coin- 
age. This  act  of  vandalism  can,  of  course,  to  some 
extent  be  explained  by  the  preparations  then 
being  made  in  Prussia  for  the  war  of  Liberation 
against  Napoleon.  It  was  about  this  time  that 
Prussian  women  were  encouraged  to  hand  over 
their  gold  wedding  rings  in  exchange  for  iron 
ones  .is  a  contribution  to  the  Prussian  war  chest. 

Looted 

The  sword  of  King  Sigismund  was  the  only 
article  from  the  regalia  that  was  spared  by  the 
Prussians,  presumably  because  its  intrinsic  value 
was  insufficient  to  justify  its  destruction.  It  re- 
mained in  the  Prussian  Treasury  until  some  date 
in  the  nineteenth  century  when  it  was  placed, 
along  with  other  relics  of  the  Prussian  royal 
family,  in  the  Hohenzollern  Familienmuseum. 
After  1918  this  was  displayed  in  Schloss  Mon- 
bijou  on  the  Museumsinsel  in  Berlin.  Its  presence 
in  this  Museum  before  1939  was  recorded  by 
Professor  Karol  Estreicher  in  an  account  of  the 
destruction  of  the  Polish  Crown  Jewels,  pub- 
lished in  London  during  the  second  world  war. 
In  this  he  expressed  the  prophetic  aspiration  'It 
would  be  a  happy  thing  indeed  to  regain  this 
precious  souvenir  for  Poland'. 

Castle  of  Monbijou  was  destroyed  during  the 
last  war  but  its  contents  had  been  evacuated.  In 
the  chaos  that  accompanied  the  fall  of  Berlin 
some  of  the  articles  from  Monbijou  were 
looted,  amongst  them  the  sword  of  Sigismund. 
With  this  sword  was  taken  another  historical 
sword:  that  presented  to  Duke  Boguslaw  X  of 
Pomerania  by  Pope  Alexander  VI  on  Christmas 
Day,  1497.  Both  swords  were  offered  for  sale  in 
the  Berlin  art  market  in  the  laiter  part  of  1950 
and  were  purchased  by  a  London  antique 
dealer  of  Hungarian  origin,  who  has  since  died. 
Knowing  nothing  of  their  previous  history,  he 
offered  them  for  sale  in  his  Brompton  Road 
antique  shop,  where  they  were  seen  by  the  writer 
of  this  note.  He  acquired  for  his  own  collection 
the  Polish  sword  but  left  the  Pomeranian  one,  as 
the  most  important  part  of  it,  namely  the  silver- 
gilt  scabbard,  was  missing.  The  hilt  was  of 
rough  construction  and  of  later  date  and  only 
the  blade  was  original. 

Realising  the  importance  of  the  Polish  sword, 
Mr.  Hayward  made  enquiries  to  discover  its 
source,  and,  knowing  that  it  had  been  purchased 
in  Berlin,  sent  photographs  (the  same  as  here 
seen)  to  Dr.  Paul  Post,  who  had  been  in  charge 
of  the  Berlin  Zeughaus  Museum.  Although  it 
had,  in  fact,  been  on  view  in  a  museum  that  was 
only  a  stone's  throw  distance  from  the  Zeughaus, 
no  German  Museum  official  was  able  to  identify 
the  sword.  On  the  other  hand  inquiries  made 
from  Polish  emigres  in  London  soon  revealed 
its  historic  importance.  Following  upon  a-1 
approach  made  by  Count  Raczynski,  the  former 
Polish  ambassador  to  the  Court  of  St.  James's  on 
behalf  of  the  Sikorski  Institute,  Mr.  Hayward 
was  pleased  to  be  able  to  return  the  sword  to  the 


Right.  One  of  an  unusual  pair  of  silver  Ceremo- 
nial Mustard  Pots  made  by  David  A.  Thomas. 
See  story  'A  Lord  Mayor's  Gift  to  Norwich'. 

Polish  emigre  authorities.  Consequently,  in 
October  195 1,  after  a  period  of  eight  months  as 
the  pride  of  his  collection  and  157  years  in 
Prussian  hands,  the  sword  returned  to  the  pos- 
session of  its  rightful  owners.  Now  it  is  back  in 
its  original  home  in  the  Treasury  of  Wawel. 

Arthur  Lane  Memorial 

IT  has  been  suggested,  and  approved  by  the 
Committee  of  the  English  Ceramic  Circle,  that 
in  appreciation  of  Arthur  Lane's  great  contribu- 
tion to  the  study  and  enjoyment  of  ceramics  a 
Memorial  Fund  should  be  opened.  It  is  hoped 
that  with  the  money  subscribed  some  worth- 
while ceramic  object,  which  would  have  had  a 
special  appeal  for  Arthur  Lane,  will  be  pur- 
chased for  the  Victoria  and  Albert  Museum. 

Since  Arthur  Lane's  interests  were  so  wide, 
the  Committee  feels  that  this  invitation  should 
be  extended  to  other  societies,  museums  and  in- 
dividuals. 

Mr.  A.  G.  Ray— Eton  College,  Windsor, 
Berkshire — has  kindly  agreed  to  act  as  treasurer 
of  the  Fund.  Will  those  who  wish  to  subscribe 
send  their  contributions  to  him  before  the  end  of 
July.  Cheques  should  be  made  out  to  'A.  G. 
RAY — Arthur  Lane  Memorial'. 

A  Lord  Mayor's  Gift  to  Norwich 

IT  is  a  pleasant  custom  in  the  City  of  Norwich 
for  organisations  to  mark  the  Lord  Mayoralty  of 
one  of  their  number  by  a  gift  of  plate  to  the  City. 
This  practice  has  been  followed  by  local  doctors 
and  lawyers  and  also  by  individual  families. 
Since  the  present  Lord  Mayor,  Mr.  Andrew 
Ryrie,  was  for  many  years  secretary  and  director 
of  Messrs.  J.  &  J.  Column  of  Norwich,  that 
Company  was  glad  to  follow  this  tradition  and 
has  recently  marked  their  respect  for  the  work 
of  Mr.  Ryrie  by  presenting  a  pair  of  5-inch  high 
Ceremonial  Mustard  Pots. 

The  Company  considered  that  there  was  some 
obligation  upon  them  to  promote  the  work  of  a 
young  designer,  so  that  the  gift  should  not  only 
show  their  respect  for  Mr.  Ryrie,  but  also  en- 
courage the  production  of  good  work  by  young 
craftsmen.  The  commission  was  accordingly 
given  to  twenty-five-year-old  Mr.  David  A. 
Thomas,  who  was  trained  at  Twickenham 
School  of  Art  and  the  Royal  College  of  Art,  and 
who  has  worked  as  a  goldsmith  and  silversmith 
in  Norway  and  Sweden.  Since  i960  he  has  had 
his  own  workshop  in  London.  His  reputation  so 
far  has  largely  been  in  the  field  of  modern 
jewellery  and  his  work  was  shown  in  the  Inter- 

Right.  To  be  seen  on  the  stand  of  G.  Cramer 
(Javastraat  38,  The  Hague)  at  Delft  Antique 
Dealers'  Fair  in  the  Prinsenhof  Museum  ending 
July  13 :  The  Writing  Magdalene,  by  the  Master  of 
he  Temale  Half  Figures,  panel,  20J  x  15  inches. 
Literature:  Friedlander,  Altmiedere  Malerei, 
Vo\  PQI,  No.  96.  Collections:  Goldschmidt- 
RothschiJd.  Frankfurt;  Cardon,  Brussels.  Ex- 
hibited at  Frankfurt  in  1925,  No.  135. 


national  Exhibition  of  Modern  Jewellery  at 
Goldsmiths'  Hall  in  1961. 

Made  of  heavy  silver  the  pots  have  blue  glass 
liners.  The  bull's  head  handles  on  the  lids  are 
silver-gilt  as  are  the  mustard  spoons.  The  pots 
are  engraved  with  the  Arms  of  the  City  and 
carry  the  wording  Andrew  Ryrie  Lord  Mayor 
1962-3  Presented  by  J.  &  J.  Column  Ltd. 

Curious  Currencies 

OPENING  in  the  second  half  of  this  month  in 
the  Georgian  Room  at  Messrs.  Spink  &  Son  (5 
King  Street,  St.  James's  London):  an  exhibition 
entitled  'The  Curious  Currencies  Of  The 
World'.  Most  of  the  exhibits  have  been  loaned 
from  private  collections.  They  range  from  the 
minute  gold  mid-nineteenth-century  Siamese 
'bullet  money'  to  'King  Manilla'  semi-circular 
copper  bars.  There  arc  also  some  exceptionally 
fine  specimens  of  bronze  Chinese  Hoe  and  Pu 
money,  which  are  believed  to  date  back  five 
thousand  years. 
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Below.  David  Cox.  Sherwood  Forest,  watercolour,  29^  x  38I  in.  The 
Leger  Galleries. 


Contributed  Adrian  Bury 


William  Marlow 

DURING  the  last  few  years,  and  especially 
since  a  comprehensive  exhibition  at  the 
London  Guildhall,  William  Marlow  (1740-1813) 
has  resumed  his  deserved  place  as  one  of  the  most 
pleasing  landscape  painters.  He  had  an  enviably 
untroubled  career,  beginning  as  a  pupil  of 
Samuel  Scott,  three  formative  years  in  France 
and  Italy  in  his  twenties,  and  the  patronage  of  the 
powerful  Horace  Walpole.  For  accomplished 
drawing  and  sincere  handling  of  paint  Marlow's 
pictures  seldom  disappoint.  His  feeling  for  the 
picturesque  and  antiquarian  sentiment  resulted 
in  views  of  bridges  and  riparian  scenes  both  at 
home  and  abroad.  They  are  restful  to  contem- 
plate, and,  judging  by  the  most  accurate  render- 
ing of  Richmond  Bridge  in  my  experience  of  this 
much  painted  landmark,  trustworthy  records. 
Nor  is  it  surprising  that  when  Richard  Wilson's 
works  began  to  achieve  a  belated  rise  in  value  in 
the  nineteenth  century  some  of  Marlow's  were 
either  wilfully  or  honestly  attributed  to  the 
greater  master.  Occasionally,  without  in  any 
way  plagiarising  Wilson,  Marlow's  pictures 
come  close  in  style  to  his  forerunner's.  As  a  case 
in  point,  a  fine  Italian  coast  scene  at  Messrs. 
Lcggatt  (30  St.  James's  Street,  S. W.  1 )  with  rocks, 
fishermen  hauling  in  a  boat  and  a  luminous  sky 
would  hold  its  own  by  the  side  of  a  Wilson. 

At  the  same  galleries,  a  painting  by  Hoppner 
has  the  enchantment  of  that  inspired  period  of 
the  feminine  portrait  which  was  initiated  by 
Reynolds.  Recorded  by  Mackay  and  Roberts 
and  once  in  the  possession  of  the  Duchess  of 
Montrose,  it  has  also  been  in  important  French 
and  American  collections. 

Other  pictures  at  30  St.  James's  Street  are  a 
study  of  a  lion,  lioness  and  cubs  by  William 
Huggins,  some  characteristic  Landsecr  sketches, 
and  a  large  canvas  of  various  birds  by  that  rare 
I  )utch  artist,  P.  van  Ruyven,  dated  1704. 

George  Chambers 

Wl  IILE  mentioning  Marlow's  Richmond 
Bridge,  I  was  interested  to  see  at  Messrs.  Spink 
(5  King  Street,  S.W.i)  a  version  of  the  subject 
by  George  Chambers,  who  is  celebrated  mostly 
as  a  marine  painter.  If  it  lacks  the  architectural 
precision  of  M.trlow's  painting  it  is  none  the  less 
(  harming,  enlivened  by  little  figures  on  the  bank 
in  their  gay  costumes,  circa  1830.  An  Etty  nude 
and  some  water-colours,  notably  by  Cotman 
and  William  Callow,  are  recommended  to  the 
collector. 

T  he  Brangwyn  Touch 

'THERE  is  no  philosophy  of  art  other  than  the 
doing  well  of  a  job  for  a  given  purpose.'  Thus 
Sir  Frank  Brangwyn.  A  spirited  impression  of 
Venice,  busy  with  gondolas  and  people  (The 
Fine  Art  Society,  148  New  Bond  Street,  W.i) 


recalls  one  of  the  outstanding  artists  of  this 
century.  If  Brangwyn  is  now  beyond  the  cir- 
cumference of  fashionable  acclaim,  what 
matters  ?  He  remains  a  master  of  many  moods  and 
methods,  and  his  oeuvre  is  monumental,  his 
personality  being  writ  large  in  everything  he 
touched,  whether  the  work  was  the  merest  pen 
and  ink  note  or  those  large  Empire  murals 
which  were  lost  to  London  by  official  misunder- 
standing. 

It  is  not  a  little  significant  that  his  genius  is 
more  appreciated  on  the  Continent  where  there 
are  permanent  collections  of  his  works,  especially 
in  Bruges.  Brangwyn  has  never  fitted  into  a  con- 
venient modern  category  and  was  a  law  to  him- 
self. He  fulfilled  his  great  career  by  'the  doing 
well  of  a  job  for  a  given  purpose'. 

The  picture  at  the  Fine  Art  Society  is  docu- 
mented: Ex.  Barbizon  House;  Coll.  Lord  Cable, 
1927;  Sir  Edmund  Benthall,  1961.  Reproduced 
Barbizon  House  Record  1924,  and  in  The  Queen 
Christmas  number  1924,  as  Carnival  in  Venice. 

Lear's  Double  Life 

EDWARD  Lear's  topographical  water-colours 
are  much  in  vogue  again,  but  how  few  persons 
know  the  exquisite  bird  studies  upon  which  the 
eccentric  author  of  the  'Owl  and  the  Pussycat' 
founded  his  fortune?  One  at  the  Leger  Galleries 


(13  Old  Bond  Street,  W.i)  reminded  me  of 
Lear's  early  work  at  the  Zoological  Gardens  and 
of  his  fortunate  meeting  there  with  Lord  Derby, 
who  forthwith  invited  him  to  Knowsley 
to  illustrate  the  noble  earl's  private  menagerie. 
Young  Lear  must  have  been  a  charming  charac- 
ter and  he  became  as  it  were  one  of  the  family. 
The  Book  oj  Nonsense  originated  at  Knowsley, 
for  he  wrote  funny  rhymes  and  drew  funny  pic- 
tures to  amuse  the  Stanley  children.  This  book 
as  we  all  now  know  became  a  classic.  Lady 
Strachey,  however,  in  editing  the  Letters  of 
Edward  Lear  to  Lord  Carlingford  and  the  Countess 
Waldegravc  (1907),  informs  us  that  Lear's  in- 
numerable serious  water-colours  and  oils  were 
forgotten  at  the  beginning  of  the  present  cen- 
tury, about  twenty  years  after  the  artist's  death, 
whereas  the  'Owl  and  the  Pussycat'  and  other 
rhymes  remained  as  popular  as  Lewis  Carroll's 
similarly  inspired  whimsies. 

What  of  Eliza  Barrett,  two  water-colours  by 
whom,  a  View  of  the  Thames  and  a  View  of 
Carshalton,  dated  1796,  are  also  at  the  Leger 
Galleries?  Probably  a  gifted  amateur  under  the 
influence  of  Paul  Sandby.  Iolo  Williams  of 
encyclopaedic  knowledge  of  the  water-colour 
world  does  not  even  record  her  in  his  invaluable 
book.  Many  other  little  known  artists  in  the 
medium  are  a  challenge  to  collectors  to  try  and 


198 


Top.  William  Marlow.  Italian  Coast  Scene,  canvas  27  x  36  in.  Messrs.  Leggatt  Bros. 
Above.  George  Cuitt.  High  Force  on  the  Tees.  29  ■  36  in.  Messrs.  H.  M.  Luther. 


'spot  the  winners'  during  the  next  twenty  years. 
If  you  want  a  great  name  and  a  large  water- 
colour  (29^  x  38!  in.)  there  is  a  David  Cox  1 
Sherwood  Forest  that  retains  its  subtlety  in  spite 
of  these  enormous  dimensions. 

Cuitto  of  Yorkshire 

THANKS  to  the  devoted  work  of  Colonel  M. 


H.  Grant  many  old  English  landscape  painters 
who  might  have  disappeared  into  oblivion  have 
:  een  recorded,  and  now  take  a  not  unworthy 
place  in  the  school  as  a  whole.  George  Cuitt 
nist  interest  the  collector  if  only  for  his 
rarit\  Bui  such  a  painting  as  The  High  Force  on 
the  Tees  (Luther  Gallery,  56  George  Street,  W.i) 
shows  with  what  Yorkshire  obstinacy  the  artist 


COtlld  depict  this  unique  natural  phenomenon 
notwithstanding  his  apprenticeship  to  the 
Italian  campagna  and  the  historico-mythological 
mood  he  was  expected  to  express. 

As  it  happened,  Cuitt  or  Cuitto  as  he  was 
nicknamed,  was  fortunate  to  attract  the  patron- 
age of  Sir  Lawrence  Dundas  of  Askc  and  Kcrsc, 
who  financed  the  young  artist's  sojourn  in 
Rome  and  elsewhere.  Cuitt,  in  fact,  'duly  grati- 
fied his  patron'  by  painting  a  Jupiter  fed  with 
Goat's  Milk  and  Honey,  which  was  exhibited  at 
the  Royal  Academy  on  the  artist's  return  from 
Italy.  He  was,  however,  a  landscape  painter  at 
heart  and  after  returning  to  Richmond  in  his 
native  Yorkshire  wandered  about  the  county, 
studying  its  characteristics  with  dogged  deter- 
mination. His  pictures  won  the  approval  of 
several  Yorkshire  landowners  with  a  taste  for  art. 
It  was  Cuitt's  factual  accuracy  rather  than  any 
poetic  fancy  that  satisfied  the  patron  demanding 
a  reproduction  of  his  country  house  or  some 
favourite  beauty  spot. 

In  the  picture  under  discussion  we  have  a 
meticulous  rendering  of  the  waterfall  and  rock 
formation  seen  with  a  certain  honest  naivety 
which  placed  Cuitt  in  a  manner  old-fashioned 
even  in  his  own  time,  when  we  consider  the 
progress  of  English  landscape  between  1775  and 
1 81 8,  the  year  of  Cuitt's  death. 

Dame  Laura's  Exhibition 

1  AM  informed  that  the  Upper  Grosvenor 
Galleries  (12  Upper  Grosvenor  Street,  W.i)  will 
be  holding  a  retrospective  exhibition  of  pictures 
and  drawings  by  Dame  Laura  Knight  in  the 
autumn;  a  memorable  event  to  come,  for  Dame- 
Laura  is  surely  one  of  the  few  great  women 
artists  of  all  time.  The  show  of  the  works  of 
Gerald  Spenser  Pryse,  which  began  successfully 
in  London  last  year,  has  been  on  tour  appropriat- 
ely in  the  artist's  native  Wales.  This  month  it 
will  be  at  the  National  Library  of  Wales, 
Aberystwyth. 

Horace  Ayerst  Buttery 

THE  restoration  of  old  pictures  and  the  attempt 
to  perpetuate  their  beauty  and  their  message  is 
often  a  controversial  subject.  There  are,  of 
course,  restorers  and  restorers,  but  the  art  world 
would  appear  to  be  unanimous  that  Horace 
Ayerst  Buttery,  who  died  a  few  months  ago, 
had  exceptional  gifts  and  knowledge  in  this 
respect.  It  was  a  graceful  thought  to  gather 
together  some  of  the  more  important  paintings 
on  which  he  worked.  Messrs.  Agnew  and  Col- 
naghi  have  collaborated  in  this  tribute  to 
Buttery's  memory  at  the  Agnew  Galleries  (43 
Old  Bond  Street,  W.i). 

Fine  Pencil  Drawings 

AT  a  time  when  so  much  affected  child  art  and 
other  incompetent  graphic  work  is  used  for  pub- 
licity purposes  it  is  a  pleasure  to  study  the  mature 
accomplishment  in  a  brochure  issued  by  the 
Walpamur  Co.  Ltd.  It  is  entitled  Period  Pieces  in 
Pencil,  and  the  artist  is  Mr.  Edward  Swa'  n,  who 
delineates  interiors  and  exteriors  of  Re  aissance 
and  other  architectural  periods  with  '.elicitous 
skill  and  understanding.  His  pencil  drawings  have 
a'mastery  of  their  own. 
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Art  in  the  modern 


manner 


ALASTAIR  GORDON 


AR  T  Nouveau  is  not,  of  course,  modem  art 
.as  it  is  meant  today.  But  some  note  of  it  is 
relevant  in  this  column,  both  for  the  renewed 
interest  in  it,  and  because  it  serves  as  an  Awful 
Warning  to  contemporary  avant-gardistes  that  a 
new  style  or  doctrine  or  approach  can  have  in  it 
the  seeds  of  decadence,  which  only  the  very 
great  artists  can  eliminate  and  can  elevate  to  a 
rejuvenation. 

Alphonsc  Mucha  was  the  high  priest  of  Art 
Nouveau  in  Paris  as  Beardsley  was  in  London. 
Mucha  was  universally  popular  because  he 
reflected  the  superficial  mood  of  that  period 
between  1895  and  the  first  world  war.  But  the 
gay  sumptuous  life  concealed  a  much  more  vital 
and  questing  mood,  and  it  is  this  that  Mucha 
missed:  to  make  him  a  fascinating  curiosity  and 
make  Toulouse-Lautrec,  Bonnard,  and  Mucha's 
friend  Gauguin  great  artists.  A  poster  by  Mucha 
is  lost  in  a  maze  of  swoops  and  arabesques.  A 
poster  by  Lautrec  has  a  simple  breadth  and 
dynamic  force  which  blows  the  lesser  artist  clean 
off  the  walls. 

Mucha  could  draw  superbly,  but  like  many 
another  over-talented  performer  he  was  content 
to  stay  in  his  well-tried  groove  that  paid  so  hand- 
somely. If  he  had  had  the  spiritual  fire  and  integ- 
rity of  Gauguin  he  might  have  been  led  into 
greatness.  As  it  is,  he  is  left  as  a  prolific  decorator, 
pleasing  that  sugary  lazy  side  of  our  natures  that 
likes  to  be  lulled  by  soft  harmonies  and  easeful 
thought:  hedonistic,  voluptuous,  without  any 
jarring  note. 

All  praise  to  the  Arthur  JefFress  and  Gros- 
venor  Galleries  for  having  organised  this  com- 
prehensive exhibition  that  takes  us  back  to  a 
period  that  was  the  end  of  peace  for  the  privi- 
leged. It  is  a  rich  Edwardian  feast,  and  an 
escapist's  paradise. 

Once  more  theRedfern's  Summer  Exhibition 
is  here  to  serve  us  up  with  what  is  really  a 
synopsis  of  modern  art.  Practically  everyone  of 
importance  is  represented  by  one  or  two  works, 
but  there  are.  as  ever,  a  number  of  young  con- 
temporaries interlarded  with  the  big  names.  The 
Redfern  has  never  been  so  grand  that  only  the 
safe  bets  must  be  shown.  Since  Christopher 
Wood  was  triumphantly  shown  here  ovcr 
thirty  years  ago  they  have  always  given  plenty 
of  space  to  young  talent.  If  this  has  inevitably 
led  to  some  mistakes  it  has  also  meant  admirable 
patronage  and  the  cosy  feeling  for  the  im- 
pecunious collector  that  he  can  ask  the  price  of  a 
work  he  likes  without  fainting  at  the  answer. 

The  taste  is  eclectic,  so  that  there  is  something 
for  everyone — for  the  lady  up  from  Cheltenham 


for  the  Royal  Academy  as  well  as  the  icono-. 
clastic  art  student.  For  the  rest  there  is  plenty  of 
browsing  to  be  done  and  all  the  excitement  of 
coming  upon  a  little  masterpiece.  Not  all  the 
works  in  the  catalogue  can  be  on  show  at  once, 
so  that  more  than  one  visit  should  be  made. 

In  the  Spring  of  this  year  there  was  a  retros- 
pective exhibition  held  in  Turin  of  Giacomo 
Balla.  I  did  not  see  this  exhibition  of  one  of  the 
most  intriguing  careers  in  modern  art  history. 
Balla  was  possibly  the  greatest  of  the  Futurists. 
Of  the  many  -isms  in  twentieth-century  art  this 
is  the  most  used  (or  rather  mis-used)  by  the 
British  public.  In  fact  Futurism's  creators  were 
Italians,  Severini,  Boccioni,  Carra  and  Balla 
amongst  others,  and  its  main  creative  force  was 
spent  between  1910  and  1920.  The  French  never 
took  to  it,  for  its  violent  aggressive  movement 
and  power,  suggestive  of  cosmic  machines,  did 
not  appeal  to  their  more  coolly  balanced  natures. 
In  fact  the  Futurists  were  trying  to  relate  the 
machine  age  to  Life.  Its  slightly  doctrinaire 
manner  and  fondness  for  manifestos  was  its  own 
worst  enemy.  Like  Cubism  (from  which  it 
gained  its  initial  impetus)  it  was  a  brilliant 
revolution  but  was  sufficient  unto  itself.  Once  it 
had  established  in  artists'  minds  a  new  way  of 
thinking  it  had  achieved  its  object  and  was  but  a 
stepping  stone  for  further  flights  of  the  imagina- 
tion. 

Balla  was  originally  a  neo-impressionist 
somewhere  near  Picasso's  early  style:  academic 
in  origin  and  with  a  Mediterranean  intensity. 
Neither,  as  we  know,  could  be  contained  by 
orthodoxy.  Balla  first  burst  forth  with  Division- 
ism  in  1910  and  then  Futurism,  ending  up  in  the 
twenties  completely  abstract,  foreshadowing  and 
inspiring  that  contemporary  abstract  painting 
which  relies  on  movement  and  spatial  relations 
for  its  power  to  involve  the  spectator  in  limitless 
space.  Then  a  curious  thing  happened:  he  went 
back  in  his  later  years,  and  through  the  last  war, 
to  an  orthodox  and  traditional  European  style  of 
portraiture  and  landscape.  This  is  very  salutary. 
Presumably  he  had  squeezed  everything  out  of 
Futurism  that  he  personally  could  get,  and  was 
honest  enough  to  admit  it  and  go  back  to  his 
first  style.  If  he  had  not  made  the  tremendous 
diversion  into  new  ideas  in  the  first  place  he  may 
have  led  a  more  comfortable  life,  but  his  even- 
tual fame  would  never  have  come  about.  Truly 
an  honest  man. 

One  of  the  new  modern  galleries,  the  Rowan, 
is  rapidly  making  a  name  for  itself  through  its 
belief  in  young  British  artists.  Fifteen,  even  ten, 
years  ago  this  would  have  been  a  hazardous 
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Above.  Recumbent  Figures,  a  chalk  drawing  by  Henry  Moore.  The  Redfern  Gallery. 

Right.  Mercury  passes  in  front  of  the  Sun,  as  seen  through  a  Telescope  (1914),  by  Giacomo  Balla.  Gianni 
Mattioli  Collection,  Milan. 


enterprise  even  if  the  luck  had  run  well.  Now 
that  our  artists  have  found  themselves  part  of  the 
international  circuit  the  burgeoning  forth  of  the 
indigenous  (but  previously  parochial)  talent  has 
multiplied  with  each  new  generation  to  come 
out  of  the  art  schools.  The  generations  are  about 
a  decade  apart  and  Bill  Tucker  is  at  the  beginning 
of  the  third  since  the  last  war.  To  the  convention- 
al his  sculptures  and  constructions  may  appear  not 
so  much  outlandish  as  simply  not  art  at  all.  His 
art  is  certainly  difficult  to  'get  hold  of,  and  it 
makes  no  attempt  to  woo  meretriciously,  but 
some  prolonged  contemplation  should  be  re- 
warding provided  one  starts  from  the  right 
point  of  departure.  What  he  is  doing  is  to  bal- 
ance and  integrate  volumes  and  profiles — three 
dimensional  and  two  dimensional  forms — so 
that  they  relate  in  space  both  to  themselves  and 
to  any  environment  in  which  they  are  placed. 
To  anyone  familiar  with  topiary  for  instance,  the 
abstract  forms  into  which  trees  and  hedges  are 


clipped  can  be  enhancing  to  themselves  and 
their  surroundings.  A  sculptor  can  take  this  idea 
further  for  he  is  not  confined  to  nature  but  can 
create  shapes  and  forms  out  of  his  mind.  Bill 
Tucker  is  not  trying  to  represent  anything  at  all, 
though  anyone  who  can  evoke  some  image 
special  to  themselves  from  his  austere  construc- 
tions is,  happily,  at  liberty  to  do  so. 

Recently  a  sad  funeral  took  place :  the  death  of 
the  quarterly  magazine  'The  Painter  and 
Sculptor'.  The  British  arc  becoming  more  and 
more  conscious  of  the  art  around  them,  and  this 
intelligent,  catholic  journal  has  contributed  a 
great  deal  to  this  new  awareness.  Universal 
popularity  is  however  a  long  way  off  as  yet,  and 
so  another  brave  effort  has  to  end. 

The  Galleries:  Arthur  Jeffrcss  Gallery,  28  Davies 
Stmt  ndon,W.i.  Grosvenor  Gallery,  15  Davies 
Street,  W  1.  Redfern  Gallery,  20  Cork  Street,  W.i. 
Rowan  Gallery,  25a  Lowndes  Street,  S.W.i. 
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DUTCH  SILVER:  By  M.  H.  Cans  and  Th.  M. 

Duyvene    dc    Wit-Klinkhamer.  (London: 

Faber  and  Fabcr,  52s.  6d.  net.) 
DUTCH  SILVER:  ByJ.  W.  Frederiks,  Volume 

4-    (The    Hague:     Martinus    Nijhoff,  160 

Guilders  net.) 

SINCE  the  nineteenth  century  English  collec- 
tors of  silver  have  tended  to  regard  foreign 
plate  with  condescension,  if  not  active  distaste. 
And  for  this  reason  numerous  fine  pieces  of 
Dutch,  German  and  Italian  silver,  which  passed 
through  London  auction  rooms  shortly  after  the 
last  war,  fetched  astonishingly  low  prices  and 
promptly  returned  to  their  native  lands  where 
they  were  justly  appreciated.  Ironically  enough, 
now  that  it  is  impossible  for  the  collector  to  buy 
good  examples  of  continental  silver  in  London 
cheaper  than  anywhere  else — and  the  English 
connoisseur  must  still  go  abroad  to  see  represen- 
tative collections  of  foreign  plate — books  on 
Dutch  silver  have  begun  to  make  their  appear- 
ance in  English.  Their  plates  alone  should  give 
the  death  blow  to  the  old  chauvinistic  belief 
that  English  silver  is  the  best  in  the  world,  held 
as  an  article  of  faith  by  collectors  of  the  older 
generation. 

Dutch  Silver  by  Mr.  M.  H.  Gans,  a  silver 
dealer,  and  Mrs.  Th.  M.  Duyvene  de  Wit- 
Klinkhamer,  an  official  of  the  Rijksmuseum, 
provides  an  enthusiastic  but  well-balanced  intro- 
duction to  the  study  of  Dutch  plate  from  the  six- 
teenth to  the  nineteenth  century.  It  consists  of  a 
stylistic  survey,  a  chapter  on  techniques  of  silver 
working,  another  on  marks,  a  section  on  the  pre- 
valence of  fakes  with  hints  about  detection  and  a 
( hapter  of  the  place  of  silver  in  the  Dutch  home. 
There  is  a  good  bibliography  and  an  index.  The 
work  is  illustrated  with  146  pages  of  photographs 
the  majority  of  which  show  pieces  in  private 
collections.  The  authors  describe  the  waves  of 
influence  which  passed  across  Holland  and  from 
I  lolland  to  the  rest  of  Europe.  They  naturally 
give  prominence  to  the  seventeenth  century, 
which  was  the  great  age  of  Dutch  silver  as  well 
as  Dutch  painting  and  ceramics.  And  it  is  a  tri- 
bute to,  rather  than  a  criticism  of,  their  book  to 
say  that  it  will  leave  most  English  readers  asking 
for  further  information  about  the  Van  Viancns 
and  fohannes  Lutma,  masters  of  the  famous  auri- 
cular style  which  was  the  most  original  contribu- 
tion of  Dutch  silversmiths  to  the  decorative  arts 
of  Europe. 

Mr.  J.  W.  Frederik's  book  is  a  much  more 
specialised  affair  The  fourth  and  final  volume  of 
his  magisterial  survey  of  Dutch  silver  from  the 
Renaissance  to  the  end  of  the  eighteenth  century, 
it  contains  the  index  to  the  complete  work.  This 
volume  is  devoted  to  embossed  ecclesiastical  and 
secular  plate.  No  praise  can  be  high  enough  for 
the  scholarship  of  this  work  which  is  indispens- 
able to  all  concerned  with  European  silver.  It 
should  he  commended  also  to  students  of  the 
'major'  arts  of  painting,  sculpture  and  architec- 


ture for  the  light  it  throws  on  Mannerism  and 
the  Baroque  in  northern  Europe.  The  volume 
catalogues  352  pieces  of  silver  all  of  which  are 
illustrated  on  magnificent  large  plates.  And  as 
before  it  provides  detailed  information  about 
Dutch  silversmiths. — George  Gates. 

SAMUEL  PALMER'S  SKETCH-BOOK, 
1824:  With  an  Introduction  and  Commentary 
by  Martin  Butlin.  (Trianon  Press  for  the 
William  Blake  Trust,  distributed  by  Bernard 
Quaritch  Ltd.  Ordinary  edition  9s., 
special  edition  with  plates,  bound  in  leather 
£13  2s.  6d.) 

'ON  Saturday,  9th  October,  1824,  Mr.  Linnell 
called  and  went  with  me  to  Mr.  Blake.  We 
found  him  lame  in  bed,  of  a  scalded  foot  (or  leg). 
There,  not  inactive,  though  sixty-seven  years 
old,  but  hard-working  on  a  bed  covered  with 
books  sat  he  up  like  one  of  the  Antique  patri- 
archs, or  a  dying  Michael  Angelo.'  This  first 
meeting  between  Palmer  and  Blake  was  to  have 
an  immense  influence  on  the  younger  artist,  just 
then  at  the  outset  of  that  period  of  intense  but 
short-lived  inspiration  on  which  his  reputation, 
today  perhaps  at  its  highest  point,  rests.  Later  in 
the  same  passage,  written  soon  after  the  momen- 
tous meeting,  Palmer  informs  us :  'And  there, 
first,  with  fearfulncss  (which  had  been  the  more, 
but  that  his  designs  from  Dante  had  wound  me 
up  to  forget  myself),  did  I  show  him  some  of  my 
first  essays  in  design;  and  the  sweet  encourage- 
ment he  gave  me  (for  Christ  blessed  little  child- 
ren) did  not  tend  basely  to  presumption  and 
idleness,  but  made  me  work  harder  and  better 
that  afternoon  and  night'. 

It  is  not  impossible  that  this  sketch-book, 
begun  on  15th  July,  1824,  and  the  only  one  of 
more  than  twenty  such  to  survive  the  mis- 
applied filial  piety  of  the  artist's  son  and  bio- 
grapher, A.  H.  Palmer,  was  the  one  that  Samuel 
Palmer  slipped  into  his  pocket  when  setting  out 
on  this  visit.  Thus  it  is  fitting  that  the  first  pub- 
lication of  the  William  Blake  Trust  which  is  not 
devoted  to  the  artist  after  whom  it  is  named, 
should  be  an  excellent  reproduction — as  near  as 
possible  to  a  facsimile — of  this  precious  and 
most  interesting  document,  most  of  which  has, 
until  quite  recently,  been  mislaid  among  the 
mass  of  A.  H.  Palmer's  papers  in  Canada.  A  few 
pages  from  this  sketch-book  are  missing,  among 
them  four  out  of  the  six  shown  in  the  Samuel 
Palmer  Exhibition  held  in  1926  at  the  Victoria 
and  Albert  Museum.  The  other  two  were  among 
the  five  presented  to  that  Museum  by  A.  H. 
Palmer  in  1928.  Thus  to  some  extent  the  charac- 
ter of  the  sketch-book  has  been  known  and 
appreciated  for  a  good  many  years,  but  it  is  of 
great  value  to  students  and  admirers  of  Samuel 
Palmer  that  all  that  survives  of  it  should  now 
have  been  made  available  to  a  wider  public. 

This  edition,  which  has  been  produced  by  the 


Trianon  Press  and  printed  in  France,  is  in  two 
volumes.  The  first  is  entirely  devoted  to  a  re- 
production of  the  sketch-book ;  the  second  con- 
tains a  preface  by  Sir  Geoffrey  Keynes,  and  the 
very  informative  introduction,  commentary 
and  appendices  by  Martin  Butlin.  Though  the 
sketch-book  includes  no  direct  studies  for 
known  works  of  these  early  years,  Mr.  Butlin  is 
careful  to  point  out  the  several  close  connections 
with  them  which  do  occur,  especially  in  relation 
to  the  well-known  Overbury  series  of  six  draw- 
ings dated  1825,  now  preserved  in  the  Ash- 
molean  Museum. 

Though  very  largely  devoted  to  drawings, 
ranging  from  rapid  landscape  notations  to  highly 
finished  and  detailed  studies  (such  as  those  of  the 
donkey-like  animal  on  pages  34  to  38),  the  leaves 
of  the  sketch-book  are  liberally  interspersed 
with  notes  and  memorandums,  and  on  two 
occasions  with  drafts  of  longish  poems.  Many 
of  these  are  not  easy  to  read — Palmer's  hand- 
writing appears  to  have  been  rather  childlike  and 
remarkably  unformed — and  it  would  have  been 
helpful  if  the  second  volume  of  this  edition  had 
included  transcripts  of  these  passages,  or  at  least 
of  those  most  difficult  to  read. 

Many  of  these  passages  illustrate  the  intensity 
of  Palmer's  feelings  for  nature  and  landscape 
at  this  period.  On  page  2,  between  a  scries  of 
landscape  studies  dominated  in  each  case  by  a 
crescent  moon,  Palmer  wrote:  'Sometimes  the 
rising  moon  seems  to  stand  on  tiptoe  on  a  green 
hill  top  to  see  if  the  day  be  going  and  if  the  time 
of  her  vice  regency  be  come'.  And  three  pages 
later — the  intervening  leaf  is  in  fact  missing — 
'These  leaves  were  a  gothic  window,  but  some- 
times trees  are  seen  as  men.  I  saw  one  a  princess 
walking  stately  and  with  a  majestic  train'.  This 
unique  sketch-book  certainly  provides  a  mar- 
vellous insight  into  Palmer's  work  and  thoughts 
at  this  time,  and  its  publication  in  such  a  hand- 
some and  scholarly  form  provides  a  most  worth- 
while addition  to  the  literature  concerning  him. 
— Luke  Herrmann. 

HUMPHRY  REPTON:  By  Dorothy  Stroud. 
(London:  Country  Life,  1962,  182  pp.  and  128 
illus.  £4  4s.  net.) 

MISS  STROUD  has  now  given  us  Humphry 
Repton  as  a  successor  to  her  Capability  Brown.VJe 
are  greatly  indebted  to  her  for  these  biographies. 
She  is  the  successor  to  Walpole,  J.  C.  Loudon, 
and  Alicia  Amherst,  as  an  historian  of  English 
gardening.  This  Repton  fulfils  what  we  expect 
from  a  Country  Life  publication:  a  lavish  array 
of  illustrations  (here  128);  a  pleasantly  manage- 
able text;  and  an  attractive  appearance. 

While  Brown  was  a  great  artist,  Repton  was 
only  gifted.  It  is  difficult  to  escape  the  feeling 
that  he  was  thoroughly  bourgeois.  To  compare 
his  own  cottage  at  Hare  Street,  before  and  after 
improvement,  is  to  realise  that  here  was  the  first 
suburban  garden.  Those  trimmed  pergolas  and 
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that  sense  of  safe  domesticity  would  tend  to  make 
Repton  the  villain  of  a  million  quarter  acre  plots. 
Perhaps  his  most  important  contribution  was  a 
literary  one.  With  the  Sketches,  the  Theory,  and 
the  Fragments,  he  was  the  first  English  gardener, 
after  Stephen  Switzer,  to  record  his  theory  and 
practice.  Unlike  Switzer,  he  achieved  this  with 
beautiful  typography  and  illustrations.  Then 
there  arc  the  Red  Books,  those  neat  leather 
bound  volumes — with  proposals  and  views  be- 
fore and  after  treatment — presented  to  clients. 
It  would  be  interesting  to  know  if  these  were 
Repton's  own  invention.  A  Brown  or  an  Ernes 
had  earlier  convinced  their  clients  with  a  vellum 
plan,  and  usually  verbal  persuasion.  Repton  is 
significantly  not  only  in  the  age  of  the  Pictur- 
esque, but  also  of  pictorial  illustration. 

The  Picturesque  means  the  Payne  Knight — 
Uvedale  Price  controversy.  Both  Knight  and 
Price  realised  that  the  Brownian  landscape  was 
incapable  of  further  development,  and  they  in- 
cluded Repton  in  their  criticisms  because  he  was 
the  champion  of  Brown's  theories.  To  these  two 
amateur  connoisseurs,  a  landscape  should  make 
one  blink,  should  move  the  senses.  Both  acknow- 
ledged, by  implication,  their  debt  to  Sir  William 
Chambers,  whose  Dissertation  On  Oriental  Gar- 
dening (1772)  was  also  a  strong  plea  for  variety 
and  emotional  effects  in  planting.  Chambers  is 
proto-Picturesquc  and  Price  knew  this.  Repton 
entered  the  controversy  by  attempting  to  defend 
Brown,  his  old  spiritual  master.  But  it  was  a  very 
different  defence  from  that  by  Mason,  whose  An 
Heroic  Epistle  to  Sir  William  Chambers  (1773)  was 
rather  a  footstool  (as  Walpole  commented)  for 
political  darts  against  the  Court  and  Government, 
than  as  a  confession  of  being  in  the  Brownist 
camp.  Both  Walpole  and  Mason,  who  were  still 
alive  for  the  Picturesque  controversy,  were  cer- 
tainly not  'proffest  Reptonists',  and  in  their  old 
age  had  realised  the  links  between  Chambers  and 
Knight  Price. 

Another  book  on  Repton  is  unlikely  to  appear 
for  a  decade;  it  is  to  be  hoped  that  Miss  Stroud's 
undoubted  success  with  this  edition  will  demand 
a  new  one.  Perhaps  she  will  then  undertake  to 
make  this  book  complete.  She  has  the  tools, 
ability  and  material  to  do  this,  for  which  the 
scholar  as  well  as  interested  amateur  would  be 
grateful.  There  should  be  a  bibliography,  for 
Miss  Stroud's  book  gives  the  impression  that 
little  has  been  written  on  Repton.  That  is  far 
from  the  case.  There  arc  several  articles  in  the 
numbers  of  Architectural  Review,  and  Osvald 
Siren  in  his  China  and  the  Gardens  of  Europe  (1950) 
devotes  nearly  two  chapters  of  succinct  writing 
to  Repton  and  his  period.  Then  there  is  the 
enormous  literature  to  be  found  in  the  works  of 
J.  C.  Loudon,  particularly  the  issues  of  Gardener' 's 
Magazine,  or  An  Encyclopedia  of  Gardening  with 
its  topographical  list  of  British  gardens.  From 
these  as  well  as  from  other  publications  it  is 
possible  to  add  many  other  Repton  works  to 
Miss  Stroud's  list.  Some  of  the  most  interesting 
are  Audley  End,  Essex  (this  is  an  attribution); 
Chalfont  Park,  Buckinghamshire  (a  Nash  house) 
Eaton  Hall,  Cheshire;  Milton  Abbas,  Dorset  (in 
succession  to  Brown) ;  Southgate  Lodge,  Middle- 
sex (Nash  again) ;  and  Woodly  Lodge,  Berkshire. 

If  Repton  was  so  involved  in  the  Picturesque 


controversy,  Miss  Stroud  would  be  doing  an 
immense  service  to  discuss  the  implications  of  the 
argument.  And  these  do  not  only  relate  to  land- 
scape gardening,  but  to  painting  as  well.  The 
material  was  presented  by  Hippie  in  his  The 
Beautiful,  The  Sublime,  &  The  Picturesque  (1957), 
and  awaits  a  more  lucid  interpreter.  Then  there  is 
the  Reverend  William  Gilpin — who  strangely 
receives  only  passing  reference  by  Miss  Stroud — 
with  his  immense  literary  output.  His  was  an  im- 
portant place  in  the  story  of  the  Picturesque,  and 
also  in  the  foundation  of  Repton's  own  theories. 
Finally  we  would  like  to  know  what  influence 
Repton  had  on  the  Continent — or,  more  relevant, 
what  did  he  bequeath  to  the  succeeding  British 
generation.  On  home  ground,  Loudon  undoubt- 
edly has  the  answer;  abroad,  there  are  many 
Reptonian  gardens  to  be  seen  in  such  publica- 
tions as  those  by  Krafft,  or  in  Grohnmann's 
Kleines  Idcenmagazin. — John  Harris. 


GOTEBORGS  GLASBRUK  1761-1808 
OCH  GLASHANDEL  I  GOTEBORG 
FORE  1820:  By  Arvid  Baeckstrom.  (The 
Gothenburg  Glasshouse  1761-1808,  and  the 
Glass  Trade  in  Gothenburg  before  1820),  pub- 
lished by  the  Industrimuscet.Goteborg  (1962), 
60  pp.,  10  figs.,  of  which  5  in  colour,  insert 
of  outline-drawings  and  pull-out  photocopy 
plan  of  glassworks.  7.50  Swedish  kronor. 

IN  the  small  work  under  review,  Dr.  Arvid 
Baeckstrom,  the  doyen  of  Swedish  ceramic  and 
glass  studies,  returns  to  a  subject  which  he  made 
his  own  in  1918,  in  an  article  with  almost  the 
same  title  contributed  to  a  volume  of  studies 
published  in  honour  of  the  Bergen  Museum 
Director  Johan  Bogh.  Since  the  original  study  is 
hard  to  come  by,  the  book  is  assured  of  a  wel- 
come, although  Dr.  Baeckstrom  has  found  little 
to  add  to  his  previous  material.  Since,  however, 
that  was  perfectly  adequate  to  give  a  good  pic- 
ture of  the  history  and  activity  of  the  glassworks, 
this  is  of  small  moment.  The  work  is  firmly 
based  on  almost  exclusively  documentary 
material,  and  whereas  this  permits  a  satisfying  sur- 
vey of  the  history  of  the  firm,  it  does  little  to  re- 
late it  to  the  glass  which  may  have  been  manu- 
factured there.  The  illustrations  show  a  number 
of  pieces  which  are  attributed  en  bloc  to  the 
Gothenburg  glasshouse,  but  no  reasons  are  given 
for  the  attribution.  Prominent  among  these 
pieces  are  covered  pot-pourri  vases  in  blue  with 
opaque-white  borders,  or  in  opaque-white  with 
a  coloured  border;  and  slope-shouldered  decan- 
ters with  spire-stoppers  and  a  decoration  of 
spiral  bands  in  the  same  combinations  of  colours. 
Such  objects  do  not  appear  to  be  mentioned  in 
the  full  price-lists  of  1797,  although  it  is  true  that 
an  advertisement  of  the  succeeding  year  men- 
tions 'crystal  as  well  as  all  sorts  of  white,  blue  and 
other  colours'.  Yet  exactly  similar  pieces  are 
attributed  in  Norway  to  the  Gjovik  glasshouse 
and  the  two  opening  decades  of  the  nineteenth 

-ntury  (cf.  A.  Polak,  Gammelt  Norsk  Glass, 
Oslo  (1953),  Pis.  86,  244;  88,  209,  etc.),  and  such 

h  presumably  formed  part  of  the  general 
neocla->si.  .il  idiom  in  Scandinavia  about  the  turn 
of  the  century. 


British  Portrait 
Miniatures  a  history 

DAPHNE  FOSKETT  discusses  artists  of 
every  period,  including  many  of  the  lesser  known 
figures.  In  many  cases  she  offers  new  intor- 
mation,  adding  precise  details  about  the  lives 
of  many  of  the  artists.  The  illustrations  cover 
a  wide  field  and  include  portraits  in  colour, 
some  reproduced  for  the  first  time.  105s 

ART  OF  THE  WORLD 
Crete  and 
Early  Greece 

FRIEDRICH  MATZ.  This  volume  covers  all 
the  Aegean  lands  from  the  Neolithic  era  through 
the  period  of  Knossos  and  other  Minoan 
palaces  up  to  the  Mycenaean  age.  Like  the 
other  volumes  in  this  series,  it  is  lavishly  illu- 
strated, with  56  four-colour  plates  as  well  as 
half-tone  plates  and  line  drawings.  48s 

ART  IN  PROGRESS 

General  Editor:  JASIA  REICH ARDT.  Two 

new  titles  are  added  to  this  series  dealing  with 
the  work  of  contemporary  artists.  48  pages. 
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The  history  of  the  Gothenburg  glasshouse  is 
divided  by  the  writer  into  three  periods.  The  first, 
lasting  from  1761  until  late  in  1769,  manufac- 
tured under  the  supervision  of  a  Thuringian 
master  a  wide  range  of  articles  in  both  'white' 
and  green  glass,  and  even  ventured  into  the  field 
of  window-glass.  Having  reached  a  high  point 
in  1765,  production  sank  disastrously  from  1766 
until  the  works  came  to  a  complete  standstill, 
probably  by  1769.  Although  it  was  the  intention 
to  revive  it,  the  revival  did  not  actually  come 
until  1785,  and  then  under  new  management  and 
for  the  manufacture  of  'broad'  window-glass. 
This  new  venture  lasted  only  three  years.  The 
third  phase  of  the  factory's  history  began  at  the 
very  end  of  1796,  when  white  window-glass  and 
a  variety  of  fancy  and  utility  glasses  were 
offered  for  sale.  A  new  eight-pot  circular  furn- 
ace, designed  by  an  Englishman,  had  been 
erected,  and  a  mixed  team  of  German  and 
Swedish  glass-blowers  enlisted  under  the  direc- 
tion ofjohan  Gillberg,  previously  in  charge  at  the 
Swedish  glasshouse  of  Casimirsborg.  Production 
rose  rapidly  between  1796  and  1798,  and  reached 
a  peak  in  1801,  the  bulk  of  the  sales  being 
apparently  of  window-glass.  Much  else  was 
made,  however,  and  the  range  of  this  production 
can  be  studied  in  two  schedules  of  1797,  listing 
'white'  and  green  glass  items  respectively.  Con- 
temporary advertisements  show  that  coloured, 
cut  and  engraved  glass  was  also  produced.  Des- 
pite the  enlistment  of  new  hands  in  1803,  the 
glasshouse  was  clearly  in  a  decline,  and  in  1807 
it  was  offered  for  sale,  being  finally  sold  the 
following  year  and  so  passing  out  of  occupation 
for  the  manufacture  of  glass. 

Besides  the  direct  history  of  the  factory,  this 
book  gives  many  side-lights  of  great  interest 
into  the  glass-trade  in  Gothenburg  during  the 
late  eighteenth  and  early  nineteenth  century,  and 
concludes  with  a  useful  discussion  of  the  term 
'hytthundra'  ('works  hundred'),  the  unit  of 
measurement  by  which  the  glass-blowers' 
wages  were  calculated. 

The  book  is  imaginatively  produced,  and  well 
printed.  The  colour  illustrations  are  excellent, 
but  it  is  a  pity  that  the  binding  allows  individual 
pages  to  fall  loose. — R.J.  Charleston. 

THE  PAINTING  OF  SIMON  VOUET:  By 

William  R.  Crelly.  (London:  Yale  University 
Press.  jQy  10s.) 
RENOIR,  MY  FATHER:  By  Jean  Renoir. 
(London :  Collins.  36s.) 

EVERY  artist  of  any  power  has  a  peculiar  con- 
tagion. In  Caravaggio  it  is  his  intensity  of 
dramatic  feeling  which  is  communicated. 
Georges  dc  la  I  <  ur's  conviction  is  no  less  intense 
for  being  expressed  in  figures  reduced  to  the 
simplest,  almost  geometric  shapes,  arranged  in 
static  calm.  It  is  a  disability  of  the  graceful  eclec- 
tic, though  his  art  may  possess  all  the  refinement 
and  virtuosity  of  a  Simon  Vouet,  that  the  highest 
possibilities  of  expression  arc  denied  to  him  in 
the  absence  of  any  urgent  conviction  of  his  own. 
'Vouet  was  not  an  inventor',  declares  Dr.  Crelly 
justly,  'but  an  importer  of  artistic  modes'.  That  is 
a  sentence  of  banishment  in  the  long  run  of 
artistic  appreciation. 


Vouet,  notwithstanding,  has  been  rescued 
from  neglect  by  the  recognition  of  his  place  in 
the  artistic  situation  of  his  time,  which  has  come 
increasingly  under  scrutiny  as  art-historical 
scholarship  has  concentrated  on  the  cross- 
currents and  achievement  of  the  seventeenth 
century  in  Europe.  Travelling  to  Italy  in  1612, 
Vouet  returned  to  Paris  in  1627,  an  accomplished 
and  recognised  artist  of  thirty-seven,  to  enjoy  a 
successful  career  as  a  painter  of  large  decorations 
and  smaller,  highly  decorative  religious  and  alle- 
gorical works.  He  derived  from  his  years  in 
Rome,  and  his  visits  to  Venice,  Naples,  Genoa, 
and  elsewhere,  a  form  of  temperate  and  classi- 
cized Baroque  which  he  infused  into  French 
painting.  To  his  own  uses  he  adapted  the  cool, 
colour  of  Champaigne,  the  classical  composi- 
tion of  Poussin,  and  the  richness  of  Venetian 
handling. 

The  many  monochrome  plates  in  the  book 
representing  compositions  as  studiously  Italian- 
ate  and  ingratiating  as  The  Virgin  and  Child  with 
St.  John  the  Baptist  at  Tours  certainly  affect  one 
more  in  assembly  than  the  paintings  may  do 
singly  in  French  museums,  set  beside  works  of 
profounder  spirituality,  or  possessing  the  grave 
and  candid  humanity  of  a  Louis  Le  Nain.  But  it 
is  still  to  the  art-historian  that  Vouet  makes  his 
primary  appeal.  The  raison  d'etre  of  this  diligent 
study,  developing  out  of  the  author's  doctoral 
dissertation  for  the  Institute  of  Fine  Arts,  New 
York  University,  resides  in  his  examination  of 
the  significance  of  this  eclectic  artist's  Italianism 
in  setting  the  fashionable  example  in  France 
during  the  two  decades  before  his  death  in  1649. 

Into  a  French  middle  class  home  of  the  nine- 
teenth century,  which  was  to  become  laden  with 
legend,  we  are  freely  admitted  by  the  film-mak- 
ing son  of  Auguste  Renoir.  M.  Jean  Renoir 
seems  to  have  held  back  none  of  the  often  highly 
intimate  confidences  disclosed  to  him  by  the 
eminent  Impressionist,  when  a  bullet  wound  in 
19 1 5  brought  the  author  into  closest  communion 
with  his  patriarchal  father  ruminating  aloud  in 
his  wheel-chair  in  the  Montmartre  apartment. 
These  colloquial  recollections  range  back  and 
forth  in  time  to  reconstruct  Renoir's  unregen- 
erate  youth,  his  apprenticeship  in  a  porcelain 
works,  the  years  of  struggle,  and  eventual  recog- 
nition. Trite  and  significant  anecdotes  are  set 
down  side  by  side,  and  the  portrait  emerges 
rather  by  inference.  It  is  a  portrait  of  a  dedicated 
painter,  a  voluptuary,  yet  a  faithful  family  man. 
Popular  gaieties  attracted  him  in  his  early  man- 
hood; it  seems  he  never  missed  an  operetta  by 
Offenbach,  and  was  a  devotee  of  Herve.  In- 
deed, the  artist's  response  to  everything  expres- 
sive of  human  needs  and  affections — warped 
though  it  might  sometimes  become  through  the 
rheumatoid  arthritis  which  was  finally  to  cripple 
him — was  as  hypersensitive  as  it  was  generous. 
The  admissions,  retailed  in  cold  print,  come  near 
indeed  to  eavesdropping  on  the  sacrosanct. 
Renoir  (his  son  recalls)  often  spoke  of  that  'state 
of  grace  which  comes  from  contemplating  God's 
most  beautiful  creation,  the  human  body'.  He 
added,  ' — and  for  my  personal  taste,  the  female 
body'. 

The  many  photographs  in  the  book  of  the 
family  circle,  the  peculiarly  Gallic  features  of 


Manet,  Pissarro,  and  Cezanne,  and  particularly 
the  revealing  glimpse  of  Renoir's  cluttered 
studio  serenely  occupied  by  Gabrielle  his  be- 
loved model,  may  stir  one's  imagination  more 
powerfully  than  any  text.  Occasional  uncer- 
tainties of  taste  apart,  this  filial  testament  revives 
a  great  artist  in  his  environment  with  insight, 
warmth,  and  worldly  understanding. — Nevile 
Wallis. 


RODIN:  By  Cecile  Goldscheider.  (Paris:  Les 
Productions  de  Paris.) 

.  'EQUITIBUS  Cano'  said  Rodin  about  his  own 
work,  'I  only  sing  for  the  knights'.  He  had  no 
doubts  about  his  own  standards  which  the  pub- 
He,  both  during  his  lifetime  and  since  his  death  in 
1917,  have  also  recognised  as  being  of  the  highest. 

The  subtitle  of  this  interesting  book  is  Sa  Vie, 
Son  Oeuvre,  Son  Heritage.  It  is  the  third  of 
these  which  must  interest  us  most  and  it  is  here 
that  one  is  inclined  to  question  at  a  distance 
whether  Rodin's  work  represents  some  major 
turning  point  in  the  history  of  Art.  Indeed  one  is 
tempted  to  question  his  own  patrician  attitude 
and  ask  if  his  figures  are  not  in  fact  a  mixture  not 
only  of  classical  and  renaissance  standards  but  of 
nobility  and  sentiment. 

However,  the  works  are  so  well  known  that 
interest  is  likely  to  be  centred  more  on  this  pub- 
lication as  a  revelation  of  how  Rodin  is  con- 
sidered by  the  French  and  how  the  French  con- 
cept of  an  art  book  differs  from  our  own.  In  for- 
mat and  in  presentation  it  is  certainly  much  less 
dramatic  than  some  of  the  expensive  books 
produced  in  Britain.  The  illustrations  are  more 
varied  and  many  of  them  are  more  literary  than 
artistic.  Possibly  because  Monsieur  Gold- 
scheider is  the  curator  of  the  Rodin  Museum  he 
does  not  see  this  book  as  a  substitute  for  seeing 
the  sculptures  themselves,  a  lesson  which  many 
British  publishers  might  note. 

Whatever  the  presentation  and  whatever  the 
effect  of  changing  taste,  one  thing  is  certain : 
Rodin  is  a  monumental  figure,  worthy  not  only 
of  the  lasting  admiration  of  his  countryman  but 
of  his  place  among  the  great  artists  of  the 
world. — Denys  Hinton. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

THE  policy  of  the  Allen  Press  of  California  is  to 
produce  'a  brilliant  text  illustrated  by  a  noted 
artist  in  a  folio-size  book  by  meticulous  hand- 
craftsmanship,  using  only  the  finest  of  imported 
materials'.  This  aim  they  have  again  fulfilled  by 
publishing  Henry  James's  short  psychological 
novel  The  Beast  in  the  Jungle,  with  sixteen  two- 
colour  wood-engravings  by  Blair  Hughes- 
Stanton.  The  text  has  been  hand-set  in  Van 
Krimpen's  'Romanee'  and  printed  (on  an  1830 
Acorn  hand  press)  on  an  all-rag  mould-made 
Arches  paper  in  an  edition  of  one  hundred  and 
thirty  copies.  One  of  the  privileges  (and  justifi- 
cations) of  luxurious  private  press  printing  is  that 
risks  should  be  taken,  and  conventions  broken. 
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The  Aliens  are  traditional  in  their  materials  but 
genuinely  experimental  in  their  designing.  For 
instance,  the  text  of  each  chapter  is  printed  in  a 
different  colour  to  reflect  the  emotional  theme 
of  that  chapter,  the  colours  being  suggested  by 
J.  H.  Bustanoby's  Color  Psychology;  and  the  lines 
are  unjustified,  facing  pages  being  ranged  in- 
wards, which  means  that  left-hand  edges  of  lines 
on  left-hand  pages  are  not  ranged:  absolutely 
reprehensible,  but  it  has  been  done  skilfully,  and 
it  works.  What  is  not  so  successful  is  'Romance's' 
italic  when  used  for  emphasis  in  the  middle  of 
roman:  it  is  so  condensed  that  a  word  like  'is' 
almost  disappears. 

Hughes-Stanton's  illustrations  are  finely  en- 
graved designs,  suggestive  and  symbolic  rather 
than  directly  illustrative,  printed  in  grey  with 
symbolic  lines  entangling  the  characters  over- 
printed in  the  colour  of  the  chapter. 

The  book  makes  about  a  hundred  pages,  is 
bound  in  a  hand-made  Italian  cover  paper,  and 
costs  $38.50  from  the  Allen  Press,  10  Ridgecrest 
Road,  Kentfield,  California,  U.S.A. 

A  forthcoming  facsimile 

Very  little  on  the  scale  of  the  Allen  Press  is  being 
produced  from  private  presses  in  England,  but 
the  facsimiles  of  the  Eugrammia  Press  arc  also 
ambitious.  A  successful  start  was  made  last  year 
with  Duvet's  L' Apocalypse  Figurie,  and  this  is  to 
be  followed  in  Autumn  1963  by  a  limited  facsim- 
ile edition  of  Aldus  Manutius's  Hypnerotomachia 
Poliphili,  printed  by  collotype.  The  book  will 
contain  four  hundred  and  seventy-two  pages, 
and  will  cost  sixty  guineas,  or  $185.00.  A  pros- 
pectus is  available  from  the  Eugrammia  Press, 
45  Great  Peter  Street,  London,  S.  W.  1 . 

Sir  Sydney  Cockerell 

The  second  number  of  the  William  Morris 
Society's  Journal,  edited  by  R.  C.  H.  Briggs,  is  a 
memorial  to  the  Society's  late  President,  Sir 
Sydney  Cockerell.  It  is  a  fascinating  document, 
containing,  inter  alia,  articles  by  Stanley  Morison 
and  Philip  Henderson,  unpublished  letters 
between  Cockerell,  Edward  Johnston  and  others, 
I  bibliography  of  the  published  writings  of 
S.C.C.,  and  a  list  of  more  than  a  hundred  of 
S.C.C.'s  letters  to  the  press  (including  the  one  to 
The  Times  on  19th  June,  1953,  commenting  on 
how  lucky  it  was  that  the  man  after  whom 
'Everest'  was  named  was  not  called  'Jones'  or 
'Juggins').  The  Journal  is  excellently  printed  and 
designed,  with  an  engraved  device  by  Reynolds 
Stone.  Information  about  membership  is  obtain- 
able from  the  Hon.  Secretary,  260  Sandycombc 
Road,  Kew,  Surrey. 

Catalogues 

Three  recent  booksellers'  catalogues  arc  out- 
standing. The  most  lavish  is  from  New  York: 
Schab's  No.  34,  Four  Centuries  of  Fine  Illustrated 
Books,  printed  by  Stampfli  in  Berne.  It  contains 
one  hundred  and  seventy-four  pages  on  art  paper 
with  ninety-eight  illustrations  in  line  and  half- 
tone and  five  colour  plates.  The  descriptions  f 
the  books  are  full  and  scholarly. 

L'Art  Ancien  of  Zurich's  No.  53  is  a  profusely 
illustrated  catalogue  of  nineteenth-  and  twen- 
tieth-century graphic  art  and  book  illustration, 


mostly  German  and  therefore  unfamiliar  and 
particularly  valuable  to  most  British  students. 
Most  of  the  subjects  arc  early  twentieth  century 
and  all  arc  illustrated.  This  catalogue  is  also 
printed  by  Stampfli.  There  is  one  colour  plate. 

The  third  catalogue  is  of  special  interest  to 
those  interested  in  the  history  of  printing,  Menno 
Hertzbcrger  of  Amsterdam's  No.  241,  Black  on 
White,  which  contains  five  hundred  and  eight 
items,  including  about  forty  Type  Specimens 
priced  from  $8.40  (Duhamel  du  Monceau,  n.d.) 
to  $1,750.00  (Bodoni's  Manuale  Tipografico, 
1 8 1 8).  It  is  profusely  illustrated  with  line  blocks, 
and  the  descriptions,  scholarly  and  interesting, 
are  in  English.  The  highlight  of  the  Catalogue 
is  a  copy  of  Fust  &  Schoeffer's  Cicero  of  1466 
($4,200.00),  but  there  are  many  items  by  such 
printers  as  Froben,  Aldus,  de  Tournes  and  Plantin 
at  comparatively  low  prices. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

The  Art  of  Lace-making  in  Hungary:  By 

Maria  Cscrnyanszky.  Budapest:  Corvina  Press 
(P.  O.  B.  149,  Budapest  62). 

Treasures  in  the  Kremlin:  Introduced  and 
edited  by  Academician  B.  A.  Rybakov. 
Photographs  by  Karcl  Ncubert.  London: 
Paul  Hamlyn.  35s. 

Primitive  Art.  Its  Traditions  and  Styles:  By 

Paul  S.  Wingert,  Oxford  University  Press. 
52s.  fid.  net. 

Scottish  Art  Review.  Special  Number. 
Scottish  Weapons.  Volume  9.  Number  I. 
1963.  Glasgow  Museums  &  Art  Galleries 
(Glasgow  C.3).  2s.  6d. 

National  Museum  of  Wales.  Fifty-fifth 
Annual  Report.  1961-62.  Cardiff:  National 
Museum  of  Wales. 

The  Tate  Gallery.  Report  of  the  Trustees  for 
the  year  I  April  196 1  to  31  March  1962. 

London:  H.M.  Stationery  Office  (for  the  Tate 
Gallery).  5s.  6d.  net. 


Picasso:    By   Antonina  Vallcntin. 
Casscll  &  Co.  Ltd.  30s.  net. 


London : 


Leeds  Arts  Calendar.  No.  51.  Leeds:  Temple 
Newsam  House.  (Subscriptions  to  The  Hon. 
Treasurer,  c/o  E.  J.  Arnold  &  Son  Ltd., 
Butterley  Street,  Leeds  10.)  3s.  per  issue  (post- 
age 5d.)  13  s.  per  annum  post  free. 

Greek  Terracotta  Figures:  By  R.  A.  Higgins. 
Greek  and  Roman  Pottery  Lamps:  By 
Donald  M.  Bailey.  Johann  Gutenberg.  The 
Inventor  of  Printing:  By  Victor  Scholderer. 
Turkish  Miniatures:  By  G.  M.  Meredith- 
Owens.  London:  The  British  Museum.  5s. 
each. 

The  Private  Library.  The  Quarterly  Journal 
of  the  Private  Libraries  Association.  No. 

Tanuary  1963.  London :  The  Private 
Libraries  Association  (65  Hillway,  N.6).  Sub- 
scription £1  is.  per  annum. 


Books  and  I  he 
Belgrave  library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 
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Tiranti's  are  fine  art  booksellers 
and  as  specialists  they  carry  one  of 
the  largest  art  book  stocks  in  the 
world.  Enquiries  for  books  reviewed 
here  or  for  any  other  art  book  will 
have  our  immediate  attention. 

TIRANTl's  BOOKSHOP,   72  CHARLOl    E  ST. 
LONDON  W.I 
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The  Empress  Josephine 

rlS  cl  collector 

VICOMTE  FLEURIOT  DE  LANGLE,  Vice-President  of  the  Institut  Napoleon,  Paris 


IN  the  Cahiers  de  Bertrand,  the  diary  kept  on  St.  Helena  by  the 
great  Marshal,  companion  to  the  captive  Napoleon,  there  is  a 
passage  which  alludes  to  Josephine's  tastes  as  a  collector.  Under 
the  date  of  i  st  January,  1 8 1 7,  he  wrote :  'I  have  never  had  a  longing 
for  possessions',  declared  Napoleon, while  he  was  looking  through 
his  collection  of  snuffboxes.  'It  is  quite  by  chance  that  I  have  this. 
I  did  not  bring  one  picture  back  from  Italy.  Everything  was  for 
the  Museum.  The  Empress  Josephine  had  some,  I  had  none  .  .  .' 

A  daughter  of  the  Creole  race,  which  is  indolent  by  nature  and 
likes  enjoying  things  but  will  not  go  to  any  trouble  to  earn  them, 
Josephine  had  not  the  spirit  of  a  collector  in  the  sense  in  which  we 
understand  the  term  today.  No  work  of  art  appealed  to  her 
intimately.  She  felt  no  real  love  for  it  and  would  not  have  sacri- 
ficed any  of  her  comforts  to  acquire  more. 


As  the  wife  of  'little  Bonaparte',  as  she  termed  him,  who  was 
winning  his  laurels  in  the  rich  provinces  of  Italy  and  removing 
pictures  from  the  galleries  and  museums  of  the  vanquished  to  add 
to  the  French  nation's  store,  she  thought  it  was  only  right  to  hold 
back  some  of  these  treasures  to  adorn  the  chateau  of  Malmaison, 
near  Rueil  (today  Rueil-Malmaison)  where  she  had  taken  up 
residence. 

From  the  time  of  the  Consulate  onwards  she  had  assembled 
there  a  collection  of  antiques,  statues,  vases  and  cameos  which 
aroused  the  admiration  of  her  guests  and  visitors.  This  flattered 
what  was  really  more  her  worldly  vanity  than  artistic  judgment, 
although  she  was  certainly  not  without  taste. 

A  Collector  of  'Etruscan'  pases;  The  vases  called  Etruscan,  be- 
cause of  their  mythological  decoration  and  their  frequently 
voluptuous  motifs,  were  much  appreciated  by  Josephine,  who 
liked  to  show  her  collection  to  the  privileged  guests  who  were 
received  at  Malmaison. 

A  former  Keeper  of  the  Cabinet  des  Medailles,  a  learned  archc- 
ologist  and  fervent  antiquarian,  A.  L.  Millin  had  assisted  her  in 
classifying  and  arranging  the  vases,  which  were  decorated  with 
little  figures  which  stood  out  clearly  in  red  on  a  black  ground  or, 
more  rarely,  in  black  on  a  red  ground. 

With  the  collaboration  and  protection  of  the  mistress  of  Mal- 
maison, Millin  was  able  to  edit,  in  a  kind  of  corpus,  the  monu- 
mental work  entitled  Peintures  des  vases  vulgairement  appeles 
etrusques.  The  two  volumes  in-plaiw  were  published  by  Didot  in 
1808,  in  a  sumptuous  edition  which  included  a  dazzling  series  of 
plates  in  black-and-white  and  in  colour.  They  are  preserved  in  the 
Marmottan  Library  in  Boulogne,  bound  by  Doll  in  red  morocco 
with  the  arms  of  the  Empress.  Millin  dedicated  the  work  to  the 
Empress  in  these  words:  'Madame,  Your  Majesty,  in  deigning 
to  accept  the  dedication  of  this  work  and  in  ajlowing  me  to  draw 
upon  your  rich  collection,  has  condescended  to  give  yet  another 
proof  of  your  love  for  the  arts  and  of  your  predilection  for  the 
particular  genre  to  which  this  work  is  devoted'. 

There  may  be  a  little  exaggeration  in  this  courtier's  flattery  of 
her  merits  as  a  collector,  but  Millin  was  right  in  paying  homage  to 
Josephine's  liking  for  antique  art  and  its  surviving  examples. 

The  Picture  Gallery.  On  the  advice  of  Percier  and  Fontaine,  the 
architects  of  Malmaison,  Josephine  one  day  decided  to  have  a 
gallery  built  to  house  her  pictures.  The  resulting  building  was 
thirty  metres  long.  In  an  article  published  last  October  {Revue  de 
V Institut  Napoleon,  October  1962,  No.  85),  P.  Pierre  Schommer, 
chief  custodian  of  the  Malmaison  domain,  states  that  it  'took  the 

Bust  portrait  of  the  Empress  Josephine  by  Bosio  (1809)  in  Sevres  porcelain. 
Height:  56  cm.  The  Martnottan  Library,  Boulogne-sur-Seine. 
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Miniature  portrait  of  the  Empress  (27-5  x  24  cm.),  signed  Augtiste  Garneray  1813.  In  October,  1936,  this  belonged  to  Felix  Rain- 
beaux  in  which  year  it  was  sold  at  the  Hotel  Drouot,  valued  at  16,500  francs. 


place  of  an  ugly  canvas  corridor  which  had  served  as  a  link  be- 
tween the  north  wing  and  the  theatre  which  had  been  constructed 
in  the  interior  of  the  chateau.'  From  18 12  onwards  it  was  im- 
proved and  embellished  by  ten  supporting  pillars. 

The  Prince  de  Clary  et  Aldringen,  who  visited  it  in  1 8 10  on  the 
occasion  of  Napoleon's  re-marriage  with  Marie-Louise,  praises 
the  general  aspect  of  the  gallery  but  does  not  give  much  attention 
to  describing  the  pictures.  As  Josephine  herself  admitted,  the 
gallery  was  then  still  under  construction  and  required  the  indul- 
gence of  visitors.  The  catalogue  of  the  works  of  art  it  contamed 
was  not  compiled  until  1811.  It  was  subsem""  ly  printed  by 
Didot. 

Besides  this  document  we  have  for  information  on  the  contents 


of  Josephine's  gallery  the  inventory  published  by  Pierre  de 
Lescure  in  1867,  at  the  end  of  his  work  on  the  Chateau  de  Mal- 
maisoii,  a  book  which  is  now  extremely  rare.  Although  this  con- 
tains a  copious  list  of  names,  it  is  difficult  today  to  trace  the  various 
works;  since  in  1823  most  of  the  furniture  and  pictures  in  Mal- 
maison  were  dispersed  and  sent  out  of  France  to  the  heirs  of 
Josephine,  to  Hortense  at  Arenenbcrg  or  to  Prince  Eugene,  to 
Leuchtenburg  and  even  to  Russia.  We  can,  however,  with  the  aid 
of  the  various  documents  already  mentioned,  form  an  approxi- 
mate idea  of  the  general  contents  of  the  collection. 

The  gallery  contained  the  works  of  three  groups  of  rtists: 
Italians,  Flemish  artists  of  the  old  school  and  a  certain  cor .  ingent 
of  modern  art  provided  by  contemporary  artists  of  the  Empire. 
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Each  of  these  groups  corresponded  to  personal  interest  on  the 
part  of  Josephine,  who  decided  on  her  selection  according  to  her 
own  preferences  and  had  no  sense  of  method  or  rule.  If  orderli- 
ness, as  Pierre  Schommer  gently  points  out,  was  never  the 
Chatelaine  of  Malmaison's  cardinal  virtue,  capriciousness  was 
certainly  her  dominant  characteristic. 

It  was  on  the  occasion  of  her  visit  to  Belgium,  when  she  accom- 
panied the  First  Consul,  that  she  became  aware  of  the  charm  of 
the  landscapes  and  domestic  interiors  of  the  Dutch  school.  From 
the  banks  of  the  Dyle  and  the  Escaut  came  those  paintings  by 
David  Teniers,  Gerard  Dou,  Nicolas  Berghem,  Van  Ostade, 
Emmanuel  de  Witt  and  Peter  de  Neef,  which  were  the  pride  of 
her  gallery.  It  is  of  course  possible  that  among  these  masterpieces 
of  Flemish  painting  there  may  have  been  some  canvases  of 
doubtful  authenticity  and  some  apocryphal  panel  pictures. 

The  same  may  be  said  of  her  Italian  group,  which  included 
such  famous  names  as  Albani,  Guercino,  the  Carracci,  Bernardo 
Luini,  Guido  Reni,  Raphael  and  Leonardo  da  Vinci.  Whenever 
these  great  masters'  names  are  quoted  it  should  be  remembered 
that  there  were  many  doubtful  attributions  made  by  unscrupulous 
antiquarians.  The  same  applied  at  the  gallery  of  Cardinal  Fesch, 
who  assembled  in  his  Falconieri  Palace  in  Rome  a  very  large 
number  of  Italian  paintings,  all  given  the  best  possible  attribu- 
tions, many  of  which  were  nevertheless  false  and  some  'croutes', 
or  daubs. 

Josephine  certainly  had  more  discernment  than  good  Cardinal 
Fesch.  She  had  given  proof  of  this  on  several  occasions,  as  when 
during  the  Italian  campaign  she  singled  out  from  among  the 
staff  officers  at  general  headquarters  the  painter  Gros,  who  was 
then  quite  unknown.  She  took  him  under  her  protection  and 
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Above  left.  Black  pencil  drawing  by  Raymond  Loeillot  of  the  Chateau  de  Malmaison.  Above  right.  Photographed  on  a  small  Empire  table  in  the  Blue 
Salon  of  the  Marmottan  Library:  Vol.  I  of  Millin,  edited  by  P.  Didot  in  1808,  bound  in  red  leather  by  Doll,  and  lined  with  blue  watered  silk.  Below 
right.  Colour  plate  from  one  of  Josephine's  Redoute  rose  books.  The  Marmottan  Library. 


enabled  the  young  artist  to  obtain  the  great  privilege  of  seeing 
Napoleon  pose  before  his  easel,  a  favour  which  was  to  be  granted 
on  very  few  future  occasions.  The  Bonaparte  an  Pont  d'Arcole  and 
the  famous  picture  of  the  Pestc  de  Jaffa  are  due  to  Josephine's 
artistic  initiative.  Gros  himself  was  pleased  to  acknowledge  this 
in  a  letter  to  his  mother:  'I  can  never  be  sufficiently  grateful  for 
the  kindness  which  Madame  Bonaparte  has  shown  me'. 

It  is  strange  that  of  the  three  artists  Gros,  Francois  Gerard  and 
P.  P.  Prud'hon,  all  of  whom  painted  the  portrait  of  the  Empress, 
not  one  was  mentioned  in  the  catalogue  of  the  Malmaison 
gallery;  whereas  a  certain  Richard  Fleuri,  a  painter  scorned 
or  forgotten  today,  holds  a  prominent  place  therein,  which  has 
no  relation  to  his  talents  or  worth. 

Collection  of  Roses.  Failure  to  mention  botanical  paintings  in  an 
article  on  Josephine  as  a  collector  would  be  to  omit  an  import- 
ant aspect.  The  Roses  oj  Malmaison  arc  famous,  made  known 
above  all  through  the  magnificent  albums  of  which  the  text  was 
written  by  the  botanist  Ventcnat  and  the  exquisite  colour  plates 
prepared  by  P.  J.  Redoute  the  flower  painter.  Both  men  worked 
at  the  request  of  the  Empress,  who  was  proud  of  the  250  species 
or  varieties  of  roses  with  which  she  had  enriched  her  gardens  and 
park. 

Before  her  the  rose  was  fashionable  only  in  Holland  and  Eng- 
land. To  her  must  go  the  merit  of  having  been  the  first  to  accord 
the  rose  a  place  of  honour  in  France.  Aided  by  Ventenat  her 
'gardener',  and  Bonpland  (a  propitious  name)  she  acclimatised 
some  species  that  came  from  England,  where  she  had  a  corres- 
pondent, an  English  botanist  bv  the  name  of  Ken  dy. 

Of  all  the  roses  of  Malmaison,  Josephine  was,  it  not  the  most 
beautiful  or  the  most  brilliant,  at  least  the  most  gracious. 


AMERICAN  SECTION 


Chinese  paintings  in  the 
John  Crawford  Collection 


LAURENCE  SICKMAN,  Director  of  the  William  Rockhill  Nelson  Gallery  of  Art,  Kansas  City 


THE  collection  of  Chinese  paintings  and  calligraphies  ass- 
embled by  Mr.  John  Crawford  of  New  York  was  on  public 
view  for  the  first  time  late  last  year.  The  exhibition,  comprising 
eighty-four  paintings  and  writings,  opened  in  the  new  wing  of 
the  Morgan  Library  and  later  was  shown  at  the  Fogg  Museum, 
Harvard.  In  October,  1963,  it  will  be  on  view  at  the  Nelson 
Gallery  of  Art,  Kansas  City.  The  collection  is  remarkable  for 
several  reasons ;  it  contains  a  number  of  scrolls  famous  in  China 
because  of  their  quality  and  age,  scrolls  that  have  passed  through 
the  hands  of  some  of  the  greatest  collectors;  it  is  broad  in  scope, 
ranging  from  the  tenth  and  eleventh  centuries  to  those  artists 
of  the  seventeenth  and  eighteenth  centuries  noted  for  their  strong 
individualism;  and  it  is  notable  in  that  it  is  among  the  very  few 
collections  formed  by  an  Occidental  which  contain  first  rate 
examples  of  Chinese  calligraphy. 

In  a  way  it  is  fortunate  that  the  showing  of  the  Crawford 
collection  follows  closely  on  the  great  exhibition  of  Chinese  art 
treasures  from  Taiwan  (Formosa).  The  American  public  has  had 
more  than  a  simple  initiation  into  the  labours  necessary  to  fully 
appreciate  Chinese  paintings.  It  must  also  be  aware  of  the  diffi- 
culties involved  in  showing  these  intimate  paintings  and  brush 
writings  through  the  standard  techniques  of  the  Western  art 
exhibition. 

Among  the  more  felicitous  themes  of  Chinese  figure  paintings 
is  that  of  the  amenities  in  the  life  of  a  cultured  gentleman.  In  most 
of  these  pictures  the  scene  discloses  a  secluded  garden  with  elegant 
furniture  and  curiously  formed  rocks;  a  group  of  savants  relaxed 
and  at  ease  discuss  the  merits  of  a  painting,  examine  antiquities  or 
practice  calligraphy,  while  young  pages  fetch  and  carry,  or  warm 
the  wine  among  the  bamboos  and  rare  plants  (No.  1).  Frequently 
the  participants  at  these  gatherings  are  some  group  remarkable 
for  their  dedication  to  humanistic  studies  like  the  Seven  Worthies 
of  Chu-lin,  the  Eighteen  Scholars  of  the  T'cmg  Dynasty  or,  most 
famous  of  all,  the  Elegant  Gathering  in  the  Western  Garden.  This 
latter  picture,  now  lost,  was  not  a  nostalgic  dream  of  ancient 
worthies  but  was  a  contemporary  genre  painting  done  by  the 
eleventh-century  artist  Li  Kung-lin  showing  his  famous  associates 
enjoying  themselves  in  a  wonderful  garden  in  the  Sung  Dynasty 
capital  of  K'ai-feng.  There  was  Su  Tung-p'o,  poet,  calhgrapher 
and  artist,  Huang  T'ing-chien,  one  of  the  best  calligraphers  of  all, 
and  the  caustic  and  erratic  genius,  Mi  Fu,  among  many  others. 
Paintings  like  this,  and  countless  passages  in  Chinese  literature, 
show  how  sincerely  the  Chinese  prized  congeniality  in  the  enjoy- 
ment of  the  arts.  Such  men  were  congenial  spirits  because  they 
shared  the  same  Confucian  education,  the  same  strict  disciplines 
in  the  arts,  and  had  an  eye  and  intellect  quick  to  recognize 
integrity  and  genius.  It  is  because  Chinese  painting  and  calli- 
graphic scrolls  were  created  to  serve  the  special  intellectual 


1.  Artist  unknown,  The  Eighteen  Scholars  (one  of  a  set  of  four).  Fourteenth 
century.  Colour  on  silk,  hanging  scroll.  (Ku-kung,  XXXXIX.)  National 
Central  Museum,  Taiwan. 
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interests  and  aesthetic  pleasures  of  men  like  these,  that  an  Occi- 
dental ohscrvcr  even  though  well  trained  in  the  arts  of  his  own 
country,  may  sometimes  find  the  real  qualities  of  these  scrolls 
somewhat  elusive. 

Serious  Chinese  paintings  were  not  made  for  decoration;  they 
were  made  to  be  collected.  As  items  in  a  collection  that  embraced 
the  rich  varieties  of  time  and  personality,  the  scrolls  were  viewed 
on  occasion  and  in  congenial  company.  On  a  scroll  showing  Mi 
Fu's  electric  calligraphy  in  the  Crawford  collection  (No.  2),  a 
seventeenth-century  scholar,  Wang  To,  wrote  for  his  friend  who 
then  owned  it,  that  he  considered  it  to  be  real  treasure  and 
begged  the  owner  not  to  show  it  to  vulgar  people.  Huang  T'ing- 
chien,  mentioned  above,  and  whose  writing  is  represented  by  two 
examples  in  the  Crawford  collection,  found  that  he  could  judge 
the  nice  points  in  painting  and  comprehend  the  mysterious  only 
after  he  had  learned  to  enter  a  'state  of  no-vexation'.  'But',  he 
exclaimed,  'how  can  one  speak  about  this  to  people  who  have 
seen  only  a  few  things  and  heard  only  a  little?'  (Siren,  The  Chinese 
on  the  Art  of  Painting,  p.  69).  Mi  Fu,  in  addition  to  being  a  gifted 
painter  and  calligrapher,  was  also  a  noted  collector  of  old  paint- 
ings and  writings.  He  had  two  collections,  one  his  'secret  collect- 
ion' for  the  enjoyment  of  his  congenial  intimates,  and  a  second  to 
be  shown  to  uninformed  but  important  people  who  wanted  to 
be  able  to  say  they  had  seen  his  celebrated  scrolls.  The  point  of 
view  is  expressed  more  bluntly  in  the  saying :  that  to  show  land- 
scape paintings  in  the  market  place  is  like  playing  the  lute  for  an 
ox. 

If  this  kind  of  talk  sounds  snobbish  or  precious,  it  must  be 
remembered  that  the  scholar-official  class  in  China  was  a  re- 
latively large  segment  of  society,  and  moreover,  that  the  collecting 
of  works  of  art  (paintings  and  calligraphy  in  particular),  has  for 
many  centuries  been  far  more  general  in  the  Far  East  than  at  any 
time  in  the  Occident.  For  these  reasons,  remarks  about  discrim- 
ination and  connoisseurship  were  not  addressed  to  a  small  group 
of  intelligentsia,  but  to  a  wide  audience  of  serious  collectors. 

The  search  for  old  scrolls  of  quality  must  have  gone  on  con- 
stantly and  at  times  competition  ran  especially  high.  The  gener- 
ation that  saw  the  1  .-placement  of  the  Ming  by  the  Ch'ing 
Dynasty  could  boast  a  score  of  first-rate  collectors,  among  them 
some  of  the  best  of  all  time.  Perhaps  the  period  of  social  readjust- 
ments (that  is,  the  collapse  of  great  families)  facilitated  collecting. 
For  example  Pien  Yung-yii  who  rose  to  be  senior  vice-president 
of  the  Board  of  Punishments  and  wrote  a  great  book  on  Chinese 
painting,  lived  from  1645  to  1712;  Sung  to  (or  Lao),  sometime 
president  of  the  Board  of  Civil  Office,  who  was  a  disting- 
uished poet,  amassed  a  great  library  and  owned  paintings  of 
superb  quality,  among  them  the  Sung  Hui-tsung  in  the  Craw- 
ford collection)  lived  from  1683  to  171 3 ;  Keng  Chao-chung, 
who  was  the  son  of  a  famous  general  and  allied  to  the  Imperial 
family  by  marriage,  and  who  owned  many  fine  paintings,  lived 
from  1640  to  1704;  Kao  Shih-ch'i,  who  became  a  favourite  of  the 
K'ang-hsi  emperor,  acquired  many  excellent  paintings  and  wrote 
a  standard  work  on  the  subject,  lived  from  1645  to  1704.;  and 
Liang  Ch'ing-piao,  the  greatest  of  them  all,  a  mysterious  man 
who  had  no  catalogue  of  his  vast  collection,  must  have  shown  it 
to  few  and  never  wrote  a  colophon  on  his  own  or  any  one  else's 
paintings,  lived  from  1620  to  1691.  Men  of  this  kind,  and  we 
know  that  at  least  Liang  Ch'ing-piao  and  Sung  Lo  were  friends, 
must  have  often  gathered  together  and  enjoyed  the  delight  of 
aesthetic  communication. 

To  grasp  the  difference  between  'vie\  ii  .  'ntings'  in  China 
and  the  same  pleasant  occupation  in  Europe  one  may  compare 
the  scene  of  a  few  savants  in  a  quiet  garden  (No.  1),  with  Zoffany's 


2.  Mi  Fu,  1050-1107,  Sailing  on  the  Wu-chiang  River  (detail).  Calligraphy. 
Ink  on  paper,  handscroll,  18  ft.  4]  in.  long,  12]  in.  wide.  John  Crau'ford 
Collection,  New  York. 

canvas,  The  Tribuna  at  the  Uffizi,  in  which  the  viewers,  under- 
standably self-conscious,  are  completely  surrounded  if  not  over- 
whelmed by  the  art  treasures  of  the  Medici  (No.  3).  Since  Chinese 
paintings  and  calligraphy  demand  much  of  the  same  kind  of 
looking  and  singleness  of  enjoyment  necessary  in  the  contem- 
plation of  Old  Master  drawings  or  a  great  manuscript,  it  is 
appropriate  that  the  Crawford  collection  should  be  shown  for 
the  first  time  in  the  Morgan  Library  where  there  is  a  tradition  of 
just  this  kind  of  connoisseurship. 

Among  the  early  landscape  paintings  in  the  Crawford  collect- 
ion the  one  that  retains  the  most  truly  antique  manner  is  a 
beautiful  long  scroll  entitled  Retreats  in  the  Spring  Hills  (No.  4). 
The  artist  is  unknown  and  the  painting  is  attributed  to  the  tenth 
century.  It  retains  the  green  colouring  of  the  mountains  and  the 
white  clouds  of  an  early  T'ang  Dynasty  style  and  must  have  been 
quite  brilliant  before  the  darkening  of  the  silk  and  other  vicissi- 
tudes of  time.  The  scene  is  presented  as  though  the  viewer  were 
standing  on  a  very  high  peak  looking  down  on  a  panorama  of 
mountains  and  lakes.  Such  a  bird's-eye  point  of  view  results  from 
the  picture  plane  being  tilted  forward  some  forty-five  degrees 
from  the  horizontal  in  depth  —  a  device  that  allows  the  artist  a 
maximum  of  descriptive  detail.  Although  there  appears  to  be  a 
complexity  of  peaks,  hills  and  deep  valleys,  the  compositional 
elements  are  basically  simple  —  low  hills  in  the  foreground,  peaks 
of  graded  heights  leading  back  through  the  middle  distance  to  a 
not  too  well  defined  far  distance;  areas  of  massed  mountain  forms 
are  separated  from  one  another  by  vistas  closed  in  the  distance  by 
low  hills.  Such  an  arrangement  of  elements  is  rather  standard  in 
Chinese  landscape  painting,  but  here  they  are  employed  with  a 
certain  naivete;  there  is  a  quiet,  static  repetition  that  gives  the 
scroll  a  particular,  primitive  charm.  The  artist  is  timid  in  exploit- 
ing the  dramatic  possibilities  of  the  horizontal  handscroll  form. 
There  is  a  lack  of  the  rhythmic  movement  as  well  as  the  impressive 
contrasts  found  in  later  scrolls.  The  restrained,  muted  mood,  the 
delicate  drawing  and  the  loving  attention  to  detail  make  this  a 
scroll  to  linger  over  and  relish  its  antique  spirit.  The  painting 
belonged  to  such  distinguished  collectors  as  Liang  Ch'ing-piao, 
mentioned  above,  and  An  Ch'i,  before  passing  into  the  Imperial 
Ch'ien-lung  collection. 

In  strong  contrast  to  the  restraint  of  this  early  picture,  Streams 
and  Hills  Under  Fresh  Snow  by  the  eleventh-century  painter  Kao 
K'o-ming  has  the  breadth,  the  rhythm,  variety  and  temporal 
progress  through  the  scene  of  the  fully  developed  horizontal 
landscape  scrolls  (No.  5).  The  concept  is  somewhat  nusual  for 
so  early  a  time  in  that  it  presents  a  very  near  view  of  l  mountain 
stream  with  elements  intruding  from  the  bottom  of  the  scroll 
and  disappearing  beyond  the  upper  margin.  There  are  no  open 
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3.  Zoffany,  The  Trihuna  at  the  Uffizi,  c.  1772.  Windsor  Castle,  reproduced 
by  gracious  permission  of  H.M.  The  Queen. 

4.  Artist  unknown,  Retreats  in  the  Spring  Hills  (detail).  Five  Dynasties 
(907-960)  [  ?].  Ink  and  colour  on  silk,  handscroll,  9  ft.  2|  in.  long,  10'  in. 
wide.  John  Crawford  Collection,  New  York. 

5.  Kao  K'o-ming,  active  first  half  of  the  eleventh  century,  Streams  and  Hills 
under  Fresh  Snow  (detail).  Dated  in  accordance  with  A.D.  1035.  Ink  and 
colour  on  silk,  handscroll,  7  ft.  11  in.  long,  16J  in.  wide.  John  Crawford 
Collection,  New  York. 


vistas  disclosing  distant  peaks,  only  misty  flats  and  marshlands. 
Such  aspects  of  the  scroll  call  to  mind  the  Early  Snow  on  the  River, 
attributed  to  Chao  Kan  of  the  tenth  century,  recently  shown  in 
the  exhibition  of  Chinese  Art  Treasures  from  Taiwan.  The 
Crawford  scroll  is  comparable  also  in  its  still,  cold  mood  of  an 
early  winter  snow.  If  one  feature  of  the  Kao  K'o-ming  painting 
was  to  be  pointed  out  above  others,  it  would  be  the  artist's 
intimate  knowledge  of  trees  and  his  consummate  skill  in  drawing 
them.  Max  Loehr,  in  his  catalogue  entry  of  this  painting,  has 
written  about  the  trees:  'Their  diversity  is  as  striking  as  their 
precise  and  sensitive  rendering  according  to  their  kind,  brittle  or 
strong,  pliant  or  unyielding,  dry  or  luxuriant .  . .' 

Turning  from  this  powerful  and  solid  landscape  to  Ode  on  the 
Red  Cliff,  attributed 'to  Ch'iao  Chung-ch'ang,  active  in  the  first 
half  of  the  twelfth  century,  gives  a  vivid  demonstration  of  the 
variety  found  in  early  Chinese  paintings  and  also  of  the  different 
moods  and  kinds  of  paintings  that  determine  the  character  of  a 
true  collection  (No.  6).  Ch'iao  Chung-ch'ang's  painting  is  an 
illustration  of  the  second  part  of  Su  Tung-p'o's  famous  poem 
about  a  visit  he  and  two  friends  made  to  the  famous  Red  Cliff  on 
a  chill  winter  night.  The  theme  is  literary  and  here,  at  a  remark- 
ably early  date,  is  a  painting  that  appears  to  be  in  several  ways  a 
forerunner  of  a  free  and  very  personal  style  which  developed 
especially  in  the  fourteenth  century,  and  set  the  pattern  for  all 
subsequent  painting  in  the  so-called  'literary  man's  style'.  Without 
colour  and  done  in  ink  on  paper,  the  wonderfully  integrated  ele- 
ments of  trees  and  rocks,  full  of  calculated  contrasts  and  surprises, 
are  110  less  important  than  the  way  it  is  executed.  The  sheer  paint- 
ing quality,  irrespective  of  representation,  discloses  an  original  and 
deeply  personal  'style'.  There  is  high  aesthetic  value  in  the  variety 
and  rhythmic  play  of  brush  strokes  as  well  as  in  the  ink  that  is 
here  dry  and  thin,  there  wet,  dark  and  rich,  or  is  sparse!)'  used  in 
one  area  to  define  a  form  and  in  another  is  piled  on,  thick  and 
dense,  as  in  the  tangled  grove  of  trees  (No.  6).  The  twisted, 
broken  rocks  have  a  minimum  of  inner  markings  so  that  dyn- 
amic, plane  shapes  contrast  abruptly  with  areas  of  intricate  linear 
and  tonal  pattern  (No.  7).  The  scroll  is  over  eighteen  feet  long; 
it  belonged  to  Liang  Ch'ing-piao,  pre-eminent  among  collectors, 
before  entering  the  Imperial  Palace,  and  is  one  of  the  masterpiec  es 
of  the  Crawford  collection. 

A  somewhat  earlier  picture,  Winter  Mountains  by  an  unknou  n 
artist  and  assigned  to  about  the  mid-eleventh  century,  brings 
another  aspect  of  Sung  painting  to  the  collection  —  that  of  the 
grand  tradition  of  landscape  in  the  tenth  and  eleventh  centuries 
(No.  8).  As  is  often  the  case  with  large  hanging  scrolls,  the  silk  is 
much  darkened,  but  the  surface  is  in  good  condition  and  one  can 


easily  discern  the  firm  brush  strokes  and  carefully  modulated  ink 
tones  of  an  accomplished  artist.  Enormous,  complex  mountain 
shapes  build  up  from  a  dark,  cold  lake.  The  sombre,  almost 
forbidding  aspect  (sheer  cliffs,  impenetrable  valleys,  leafless 
trees)  all  create  a  sense  of  a  vast  and  uncontrollable  nature. 
Such  austere  paintings,  descriptive  in  detail  and  yet  curiously 
aloof,  represent  the  classic  manner  as  embodied  in  such  a  tower- 
ing genius  as  Fan  K'uan,  if  one  may  accept  as  his  the  great  land- 
scape in  the  Palace  Museum  collection,  Taiwan.  How  differently 
the  Chinese  viewed  the  world  around  them  some  two  hundred 
years  later  is  certainly  evident  in  the  landscape  of  the  beautiful 
small  fan-shaped  album  leaf  signed  by  Liang  K'ai  of  the  early 
thirteenth  century  (No.  9).  Intimate  and  simple,  with  a  minimum 
of  detail  and  stringent  economy,  a  cliff  and  marshy  flats  emerge 
from  the  mist.  There  is  nothing  here  to  linger  over  or  enjoy  in 
detail ;  the  single  mood  of  the  picture  is  its  totality.  This  mood  is 
one  of  gentle  nostalgia.  And  the  small  human  figure  is  very  im- 
portant because  he  is  the  link  that  unites  us  with  this  muted  hint 
of  atmosphere  and  space.  Much  the  same  economy  together  with 
calligraphic  brush-strokes  were  used  in  figure  paintings, 
especially  idealized  portraits  of  Ch'an  (Zen)  monks  and  adepts. 
The  aim  was  to  capture,  with  directness  and  great  spontaneity, 
the  essential  inner  character  of  the  figure  rather  than  an  outward 
likeness.  Such  a  picture  is  the  Monk  Riding  a  Mule,  carrying  an 
inscription  and  the  signature  of  Wu-chun,  active  about  1 175-1249 
(No.  10).  The  bulky  figure  mounted  on  a  small,  over-burdened 
mule,  is  drawn  with  a  few  telling  strokes.  The  theme  is  capped 
by  a  rather  enigmatic  inscription  (trans.  James  Cahill)  : 

'The  rain  comes,  it  is  dark  in  the  mountains ; 

He  sees  the  mule  and  mistakes  it  for  a  horse.' 
Exquisite,  rarified  understatement  in  art  cannot  be  sustained 
over  any  appreciable  length  of  time;  and  it  must  be  expressed  by 
an  artist  of  almost  supermundane  genius  or  else  it  easily  slips  into 
something  quixotic,  thin  and  vapid,  or  merely  trick.  Southern 
Sung  pictures  of  this  kind  brought  to  a  close  an  epoch  in  Chinese 
painting.  The  leading  artists  of  the  following  fourteenth  century 
created  something  entirely  new.  Ostensibly  turning  back  to  the 
giants  of  landscape  painting  in  the  tenth  and  eleventh  centuries, 
they  actually  broke  as  much  with  the  past  as  it  was  possible  to  do 
and  still  remain  within  the  aesthetic  and  technical  tradition.  As 
Max  Loehr  has  pointed  out,  in  his  essay  on  Chinese  Painting  in 
the  Crawford  catalogue,  styles  became  as  varied  as  there  were 
gifted  individual  masters  and  these  stvles  frequently  became  ends 
in  themselves.  Painting  tended  to  be  .;iore  and  more  intellect- 
ualized  and  personally  expressive.  One  fi  at"-  of  this  trend  was 
the  increasing  prevalence  of  long  insenptn  "-men  on  the 
paintings  by  the  artists  —  adding  in  this  way  his  personal  thoughts 


6.  Attributed  to  Ch'iao  Chung-ch'ang,  active  first  half  of  the  twelfth 
century,  Ode  on  the  Red  Cliff  (Part  II)  (detail).  Ink  on  paper,  handscroll, 
18  ft.  4!  in.  long,  ill  hi.  wide. John  Crawford  Collection,  New  York. 

7.  Attributed  to  Ch'iao  Chung-ch'ang,  Ode  on  the  Red  Cliff  (Part  II) 
(detail).  John  Crawford  Collection,  New  York. 

8.  Artist  unknown,  Winter  Mountains,  about  mid-eleventh  century.  Ink  on 
silk,  hanging  scroll,  4  ft.  6]  in.  high,  3  ft.  oj  in.  wide.  John  Crawford  Collect- 
ion, New  York. 
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9.  Liang  K'ai,  early  thirteenth  century,  Strolling  on  a  Marshy  Bank.  Ink  on 
silk,  fan-shaped  album  leaf,  8|  in.  high,  9.J  in.  wide.  John  Crawford  Collect- 
ion, New  York. 

10.  Wu-chun,  about  1 175-1249,  Monk  Riding  a  Mule.  Ink  on  paper,  hanging 
scroll,  2  ft.  1  ]  in.  high,  I  ft.  I  in.  wide.  John  Crawford  Collection,  New  York. 


II.  Wu  Chen,  1280-1354,  Fisherman.  Ink  on  paper,  album  leaf  mounted  as 
a  handscroll,  17  in.  long,  9|  in.  wide.  John  Crawford  Collection,  New  York. 


and,  of  greater  importance  to  the  Chinese  eye,  his  personal  calli- 
graphy which  more  than  anything  else  revealed  the  true  char- 
acter of  the  man.  The  beautiful  large  album  leaf  by  Wu  Chen 
(No.  11)  is  an  excellent  example  of  this  kind  of  painting.  The 
extraordinarily  wide  range  of  ink  tones  in  the  trees  and  cliff,  the 
foliage  done  with  varied  dabs  and  dots,  combined  with  the  sure, 
almost  violent  drawing,  or  brush  strokes  (the  grasses  on  the 
cliff  arc  like  so  many  steel  needles)  all  this  and  the  comple- 
menting character  of  the  calligraphy,  mark  a  strongly  personal 
style.  It  is  a  picture  to  be  enjoyed  essentially  through  its  painterly 
qualities. 

But  to  point  again  to  the  pleasures  to  be  found  in  the  varieties 
of  a  collection,  we  have  only  to  turn  to  a  different  scroll  that  is 
completely  non-intellectual,  and  fanciful  beyond  the  dreams  of 
Coleridge,  the  Ta-ming  Palace  of  the  T'ang  Dynasty  (No.  12). 
It  is  a  painting  almost  twenty-two  feet  long  that  discloses,  foot 
by  foot,  a  bewildering  panorama  of  galleries  and  pavilions,  vast 
storied  halls,  courtyards  and  terraces,  gardens  and  lakes,  water- 
falls and  a  bizarre  fountain.  The  Ta-ming  Palace,  built  in  A.D. 
662  and  added  to  until  the  early  eighth  century,  became  a  legend 
of  luxury  in  later  times.  One  cannot  be  certain  about  the  attri- 
bution to  Wang  Chen-p'eng,  an  artist  active  in  the  first  quarter 
of  the  fourteenth  century.  Although  he  was  noted  for  detailed 
architectural  paintings  like  this,  his  generally  accepted  works 
show  a  brushwork  that  is  much  finer  and  more  delicate  than  is 
the  drawing  in  this  scroll.  However,  the  Ta-ming  Palace  painting 
has  a  number  of  archaistic  elements  that  make  it  not  easy  to 
classify  although  there  is  no  valid  reason  for  not  accepting  it  as  a 
work  of  the  fourteenth  century.  The  quality  is  sustained  and 
consistent  throughout  and  the  exuberance  of  detail  will  reward 
those  who  examine  it  with  care. 

A  number  of  excellent  paintings  in  the  collection  brings  us  into 
the  Ming  period  when,  in  the  fifteenth  and  sixteenth  centuries, 
the  theories  and  styles  of  the  wen-jen,  the  'cultured  gentleman', 
the  scholar-amateur  artists,  were  being  developed  and  practised. 
A  new  movement  in  painting  centered  around  Su-chou  and  such 
gifted  personalities  as  Shen  Chou  and  his  pupil  Wen  Cheng-ming, 
who  lived  from  1470  to  1559.  A  scroll  by  this  later  artist,  who 
was  a  scholar,  poet  and  calligrapher  as  well,  is  entitled  Summer 
Retreat  in  the  Eastern  Grove  (No.  13).  There  was  a  strong  eclectic 
flavour  in  much  of  the  best  Ming  painting,  evidenced  in  the  fact 
that  it  became  increasingly  popular  to  paint  in  the  accepted  style 
of  one  or  another  of  the  old  masters.  By  the  late  fifteenth  and 
early  sixteenth  centuries  the  leading  painters  of  the  preceding 
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12.  Attributed  to  Wang  Chen-p'eng,  active  about  1312  to  after  1320,  The 
Ta-tning  Palace  (detail).  Ink  on  paper,  handscroll,  21  ft.  11  in.  long,  I2g  in. 
wide.  John  Crawford  Collection,  New  York. 

Yiian  Dynasty  had  been  accepted  into  the  ranks  of  the  immortals. 
So  it  is  not  surprising  to  find  Wen  Cheng-ming's  elegant  and 
refined  painting  done  in  the  style  of  the  fourteenth  century  Ni 
Tsan,  who  is  represented  in  the  collection  by  two  paintings. 
There  is  the  sparse  composition,  low,  horizontal  land  masses, 
careful  modelling  in  dry  ink  and  the  overall  atmosphere  of 
loneliness  and  austerity  of  Ni  Tsan  that  Wen  Cheng-ming  has 
found  congenial  to  his  own  correct  and  emotionally-contained 
nature.  This  painting,  like  many  in  the  Crawford  collection,  was 
at  one  time  in  the  Imperial  Manchu  collection. 

If  Wen  Cheng-ming  may  stand  for  the  scholar,  self-styled 
amateur  artist,  his  contemporary  Ch'iu  Ying,  about  15 10  to  155 1 
(No.  14),  can  be  described  as  one  of  the  last  great  non-scholar, 
professional  painters  who  was  linked  to  the  traditions  of  the  old 
Sung  Dynasty  painting  academies.  His  lucid,  exquisitely  painted 
large  landscape,  done  in  ink  and  very  faint  colours  on  paper,  is 
one  of  the  treasures  of  the  collection.  With  his  fine  drawing,  his 
brittle  brushwork,  based  on  the  style  of  Li  T'ang  of  Sung,  and 
faultless  composition,  Ch'iu  Ying  is  able  to  infuse  an  entirely 
fresh  and  sincere  spirit  into  the  time-worn  theme  of  the  scholar- 
recluse  at  ease  beside  a  lake. 

Much  of  the  painting  in  the  following  Ch'ing  Dynasty  was 
held  in  the  iron  grip  of  an  orthodox  traditionalism  which  codified 
and  stereotyped  into  a  true  academic  style  the  elements  that  had 
been  revolutionary  innovations  in  the  sixteenth  and  seventeenth 
centuries.  A  justifiably  violent  reaction  by  a  group  of  anti- 
traditional  individualists  produced  some  of  the  most  original, 
visionary  and  technically  brilliant  of  all  Chinese  paintings.  One 
of  the  greatest  of  the  'individualists'  was  the  strange,  morose 
genius,  Chu  Ta,  also  known  as  Pa-ta  shan-jen.  His  dates  are  un- 
certain but  he  lived  from  about  1625  to  about  1700.  His  Fish  and 
Rocks  in  the  collection  is  typical  of  Chu  Ta's  wild  forms,  strange 
concepts  and  violent  brushwork  (No.  15).  The  lake  is  left 
entirely  to  the  imagination  as  the  small  fish  swim  in  space  under 
a  threatening  cliff  and  beneath  a  bank  where  a  rock  of  weird 
shape  balances  precariously.  In  the  upper  right  corner,  above  the 
artist's  signature,  is  an  inscription:  'South  and  north',  words 
which  Aschwin  Lippe,  in  the  catalogue  entry,  suggest  '.  .  .  prob- 
ably refer  to  the  poem:  "in  east  and  west,  north  and  south  — 
they  all  find  their  pleasure;  yet,  I  am  not  like  a  fish"  '. 

The  unique  personality  of  later  Chu;.  painters  was  Tao-chi, 
(1641  —  about  1717),  also  known  as  Shih-t'ao  vho,  like  Chu  Ta, 
became  a  Buddhist  monk.  He  employed  a  fhu  1  and  faultless 
technique  with  a  freedom  from  convention  unmatched  by  other 


13.  Wen  Cheng-ming,  1470-1559,  Summer  Retreat  in  the  Eastern  Grove 
(detail).  Ink  on  paper,  handscroll,  3  ft.  6]  in.  long,  12^  in.  wide.  John 
Crawford  Collection,  New  York. 

14.  Ch'iu  Ying,  about  1510  to  1551,  Fisherman's  Flute  Heard  over  the  Lake. 
Ink  and  slight  colour  on  paper,  hanging  scroll,  5  ft.  2£  in.  high,  2  ft.  9  J  in. 
wide.  John  Crawford  Collection,  New  York. 


painters.  His  picture  Drunk  in  the  Autumn  Woods,  done  in  ink  and 
colour  on  paper,  has  all  the  strangely  beautiful,  yet  erratic  and 
distorted  forms,  the  wet,  spreading  washes,  rich  ink  and  intricate 
tonal  patterns  of  his  best  work  (No.  16).  The  upper  third  of  the 
picture  carries  three  inscriptions  in  his  equally  brilliant  and 
original  c  alligraphy.  In  these  inscriptions  he  speaks  of  the  red- 
Leafed  maples,  of  poetic  friends  in  tune  with  one  another,  of 
being  drunk  and  of  madness.  'Man,  grass  and  trees  all  become 
drunk  together;  now  the  west  wind  has  blown  over  and  we  try  to 
awake.  Even  the  very  refined  docs  not  know  what  is  right;  as  old 
age  comes,  my  nature  gets  more  used  to  the  search  for  madness.' 
And  again,  '.  .  .  I  now  have  three  kinds  of  madness:  I  am  mad, 
my  words  arc  mad,  my  painting  is  mad'.  (Trans.  Aschwin  Lippe.) 

These  dozen  or  so  scrolls  must  suffice  to  indicate  the  scope  of 
the  Crawford  paintings.  No  mention  has  been  made  of  the 
calligraphy  which  is  a  more  important  collection  of  its  kind  than 
any  other  in  the  Western  world.  Viewed,  as  it  must  be  by  most 
of  us,  without  the  critical  knowledge  and  divorced  from  the 


16.  Tao-chi,  1641  to  about  1717  Drunk  in  the  Autumn  Woods.  Ink  and  colour 
on  paper,  hanging  scroll,  5  ft.  3  J  in.  high,  2  ft.  3»  in-  wide.  John  Crawford 
Collection,  New  York. 


wealth  of  cultural  overtones  available  to  a  Chinese  connoisseur, 
none  the  less  this  calligraphy  is  not  a  deep  and  impenetrable 
mystery.  The  pure  artistry  of  symmetrical  or  unsymmetrical 
balance  within  one  character  and  a  group  of  characters,  the  flow 
and  abrupt  stops,  the  austerity,  elegance  or  almost  furious  asser- 
tion of  personality  arc  all  qualities  that  we  can  probably  appreci- 
ate better  in  the  mid-twentieth  century  than  would  have  been 
possible  a  generation  ago. 

The  foregoing  may  suggest  something  of  the  variety  of 
stimuli  to  be  found  in  a  collection  of  Chinese  paintings  and  calli- 
graphy. These  compact  scrolls,  that  can  be  contained  in  a  single 
cabinet,  show  a  variety  of  expression  difficult  to  match  in  an\r 
other  art  of  the  world.  From  the  somewhat  hesitant  but  deeply 
lyrical  landscape  of  the  tenth  century  on  to  the  poignant  out- 
pouring of  the  personal  genius  of  Chu  Ta  or  Tao-chi,  the  range 
leaves  little  more  to  be  said  about  the  transformation  of  nature 
into  art;  to  be  said,  that  is,  within  a  single  mode  of  expression 
and  a  continuous  stream  of  culture. 
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Gold  of  the  Andes 

A SPECIAL  loan  exhibition  (Gold  of  the 
Andes — Treasures  of  Peru)  of  the  collection 
of  ancient  Peruvian  gold  belonging  to  Senor 
Miguel  Mujica  Gallo,  which  toured  Europe  last 
year,  opened  this  spring  at  the  Brooklyn 
Museum,  where  it  will  remain  until  15th  July, 
after  which  it  is  scheduled  for  display  at  the 
M.  H.  De  Young  Memorial  Museum,  in  San 
Francisco,  from  15  th  September  to  31st  October. 

This  is  the  first  showing  of  the  collection  in 
America,  and  this  American  equivalent  to  the 
famed  'Treasures  of  Tutankhamen'  (now  also 
touring  the  U.SA.)  comprises  no  less  than  five- 
hundred  objects  dating  from  200  B.C.  to  the 
sixteenth  century.  The  selection  of  these  works 
of  art  was  made  by  Sr.  Mujica  who  also  furnished 
the  catalogue  and  chronological  information. 

One  reflects  with  awe  and  sorrow  that  a 
precious  group  of  this  sort  nevertheless  represents 
but  a  small  fraction  of  the  remnants  of  Inca 
civilization  as  expressed  in  the  applied  arts  of 
gold-  and  silver-smithing.  While  in  turn  all  of  the 
treasure  trove  that  survived  the  wanton  smelting 
of  the  Spanish  conquistadores  must  be  counted 
infinitesimal  in  comparison  with  the  unimagin- 
able accumulation  of  the  ancient  Incas,  all  of 
whose  treasures  were  preserved  in  piam  memoriam 
through  the  centuries,  each  in  its  own  memorial 
palace.  Yet  these  survived  so  many  ages  only 
to  melt  like  April  snow  before  the  greed  of  the 
conquerors,  who  were  also  totally  unable  to 
accept  for  one  instant  the  possibility  of  any 
'pagan'  production  being  artistically  beautiful  and 
worthy  of  preservation.  The  exquisite  work  of 
the  artists-craftsmen  of  Mochica,  Chimu, 
Chancaay,  etc.,  represented  even  to  the  best  of 
them  only  raw  material — that  precious  ore  they 
had  come  so  far  and  through  so  many  perils  to 
seek. 

To  us  now,  it  is  nothing  less  than  heart-break- 
ing to  read  the  tale  of  the  ancient  chronicles  (as 
quoted  by  Miss  Jane  Rosenthal,  Curator  of 
Primitive  Art  at  the  Brooklyn  Museum,  who 
also  prepared  the  English  edition  of  the  cata- 
logue) :  how  the  incredible  ransom  of  the  Inca 
Atahualpa,  and  most  other  objects  of  precious 
metal  that  could  be  found  in  Peru  were,  sooner 
or  later,  melted  into  ingots.  Worst  of  all,  however, 
is  to  learn  that  while  several  galleons  loaded 
with  what  one  presumes  to  have  been  the  finest 
selection  were  sent  to  Spain  as  the  King's  share, 
these  also  were  doomed:  'King  Charles  V  .  .  . 
preoccupied  with  his  wars  in  Turkey  and  to  pay 
his  armies  .  .  .  ordered  each  priceless  cargo  1 
to  the  crucibles — sight'unseen'. 

Yet,  as  pointed  out  by  His  Excellency,  Senor 
Fernando  Berckemeyer,  Ambassador  of  Peru  to 
the  United  States,  in  his  introductory  remarks  to 


the  catalogue,  gold  in  ancient  Peru  was  esteemed 
not  only  for  its  beauty  and  permanence :  'It  was 
not  considered  a  measure  of  wealth  or  a  mere 
commodity  for  commercial  exchange.  Its 
significance  truly  pertained  to  the  spirit  and 
soul;  for  gold  symbolized  the  Sun — a  god  to 
many  ancient  peoples — more  clearly  and  bril- 
liantly than  any  other  material  available  to  man'. 

This,  of  course,  was  not  the  view  of  the 
Spaniards,  for  whom  gold,  however  desirable, 


was  basically  tainted,  unless  redeemed  by  being 
put  to  pious  use.  In  truth,  not  all  of  the  'Gold  of 
the  Andes'  were  it  piled  before  us  this  instant 
into  one  fulgent  Himalaya  could  equal  the  magical 
evocation  that  rises  before  our  inward  eye  when 
we  read  of  the  sight  that  greeted  Pizzaro's 
envoys,  sent  to  check  the  truth  of  the  Inca's 
statements  about  the  delay  in  delivery  to  Cuzco, 
from  the  far-oft  mines,  of  the  more  than  imperial 
ransom  he  had  proudly  set  on  his  own  life  and 


One  of  514  gold  objects  in  the  Miguel  Mujica  Gallo  Collection  now  on  view  (until  15th  July)  in  the 
'Gold  of  the  Andes,  Treasure  of  Peru'  exhibition  at  the  Brooklyn  Museum :  a  twelfth-century  A.D., 
8-inch  high  Peruvian  gold  vase  of  the  Chimu  period. 
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Message  XI  (1958).  By  Mathias 
Gocritz,  63  71  inches,  an 
example  of  the  art  form  known 
in  some  art  quarters  as  clouage. 
From  the  G.  David  Thompson 
Collection,  Pittsburgh.  Photo- 
graph by  courtesy  of  the  Carstairs 
Gallery,  New  York. 


liberty:  'Reaching  a  hill  above  the  sacred  city 
(Pachacamac)  the  Spaniards  stopped,  not  able  to 
believe  what  they  saw;  the  opposite  slope 
appeared  as  a  mass  of  molten  gold,  reflecting  the 
sun  with  such  brilliance  that  they  were  almost 
blinded.  As  they  descended,  they  found  the 
ground  covered  with  pots  and  cauldrons,  cups, 
vases,  pitchers  and  countless  other  small  objects 
made  of  silver  and  gold.  This  treasure,  worth 
two  million,  was  being  taken  to  Cajamarca  for 
the  Inca's  ransom;  these  cargoes,  which  the 
carriers  had  just  rested  haphazardly  on  the  ground, 
all  seemed  from  a  distance  like  a  glittering  sheet 
of  gold'. 

And  wh  ir  indeed  may  Egypt,  Rome,  Greece, 
even  Byzantium,  offer  us  against  such  a  des- 
cription as  ih  it  of  the  Temple  of  the  Sun  in 
Cuzco:  'Its  doors  and  gateways  were  finely 
carved  and  coveted  with  sheets  of  gold  as  were 
the  walls  and  beams  of  four  smaller  buildings 
which  were  inside.  In  the  richest  of  these  struc- 
tures stood  ■  golden  image  of  the  sun  of  great 
size,  finely  wrought  and  set  with  precious  stones. 
It  was  round,  and  its  circumference  was  pro- 
longed by  rays  and  flames,  and  the  whole  thing 
was  so  immense  that  it  occupied  the  entire  wall 
of  the  Temple.  The  garden  of  the  Temple,  in 
which  today  the  convent  brothers  cultivate  their 


vegetables,  was  entirely  made  of  gold  and  silver. 
There  were  all  sorts  of  plants,  flowers,  trees, 
animals,  birds  and  other  creatures  like  snakes  or 
lizards,  even  butterflies,  each  made  of  gold  and 
placed  most  naturally.  Even  the  earth  consisted 
of  gold  nuggets,  and  the  plants  that  grew  there 
were  stalks  of  corn  that  were  entirely  of  gold — 
stalks,  leaves  and  ears.  They  were  well  planted 
and  no  matter  how  hard  the  wind  blew  they 
remained  standing.  Nearby  stood  more  than 
twenty  golden  sheep  with  their  young  and  the 
shepherds  standing  watch,  even  their  slings  and 
staffs  were  of  gold  .  .  .'.  One  recalls  here  the 
famous  Chrysotriclinium  of  the  Byzantine 
Emperors,  with  its  golden  trees,  peopled  by 
precious  automatons  of  leaping  and  singing 
birds,  and  its  great  roaring  lions  of  gold,  meant 
to  strike  awe  and  admiration  in  the  breast  of 
visiting  dignitaries  as  they  approached  the  sacred 
throne,  while  they  were  at  the  same  time  re- 
assured and  delighted  by  the  music  of  a  great 
golden  organ.  These  pompous  and  questionable 
embellishments  certainly  do  not  present  the 
same  charm  to  our  mind  as  the  delightful  corn 
and  sheep  of  Cuzco !  An  effort  to  recreate  the 
faerie  scene  has  been  made  at  the  Brooklyn 
Museum  on  a  miniature  scale,  by  assembling 
together  a  variety  of  detached  elements :  ears  of 


corn,  foliage,  animals,  etc.,  while  all  the  pieces 
have  been  displayed  in  a  manner  conducive, 
with  a  little  goodwill,  to  the  furtherance  of 
illusion :  the  objects  appear  as  if  seen  in  the 
recesses  and  passageways  of  a  sanctuary.  The 
simplicity  of  massive  post  and  lintel  architecture, 
combined  with  a  muted  colour  scheme,  was 
chosen  to  enhance  the  brilliance  of  these  golden 
treasures  of  the  Andes. 

Cloutage  or  Clouage  ? 

AN  article  in  these  pages  in  the  April  1963  issue 
introduced  'Cloutage:  A  New  Art  Form',  on 
which  occasion  the  American  artist  Conrad 
Marca-Relli  was  referred  to  as  the  creator  of  this 
new  art  form,  as  yet  unnamed,  and  for  which  I 
then  suggested  the  term  'cloutage'.  An  unex- 
pected repercussion  however  now  throws  the 
matter  into  a  totally  different  light.  Proof  posi- 
tive has  been  received  that  Marca-Relli  is  not,  as 
had  been  believed  by  this  reviewer,  the  origina- 
tor of  cloutage.  Credit  for  this  must  now  go  to 
Dr.  Mathias  Goeritz,  of  Mexico  City.  Painter, 
sculptor,  architect,  and  educator — this  Danzig- 
born  artist  lived  in  Spain  for  several  years,  and 
founded  there  the  now  famous  School  of  Alta- 
mira.  Doctor  Goeritz  has  now  permanently 
settled  in  Mexico  City,  where  he  heads  the 
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Visual  Education  Workshops  in  the  National 
School  of  Architecture  (University  of  Mexico), 
he  formerly  held  the  post  of  director  of  the  Fine 
Arts  School  of  the  Ibero-American  University, 
with  which  he  remains  actively  associated. 

Mathias  Goeritz  first  showed  a  series  of  works 
then  titled  'clouages'  at  the  Carstairs  Gallery, 
New  York,  in  March  i960.  Probably  because  of 
too  close  a  phonetic  similarity  to  'collage',  the 
term  did  not  then  meet  with  unqualified 
approval.  There  is  also  involved  a  subtle  shade 
of  meaning:  clouage,  or  cloueiuetit,  in  the  usual 
sense,  stresses  the  functional  element,  while 
cloutage  indicates  a  definite  purpose  of  ornamen- 
tation. For  these  reasons,  cloutage — akin  to  but 
clearly  differentiated  from  collage — may  be  ex- 
pected to  take  its  place  in  the  modern  art  vocabu- 
lary, next  to  its  immediate  predecessor,  'assem- 
blage', applied  by  artist  Jean  Dubuffet  in  1953  to 
a  group  of  his  own  works. 

But  under  whatever  name,  what  the  record 
does  establish  beyond  any  doubt  is  that  Mathias 
Goeritz  is  not  only  the  founder  of  the  new  art 
form  but,  as  might  well  be  expected,  also  its 
foremost  exponent.  His  series  of  cloutages  (erst- 
while, clouages)  are  based  on  Biblical  themes 
and  are  marked  with  dramatic  intensity  of  mood 
and  depth  of  thought,  combined  with  lyrical 


grace  of  handling  and  richness  of  symbolism. 
His  works,  cloutage  or  any  other  medium,  arc 
classified  under  the  generic  titles  of  'messages', 
'realizations',  and  'commentaries'.  The  grandly 
severe  Message  XI,  illustrated  here,  relates  to 
Job  9:29  ('I  shall  be  condemned:  why  then  do  I 
labour  in  vain?')  and  was  on  view  at  the  Car- 
negie International  last  year.  It  is  now  part  of  the 
collection  of  the  noted  American  patron  of 
modern  art,  G.  David  Thompson,  of  Pittsburgh, 
Pennsylvania. 

The  Fantastic  World  of  Jacques  Callot 

THE  National  Gallery  in  Washington,  already 
the  fortunate  owner  of  the  Rosenwald  Cabinet, 
has  now  been  made  further  the  recipient  of  over 
one  thousand  two  hundred  examples  out  of 
Callot's  one  thousand  four  hundred  and  twenty- 
eight  known  etchings  and  engravings.  To  cele- 
brate the  gift,  the  National  Gallery  recently 
organized  a  showing  of  one  hundred  and  fifty- 
four  of  the  best  impressions,  including  many 
rare  items  and  one  sheet  of  studies  of  horses. 

Emerson  has  said  of  Thoreau  that  he  would  no 
more  think  of  extending  him  a  friendly  human 
•e  than  he  would  of  throwing  his  arm 
aftcctioujtely  around  a  tree  trunk.  This,  in  a 
sense,  is  how  many  feel  about  the  strange  and 


wonderful  artist,  Jacques  Callot.  A  true  son  of 
the  controversial  seventeenth  century,  he  is 
completely  dispassionate,  to  all  outward  appear- 
ances, utterly  detached  from  that  which  he  views 
and  renders  matchlessly.  Figuratively,  he  alter- 
nates between  the  eyepiece  of  a  microscope  and 
that  of  a  telescope — both  optical  instruments  of 
such  high  power  as  Leeuwenhoek,  Robert 
Hooke,  Descartes,  Di  Torre,  and  Tycho  Brahe 
could  then  only  dream  of. 

Very  seldom  does  Callot  present  his  subject  in 
a  normal  scale,  and  when  he  does  neither  he  nor 
his  public  are  very  happy  about  it.  He  needed 
figuratively  to  soar  far  above  the  scene  and  there- 
poise  himself  for  a  long  period  of  observation, 
so  as  to  set  down  with  merciless  fidelity  every 
minute  detail  within  his  eagle's  ken.  This  con- 
temporary of  Pascal  and  Descartes  had  all  the 
proud  and  bitter  indignation  of  the  first,  allied 
to  the  crystalline  logic  of  the  second.  Like  them, 
he  saw  the  events  of  his  day  and  age  sub  specie 
aeternitatis.  To  express  this  cosmic  vision,  he  may 
be  said  to  have  created  single  handed  the  art  of 
etching.  This,  before  him  had  been  primarily 
the  domain  of  armourers  and  jc-  .Hers;  he 
raised  it  into  a  medium  worthy  to  xpress  the 
highest  conceptions.  He  is  renowned  for  his 
famous  trait  simple,  the  slender  but  unerring  line 
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Left  and  right  above.  Items  sold  at  the  Parke-Bernet  Galleries,  New  York:  an  Attic  black-figured  amphora  with  cover,  sixth  century  B.C.  (ex  William  R. 
Hearst  Collection),  3,800  dollars;  Louis  XV  Sevres  bleu,  turquoise  and  gold  dessert  service,  decorated  with  birds  and  monograms  in  reserves,  dated  1771- 
72  (ex  Charles  E.  Dunlap  Collection,  32,500  dollars). 


that  served  him  to  express  so  much  with  so 
little,  but  that  was  after  all  but  one  of  the  many 
technical  means  at  his  command.  In  his  hand,  the 
burin  performed  with  the  impetuous  virtuosity 
of  a  Pagannini's  bow,  drawing  out  lines  as  fine, 
as  brilliantly  thrilling  as  the  sheerest  pizzicatos. 

In  the  extraordinary  design  titled  Fan  illus- 
trated here — a  design  for  just  such  a  handscreen 
as  we  see  held  up  by  one  of  the  figures  in  the 
centre  right  foreground — who  but  Callot 
would  have  chosen  such  a  subject  for  such  a 
purpose  when  a  few  graceful  arabesques  would 
have  filled  the  bill  to  the  satisfaction  of  all  con- 
cerned? But  not  Callot,  who  instead,  within  the 
minute  compass  of  a  few  inches,  offers  us  no 
less  than:  the  full  panoramic  sweep  of  a  great 
city,  with  its  bridges  and  spires;  a  teeming  multi- 
tude (literally  thousands  of  spectators  and  actors 
arc  involved,  and  a  large  part  of  these  are  sharply 
individualised,  if  only  with  a  mere  gesture,  a 
small  turning  of  the  head,  the  way  of  a  mantle's 
folds;  a  brilliant  pageant  involving  numerous 


ships  of  good  size ;  and  finally  an  impressive  dis- 
play of  fireworks.  Then,  to  make  it  good 
measure,  he  frames  this  stupendous  whole  in  a 
design  of  such  imaginative  power  and  pure  linear 
beauty,  as  would  alone  have  amply  sufficed  to 
the  decoration  of  the  object.  In  this,  he  proves 
himself  a  sculptor,  as  in  the  exquisitely  delicate 
shading  of  the  distance  he  has  affirmed  himself  a 
painter.  We  almost  guess  at  the  luminous, 
opalescent  hues  that  floated  over  the  Arno  that 
day,  over  Florence  'wide  and  white,  washed  in 
the  morning  water  gold'. 

Quite  incidentally,  and  without  giving  the 
matter  much  thought,  he  became  indeed  the 
greatest  etcher  the  world  had  ever  known.  Yet 
this  seems  but  a  minor  distinction  for  one  whose 
mind  and  vision  made  him  a  peer  of  great  minds 
in  an  age  when  genius  went  a-begging  in  the 
streets  of  London,  Paris,  and  Rome.  Callot 
knew  Galileo  in  Florence,  and  had  he  but 
lived  to  the  age  of  eighty-two,  he  might  have 
known  the  twenty-year-old  Newton.  But  this 


was  an  age  of  early  maturities  and  untimely 
deaths,  and  his  genial  life  came  to  an  end  in 
1635,  at  the  age  of  forty-three. 

Auction  Highlights 

WHAT  is  in  the  opinion  of  good  judges  prob- 
ably the  most  exquisite  toilet  set  to  have  come  on 
the  market  for  a  long  time  was  sold  at  the  Parke- 
Bernet  Galleries,  New  York,  for  Si 7,000,  as 
part  of  the  collection  of  furniture,  silver,  objets 
d'art,  etc.,  of  Charles  E.  Dunlap.  This  unusual 
example,  which  was  acquit  ed  by  a  New  York 
dealer,  comprises  a  jewel  box,  sewing  box  witli 
pincushion  cover,  two  pairs  of  octagonal  pow- 
der and  rouge  boxes,  two  pairs  of  covered  un- 
guent jars,  a  pair  of  clothes  brushes,  a  pair  of 
hairbrushes,  scent  bottle  and  table  bell.  Of  re- 
fined simplicity  each  item  is  engraved  with  the 
arms  ofBeaufort  impaling  Berkeley,  with  suppor- 
ters and  mottoes.  The  maker  was  Jno.  White, 
London  1727,  and  rouge  boxes,  unguent  jars, 
powder  boxes,  jewel  box  and  sewing  box  are 
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fully  marked.  The  sixteen  pieces  are  set  in  a  fitted 
mahogany  case.  The  suite  is  of  gilded  silver,  the 
soft  glow  of  which  further  enhances  the  en- 
chanting delicacy  of  the  workmanship.  Truly,  a 
queenly  garniture. 

At  the  same  sale  (13th  April,  1963)  was  sold 
part  of  the  famous  Sevres  service  made  for 
Louis-Rene  Edouard,  Prince  de  Rohan  (1734- 
1803),  of  which  an  important  group  was  sold  in 
the  Thelma  Chrysler  Foy  collection  at  the  same 
gallery  in  May  1959.  Emil  Tilmans  in  Porcelaines 
de  France,  1953,  writes  (p.  281,  translation):  'In 
1772,  the  Cardinal  Prince  de  Rohan  was  sent  as 
ambassador  extraordinary  to  the  court  of  Vienna : 
he  took  with  him  a  service  of  Sevres  porcelain  of 
exceptional  importance  and  of  a  particularly  regal 
appearance,  well  calculated  to  convey  to  a  foreign 
court  the  idea  of  the  artistic  role  of  France'. 

The  service  originally,  contained  360  pieces. 
The  present  portion  fetched  $32,500,  and  was 
purchased  by  a  New  York  dealer.  It  consists  of 
fifteen  items :  one  punch  bowl,  one  large  cachepot, 


a  pair  of  smaller  cachepots,  a  venter,  a  pair  of 
plates,  a  pair  of  covered  saucieres  on  stands,  a 
pair  of  tazze,  a  pair  of  heartshaped  dishes,  and  a 
pair  of  coffee  cups. 

All  these  are  exquisitely  painted  with 
reserves  of  exotic  and  wild  birds  in  landscape 
and  lake  settings,  some  in  flight  above  tree 
branches  or  perched  on  the  ground,  each  within 
a  garland  of  gilded  oak  leaves  and  acorns  spring- 
ing from  a  rooted  trunk  at  the  base — most  of 
them  alternating  with  the  monogram  of  the 
Prince  de  Rohan.  However,  the  chief  beauty  of 
this  renowned  set  is  rccognizedly  the  brilliant 
turquoise  blue  ground. 

Some  of  the  items  bear  decorators'  marks  of 
Aloncle  and  Falot.  The  'Pedigree'  of  this  royal 
set  includes,  in  addition  to  its  original  proven- 
ance (the  Rohan  family  of  Brittany,  whose 
proud  motto  was:  'Roi  ne  puis;  prince,  tie 
d  \  ic;  Rohan,  suis')  the  collection  of  the  Prince 
DemidolT.  the  collection  of  the  Earl  of  Dudley, 
the  collection  of  Leopold  de  Rothschild,  Esq.  It 


was  acquired  by  Mr.  Dunlap  from  French  cv  Co. 
Inc.,  of  New  York. 

The  Prince  de  Rohan  owes  his  principal  niche 
in  eighteenth-century  history  to  his  involvement 
in  the  celebrated  affair  of  the  diamond  necklace 
of  Marie-Antoinette.  The  exalted  tastes  of  this 
great  connoisseur  of  beauty,  it  will  he  recalled, 
rose  as  high  as  the  Queen  of  France. 

A  total  of  §99,975  (twenty-five  dollars  short 
of  $100,000)  was  achieved  for  one  hundred  and 
twenty-three  items  at  a  recent  sale  also  at  the 
Parke-Bcrnet  Galleries,  New  York,  which  saw 
the  dispersal  of  a  group  of  Greek  and  Italiotc 
Vases  collected  by  the  late  William  Randolph 
Hearst.  The  highest  prices  realized  were  for  a 
Black-Figured  Neck  Amphora  with  cover, 
fourth  century  B.C.,  which  fetched  $3,800 
(No.  92  in  the  catalogue)  and  .1  Red-Figured 
Hydria,  fifth  century  B.C.,  at  83,500  (No.  65  in 
the  catalogue).  Both  were  purchased  /  a  New 
York  dealer,  who  acted  as  agent  for  several 
museums  and  collectors. 
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An  important  1 8th  Century  mahogany 
centre  desk  of  unusual  design.  Circa  1780. 
Length  64  inches    Depth  42  inches 
Height  30  i  iches 
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Antique  Silver  Gilt . . . 


from  GARRARD 


I7TH  CEl  PURY  PORRINGER  WITH  COVER  AND  STAND.  The 

antique  sitvei  gilt  porringer,  height  7  inches,  is  Charles  II 
dated  1677.  Maker:  T.M.  (see  Jackson  2nd  edition 
page  132).  The  antique  silver  gilt  stand,  13!  inches 
diameter,  is  William  and  Mary  dated  1691.  Maker: 
probably  Ralph  Leeke.  The  Arms  of  these  pieces  are 
those  of  the  Commonwealth  of  England  under  the  Lord 
Protector.  They  are  part  of  a  wide  range  of  the  finest 
antique  silver  that  you  will  find  at  Garrard. 
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Churchi  S  of  Moldavia',  by  Andre  Grabar  and  Georges  Oprescu,  published  by  the  New  York  Graphic 
Society  by  Arrangement  with  UNESCO.  241 
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georges  s.  salmann  225 
dietrich  w.  h.  schwarz  232 
denys  hinton  240 
ralph  edwards  242 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


<ffiare  &uj£uA  and  Continental  oMtfovr,  cfflluuaJiitw. 


A  pair  of  XVIIth  Century  German  part  gilt  Candlesticks 
by  Johannes  Mittnacht,  Augsburg,  circa  1680.  Height  10  inches. 


An  Example  frcm  our  Collection  of  Early  Continental  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  &  6262 


Next 
month 
in 

The  Connoisseui 


The  September  number  of  The  Connoisseur  will  contain  an  important  article  by  Ferdi- 
nando  Forlati  on  some  of  the  magnificent  treasures  contained  in  the  Treasury  of  St. 
Mark's,  Venice,  three  of  the  finest  of  the  works  of  art  concerned  being  illustrated  in 
colour. 

It  will  also  give  extensive  coverage  to  the  3rd  Florence  Antiques  Fair  and  illustrate 
many  of  the  art  objects  which  will  be  on  exhibition  at  Palazzo  Strozzi  from  September 
14  to  October  14. 

Yvonne  Hackenbroch  contributes  one  of  her  invariably  scholarly  articles — a  group  of 
Italo-Dutch  bronzes. 

Nicholas  Ivanoff  presents  new  knowledge  on  a  bozetto  by  Domenico  Fetti. 

Gregor  Norman-Wilcox,  Curator  of  Decorative  Arts,  Los  Angeles  County  Museum  of 
Art,  reveals  the  rarity  and  quality  of  the  splendid  English  silver — most  of  the  pieces 
published  for  the  first  time — in  the  collection  of  Mrs.  William  B.  Munro  of  Pasadena, 
California. 

The  new  Connoisseur  series  featuring  the  work  of  contemporary  British  craftsmen 
deals  with  the  work  of  Reynolds  Stone. 

And  all  the  usual  regular  features — International  Saleroom,  old  and  modern  paintings, 
Connoisseur  in  America,  new  art  books  reviewed. 


ENGLISH  &  CONTINENTAL 
PORCELAINS,  FAIENCE 
MAIOLICA  &  JEWELLERY 


Telephones: 
KENsington  5272  &  3793 


Cables: 

PORCELIQUE  LONDON  SW3 


HARLEQUIN  BOW,  < .  1755 
Polychrome  Patches,  5i  inches 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


DASCISG  HARLLQLIN  &  COLUMBINE  BOW,  c.  1760-65 

Decorated  in  brilliant  colours,  8J  inches  high 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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Pair  of  Chinese  cabinets  decorated  in  brown-black 
lacquer  inlaid  with  mother-of-pearl,  soapstone  and 
other  coloured  stones  and  lacquers. 
35  X  17  X  55  inches. 
Mid-17th  century. 


in  Mount  Street 


LONDON  W.I  Earl,  furniture  fj\ 

Chinese  and  European  t 
Telephone:  GROsvenor  28  c8  Works  of  Art  OF   MOUNT  STREET  LTD  I 


Cables:  BARGRO,  London,  W.i 


LONDON 


LONDON 

69  Upper  Berkeley  Street 

Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Yivantique,  London  W.l 


DMtrE 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street 
New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


EARLY  DERBY 
PORCELAIN 

Pair  of  white  sheep 
and  ram,  exquisitely 
modelled,  standing  on 
oval  bases  decorated 
with  applied  leaves 
and  flowers.  These  are 
very  rare  and  early 
examples.  4|  inches 
high.  Circa  1750. 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  LONDON  W.C.2  Telephone:  Chancery  3248/49 

AND  LONDON  SILVER  VAULTS  Telegrams:  Walter  Silvavults  London,  W.C.2 


"  T 

T 


ANTIQUE 
SILVER 


I 

J 


Pair  of  fine  George  III  antique  silver  Candelabra  and  Candlesticks  en  suite,  date  1800-1810, 
by  John  Roberts  and  John  Green.  Height  of  candelabra  21  inches;  height  of  candlesticks  13  inches. 
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L  E  G  G  A  TT 


ffolk  Landscape  F.  W.  WATTS  Canvas  38 j  x  49j  inches 


LEG  G  ATT    BR  OTHERS 

Established  1820 

30   ST.   JAMES'S   STREET,   LONDON,  S.W.I 

Telephones  Whitehall  3772  and  32  p  Cables  Leggabros,  London 

IX 


XESSIERS  ltd 

MtMRIRS  OF  THE  BRITISH  AVTIOUE  DEALERS'  ASSOCIATION  LTD. 


26  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE  MAYFAIR  0458  CABLES  TESSIER1TE  LONDON  W.l 

ANTIQUE  SILVER,  JEWELLERY  &  OBJETS  D'ART 


25  oz.  6  dwt. 


GEORGE  II     PAUL  DE  LAMERIE     LONDON  1742 
Engraved  with  the  Arms  of  Franks  impaling  Franks 


In  wood  case 


PRIDES  of  LONDON  u 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel :  BELgravia  3080 


TD 


A  fine  Sheraton  set  of  6  and  2 
dining  chairs  of  faded  mahogany 
with  the  cresting  rail  having  a 
banded  and  figured  mahogany 
inset  panel,  the  seat  covered  in 
golden  green  suede. 


179/180  SLOANE  STREET,  S.W.I 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Alary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

A  VERY  BEAUTIFUL  DESK  CLOCK  BY  CARL  FABERGE 


In  red  and  green  golds  and  enamelled  in  translucent  blue  and  oyster,  with 
seed  pearl  bezel  and  decorated  with  chased  gold  laurel  garlands.  Fully  signed 
and  bearing  the  initials  of  the  chief  workmaster  Michael  Perchin.  Actual  size. 


GLAISHER  AND  NASH  LTD 


Telephone 
BELcman  i«  2265-2266 

CaKn 

Gnas-    London  SW  1 


Works  of  Art 


Lowndes  Lodge, 
Caoogan  Place, 
London,  S.  W.  1. 


A  walnut  and  gilt  Looking  Glass  made  by  S.  Hassell, 
carver  and  gilder  of  Halifax. 
Circa  1735.  Height  41  in.  Width  23  in. 

A  walnut  and  marble  Console  Table  with  boxwood  inlay. 
Circa  1740.  Height  34  in.  Width  26  in.  Depth  17  in. 


A  rare  PAIR  of  Louis  XVI  lapis  lazuli  Cassolettes,  the  royal  blue  bardslone 
mounted  in  fine  ormolu  on  white  marble  bases. 
Circa  1775.  Height  10  inches,  ex  Coll:  Orme  Wilson. 

HOWARD 


8  DAVIES  STREET 


(ANTIQUES)  LTD. 
BERKELEY  SQUARE 


LONDON  W.l 


VIENNA  (DU  PAQUIER) 
One  of  a  pair  of  rare  dishes  from  the  Hunting  Service  made  for  Prince 
Trivulzio  of  Milan.  Diameter  13^  inches.  Circa  1740. 


51  Bourke  Street      Melbourne  Victoria 
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Canvas:  23i  x  22*  inches  (60  x  r>7  cm.)  Framed:  29J  X  28.1  inches  (75  X  72  cm.) 

The  Rabbit  Seller 

WILLIAM  SHAYERj  Snr.,  1788-1879 

(Signed) 


M.  NEWMAN  LTD 

*  Established  1870  Members  of  The  British  Antique  Dealers*  Association  Ltd 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHlHha.il  6068/9  Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 

XIII 


A  Morning  Call 

by  GEORGES  CROEGAERT 

Panel  size:  11x8  inches 
(28  X  20  cm.) 

Framed  size:  13  x  10  inches 
(33  X  25  cm.) 


by: 

Panel 
Framed  i 


M.  NE^ 


Established  1870 


The  Connoisseurs 

by  EUGENE  FICHEL,.  1876 

Panel  size:  7|  X  5£  inches 
(19J  X  14  cm.) 
Framed  size:  12  X  10  inches 
(30  X  25  cm.) 


43a  Df 
an( 

Telephone :  1 1  'HItehall  6068/  9 


Les  Amateurs  des  Gravures 
by  V.J.  CHAVET,  1853 

Panel  size:  8x6  inches 
(20  X  15  cm.) 
Framed  size:  12  X  10  inches 
(30  X  25  cm.) 


1874 

22  cm.) 
;  32  cm.) 


N  LTD 


of  The  British  Antique  Dealers'  Association  Ltd. 


James's 


reet 


s:  NEWPIC,  PICCT,  LONDON 


The  Artist  in  a  Studio 
by  J.  B.  FAUVELET 

Panel  size:  8£  X  6£  n.'-hes 
(22  x  16  cm.  , 
Framed  size:  \2\  X  10^  inches 
(32  x  26  cm.) 

Collection : 
H.S.H.  Princess  Tassilo  Festetics 


Antiaue  Stiver  •  Established  1912 ' 


A  FINE  GEORGE  II 
STRAPWORK  CUP  AND  COVER 

THOMAS  FARRER 

1737 

weight  82  ounce*  i  height  13.4  inches 

Original  armorials  of  Thomas  Carew,  of  Carew  Castle, 
Co.  Pembroke,  M.P.  for  Minehead  1738-1747,  and  his 
first  wife  Mary,  daughter  of  Francis  Drewe,  of  Grange 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Lid.) 


Utractive  Mlh  Century  oil  painting  of  a  young  Royalist.  Attributed  to  Willian 
van  HonthorU.  in  btack  and  carved  giltwood frame.  Size  overall  2()  x  23  inches 


59/6  1    WIGMORE    STREET,    LONDON,  W.I 


Establisbed  MM 


Phone:  Welbech  8664 


Cultural  Exhibitions  L  td 
present  the 

TWELFTH 

KENSINGTON 

ANTIQUES 
FAIR 

PATRON:  MRS.  DAVID  BRUCE 

at  the  Town  Hall 
High  Street,  Kensington 

29th  August  to  12th  September 


11  a.m.  to  8  p.m.  daily 
Admission  3  6 


Except  Sundays 
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BIGGS 


»/ 


MAIDENHEAD 

ESTABLISHED  1866 
Members  of  The  British  Antique  Dealers' Association  Ltd. 


A  fine  William  Kent  carved  and  gilt 
eagle  console  table  with  marble  top. 

Height  2  ft.  II  in.,  width  3  ft.  10  in., 
depth  2  ft. 


Six  showrooms  of  antique  furniture  and  silver 
besides  modern  departments 


26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 

TEL.  (3  LINES)  26363-4,  22923 

Open  all  day  on  Saturdays 


XVII 


prockmgton  dMkrp 

DISTRICT  BANK  BUILDINGS 
BROAD  STREET,  HEREFORD 

TELEPHONE  4984 


No.  3423  Pair  of  important  'Wine'  and 
'Water'  ewers  by  Flaxman,  15-j  inches  high 
(39  cm.)  Wedgwood,  Black  Basaltware, 
c.  1775/80. 

cf.:  'Wedgwood  Ware'  by  W.  B.  Honey,  pi.  60. 

'Wedgwood'  by  W.  Mankowitz,  pi.  68. 

'The  Life  of  Josiah  Wedgwood'  by  E.  Meteyard. 
vol.  II,  figs.  73  &  74. 


PERIOD  PORCELAIN  —  SCULPTURE 
WORKS  OF  ART 


FURNITURE 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.    JAMFS'S,    LONDON,  S.W.i 

Telephone:  Whitehall  7440 


S  CHOKERS- TRAV^ 


JKf-Hfaigafe  &3ohnston1Htd 


 Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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Hester  Bateman 


Cream  Jug.  London  1784.  Height  41  in.  Oval-shaped  Teapot.  London  1784.  Height  5\  in.  Pierced  Sugar 
Basket  with  blue  glass  liner.  London  i783.  Height  41  in.  Circular  Salver.  London  1787.  Diameter  12  in. 


S.  J.  SHBUBSOLE 


LIMITED 


Antique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
Wembc  British  Antique  Dealers'  Association,  Ltd.  '  ■■•;ber  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


9  Paintings 
French  Impressionist 
J.  Fr.  GONZALES 


A  fine  Colourist  and  a  prize-winner  at 
the  Pans  International  Exhibition  1 900 

Enquiries  to  :  E.  EDLER 
Burg-Katzenstein  Liber  Heidenheim/Brenz 
(7921)  Germany 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 

APs  Gallerv 

Old  and  Modern  Paintings 

Tormes,  8  Phone:  259-17-30  ■  Colonia  del  Viso,  Madrid  (2) 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET.  BAKER  STREET,  LONDON,  W.I 


Welbeck  8934 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Telephone:  Whitehall  9392 


I*.  H.  GILLINGHAM 

Member:  B  A  D. A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 


K  (  HERTSEY  STREET 
GUILDFORD 

Telephone:  5750 


'LYNDHURST'  LONDON  ROAD 
GUILDFORD 

Telephone:  61952 


Historic  Houses 
Castles  &  Gardens 

IN  GREAT  BRITAIN  AND  IRELAND 

Enlarged  1963  Edition 

Britain's  Official  Guide  to  all 
the  Stately  Homes  and  Gardens 

containing: 

84  ART  PAGES  275  ILLUSTRATIONS 

TWO-PAGE  MAP 

OPENING  TIMES  ■  ADMISSION  CHARGES 
TRANSPORT  AND  CATERING  FACILITIES 

price  3/6  from  leading  booksellers 
or  4/3  post  free  from  the  publishers 
(U.S.A.  &  CANADA  $1.00) 


MUSEUMS  &  GALLERIES 

IN  GREAT  BRITAIN  AND  IRELAND 

1963/4  Edition 

800  Collections  are  included  with  Detailed 
Subject  Index  for  easy  reference  to  opening 
times,  admission  charges,  transport  facilities,  etc. 


200  ILLUSTRATIONS 


70  PAGES 


The  book  has  been  produced  with  the  full  support 
and  co-operation  of  the  Museums  Association 
and  leading  museums  and  galleries 
throughout  the  country 

price  2/6  from  LEADING  BOOKSELLERS 

or  post  free  3/3  from  the  publishers 
(U.S.A.  &  CANADA  60  cents) 


INDEX  PUBLISHERS  LTD. 

69  VICTORIA  ST.,  LONDON,  S.W.I 
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sprey  george  hi  silver 


P 


-As 


Df  four  oval  shaped  Gadroon  second  course  dishes.  Made  by  Pau!  Storr  in  1817.  Weight  103-65  oz. 


181' 

By  appointment  to 
H.M.  The  Queen 


REY  &  COMPANY  LIMITED  •  1 65/1 69  NEW  BOND  STREET  ■  LONDON  W.1  ■  HYDE  PARK  6767      silversmiths  &  Jewellers 


POSEIDON 

Bronze 

Height  without  base  11^  inches 
GERMAN 
16th  Century 


Sculpture  and  Works  of  Art 


PEEL  &  HUMPHRIS  LTD 


37   NEW    BOND    STREET    LONDON  Wl 


MAYFAIR  6240 


HENRY  SPENCER 

S  SONS  "  — 


ESTABLISHED  1840 

Eric  C.  Spencer,  M.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Retford  Salerooms  -  September  12th  &  13th 

By  order  of  Frank  Evans,  Esq.,  of  The  Manor  House, 
Holt,  Norfolk,  and  of  Skegness. 
.  'By  order  of  Mrs.  Martin,  The  Hurst, 
Crow  Hill  Drive,  Mansfield,  Notts. 

FURNITURE,  PAINTINGS,  JEWELLERY,  COINS,  WORKS  OF  ART 


Harness  Grove,  Worksop,  Notts  -  September 

By  order  of  C.  F.  Ward-Jones,  Esq. 

THE  REMAINING  CONTENTS  OF  THE  HOUSE 

Illustrated  catalogues  2/6  from  Henry  Spencer  &  Sons, 
20  The  Square,  Retford,  Notts.  (Tel.  2S3I-3) 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2  jj  1-3 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 
VALUATIONS  FOR  ALL  PURPOSES 


MUSEUM  PIECES 
Paintings  by 

JUSEPE  RIBERA 
MURILLO  (signed) 
NOEL-NICOLAS  COYPEL 
from  private  sources 

Enquiries  to:  E.  EDLER 
Burg-Katzenstein  uber  Heidenheim/Brenz 
(7921)  Germany 


RESTORATION  AND 
CONSERVATION  OF 
THE  ANTIQUE 

Restorers  to  the  Leading  Museums 

BRONZES  •  CERAMICS  •  ENAMELS 
IVORIES  •  JADES  ■  MARBLES 
TORTOISESHELL  •  MOTHER-OF-PEARL 
SNUFFS  ■  ORMOLU  ■  BUHL 
OBJETS  D'ART  •  FURNITURE  •  ETC. 

G.  GARBE 

FOUNDED  1770 

23  CHARLOTTE  STREET 
LONDON,  W.i 
Telephone:  museum  1268 
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PREMSELA  &  HAMBURGER 

est.  1823 


Ulm,  last  quarter  16th  century,  height  10  inches 
■X- 

Antique  silver  and  jewellery 
from  the  15th  to  the  19th  century 

ROKIN  120  AMSTERDAM 
Amsterdam  —  Hilton  Hotel 
Rotterdam — Weena  (Hilton  Hotel) 


Fine  Antique  Ladik  Prayer  Rug 
Size  6  ft.  X  3  ft.  io  in. 
Ref.  No.  51680 

Perez 


112  &  168  BROMPTON  ROAD, 

LONDON  S.W.3 

also  BRISTOL  and  AMSTERDAM 

Telephone  -  KENsington  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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CONNOISSEUR  REGISTER  ADVERTISEMENTS 


A  TASTE  OF  HONEY— A  TASTE  OF  TRADITION.  Savour  the 
authentic  tang  of  Cornish  Mead,  Britain's  oldest  alcoholic  drink. 
Cornish  Mead  Wine — bottle  13  6d.  Cornish  Liqueur  Mead — triangular 
17  -.  Smaller  sizes  available  from  your  wine  merchant  or  Cornish  Mead 
Co.  Ltd.,  Penzance,  Cornwall. 

Important  jewellery,  silver  and  gold  pieces  are  sought  by  GARRARD 
the  Crown  Jewellers.  Generous  valuations  are  made  at  112  Regent 
Street,  W.l.  REG.  7020.  For  larger  quantities  of  silver  our  buyers  will 
call  upon  request. 

Seeking  MARCH  1962  issue  The  Connoisseur.  Communicate  Franco 
Fir.zi,  Via  di  Montoro,  8,  Rome. 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  30th  September. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design,  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china;  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

STUDIO  COTTAGE  in  exclusive  Adam  &  Eve  Mews,  off  Ken.  High 
St.,  W.8.  Studio  42'  x  18'  6"  with  north  light.  Gallery  bedroom.  Kit.  & 
Bath.  Freehold  £14,750.  Highly  recom.  by  sole  Agents,  MOSS  & 
PARTNERS,  15  South  Molton  Street,  W.l.  MAYfair  9933.  

PAINTINGS:  Oils  &  Watercolours ;  illustrated  lists  free,  delivery  and 
approval  overseas.  Please  mention  Connoisseur.  OLD  HALL  GALLERY 
LTD.,  Iden,  Rye,  Sussex,  England. 

SILVER  VAULTS  in  new  building  in  Mayfair.  Interested  dealers 
please  contact  Box  No.  7260. 

PRECIOUS  CHINA  and  antiques  can  be  repaired — easily  and  per- 
manently— with  Araldite  epoxy  resin  adhesive.  Buy  Araldite  in  the  two- 
tube  pack.  Only  6/-. 

CHRONOMETER,  DESK  AND  WRIST  WATCHES  (mostly  Ex- 
Royal  Observatory)  and  M.O.S.  STOPWATCHES.  Leaflet  from 
CHARLES  FRANK,  LTD.,  SALTMARKET,  GLASGOW.  

Naval  Officer's  widow  (40)  studying  history  of  art,  requires  full-time 
residential  work  in  any  legitimate  capacity,  dealing  with  art  treasures. 
Responsible  intelligent  person.  Box  No.  7258. 

GEORGIAN  AND  VICTORIAN  SILVER:  Collector  forty  years  sel- 
ling  Tea  &  Coffee  Services.  Trays,  Salvers,  Kettles,  Caddies,  Writing 
Sets,  Spoons,  Ladles,  Baskets,  Vinaigrettes,  by  leading  silversmiths. 
James  Smith,  250  Herkimer  Street,  Hamilton,  Canada. 


LINDEMANN  Margarethe,  21  Kenway  Road,  London,  S.W.5,  Art 
Dealer  and  Picture  Restorer,  died  8th  May,  1962,  particulars  to: 
CULROSS  &  CO.,  65  Duke  Street,  Grosvenor  Square,  London,  W.l, 
Solicitors,  before  2nd  November,  1963. 

SPECIALIST  IN  IMPORTANT  PROPERTY  CONVERSIONS  is 

prepared  to  undertake  planning  and  conversion  of  suitable  town  or 
country  property.  Box  No.  7259. 

PORTOBELLO  ROAD,  busiest  part,  45  ft.  terrace  (covered)  to  let. 
Suit  art  shows.  Would  divide.  HYP.  0756  -  VIC.  0304. 
DUNNING'S  ANTIQUES  purchase  and  offer  Ship  Figureheads,  Sun- 
dials, Globes,  Scientific  Instruments,  Early  Carvings,  Rushlight  Holders, 
Sandglasses,  Door  Furniture.  58  Holywell  Hill,  ST.  ALBANS.  51065. 
WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 
SILVER  Toast  Rack,  Ann  Robertson,  Newcastle.  Salver  Edward  ' 
Barnard.  Casters  and  other  items.  Brochure  gladly  sent.  T.  C.  Poole,  \ 
South  Thoresby,  Alford,  Lines. 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

DOROTHY  DOUGHTY  BIRDS.  Private  collector  has  group  of  these 
famous  porcelain  bird  models  for  sale.  Lloyd  L.  Ward,  Jr.,  553  Plum 
Avenue,  Memphis,  Tennessee,  U.S.A.  Telephone  526-3458. 
JEWELLERY:  Art  Nouveau  especially  by  Lalique  sought  by  dealer  for 
American  collectors  Satellite's,  1721  Pine  Street,  Philadelphia,  Penna. 
U.S.A.  

MAYFAIR  &  PORTOBELLO  ROAD.  Boutiques  to  let.  HYD.  0756 
-  VIC.  0304.  

ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD., 

165-169  New  Bond  Street,  London,  W.l.  

BEARNES'  SALEROOMS,  Warren  Road,  Torquay  (telephone  22309) 
attract  principal  Buyers  from  London,  etc.  We  are  pleased  to  advise 
West  country  owners  re  sale  of  Antiques,  Pictures,  Silver,  etc.  (Estate 

Agency  Depts. :  Torquay  22126,  Paignton  58296).  

For  Packing  and  Shipping  of  Fine  Arts  and  Antiques.  (Estimates  given) 
LEP  PACKING  LTD.,  Blenheim  Wharf,  48  Eagle  Wharf  Road, 

London,  N.l.  CLE.  8321.  

Register  advertisements  are  1/6  per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON, 
S.W.I.  (Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  /4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.l    Telephone  LANgham  3677 


Binders  for  your  Connoisseurs!  And  you  can  do  it  your- 
self. Three  Binders  take  a  year's  issues.  Strongly  made,  they  are 
of  red  leather-cloth,  with  rounded  corners,  the  name  The  Connoisseur 
gold-blocked  on  the  spine.  Price  each  16s.  9d.  ($2.39)  inclusive 
of  postage,  packing  and  insurance.  Extra  blocking  on  the  spine 
for  dates  costs  an  additional  Is.  3d.  (17  cents)  per  binder.  Order 
from  The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.I  8. 


;  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

?  : 

'€>  f  leam   <lSI>.  ^yy-torf-'J/- 


Hyde  Park  47 1  1 


Corsham  Court 

(Lord  Methuen,  R.A.)  between 
Chippenham  and  Bath 

The  State  Rooms  are  open  to  the 
public  on  Sun.,  Wed.  and  Thurs.  May 
-  Oct.:  and  on  every  Day  during  Bath 
Festival  and  Bank  Holidays  Mid- 
July-Mid-Sept,  (except  Mondays). 
Elizabethan  Manor;  Georgian  State 
Rooms.  Famous  collection  Old  Mas- 
ters including  Vandyck's  'Betrayal' 
and  XVIIIth  century  furniture. 
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A  pair  of  early  Worcester  leaf-shaped  Dishes,  each  decorated  with  a  Chinese  magician 
performing  before  two  Ladies  seated  at  a  table.  Length  10  inches.  First  period,  circa  176c. 

DELOMOSNE  AND  SON  LIMITED 


MEMBERS  OF  THE  BRITISH 
ANTIQUE    DEALERS  ASSOCIATION 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


TELEPHONE:  WESTERN  1804 
CABLEGRAMS :  DELOMOSNE.  LONDON  W  8 


RALPH  COX 


Telephone  22463 


An  interesting 
carved  walnut  chair 
18th  Century 
Italian 


G.  N.  DAWNAY 

(Fine  Arts) 

Specialist  in  the 
Finest  and  Rarest  in 
English  and  Welsh  Ceramics 


108  Penylan  Road,  CARDIFF  Private  residence 

Telephone:  Cardiff  36888  By  appointment 


H.  S.  WELLBY 

Member  of  the  B.A.D.A.  Ltd. 

Antique  English  and  Continental  Silver 

London  1794 
by  PAUL  STORR 

8J  inches  diameter        73  ounces 


16c  Grafton  Street,  W.  i 

Telephone:  Hyde  Park  1597 
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THE 
THIRTEENTH 
NORTHERN 


fair 


THE  ROYAL  HALL 
HARROGATE 

THURSDAY  5th  SEPTEMBER  until 
THURSDAY  12th  SEPTEMBER  1963 

will  be  opened  by 

The  Hon.  Lady  Dorothy  Parkinson 

O.B.E. 

at  2.30  p.m.  on  Thursday  September  5th 

ALL  ARTICLES  ARE  FOR  SALE 
AND    THOSE    SOLD    WILL  BE 
REPLACED  DAILY  BY  FRESH  ITEMS 


Open  daily  from  11  a.m.  until  7  p.m.  excepting 
Thursday  September  5th  and  Tuesday  September  10th 
when   the  Fair  will  remain  open  until  9.30  p.m. 

The  I:air  will  not  be  open  on  Sunday  September  8th 


ADMISSION 
First  day  Five  Shillings 
Other  days  Three  Shillings  and  Sixpence 


J.  &  W.  TWEED 

408-410  LEEDS  ROAD 
Tel.  23223  BRADFORD   3  Est.  1903 

(Members  of  The  British  Antique  Dealers'  Association  Ltd.) 


One  of  a  PAIR  of  Regency  tea  tables  in  faded  rosewood 
cross-handed  with  satinwood;  in  original  condition 

STAND  NO.  5,  NORTHERN  ANTIQUE  DEALERS'  FAIR 


NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE 
SEPTEMBER  5-12,  1963 


Three-piece  TEA  SET,  London  1812.  Maker  S.  HENNELL 


ten 


of  IfflttiUm  $c  Harrogate 

TWO  ADDRESSES  ONLY 

38  JAMES  STREET  42  DUKE  STREET 

HARROGATE  ST.  JAMES'S,  S.W.I 

TEL.  4123  TEL.  WHI.  3353 


ESTABLISHED  1893 


Member  of  the  B.A.D.A.  Ltd. 
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QUINNEYS  Ltd. 

WALTER  NEEDHAM 


Exhibiting  at 
NORTHERN  ANTIQUES  FAIR 
Harrogate 


Fine  18th  Century  satinwood  Secretaire  Bookcase. 

42  X  21  X  94  inches  high. 
Slight  painted  decoration.  Original  silver  handles. 
Lovely  colour  and  patination. 

CHARLES  I  GALLERIES 
and  ST.  MICHAEL'S  RECTORY 

49-61  BRIDGE  STREET  POV 
CHESTER 

T-,V;  / 1  ne: 
Chestei 
and  23632 


Cable  Address: 
'Needinc',  Chester 


BOOKS 

FROM  THE 

CONNOISSEUR 


The  Connoisseur 
New  Guide  to 
English  Painting 
and  Sculpture 

30s. 

(by  post  31/2) 


PAINTING  and  SCULPTURE 


The  Connoisseur 
New  Guide  to 
Antique  English 
Silver  and  Plate 

30s.  (by  post  31/2) 


A  Dictionary  of 
Marks  (on  ceramics, 
Silver,  Sheffield 
Plate,  Pewter  and 
Furniture) 

25s.  (by  post  26s.) 


The  Complete  Encyclopaedia  of  Antiques 
1,472  pp.  including  512  half-tone  plates 
84s.  (by  post  87/3) 

From  all  good  booksellers  or  by  post  from 
The  Belgrave  Library,  22  Armoury  Way, 
London  swi8 
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drian  galleries 


to  august  19  LAURENCE  BURT 

sculpture 

paintings 

RODERICK  HANLAN 
ALDRIDGE  HADDOCK 
ROSS  MENDES 
PAUL  STEVENSON 
RICHARD  WILLIS 
CHRISTOPHER  WOODGER 

august  20  -  September  7 

BEN  SUNLIGHT 

ANTHONY  PRINSEP  and  IAN  FRASER 


ANTHONY  PRINSEP 


permanently 
agam 

crozier 

konekamp 

sandle 

apergis 

foujino 

lacasse 

tate 

bakic 

gilbert 

nikos 

turkiewicz 

burl 

guitet 

portway 

zack 

5/7  porchester  place  marble  arch  london  w2  pad  9473 


The  Connoisseur 
Directory  of  Galleries 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 
Impressionist  and  20th  Century  Paintings 
During  August,  in  Marbella,  Costa  del  Sol: 
drawings  of  RAOUL  MILLAIS 


FERRERS     9  PICCADILLY  ARCADE  S.W.I 

HYDE  PARK  6948 

French  Paintings  &  Drawings  of  the  1 8th  &  19th  Centuries 


NORBERT  FISCHMAN  GALLERY 

18A  GRAFTON  STREET,  LONDON,  W.l 

Tel.  Hyde  Park  5744 

Old  Master  Paintings 


GRABOWSKI  GALLERY 

84    SLOANS    AVENUE,    LONDON,    S.W.3.  KEN  IS6S 

Until  August  10th:  Paintings  by  FRANK  BOWLING  WILLIAM  THOMSON 

Sculpture  by  NEIL  STOCKER 
from  August  1  3th  :  Paintings  by  MARC  VAUX  TESS  JARAY 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondarto 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art   Contemporary  Paintings  &  Sculpture 


QUEENSWOOD  GALLERY  214  Archway  Rd.,  Highgate,  N.6 
Re-opening  September  10th  with  SUMMER  SHOW 

10-5.30;  Thursday  10-  1,  Saturday  10-7 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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LONDON  »*> 

city  showroom     t  FREEMAN  &  SON  LTD. 

18  Leather  Lane,  E.C.I 
Holborn  4633 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


GREGORY  &  CO. 

(DRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,   BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Grcgco,  Wcsdo  London 


ANTIQUES 

FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 


BUILDING 
ELECTRICAL  WORKS 
DECORATIONS 
H  E  A  TING 
V  A  L  U  A  T  I  O  N  S 


An  early  18th  Century  walnut  wing  chair  frame,  with  finely  shaped 
head  cresting  and  wings.  The  chair  is  covered  in  contemporary  tapestry 
of  beautiful  muted  colours  and  silk  velvet. 
Circa  1720 
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A* 

5>, 


THE 

BRITISH  ANTIQUE  DEALERS' 
ASSOCIATION 


to 


Discerning  buyers  and  sellers  appreciate  the  many  advantages  of  dealing 
with  members.  A  booklet  price  5/- post  free  ($1  in  the  U.S.A.),  giving 
the  names  and  addresses  of  over  five  hundred  established  dealers  in 
antiques  and  works  of  art  who  are  elected  members  of  the  Association 
will  be  forwarded  on  application  to  the  Secretary  at 

20  RUTLAND  GATE,  LONDON,  S.W.7. 


KENSINGTON  4128  &  2102 


Border  from  'Mcdaillcs  Du  Rcgnc  dc  Louis  XV'  by  G.  R.  Flcurimont. 
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DAVID  TREMAYNE  LT 


Antiques  and  Works  of  Art 


320  King's  Road      Chelsea  S  .W.  3 


Flaxman  1194 


The  COMPLETE 

Encyclopaedia  of  Antiques 


THE  COMPLETE  ENCYCLOPAEDIA  OF 

ANTIQUES 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 

The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

4  Guineas  [£4-7-3  post  paid  from 
The  Connoisseur  Subscription  Dept., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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A  fine  quality  Adam  Period  Statuary  Marble 
Chimneypiece  inlaid  with  Siena,  Brocatelle 
and  Black  marbles. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  2  I  in 

4  ft.  ii 

4  ft.  i  in. 

3  ft.  ii  in 


in . 


T.    CROWTHER    &  SON 

(T.     CROWTHER     &    SON  LTD.) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Phone:  FULhair.  1375-7  Cables:  Antiquity,  London 

.  .  use  note:  We  close  1 .0  p.m.  Saturdays 


"*       DENYS  WREY  Ltd. 


Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET,  LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  elegant  pair  of  Hepplewhite  period  mahogany 
Candle  Stands.  Circa  1780.        Height  56  inches. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE  FURNITURE 


c.  &  o.  O'donoghue: 

(formerly  of  12  VICTORIA  PARADE) 

ANTIQUE  ENGLISH  PORCELAIN 

BUSINESS  BY  APPOINTMENT  ONLY 

enquiries  to  private  residence 
Kill  I  II  MOUNT",  II 14.  II I  BC  I  1(1  I  II  ROAD 

TORQUAY  telephone  3567 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on  Pitl  &  Scott 
to  pack  and  forward  to  all  parts  of  the  world,  promptly, 
safely  and  economically. 

Household  removals  to  all  parts  of  the  world. 

Write  for  brochure  C  104 


mm 


PITT  &  SCOTT  LTD 


1-3  St.  Paul's  Churchyard,  Loudon,  E.C.4. 
Telephone:  City  6474 

Storage  facilities  at  London,  Liverpool,  Glasgow  and  Paris. 


19th  &  20th  Century 

AMERICAN 

PAINTINGS  AND  WATER  COLORS 

MILCH  GALLERIES 

2 1  E.  67th  Street      New  York  21 ,  N.Y. 

Scuttle  Hole  Pond.  East  Hampton,  1920 

by  CHILDE  HASSAM     Size  20  x  30  inches 

I  Ik-  (  oniinivscur,  Auuust,  lo/i.l 
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MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 

mIm  wEmmmmmmmm! 

k                                  MJ .  S..  ^^MJ^' 

^s.                                Tankard  1790 
Kii                                    HESTER  BATEMAN 

W  Promenade 

Teapot  1787                                  Salver  1723 
HESTER  BATEMAN                                     THOS.  FARRAR 

CHELTENHAM                Telephone  22821 
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JOSEPH  BLACKBURN 

circa  1760 

From  the  collection  of 
Mrs.  Leona  Curtis  Ball, 
Richmond,  Virginia 


Argosy  Gallery 

Early  American  Paintings 

116  East  59th  Street 
New  York  22,  N.Y. 


Plaza  3-4455 


DUVEEN 


Masterpieces  of 


PAINTING 


SCULPTURE 


PORCELAIN 


FURNITURE 


GOTHIC- 


RENAISSANCE 


TAPESTRIES 


EIGHTEENTH  CENTURY 


DUVEEN  BROTHERS  Inc. 

18  EAST  79  STREET 
YORK  21,  N.Y. 


The  Connoisseur,  August,  1963 


XXXVI 


ANTIQUE  ENGLISH  SILVER 


A  pair  of  George  III  Antique  Silver  Candelabra  which  may  be 
used  alternatively  as  two  or  three  lights.  By  John  Green  &  Co. 
Sheffield  1802-3.        Height  21  inches.       Weight  50  ounces. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  lid 

Fine  Art  .    tiers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  18^0 
Tel:  Dublin  738  ! 
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Charles?  J .  Winston  &  Co.  3fnc.       515  Madison  Avenue,  New  York 


Pair  of  Transitional  French  corner  cabinets  with  Chinese  lacquered  panels  stamped  H.  WiRTZ  (M.E.1767).  One  is  illustrated  in 
Jean  Nicolay's  L'Art  et  la  Maniere  des  Maitres  Ebenistes  Francais  au  XVIII  Siecle,  1959,  vol.  II,  p.  213. 


Corinthian  olpe.  7th  century  B  C. 


Auction  Sale  of 
Classical  Antiquities 
(Greece.  Etruria, 
Rome) 

October  5th.  1963 


For  the  catalogue 
(about  200  items,  fully 
illustrated) 
apply  to 


mmm  und  meuaillen  ag 

BASLE  (Switzerland)  MALZGASSE  25 


WANTED  TO 
PURCHASE 

AMERICAN  &  CANADIAN 
1 9th  and  20th  Century 

PAINTINGS 


Also  1 9th  Century  European 
and  Canadian  Paintings 
of  historical  interest 


J.  N.  BARTFI  ELD  GALLERIES 

45  WEST  57th  ST.    NEW  YORK  19,  N.Y. 

Tel.  Plaza  3-1830 
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UNIQUE  CAST  IRON  AND  REPOUSSE  SILVER  PRZEWALSKH 
HORSE  OF  HUAI  PERIOD  (600  100  B.C.)  ORDOS  REGION. 


The  only  similar  piece  known  is  in  the  David  Weil  collection,  Paris,  and  was 
published  by  Charles  Vignier,  Revue  des  Arts  Asiatiques,  Tome  VIII,  No.  ill. 
p.  134,  PI.  xl,  but  is  of  the  Han  period,  Sino-Sibcrian. 


WARREN  E.  COX  ASSOCIATES  INC. 


Near  and  Far  Eastern  Art 
6  EAST  39TH  STREET,  NEW  YORK  16,  N  Y. 


MU  5-2580 


CHARLES  M.  RUSSELL 

Where  the  Best  of  Riders  Quit 

Modelled  in  1920 
Signed:  C.  M.  Russell,  skull 
Marked  Roman  Bronze  Works  Inc..  N.Y. 
Height  I4j  inches;  base  7J  X  8i  inches 


HflfTinnER"  GflLLERltS  Inc. 


51  East  57th  Street 


New  York  22 


i  '  Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


Pair  of  Lotus  XV  Faittetiils;  painted 
Signal  Nicholas  Quinibert  Foliot 
French,  lStlt  Century 

RICHARD  V.  HARK 


927  MADISON  AVENUE,  NEW  YORK  21,  N.Y. 


UNIVERSITY  l-f.'Mii 
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Bangkok  vitrine; 
fine  wood  carving 
on  faded 
turquoise  and 
red  grounds; 
Circa  1810. 
Height  44  inches; 
width  28  k  inches; 
depth  17  inches 


MERRYVALE 


Antiques  and  Gardens 


Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640    BUCHANAN    STREET.    SAN    FRANCISCO    23,  CALIFORNIA 


Tall  Reeds,  Summer  Evening 

PAINTINGS  OF  LONG  ISLAND 
bv  ALAN  PRICE 


Our  current  'Kennedy  Quarterly'  devoted  to  important 
engravings  of  early  American  cities  available  one  dollar 


KENNEDY  GALLERIES  INC. 

established  1874  by  H.  Wunderlich 

13  EAST  58th  STREET  NEW  YORK  22,  N.Y. 


17th  Century  petit  point  panel  Tapestry.  Height  7  ft.  4  in.,  width  1  3  ft.  5  in 

MAYORKAS  BROS. 


On  Madison  Avenue 
since  1907 


843  MADISON  AVENUE  (at  70th  St.) 
NEW  YORK  21,  N.Y.  TEL.  BU  8-  J  f*^ 

IMPORTERS  OF  ORIENTAL  &  EUROPEAN  RUGS,  TAPESTRIES  &  TEXTILES 
One  of  the  largest  selections  of  semi-antique  and  period  rugs  in  the  country 
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Masterpieces  of  Medieval 
Renaissance  and  Baroque  Art 


A  North  Italian  Stone  Relief  after-the-antique 
Cfrca  MOO.  Dimensions  24  x  21  inches 
Tlx  Collection:  W  illiam  Randolph  Hears) 


EDWARD  R.  LUBIN 

INC. 


17  EAST  64th  STREET,  NEW  YORK  21 


NEW  YORK 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.. 


NEW  YORK 

14  Fast  57th  Street 
N.Y.22 


PARIS 

8j  bis  rue  du  Faubourg 
St.  Honore  8e 
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Biica  el  Didon 

LAURENT  DE  LA  HYRE 

1606-1656 

Signed  and  dated  1635 
Canvas  66  y  57  inches 

CENTRAl  PICTURE  GAILERIES 

OSCAR  KLEIN 


624  MADISON  AVENUE,  NEW  YORK  22 


ELDORADO  5-6564 


A  very  fine  Georgian  black  lacquer  corner  cabinet 
Subdued  gold  decoration 
Deep  Chinese  red  interior 
Height  77£  in.,  width  32  in. 

Visit  our  subterranean  silver  vault 

Wakefield-Scearce  Galleries 

Historic  Science  Hill,  Shelby ville,  Kentucky 

(oi  the  main  road  (U.S.60)  between  Louisville  and  Lexington) 
Telephone:  (Area  Code  502)  ME.  3-4382 


pierre  matisse  gallery 


II  it  I  thus 

Mite  Ever 

M  '    MM     t    1    1     MM    *******      * ■ 

Xj  ft  f  f  I  ff  It  f  1  It  t  & 

II  it  t>  if  /  /  e  t 

Rive  r  it 

Ml  i  r  o 

Le  C or  busie  r 

R  i  o  pell  e 

S  it  ti  r  it 

Hill  n  r  e  s 

Butter 

Ml  it  r  ini 

Giue  o  m  e  t  ti 

IS  o  s  z  it  U 

41  East  51th  Street,  New  York  22,  N.Y. 


A  most  unusual  Regency  breakfront  cupboard  of  beautifully  faded 
mahogany  :  contains  small  drawers  fitted  with  3  sliding  trays  for  coin  col- 
lection. English  circa  1 800.  Height  58  in.,  width  6  ft.  2  in.,  depth  1  91  in. 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 

INC. 

962  MADISON  AVE.,  N.Y.  21  •  BUtterfield  8-6770 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


JAN  DAVIDSZ  DE  HEEM 
1606-1684 
Panel  25  £  X  19£  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza^so  New  York>  N-Y- 


I.  The  Ca'Foscari  on  the  Grand  Canal  (fifteenth  century).  Above  the  second  floor  loggia  is  a  sculptured  relief  with  in  the  centre  the  family  crest,  and  on 
each  side  of  this  two  children  holding  the  armorial  shield  of  the  Foscaris. 


Count  Foscari 

Patron  of  the  Arts  and  a  great  Venetian  name 


GEORGES  S.  SALMANN,    Artistic  director  for  Europe,  The  Connoisseur 


THE  visitor  to  Venice  finds  constant  references  to  the  most 
eminent  of  all  the  Doges  of  the  Serenissima  Republic, 
Francesco  Foscari,  and  memorials  to  his  family  which  gave 
Ministers,  Ambassadors  and  Admirals  to  the  Republic  and 
Cardinals  to  the  Church. 

To  enter  the  Doges'  Palace  one  must  pass  -hrough  the  Porta 
della  Carta.  Above  it  is  the  giant  effigy  of  Doge  Francesco 
(destroyed  in  1797  and  restored  in  the  nineteei  tl  Miry),  in  the 
traditional  attitude  of  the  Princes  of  Venice,  kneeling  in  his 


ceremonial  robes  and  wearing  his  'corno',  the  Doge's  cap. 
Around  him  are  sculptured  the  cardinal  virtues  and  children 
holding  his  armorial  shield.  On  his  monumental  tomb  in  S.  Maria 
dei  Frari  virtues  similar  in  style,  putti  and  reliefs  of  Faith,  Hope 
and  Charity  are  found  again.  This  sarcophagus  was  executed  by 
Antonio  Bregno  (see  L.  Planiszig,  Venezianische  Bildhaver  der 
Renaissance,  Vienna  1921,  pp.  32-37,  fig-  3°  and  31  and  John 
Pope-Hennessy,  Italian  Renaissance  Sculpture,  London  1958, 
pp.  107  and  348,  fig.  158  and  Pi.  128,  with  further  bibliog  iphy). 


(Colour)  Two  allegorical  figures  in  a  Landscape.  On  panel.  Ht.  57  cm.  L.  43  cm.  By  Giovanni  Bellini  (1430-1516).  This  picture  must  have  been  paint- 
ed during  the  Master's  old  age,  at  a  time  when  Giorgione,  who  died  five  J  -ars  before  Bellini,  was  still  at  work.  The  dream-like  atmosphere  might 
be  compared  with  that  of  the  picture  of  Orpheus  (National  Gallery  of  Art,  Washington,  Widener  Collection)  and  still  more  profitably  with  that  of 
the  Infant  Bacchus  (former  Benson  Collection,  former  Duveen  Collection)  reproduced  in  Carlo  Gamba's  Giovanni  Bellini  (Paris,  undated),  PI.  187. 
Here  one  should  mention  what  Diirer,  much  impressed  by  Giovanni  Bellini,  wi  to  Willibald  Pirckheimer  from  Venice  on  7th  February, 
1506.  Cf.  Diirer,  Schriftlicher  Nachlass,  edited  by  Hans  Rupprich,  Berlin  1956,  I,  p.  44=  '  •  •  Er  jst  set  ,  alt  und  jst  noch  der  pest  jm  gemoll'.  (Old  as 
he  [Bellini]  is,  he  is  still  the  best  of  painters.)  Rarely  is  the  art  of  Bellini  so  close  as  this  to  the  art  of  Giorgione,  particularly  in  the  tonalities  of  the 
landscape. 


2  (Above  left).  The  Entrance  to  the  Doges'  Palace,  the  'Porta  della  Carta'. 

3  (Above  right).  The  Doge  Francesco  kneeling  beside  the  Lion  of  St.  Mark.' 
emblem  of  Venice.  To  the  left  is  one  of  the  cardinal  virtues,  Charity. 
Above  her  are  two  children  who  hold  the  Foscaris'  armorial  shield. 

4  (Left).  Virgin  and  Child.  Panel  on  gold  ground,  by  Vitale  da  Bologna' 
(Vitale-Vidolino-d'Aimo  de'Cavalli,  or  'Vitale  delle  Madonne',  born  1289' 
or  1309,  died  1359  or  1369).  Ht.  67  cm.  L.  43.5  cm. 


Under  his  rule  Venice  reached  the  height  of  her  power.  Yet  j 
this  period,  so  fortunate  for  the  Republic,  was  for  Francesco  him- 
self filled  with  such  disasters  in  his  family  as  to  inspire  Byron's 
tragedy,  The  Two  Foscaris.  At  the  time  of  his  accession  to  power 
in  1423  he  could  boast  not  only  of  being  the  only  patrician  to  hold 
the  title  of  Count,  conferred  on  his  family  by  the  Emperor  in 
133 1,  but  also  of  being  able  to  trace  the  history  of  his  ancestors  as 
far  back  as  to  the  tenth  century. 

On  leaving  the  Doges'  Palace  one  finds  oneself  facing  the  little 
Gallery  of  the  Campanile,  and  there,  among  those  of  other 
notables,  is  the  portrait  of  another  Foscari:  Polidoro,  Head  of  the 
Cathedral  Chapter  of  San  Marco,  Bishop  of  Zara  and  of  Bergamo 
in  1425.  Almost  next  door  is  the  Correr  Museum  which  pres- 
erves the  portrait  of  Francesco  himself,  one  of  the  most  famous 
Italian  portraits  of  the  fifteenth  century. 

And  when,  at  the  beginning  of  September,  is  held  the  tradition- 
al Regatta  on  the  Grand  Canal,  the  Macchina  (Winning  post)  is 
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6  (Right).  Virgin  Praying.  Fragment  of  a  Nativity,  panel  painting.  Ht.  69.5 
cm.  L.37  cm.  Attributions:  Christie's  Catalogue,  Sale  ofT.  G.  Arthur  Col- 
lection, 20  March,  1914,  No.  141,  to  Filippo  Lippi;  Tancred  Borenius  in  The 
Burlington  Magazine,  April  1917,  XXX,  p.  129  to  'School  of  Verrocchio' 
(W.  H.  Woodward  Collection) ;  Exhibition  Burlington  Fine  Arts  Club, 
May  1919,  No.  35,  to  'School  of  Verrocchio' ;  W.  G.  Constable,  W.  H. 
Woodward  Collection  Catalogue,  Oxford  1928,  No.  2,  to  a  'Follower  of 
Baldovinetti' ;  Berenson  to  Ghirlandaio;  Mariacher  and  Zampetti  to 
Filippo  Lippi. 


again  set  up,  as  it  has  been  for  centuries,  in  front  of  the  enchanting 
Ca'Foscari,  built  in  1439.  This  Palace,  which  had  welcomed  so 
many  illustrious  guests,  among  them  Henry  III  of  France  in  1547, 
was  seized  by  Austria  in  1848  to  punish  the  Foscari  family  for 
having  taken  part  in  the  rebellion  against  the  Habsburg  domina- 
tion. The  Royal  House  of  Italy,  finally  victorious,  restored  it  to 
them,  but  the  Foscaris  presented  it  to  the  new  State,  which 
installed  in  it  the  University  of  Venice. 

The  present  holder  of  the  title,  Admiral  Count  Adriano 
Foscari,  a  direct  descendant  of  the  Doge  Francesco  and,  on  his 
mother's  side,  of  the  Rezzonico  family,  has  acquired  the  Palazzo 
da  Mula-Morosini,  the  home  of  another  ancient  and  famous 
family,  of  which  two  members  were  particularly  outstanding. 
Francesco  Morosini,  called  the  Peloponnesi*  0,  Doge  of  Venice 
and  Duke  of  Morea  (1618-1694)  fought  11  nun  3rable  battles 
against  the  Turks.  Countess  Annina  Morosini,  the  m<  t  beautiful 
and  gifted  of  all  the  ladies  of  Venice  at  the  begiruung  of  this 


5  (Left).  Virgin  and  Child.  Marble,  attributed  to  Arnolfo  di  Cambio. 
Ht.  62  cm.,  the  Child's  head  restored.  K.  Frey  suggests  a  distinc- 
tion between  A.  'di Cambio',  architect,  and  A.  'di  Firenze',  pupil  of 
Nicola  Pisano,  sculptor. 
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7  (Above  left).  Virgin  and  Child.  On  panel.  Ht.  64  cm.  L.  49  cm.  Pudelko 
compares  this  with  a  picture  in  the  Museum  at  Caen  and  with  No.  549/A  of 
the  Staatliche  Museum,  Berlin,  and  attributes  it  to  Roger  Van  der  Weyden 
(1399-1464).  Zampetti  hesitates  between  this  Master  and  the  so-called  'Master 
of  Flemalle'  who,  according  to  G.  Hulin  de  Loo:  Cat.  Crit.  der  Briigger 
Leihaussteltung  1902,  and  others  is  identical  with  Jacques  Daret  (born  1404, 
died  after  1468).  Divergences  of  opinion  among  art  critics  in  the  matter  of 
attributions,  rarely  permit  an  absolutely  definitive  attribution  of  works 
of  art.  Nevertheless  this  picture,  of  such  exceptional  quality  and  refine- 
ment of  feeling,  must  undoubtedly  be  considered  among  the  great 
masterpieces  of  Flemish  painting  in  the  middle  of  the  fifteenth  century. 


8  (Above  right).  Pepoli,  Lord  of  Bologna.  Terra-cotta  bust.  Ht.  39  cm.  attri- 
buted to  Verrocchio  (1436-1488).  This  large  bust  and  its  manner  of  execution 
might  be  compared  with  the  bust  of  Lorenzo  de'Medici  in  the  Museo 
Nazionalc  in  Florence,  P.  Ia,  No.  2755,  by  Andrea  del  Verrocchio,  and  with 
that  of  an  unknown  lady  (marble),  idem.V,  Ia,  No.  2730,  although  it  is 
more  roughly  executed,  with  less  attention  to  detail.  For  generations  the 
Pepoli  and  the  Bcntivoglio  fought  one  another  for  the  leadership  of 
Bologna. 


9  (Right).  St.  Peter  between  two  Disciples.  On  panel.  Ht.  55  cm.  L.  44  cm. 
Attributed  to  Giovanni  da  Udine.  Former  R.  von  Kaufmann  Collection, 
Herlin  Sale  1917,  No.  48,  catalogue  descriptions  by  Berenson.  This  picture 
seems  to  have  been  for  some  time  in  the  possession  of  the  Imperial  House 
of  Germany.  Giovanni  da  Udine  (1487-1564),  pupil  of  Giorgione  and  col- 
laborator of  Raphael,  was  a  friend  of  Vasari  (Vasari's  Lives,  VI,  and  Jeanron 
and  Leclanche :  Commentaries  ibid.  pp.  227-230)  who  boasts  rather  too  much 
of  his  own  interventions  with  the  Pope  in  the  painter's  favour. 
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10.  Two  Moorish  boys.  In  polychrome  wood,  they  are  holding  the  emblems  of  Venice.  End  of  the  sixteenth  century.  Ht.  about  87  cm.  These  may  be 
attributed  to  Alessandro  Vittoria  (1529-1608)  because  of  their  high  quality.  They  may  be  compared  with  two  large  stone  busts  of  a  negro  and  negress, 
one  of  which  is  signed  on  the  back,  which  were  on  the  New  York  art-market  in  i960.  These  are  the  elegant  precursors  and  prototypes  of  a  genre 
which  later  became  too  popular  and  steadily  degenerated. 


century,  was  the  confidante  and  intimate  friend  of  some  of  the 
greatest  personalities  of  her  time,  notably  of  the  Emperor 
William  II. 

The  construction  of  the  Palace,  with  its  facade  on  the  Grand 
Canal,  is  typical  of  Venetian  palaces  in  general.  There  is  a  large 
portal  facing  the  water,  and  an  immense  hall  designed  for  the 
storing  of  merchandise  (none  of  the  great  Venetian  families 
despised  commerce,  on  which  indeed  the  greatness  of  the  city  was 
founded,  and  which  conditioned  her  politics).  Behind,  another 
door  gives  on  to  the  narrow  passage,  or  calk.  Here  in  the  hall  the 
sword  of  the  Admiral  Doge  Morosini  is  embedded  in  the  wall, 
and  opposite  it  is  preserved  the  unexploded  Austrian  bomb  which 
fell  on  the  Palace  during  the  1914-1918  war.  Carved  in  the  stone 
are  Gabriele  d'Annunzio's  words:  La  spada  eretta  dal  Pelopon- 
nesiaco  protesse  (The  sword  raised  by  the  Peloponnesian  protected 
us). 

The  top  floor  of  this  fifteenth-centurv  home,  from  which  can 
be  seen  all  Venice  and  the  horizon  as  far  ^  t'1'1  lagoon,  has  been 
chosen  by  Count  Adriano  as  the  setting  tor  his  works  of  art. 
Some  of  them  are  here  illustrated.  Whereas  the  1  1  re  Francesco 
dazzled  his  fellow  citizens  by  the  splendour  of  ln»  fi  tes,  his  son, 
the  ill  -fated  Jacopo,  a  Humanist  and  a  man  of  cultured  and  re- 


fined tastes,  was  a  collector.  Has  his  descendant  inherited  this 
passion  from  him,  or  is  it  the  atmosphere  of  Venice,  so  imbued 
with  art  and  tradition,  that  is  responsible: 

The  Count  is  less  of  a  collector  in  the  strict  sense  of  the  term 
than  a  lover  of  all  that  satisfies  his  ideas  of  beauty,  and  has  never 
restricted  himself  to  collecting  the  works  of  a  single  period  or  of  a 
particular  genre.  To  those  treasures  which  he  has  inherited  he  has 
continually  added  others,  as  soon  as  he  decided  they  could  con- 
tribute to  the  embellishment  of  his  home  and  of  his  way  of  life. 
Certainly  he  has  always  shown  a  preference  for  the  art  of  his  own 
country.  A  man  of  letters  and  a  great  connoisseur  himself,  he 
has  also  had  the  prudence  to  consult  expert  art  advisers.  One 
would  need  a  whole  book  to  do  justice  to  the  ensemble  he  has 
thus  created,  but  here  it  is  necessary  to  set  a  limit  and  to  select  only 
a  few  examples  to  give  a  brief  impression. 

Above  all,  it  is  essential  to  contemplate  these  works  of  art  in 
the  setting  which  their  owner  has  shaped  for  them,  and  for  him- 
self— a  setting  in  which  the  spiritual  and  material  inheritance  of 
one  of  the  oldest  families  of  Europe,  together  with  that  .mate 
taste  which  seems  to  be  an  Italian  prerogative,  have  ere  ed  an 
atmosphere  worthy  of  the  great  traditions  of  the  Italian  I  tenais- 
sance  and  of  the  spirit  of  Venice. 
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II  (Above  left).  Seated  figure  of  a  Dog.  In  painted  wood,  Venice,  eighteenth  century.  Ht.  60  cm.  This  statue,  according  to  an  old  Venetian  custom! 
served  as  an  apriporta,  or  as  a  means  of  holding  open  a  door.  12  (Above  right).  The  Ridotto.  Pietro  Longhi  (1702-1785).  Ht.  93  cm.  L.  127  cm.  This! 
famous  night  scene  of  a  gaming  room  is  one  of  the  most  perfect  pictures  known  by  this  Master,  and  contributes  to  our  knowledge  of  life  in 
Venice  in  the  eighteenth  century.  13  (Below).  The  Storm.  Francesco  Guardi  (1712-1793).  Ht.  55  cm.  L.  82  cm.  Guardi  very  rarely  painted  a  storm. 
This  one  might  be  compared  with  a  smaller  canvas  in  the  Museum  of  the  Castello  Sforzesco  in  Milan,  as  well  as  with  a  drawing  of  the  same  subject  ini 
the  Correr  Museum,  Venice.  Indifferent  to  commercial  tastes  and  fluctuations  Admiral  Count  Foscari,  displaying  a  former  sailor's  preference,  likes] 
this  Guardi  better  than  the  other  pictures  he  possesses  by  this  Master. 
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XXiXi{UX  ..........  £  .M*  ....  . 


14  (Above  left).  Pope  Clement  XIII  on  a  white 
Mule.  Alessandro  Longhi  (1733-1813).  Ht.  210  cm. 
L.  150cm.  Clement  XIII  (Carlo  Rezzonico),  created 
Cardinal  in  1737,  was  Pope  from  1758-1769.  He  is  an 
ancestor  of  Count  Foscari  on  his  mother's  side. 


15  (Above  right).  Admiral  Alvise  II  Foscari  in  the 
uniform  of  Commander-in-Chief  of  the  Venetian  Fleet. 
Alessandro  Longhi  (1733-1813).  On  the  ledge  to 
the  left  is  the  inscription:  Alvise  II  Foscari,  Anno 
1782.  It  was  customary  in  the  patrician  families 
of  Venice  to  give  numbers  to  members  of  a  family 
who  bore  the  same  Christian  name. 


16  (Left).  The  present  home  of  Count  Fosc  i:  the 
fifteenth-century  Palazzo  da  Mula-Morosir .  on  the 
Grand  Canal. 


231 


I.  Lion  of  St.  Mark.  Given  by 
Giovanni  Batt.  Padavino,  Ambas- 
sador of  the  Venetian  Republic  to 
Zurich,  1608.  Made  by  the  goldsmith 
Diethelm  Holzhalb  of  Zurich  after 
a  model  by  the  sculptor  U.  Oeri. 
Silver-gilt.  Ht.  31-5  cm. 


The  treasure  of  an  old  Zurich 
Society 


DIETRICH  W.  H.  SCHWARZ,  Directeur-adjoint  du  Musee  National  Suisse 


IN  the  Middle  Ages  Switzerland  was  counted  among  the 
poorer  countries.  After  the  Confederation  was  formed  those 
princely  courts  which,  together  with  the  Church,  formed  the 
goldsmiths'  most  important  clientele,  ceased  to  exist.  Certainly 
the  church  treasuries,  chiefly  those  of  the  great  Cathedrals  and 
princely  Abbeys,  were  beginning  to  amass  considerable  wealth, 
but  the  lay  folk  were  still  living  very  modestly  with  simple 
furniture  and  possessions. 

The  fifteenth  and  sixteenth  centuries  brought  some  significant 
changes.  Military  service  abroad  (at  that  time  the  Swiss  were 
considered  to  be  the  best  mercenaries),  foreign  pensions  granted 
to  members  of  the  governments  of  the  different  Cantons  and  to 
influential  individuals,  brought  prosperity  to  this  small  country 
in  the  heart  of  Europe.  At  the  same  time  economic  activity  began 
to  expand,  thanks  to  the  increased  facilities  for  transport  and  the 
breeding  and  sale  of  livestock.  All  these  factors  enabled  a  new 
and  grow  i'  g  aristocracy  to  live  a  more  comfortable,  even  lux- 
urious, life.  The  officers  who  had  known  a  more  refined  way 
of  living  abr>  ad  did  not  wish  to  give  this  up  on  returning  to  their 
own  land.  It  was  particularly  in  certain  towns  such  as  Basle, 
Berne,  Lucerne,  St.  Gall,  Soleurc,  Schaffhouse  and  Zurich  that 
riches  acc  umulatcd  in  the  Town  Halls,  the  Halls  of  the  Guilds 
and  Societies,  and  the  houses  of  the  burghers. 

It  was  the  custom,  even  obligation,  to  present  a  silver  goblet 
to  the  community  or  Guild  to  which  a  man  belonged,  every  time 
he  was  appointed  to  an  official  position  (for  example,  when  he 


was  elected  a  bailiff  or  a  member  of  the  petit  conseil,  a  superior  1 
officer,  Master  of  a  Guild  or  Burgomaster),  which  is  an  excellent 
indication  of  the  general  increase  in  wealth  at  this  time.  These 
gifts  consisted  for  the  most  part  of  salt-cellars,  goblets,  dishes  and 
other  silver  objects.  These  silver-gilt  vessels  represented  the  trea- 
sure of  a  town,  Guild  or  Society,  and  during  banquets  or  on 
other  social  occasions  they  were  used,  or  at  least  exhibited  on  the 
dressers.  But  these  precious  objects  were  not  only  a  joy  to  the  eye: 
they  constituted  at  the  same  time  an  important  reserve  in  case  of 
hard  times.  Considering  the  price  of  precious  metals  in  those 
days  one  can  understand  why,  when  the  need  arose,  the  gold  and 
silver  vessels  were  despatched  to  the  mint.  Several  times  in  the 
history  of  Switzerland  these  works  of  art  in  precious  metal  were 
sacrificed  in  order  to  pay  the  wages  of  the  soldiery,  the  expenses 
of  fortifications  or  the  debts  incurred  in  war. 

But  armed  conflicts  were  not  the  only  risks  threatening  silver 
plate.  There  were  also,  and  more  dangerous,  the  changes  in  style 
and  taste,  which  meant  that  new  plate  had  to  be  acquired  in 
order  to  remain  in  the  fashion.  Apparently  the  seventeenth  and 
eighteenth  centuries  had  little  respect  for  the  treasures  of  the  past 
and  of  course  contemporary  craftsmen  had  much  to  gain  by  this 
contempt.  It  is  surprising  to  discover  the  large  number  of  gold- 
smiths who  worked  in  Switzerland  from  the  end  of  the  Middle 
Ages  until  the  end  of  the  ancieii  regime,  not  only  in  the  principal 
cities,  but  also  in  the  small  country  towns  of  but  a  few  hundred 
inhabitants,  in  the  different  regions  of  the  country.  In  Zurich,  for 
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2.  Above.  Double  Goblet  from  Geneva.  Given  by  the  city  of  Geneva  to  the  Schneggen,  1584. 
Made  in  Augsburg,  but  the  armorial  shields  of  the  two  cities,  Geneva  and  Zurich,  were  certainly 
added  in  Geneva.  Silver-gilt.  Ht.  25-8  and  25-5  cm. 


3.  Below.  Double  English  Goblet.  'Englischer  Doppelbecher.'  Given  by  James  Hayes,  Earl  of 
Carlisle,  King  Charles  I's  Ambassador  to  the  Confederation,  1629.  Made  by  the  goldsmith  Hans 
Heinrich  Holzhalb  in  Ziirich.  Silver-gilt.  Ht.  43-5  and  43-2  cm. 


4.  Left.  Shell  in  mother-of-pearl.  Given  by  the  Chevalier  Rudolph  de  Schauenstein,  1621.  Made  by  the  Zurich  goldsmith  HansHeinrich  Riva.  Mother- 
of-pearl  and  silver-gilt.  Ht.  33  cm.  5.  Right.  Snail.  Given  by  the  Zurich  merchant  Georg  Albrecht  who  resided  in  Lyons,  1564.  Made  in  Augsburg.. 
Silver-gilt.  Ht.  31  -2  cm. 


example,  from  1558,  the  year  in  which  a  register  of  the  members 
of  this  craft  was  drawn  up,  until  1775  we  can  count  four  hundred 
and  ninety-one  goldsmiths. 

Since  the  fourteenth  century  there  had  existed  in  this  same  town 
a  Society  of  Nobles,  an  organisation  without  political  rights  or 
corporative  aim.  It  was  the  meeting  place  of  the  prominent 
citizens  and  was  called  the  Geselkchaft  tier  Schildner  ztiin  Schneggen 
(The  Society  of  the  Nobles  at  the  Sign  of  the  Snail).  The  name 
was  certainly  derived  from  the  sign  of  the  house,  a  schneggen  or 
snail.  It  wa  next  door  to  the  Town  Hall,  and  this  was  very  con- 
venient foi  the  members  of  the  Council  and  their  guests.  It  was  a 
tradition  that  important  visitors  to  the  city  were  entertained  at 
the  Schneggen',  and  many  Princes,  Nobles,  Ambassadors  and 
Ministers  oi  European  powers  came  to  Zurich  because  it  was  at 
this  time  rhe  favourite  meeting  place  of  the  Diet,  the  congress  of 
representatives  of  the  thirteen  ancient  Cantons. 

I  he  envoy  of  the  Venetian  Republic,  Giovanni  Battista  Pada- 
vino,  who  spent  a  whole  year  at  Zurich  (1607-1608),  describes  in 
one  of  his  letters  to  the  Doge  how,  at  the  conclusion  of  all  im- 


portant business  in  Zurich,  there  followed  a  gay  gathering  at  the  * 
Schneggen,  during  which  everyone  drank  a  great  deal  and  at  the 
same  time  admired  the  precious  plate — chiefly  the  drinking 
vessels  which  were  revered  almost  like  sacred  objects !  Like  the  1 
able  diplomat  he  was,  the  Venetian  presented  to  the  Schneggen  a  ] 
lion  of  St.  Mark,  an  excellent  work  by  two  Zurich  artists,  the  * 
sculptor  Ulrich  Oeri  and  the  goldsmith  Diethelm  Holzhalb.  ' 
This  important  gift  greatly  enhanced  the  prestige  of  Padavino  ] 
and  even  today,  on  great  feast  days,  the  lion  of  St.  Mark  is  resplen- 
dent  as  the  centrepiece  of  the  table,  in  front  of  the  President  of  the 
Society.  But  it  is  no  longer  used  as  a  drinking  cup  (No.  1). 

Some  years  later  the  Earl  of  Carlisle  came  from  Venice  to 
Zurich  to  discuss  with  the  Protestant  Cantons  of  Switzerland  the 
question  of  a  common  intervention  in  favour  of  their  fellow 
Protestants  in  France  and  the  Low  Countries.  As  a  grand  seigneur 
he  spared  no  pains  to  create  a  friendly  atmosphere,  and  one  day 
invited  the  whole  City  Council  with  the  pastors  of  the  principal 
churches  and  the  City  Magistrates  to  a  meal  at  the  Schneggen. 
Every  guest  found  beneath  his  plate  two  pounds  sterling ...  In 
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6.  Left.  Muri  Goblet.  Given  by  the  Prince-Abbot  of  Muri  in  the  Aargau,  1776.  Possibly  made  in  Basle.  Silver-gilt.  Ht.  31  5  cm.  7.  Right.  'Schmidscher 
Reiterbecher.'  Given  by  the  heirs  of  Colonel  Caspar  Schmid,  Chevalier  of  the  French  Order  of  St.  Michael,  1638.  Made  by  the  Zurich  goldsmith 
Hans  Jacob  Holzhalb.  Silver,  parcel-gilt.  Ht.  29  cm. 


return  the  Zurich  authorities  showed  their  goodwill  by  giving 
the  Earl  two  roe  deer,  four  hogsheads  of  oats  and  a  large  quantity 
offish  from  the  Zurich  lake.  From  the  political  point  of  view  the 
Earl  of  Carlisle's  visit  did  not  produce  any  important  results,  but 
at  least  he  was  able  to  prepare  the  way  for  his  successor,  Sir 
Oliver  Fleming,  who  presented  his  Credentials  in  1629.  Even 
today  the  Schneggen  still  displays  two  wonderful  twin  goblets 
that  witness  the  magnificence  of  the  first  diplomatic  represen- 
tative of  King  Charles  I.  The  two  silver-gilt  cups  also  arc  the 
work  of  a  Zurich  master,  a  member  of  the  Holzhalb  family. 
Together  they  weigh  2  •  86  kilos  and  when  placed  one  above  the 
other  they  are  84  cm.  high  (No.  3).  The  German  inscription  says: 
Herr  Jacob  Hayes,  Grave  zu  Carlisle,  Visconte  zu  Doncaster,  Riltcr 
des  Kbniglichen  Ordens  vom  Hosenband,  der  Koniglichen  Majestat  in 
Grossbritania  Geheimer  Rath  mid  derzeit  Extrsrrdiuari-Anibassador 
verehrt  das  Geschir  der  loblichen  Gesellschajt  zum  Schneggen  zn 
Zurich  Anno  i6zg.  (Mr.  Jacob  Hayes,  Earl  of  Carlisle.  Viscount  of 
Doncaster,  Knight  of  the  Royal  Order  of  the  Garter,  Privy  Coun- 
cillor and  at  this  time  Ambassador  Extraordmary  of  His  Majesty 


the  King  of  Great  Britain  presented  this  plate  to  the  honourable 
Society  of  the  Schneggen  in  Zurich  in  the  year  1629.) 

The  Earl's  present  was  not  however  the  only  one  offered  to 
Zurich  individuals  or  Societies  by  England.  There  still  exist  three 
monumental  goblets,  offered  by  three  English  bishops  to  the 
Chorherrenstube  of  Ziirich,  a  sort  of  Chapter  with  a  'Canons' 
Common  Room',  attached  to  the  Cathedral.  These  bishops  had 
found  a  refuge  in  Zurich  during  the  reign  of  the  Catholic  Queen 
Mary  and  when  they  returned  to  their  own  country  they  ex- 
pressed their  gratitude  by  this  noble  gesture.  The  head  of  the 
Protestant  church  in  Zurich,  Henri  Bullingcr,  Zwingli's  first 
successor,  also  received  from  Queen  Elizabeth  I  a  very  fine  silver- 
gilt  cup  and  cover,  from  a  Strasburg  workshop.  All  these  objects 
are  now  on  view  in  the  Swiss  National  Museum  in  Zurich. 

But,  to  return  to  the  treasures  of  the  Schneggen  .  .  .  Among  its 
benefactors  were  nobles  from  other  Swiss  regions  who  had  rmnd 
a  welcome  in  its  Hall.  Among  their  gifts  is  a  mother-c  -pearl 
shell,  mounted  in  silver-gilt,  supported  by  a  Nereid  ai  i  sur- 
mounted by  a  very  elegant  Neptune  who  is  thrusting  with  his 
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8.  Left.  'Luchsbecher.'  Drinking  cup  in  the  form  of  a  lynx,  the  heraldic  beast  of  the  Escher  of  Luchs  family.  Given  by  members  of  the  family  to  the 
Constaffel  Society  in  1672.  Made  by  Hans  Rudolf  Boiler  of  Zurich.  Silver-gilt.  Ht.  51  -5  cm.  9.  Right.  'Le  grand  Matin.'  Drinking  cup  in  the  form 
of  a  mastiff,  the  heraldic  beast  of  the  Constaffel  Society,  and  commissioned  by  some  members  of  this  Society  from  the  famous  goldsmith  Hans  Jacob 
Laublin  of  Schaff hausen,  1700.  Silver-gilt  and  enamel.  Ht.  52-5  cm. 


trident  at  a  dolphin,  shown  on  the  lid.  The  foot  has  the  armorial 
bearings,  eglomisis,  of  the  donor,  the  Chevalier  Rudolph  de 
Schauenstein  in  the  Grisons.  This  object  (No.  4)  was  made  by 
one  of  the  finest  Zurich  goldsmiths,  Hans  Hcinrich  Riva  (1590- 
1660). 

I  lie  only  information  we  have  about  a  certain  Gcorg  Albrecht, 
who  resided  in  Lyons,  is  the  fact  that  in  1565  he  offered  the 
Schneggen  a  silver-gilt  snail,  beautifully  made  by  an  Augsburg 
master  (No.  5). 

The  most  surprising  thing  about  these  gifts  is  that,  in  spite  of 
the  religious  conflicts,  the  heads  of  the  important  Abbeys  in  the 
vicinity  continued  to  honour  this  Zurich  Society  with  costly 
silver  cups.  According  to  the  documents,  the  Schneggen  received, 
between  1558  and  1781,  from  the  Abbots  of  Wettingen  (near 
Baden  in  the  Aargau),  Muri  (in  the  Aargau)  (No.  6),  and 
Notre  Dame  des  Ermitcs  (Einsiedeln,  Schwyz  Canton)  sixty-one 
different  objects,  of  which  unfortunately  only  six  now  exist. 

It  was  not  only  foreigners,  confederate  States  (No.  2)  and  the 
Princes  of  the  Church  who  took  pains  to  enrich  the  Society's 
treasury.  Members  of  the  Society  itself  did  the  same.  For  ex- 


ample, there  is  the  silver-gilt  Chevalier,  given  by  the  heirs  of 
Colonel  Caspar  Schmid  (No.  7),  and  the  goblet  supported  by  a 
Pallas,  given  by  General  Felix  Werdmuller,  who  was  respon- 
sible for  the  victories  of  Ramillies  (1706)  and  Oudenarde  (1708) 
when  serving  under  Marlborough.  Generally  speaking  it  was  the 
members'  gifts  which  were  most  frequently  sacrificed  when 
changing  taste  or  the  need  of  the  moment  required  this.  The 
Schneggen  lost  a  great  part  of  its  treasure  at  the  time  of  the  Thirty 
Years  War  and  during  the  wars  with  the  Catholic  Cantons. 
Unlike  the  Zurich  Corporations  the  Schneggen  was  able  to  retain 
its  treasure  after  the  end  of  the  ancien  regime.  As  a  private  Society 
it  was  not  forced  to  submit  to  all  the  vexations  with  which  the 
Helvetic  Republic  and  the  French  troops  who  occupied  the  Swiss 
territory  punished  the  representatives  of  the  ancien  regime.  Con- 
sequently it  was  not  obliged  to  liquidate  its  reserves  of  precious 
metal  and  kept  all  the  treasure  which  still  existed  in  1798. 

The  nineteenth  century  brought  new  wealth  to  the  old  Society 
so  rich  in  its  traditions.  Several  members  who  had  inherited 
important  pieces  of  gold  and  silver  plate  handed  these  over  to  the 
Schneggen  in  token  of  sympathy.  The  Society  was  thus  fortunate 
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io.  'Hottingerschalen.'  Twin  goblets  presented  in  1661  by  tbe  City  Council  of  Zurich  to  their  fellow  citizen  Johann  Heinrich  Hottinger,  a  f  nous 
scholar  who  reorganised  the  Faculty  of  Theology  of  the  University  of  Heidelberg.  Made  in  Zurich.  The  engravings  were  executed  by  the  linter 
and  engraver  Conrad  Meyer  of  Zurich.  Silver-gilt.  Ht.  19-4  cm. 
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enough  to  acquire  some  of  the  finest  pieces  of  its  present  plate  in  this 
way,  some  coming  from  private  individuals  and  some  from  the 
Constaffel  which,  since  the  revolution  of  1336  had  been  the  organ- 
isation of  the  Zurich  nobility.  The  following  pieces  came  in  this 
way  from  the  Constaffel  to  the  Schneggen :  the  lynx  and  the  mastiff, 
two  enormous  drinking  vessels,  or  rather  table  ornaments,  which 
represented  the  heraldic  emblems  of  the  Escher  family  and  of  the 
Constaffel.  The  lynx  (1672)  is  the  work  of  a  Zurich  goldsmith 
(No.  8),  whereas  the  mastiff  was  commissioned  by  the  Constaffel 
from  the  excellent  goldsmith  J.  Laublin  of  Schaffhausen  in  1700 
(No.  9).  During  the  nineteenth  century  other  pieces  came  to 
enrich  the  Schneggen  treasury.  The  oldest  of  all  the  cups,  and  one 
which,  according  to  tradition,  once  belonged  to  the  famous  Burgo- 
master I  [ans  Waldmann  (executed  in  1489)  was  presented  in  1863 
(No.  1 3).  I  licre  followed  twin  goblets  which  the  celebrated  theo- 
logian and  (  )ricntalist  Johann  Heinrich  Hottinger  received  from 
the  Council  of  Ziirich  in  1661,  as  a  mark  of  high  distinction  on 
his  return  from  a  sojourn  in  Heidelberg,  where  he  had  reorgan- 
ised the  Faculty  of  Theology.  In  the  bowls  of  both  goblets  the 
Zurich  painter  and  engraver  Conrad  Meyer  had  engraved  views 
of  Heidelberg  and  Zurich  (No.  10).  Thus  the  City  and  Republic 
of  Zurich  rewarded  those  of  its  citizens  who  had  distinguished 
themselves  in  the  arts  and  sciences.  One  goblet  is  of  particular 
interest  for  its  representation  of  the  great  fortress  of  Hohentwiel 
which  was  besieged  during  the  Thirty  Years  War  (No. 
ti).  Another  masterpiece  by  Hans  Heinrich  Riva  is  the  'Little 


Mastiff',  an  elegant  little  cup  of  great  refinement  (No.  12). 

However,  it  was  not  considered  enough  to  add  ancient  pieces 
to  the  treasure.  New  ones  were  commissioned,  especially  from 
the  very  famous  goldsmith  Bossard  in  Lucerne,  who  frequently 
made  use  of  designs  by  the  historian  Durrer.  These  continuing 
donations  show  that  the  Society  of  the  Schneggen  still  flourishes. 
It  preserves  the  old  Zurich  traditions  and  organises  regular  meet- 
ings of  the  members,  who  are  strictly  limited  to  the  number  of 
ninety:  sixty-five  'shield  bearers',  the  effective  members,  and  the 
twenty-five  Stnbenhitzer,  that  is  more  or  less  honorary  members 
who  do  not  share  in  the  common  property  of  the  Society.  This 
consists  principally  of  the  Hall,  very  well  placed  in  the  heart  of 
Old  Zurich,  and  of  the  treasure  we  have  been  describing.  The 
Society  is  certainly  very  exclusive,  but  it  allows  the  public  to 
share  in  the  pleasure  of  seeing  the  old  silversmiths'  masterpieces, 
for  it  has  deposited  them  in  the  Swiss  National  Museum  in 
Zurich  where  a  selection  of  the  finest  of  these  goblets  is  on  show 
in  the  Treasury,  among  other  objects  illustrating  the  past  history 
of  the  Zurich  Guilds  or  of  the  Swiss  burghers. 
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13.  Right.  'Waldmannbecher.'  Traditionally  a  goblet  that  belonged  to  the  Burgomaster 
Hans  Waldmann  (d.  1489).  Silver,  parcel-gilt.  Ht.  19-7  cm. 


12.  Left.  'Le  petit  Matin.'  (The  little  mastiff.)  Formerly 
the  property  of  the  Constaffel  Society,  given  by  a 
Chevalier  de  Schonau  in  1639.  Made  by  the  Zurich 
goldsmith  Hans  Heinrich  Riva.  Silver-gilt.  Ht. 
19  5  cm. 
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A  group  of  little- 
known  Masterpieces 

DENYS  HINTON 


TO  bring  within  the  reach  of  artists,  teachers,  students  and 
the  wide  art-loving  public  the  finest  quality  colour  repro- 
ductions of  masterpieces  of  art  which  have  hitherto  been  known 
to  a  too  limited  few.'  Such  is  the  aim  of  the  UNESCO  World  Art 
Series  of  which  this  splendid  volume  is  the  nineteenth  publi- 
cation. Spectacular  in  form  and  content,  it  is  too  large  for  most 
bookshelves  but  almost  too  small  for  its  subject.  It  is  at  the  same 
time  modest  and  comprehensive,  scholarly  without  being  oblique 
in  the  two  introductory  essays  translated  from  the  French  (all 
volumes  are  available  in  English,  French,  German,  Italian  and 
Spanish)  and  brilliantly  successful,  in  this  case,  in  bringing  alive 
a  group  of  little-known  masterpieces.  Many  who  care  about  the 
work  of  UNESCO  will  think  that  this  enterprise  itselt  has  been 
'hitherto  known  to  a  too  limited  few'.  It  is  a  series  which  can 
only  enhance  the  international  prestige  of  its  sponsors. 

Historically  the  churches  of  Moldavia  in  Southern  Rumania 
arc  themselves  the  product  of  a  series  of  international  events.  In 
them  we  see  against  a  rich  background  of  forest  and  feudalism, 
the  meeting  of  mediaeval  Byzantine  art  with  a  craft  culture 
which  has  itself  been  influenced  by  the  building  forms  and  archaic 
symbolism  of  thcWest. 

To  say  that  these  buildings  stand  outside  time  is  more  than  an 
empty  phrase.  Indeed  only  because  this  form  of  architecture  and 
decoration  developed  out  of  time  and  out  of  its  world  context 
was  it  possible  to  take  the  form  it  did.  All  the  churches  illustrated 
were  built  and  decorated  between  1522  and  1600  and  are  there- 
fore  posthumously  Byzantine.   Always  small  and  generally 

RUMANIA:  Painted  Churches  of  Moldavia.  Andre  Grabar  and  Georges  Oprescu. 
Published  by  the  New  York  Graphic  Society  by  arrangement  with  UNESCO, 
18J  y-  13^  ini  hes  with  32  colour  plates,  $18.00. 


apsidal,  their  great  timber  roofs,  sometimes  surmounted  by 
spires,  with  oversailing  eaves  echo  their  forest  background.  The 
lack  of  a  plan  is  frustrating,  but  it  is  easy  to  believe  that  con- 
fronted internally  with  a  dramatic  diminishing  of  scale  as  well 
as  almost  non-existent  dayhghting,  the  Moldavian  fresco  painters 
turned  instead  to  the  exterior. 

Their  formal  designs  were  as  consistent  as  the  high  standard  of 
technique  which  has  astonishingly  preserved  their  work  almost 
intact.  Always  the  apse  is  strung  with  formal  friezes  of  dignified 
saints  advancing.  The  other  walls  depict  in  uninhibited  patterns 
the  themes  of  redemption  and  judgement.  Occasionally  there  is 
a  scriptural  allusion,  more  often  we  seem  to  be  looking  not  at  a 
mural  but  at  a  great  carpet  or  tapestry  which  has  been  worked 
from  one  corner  to  another  in  a  narrative  of  bestiaries,  super- 
stition and  violence. 

It  is  often  said  of  Byzantine  art  and  particularly  of  mosaics  that 
no  reproduction  can  begin  to  convey  the  sense  of  being  within 
the  building  the  very  walls  and  ceilings  of  which  seem  to  be  com- 
posed of  painting.  One  would  expect  the  same  to  be  true  of  these 
strange  and  moving  designs  on  the  outside  of  buildings.  Yet 
somehow  this  book  succeeds:  its  sheer  size  is  a  help  but  so  is  its 
directness.  There  are  no  art  publishers'  tricks,  no  disturbing 
essays  in  graphic  presentation  and  above  all  no  hyperbolic  cap- 
tions. We  feel  we  are  looking  at  real  people  not  at  the  remote 
figures  whose  dark,  middle-aged  features  gaze  sternly  down  from 
so  many  Byzantine  cupolas. 

And  it  is  surely  no  accident  that  the  warrior  on  the  western 
facade  at  Arbore  is  a  pale  adolescent,  gently  bestriding  an  even 
paler  horse  and  that  Saint  Marina,  from  the  same  Church, 
appears  not  so  much  to  be  slaying  her  legendary  dragon  with  a 
hammer  as  moving  in  the  delicate  rhythm  of  a  ballet. 
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The  Monastery  Church  of  Voronet,  built  in  1487,  the  outside  walls  painted  in  1547.  The  above  shows  the  view  from 
the  south-east,  a  buttress  and  part  of  the  apse.  Plate  XVII  from  the  new  UNESCO  publication  described  on  the  facing  page. 
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Left:  Queen  Anne  and  the  Knights  of  the 
Garter,  oil  on  canvas,  24J  x  29!  inches, 
by  Peter  Angelis,  c.  1713.  Below  right: 
Edward  Sackville  (?)  once  thought  to  be  ! 
a  portrait  of  the  Duke  of  Monmouth, 
oil  on  canvas,  22 j  *26{  inches,  artist  un- 
known, c.  1646. 


A  Catalogue  of  Portraits 


RALPH  EDWARDS 


IF  parsimony  is  commonly  held  to  be  characteristic  of  the 
English  approach  to  the  arts,  it  is  not  a  charge  which  can  be 
convincingly  brought  against  those  responsible  for  the  more 
important  catalogues  lately  produced  by  national  collections. 
The  British  and  Victoria  and  Albert  Museums  have  taken  the 
lead  with  a  new  kind  of  publication,  admirable  specimens  of 
book  production  and  so  comprehensive  that  the  term  applied  to 
them  gives  a  quite  inadequate  indication  of  their  scope  (e.g. 
British  Drawings  of  the  XVlth  and  XVIIth  Centuries  and  The  Con- 
stable Collection). 

The  National  Portrait  Gallery  has  now  followed  suit  with  a 
'catalogue'  of  the  seventeenth-century  portraits,  that  is  of  sitters 
'whose  main  activity'  falls  between  the  accession  of  James  I  and 
the  death  of  Queen  Anne.  It  will  be  succeeded  by  others  dealing 
with  the  pi  1  1  eding  and  later  periods,  thus  in  due  course  covering 
the  whole  urcat  collection.  Inevitably  the  choice  was  to  some 
extent  arbitrary,  since  all  the  sitters  represented  do  not  convenient- 
ly conform  to  the  terminal  dates.  There  are  convincing  reasons 
for  the  inclusion  of  the  members  of  the  famous  Kit-Cat  Club, 
even  though  their  lives  'straddle'  the  period.  By  Queen  Anne's 
accession  the  club  was  already  'the  Whig  party  in  its  social 
aspect';  about  1720  it  ceased  to  meet,  and  the  forty-two  portraits 
are  clearly  an  indivisible  group. 

Catalogue  0)  Seventeenth-Century  Portraits  in  the  National  Portrait  Gallery:  Compiled 
by  David  Piper.  (Cambridge  University  Press.  jQs.) 


Mr.  Piper's  responsibility  for  this  volume  is  in  itself  a  guarantee 
that  the  exacting  standard  set  by  other  recent  catalogues  on  a 
similar  scale  is  fully  maintained.  The  Introduction  is  a  model  of 
its  kind.  An  admirable  brief  account  of  English  portraiture,  of 
which  the  character  was  completely  transformed  under  the 
Stuart  dynasty,  one  can  only  regret  that  it  does  not  run  to  far 
greater  length. 

In  these  few  pages  we  pass  from  the  still  lingering  convention 
of  the  Elizabethan  court-portrait,  of  which  the  principle  is 
aptly  described  as  that  of  'a  lighted  display  case' — a  costume 
piece  with  every  detail  of  the  sitter's  jewellery  and  costume 
scrupulously  recorded — through  the  tentative  Baroque  of  the 
immigrants  Mytens  and  Van  Somer  to  Van  Dyck  in  whom  it 
flowers  (but  with  elegance  and  courtly  grace  instead  of  the 
Rubenesque  vigour  of  his  Genoese  phase);  and  finally  to  Lely 
and  Kneller,  the  chief  exponents  of  decadent,  overblown  Late 
Stuart  Baroque. 

In  this  development  the  static  images,  primarily  symbols  of 
rank  and  power,  were  so  completely  superseded  that  they  must 
have  appeared  to  their  owners  as  mere  curiosities  inherited  from 
the  infancy  of  the  art.  There  is  in  the  Baroque  a  sense  of  move- 
ment, or  as  Mr.  Piper  puts  it  'all  is  in  flux',  the  light  falling  evenly 
is  now  modulated  and  broken  by  shadows;  purely  pictorial 
expedients  such  as  diagonal  lines  leading  the  eye  into  a  landscape 
setting  are  freely  resorted  to;  the  sitters'  bodies  are  turned  this 
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way  and  that  in  the  interests  of  composition,  and,  for  the  first 
time  situated  convincingly  in  space,  if  the  rcvohition  was  com- 
pleted before  Van  Dyck  settled  here  in  1632,  he  was  incom- 
parably the  most  potent  influence  on  the  subsequent  develop- 
ment. Indeed  his  art  is  still  a  source  of  inspiration  in  fashionable 
portraiture,  and,  as  Mr.  Piper  observes,  'one  of  the  most  deplor- 
able gaps  in  this  great  collection  is  the  lack  of  any  original 
portrait  by  the  master's  own  hand' — a  lack  from  the  standpoint  of 
stylistic  evolution  for  which  even  the  splendid  portrait  of  the  2nd 
Earl  of  Arundel  by  Rubens  cannot  atone. 

That  portraits  'are  not  to  be  interpreted  as  two-dimensional 
photographic  likenesses'  may  seem  sufficiently  obvious,  but  they 
were  so  heavily  conditioned  by  style,  convention  and  the 
painter's  persistent  endeavour  to  flatter  the  sitter  and  approxi- 
mate an  ideal  that  'the  whole  of  a  portrait  painted  within  this 
period,  apart  from  the  basic  lineaments  of  the  face,  can  be  no 
more  than  an  exercise  in  a  convention  of  rhetoric'.  If  this  may 
be  thought  a  somewhat  sweeping  generalisation,  we  are  given 
convincing  reasons  for  the  conclusion  that  the  true  likeness  is  apt 
to  elude  us.  The  original  image  fades  like  the  Cheshire  cat, 
becoming  dimmer  and  yet  more  dim  in  successive  repetitions  and 
copies.  And  so  far  are  we  from  having  the  men  and  women  of 
the  period  transmitted  to  us  in  their  'habit  as  they  lived',  that 
even  costume  was  exploited  by  sitters  and  fashional  painters  (en- 
couraged by  art  theorists)  as  a  means  of  'raising  the  character'. 
Hence  the  'Roman'  costume  for  men,  or  armour,  already 
obsolete,  if  they  wished  to  be  represented  as  warriors,  a  pastoral 
01  Arcadian  mode  for  languorous  beauties,  who  are  seen,  as 
has  with  picturesque  license  been  observed,  'trailing  fringes  and 
embroidery  through  meadows  and  purling  streams' — fancy-dress 
in  fact  instead  of  ordinary  clothes.  Thus  when  painted  by  the 
minor  artist  John  Hayls,  Pcpys  hired  an  'Indian  gowne'  to  give 
him  an  air  and  keep  up  with  his  betters.  Nor  is  identification  by 
any  means  simple  save  in  the  comparatively  rare  instances  where 
there  is  documentary  proof.  Contemporary  engravings  can  be 
misleading,  while  apparent  resemblance  to  the  features  of  an 
authenticated  portrait — the  reason  for  countless  unwarrantable 
attributions — is  perhaps  the  least  reliable  of  all  methods  of 
identification.  And,  furthc  "  to  confound  the  ingenuous  and  san- 
guine, the  question  of  what  is  an  'original'  must  be  faced.  If  the 
head  is  by  Van  Dyck,  costume  and  background  arc  often  the  work 
of  assistants;  after  the  Restoration  Lely  constantly  depended  on 
.uch  collaboration,  while  Kneller's  studio  was  a  veritable  'por- 
trait factory'.  A  client  had  to  be  exceptionally  important,  or  of  a 
character  to  arrest  his  interest,  for  him  to  see  fit  to  do  more  than 
paint  the  head  direct  on  to  the  canvas  and  determine  the  general 
design.  Yet  what  he  was  capable  of  when  he  was  responsible 
for  the  whole  and  his  sympathies  were  aroused  is  revealed  in  the 
fine  interpretive  portrait  of  Drydcn  at  Trinity,  Cambridge:  the 
Gallery  has  nothing  by  him  so  fine  which  can  challenge  comparison. 

Popular  portraits  by  Lely  and  Kneller  were  repeated  again  and 
again,  and  Mr.  Piper  emphasises  that  the  phrase  'from  the 
studio  of  in  the  catalogue  cannot  always  be  taken  to  be  literally 
accurate — 'artists  had  no  copyright  in  the  portraits  they  pro- 
duced'. 

The  catalogue  clearly  reflects  the  wary  scepticism  imposed  by 
these  considerations.  There  is  a  measure  of  demythologising,  a 
process  that  will  doubtless  be  carried  further  in  future  volumes. 
Here  the  most  conspicuous  instance  is  the  entry  devoted  to  the 
original  of  Pi.  17/1  'previously  called  Dnl  .  of  Monmouth' — a 
well  known  portrait  of  a  youth  serene  and  beautiful  in  death,  his 
head  with  long  hair  resting  on  a  white  pillow ,  his  body  concealed 
by  coverings.  In  the  entry,  which  runs  to  nearly  2  pages  of  small 


type,  overwhelming  reasons  for  rejecting  the  previous  identifica- 
tion (first  seriously  called  in  question  soon  after  the  last  war)  are 
adduced,  and  the  conclusion  is  cautiously  arrived  at  that  this 
haunting  portrait,  the  very  image  of  the  cavalier  of  romance, 
probably  represents,  not  the  glamorous  duke,  but  an  almost  un- 
known young  man,  Edward  Sackville,  who  was  killed  in  a 
skirmish  near  Abingdon  in  1646 — almost  forty  years  before  the 
date  of  Monmouth's  execution.  Thus  a  romantic  fable  is  finally 
disposed  of. 

Some  attributions  have  been  revised,  for  example  that  of  the 
portrait  of  Philip,  4th  Earl  of  Pembroke  (pi.  4g) — his  rebuilding 
of  Wilton,  an  immensely  important  achievement  in  the  history 
of  English  domestic  architecture,  is  not  even  mentioned  in  the 
biographical  note ! — is  taken  from  Dobson  and  shown  to  be  an 
adaptation  from  a  portrait  of  the  Earl  'who  betrayed  his  master' 
after  Van  Dyck. 

The  entries  for  this  period  in  the  small  paper-back  edition  of 
1932  have  been  freely  revised  and  largely  expanded:  arranged  in 
alphabetical  order,  there  is  a  maximum  of  information  in  a  mini- 
mum of  space.  The  biographical  notes,  giving  the  salient  facts  of 
the  sitters'  careers  with  brief  estimates  of  their  characters  and  the 
worth  of  their  achievements,  are  by  various  hands  under  the 
general  direction  of  Dr.  J.  H.  Plumb.  Not  all  are  of  equal  value, 
and  students  of  the  period  are  likely  to  dissent  from  a  con- 
siderable number  of  the  judgements  expressed.  All  relevant 
details  of  the  portraits  are  provided,  and  for  students  of  icono- 
graphy the  notes  on  portraits  of  the  same  sitter  in  other  collec- 
tions will  greatly  enhance  the  value  of  a  catalogue  which  is  a  not- 
able contribution  to  the  history  of  Stuart  portraiture. 

The  discussion  of  entries  running  into  hundreds  is  obviously 
beyond  the  scope  of  a  review.  No  work  of  the  kind  was  ever  in- 
fallible, but  captious  critics  intent  on  detecting  errors  of  any  real 
moment  are  likely  to  obtain  a  scanty  reward.  There  are  upwards 
of  two  hundred  and  fifty  photographic  reproductions  which, 
besides  portraits  in  oil,  include  busts  and  miniatures.  Though 
small,  with  few  exceptions  they  are  admirably  clear. 

If,  as  we  are  often  assured,  public  interest  in  the  arts  has  largely 
increased  in  recent  years,  it  is  not  likely  to  be  further  stimulated 
by  catalogues  published  at  so  high  a  price.  One  may  hope  that  the 
old  catalogue — not  much  more  than  a  handbook — will  be  re- 
issued with  whatever  emendations  are  needed;  and  moreover 
that  this  and  subsequent  volumes  in  the  series  will  be  made  more 
widely  available  in  a  less  ambitious  form  and  at  a  much 
smaller  price. 


Above.  Lectern  prayer  book,  in  Bisham  Parish  Church  near  Marlow.  Dark 
reddish-brown  levant  morocco,  gold  and  blind  tooling,  silver-gilt  corners 
and  clasps.  About  15  X  10  in.  Roger  Powell,  1936.  Right.  New  Oxford 
Lectern  Bible  (No.  179)  in  St.  George's  Chapel,  Windsor.  English  oak 
boards  covered  with  blue  cape  levant  morocco,  gold  and  blind  tooled. 
Now  fitted  with  silver-gilt  clasps.  19  x  13  X  5^  in.  Shown  with  the  binder 
in  the  Lion  and  Unicorn  Pavilion,  1951  Festival  of  Britain.  Roger  Powell, 
1950. 


Two  bookbinders  are  the  subject  of  the  second  article  in  our 
series  on  contemporary  British  craftsmen 

Roger  Powell  and  Peter 
Waters 


THOUGH  a  generation  separates  them,  Roger  Powell  and 
Peter  Waters  have  many  sorts  of  experience  in  common. 
It  will  be  seen  that  a  wide  range  of  interests  together  with  early 
cncourageiiK  nt  and  sound  training  are  essential  to  a  successful 
craftsman.  They  have  a  homogeneous  approach  to  bookbinding: 
a  difficult  art  which  combines  creative  initiative  with  unusual 
technical  skill.  Both  feel  strongly  that  the  design  of  a  binding 
includes  the  design  of  the  structure — that  structure  and  decora- 
tion are  inseparable. 

Roger  Powell  was  born  in  London  in  1896:  his  father  was  the 
youngest  son  of  a  family  of  ten  brought  up  in  Bisham  Vicarage 


near  Marlow,  where  his  grandfather  was  Vicar  for  over  50  years ; 
one  of  his  great-grandfathers  bound  books  for  a  hobby.  Roger 
Powell's  father,  a  jack-of-all-trades,  was  second  master  at  Bedales 
School,  from  its  foundation  until  the  1930's  where  he  taught 
modern  languages,  choral  singing,  bookbinding,  etc.  (he  still 
takes  a  very  active  interest  in  life  at  95) ;  three  uncles  were  much 
influenced  by  William  Morris,  and  one  of  them  took  lessons 
in  bookbinding  from  Douglas  Cockerell,  who  showed  Powell, 
then  a  schoolboy,  and  his  parents  over  W.  H.  Smith  &  Son's 
bindery  at  Letchworth.  Already,  while  at  school  at  Bedales,  Roger 
Powell  was  binding  books. 
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During  1914-18  war  he  served  with  the  Hampshire  Regiment 
and  the  Royal  Air  Force  in  Palestine,  Egypt,  and  Khartoum. 
After  the  First  World  War  Powell  joined  with  his  brother  in 
poultry  farming  and  made  more  or  less  indestructible  poultry 
houses  but  no  living;  he  married  in  1924  and  had  a  son  and  twin 
daughters  (his  son  is  now  designing  and  making  furniture).  From 
1930-193 1  he  studied  bookbinding  at  the  London  County  Coun- 
cil Central  School  of  Arts  and  Crafts  under  Douglas  Cockerell, 
also  under  Peter  McLeish,  George  Frewin,  and  William  Matthews 
from  whom  he  had  private  tuition. 

Powell  set  up  his  own  workshop  in  193 1  and  gained  some  ex- 
perience but  again  no  living.  In  1935  a  letter  to  Douglas  Cockerell 
brought  a  telegram  saying  'Come  to  Letchworth';  he  joined 
Douglas  Cockerell  &  Son,  being  made  a  partner  in  1936,  and  so 
continued  (with  the  interruption  of  the  1939-45  war  years)  until 
1947  -  two  years  after  Douglas  Cockerell 's  death  when  Sydney 
Cockerell  and  Roger  Powell  decided  to  paddle  their  own  canoes. 
The  former  carried  on  Douglas  Cockerell  &  Son  at  Letchworth, 
while  Powell  started  again  on  his  own,  this  time  within  a  mile  or 
two  of  his  childhood  home  near  Petersfield,  and  with  the  inesti- 
mable advantage  of  twelve  years  association  with  the  top-ranking 
British  studio-bindery. 

In  1943  Roger  Powell  was  appointed  ;o  follow  Douglas  Cock- 
erell in  charge  of  Bookbinding  at  the  Royal  College  of  Art  (then 
evacuated  to  Ambleside)  and  he  continued  in  this  post  until  1956 
when  he  was  succeeded  by  Peter  Waters. 

Powell's  workshop  occupies  what  was  the  dining-room,  the 
butler's  pantry,  and  the  housekeeper's  room  in  a  country  house, 
with  an  overflow  into  the  entrance  hall  by  way  of  show-room. 
650  feet  up,  and  approached  from  the  Petersfield-Alton  road  up 
the  beech-covered  hangers  of  Stoner  Hill,  the  main  windows 
look  out  over  lawn  and  parkland. 

The  greater  part  of  the  binding  comes  through  personal  con- 
tact with  whoever  wants  work  done,  and  what  is  done  is  the 
outcome  of  discussion  with  clients.  Binding  there  is  not  a  matter 
of  choice  of  'styles' ;  it  is  the  outcome  of  considering  what  is 
structurally  and  aesthetically  suited  to  each  particular  book. 

Probably  the  most  important  lesson  Powell  learned  at  Letch- 
worth was  that  a  book  is  a  whole:  all  the  parts  of  a  book  are 
dependent  on  each  other  and  a  binding  is  not  a  glorified  dust- 
jacket  stuck  to  the  outside  of  a  collection  of  leaves.  And  as 
corollary,  to  decorate  elaborately  a  binding  in  which  the  struc- 
ture fell  short  of  the  best  that  could  be  devised  for  the  proper 
behaviour  of  the  text-leaves,  is  not  only  dishonest  but  stupid.  In 
these  days  hand-binding  is  too  costly  to  permit  shams  or  half 
measures.  Obviously,  to  succeed,  the  binder  must  satisfy  his  cust- 
omers but  in  so  far  as  he  fails  to  satisfy  himself  first,  by  so  much 
has  he  failed  in  his  duty  to  his  client  —  it  is  very  rarely  that  the 
client  has  the  remotest  idea  of  what  should  be  done ! 

Perhaps  the  most  valuable  privilege  following  from  association 
with  Douglas  Cockerell  &  Son  was  for  Powell  to  be  entrusted 
with  the  repair  and  rebinding  of  early  books  and  manuscripts. 
Nothing  else  can  provide  such  comprehensive  experience  of  the 
way  in  which  text-leaves  behave  when  bound  by  differing  tech- 
niques, or  of  the  techniques  adopted  by  earlier  binders,  in  their 
attempts  to  solve  the  ever  present  problems  posed  by  differing 
text-leaves. 

For  hundreds  of  years  it  has  been  normal  practice  for  binders 
to  be  confronted  with  texts  to  bind,  in  the  design  of  which  they 
have  had  no  part  whatever.  If  a  bound  ho'-1"  is  to  behave  pleas- 
antly in  use,  the  thickness  (stiffness)  of  the  leaves  must  be  agreeable 
with  the  page-area ;  if  the  paper  is  machine- :  id  'he  grain  must 
run  up  and  down  the  page,  not  across  it.  All  too  often  the  paper 


Illuminated  Vellum  MS.  History  of  Coastal  Command  Royal  Air  Force,  written 
by  Dorothy  Hutton.  Blue  cape  levant  morocco,  gold  tooled  with  laid- 
gold  'arrows'  and  silver-gilt  nails,  silver-gilt  corners  and  clasps.  16 ,'  x  12 
in.  Roger  Powell,  1949. 


today  is  too  stiff  for  the  page-area,  or  the  grain  runs  across  the 
page,  or  both;  only  rarely  is  the  paper  too  thin  for  the  page-area. 

The  principle  that  rules  in  this  workshop  is  that,  as  much 
care  and  thought  goes  into  those  parts  of  the  binding  that  are 
invisible  when  it  is  complete,  as  goes  into  the  exterior  appearance. 
This  is  costly  because,  every  book  being  different  from  its  pre- 
decessor to  a  greater  or  lesser  degree,  so  the  treatment  varies  from 
book  to  book;  stereotyped  techniques  used  to  serve  in  the  binding 
of  widely  differing  text-leaves  are  ruled  out  altogether. 

This  is  not  the  place  for  a  treatise  on  binding  techniques,  but 
since  sewing  is  fundamental  (for  which  reason,  the  sewing  press 
has  been  chosen  as  a  house-mark,  heading  the  note-paper  used  to 
record  details  of  repairs  and  rebinding,  and  included  with  the 
finished  job)  it  may  be  interesting  to  realize  that  there  are  very 
many  ways  of  sewing  a  book,  and  what  may  be  suited  to  one 
book  may  be  quite  unsuited  to  another. 

On  what,  in  these  days,  is  a  more  exalted  plane:  vellum-leaved 
books  present  even  more  exacting  problems,  and  much  of  the 
most  important  repair  and  rebinding  at  the  hands  of  Roger  Powell 
has  been  of  vellum-leaved  manuscript  books.  The  Book  of  Kells 
was  extensively  repaired  and  re-bound  in  Dublin  in  1953 ;  The 
Book  of  Durrow  (1954)  and  the  Book  of  Armagh  and  Book  Ditnma 
(1957)  all  three  dealt  with  in  accommodation  provide  i  by  the 
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New  Oxford  Lectern  Bible  (No.  171).  Dark  green  levant  morocco  over 
brown  English  oak  boards,  the  figuring  showing  on  the  doublures  within 
the  turn-in  of  the  leather  (a  technique  also  used  for  the  Bible  in  St.  George's 
Chapel),  gold  tooling,  oxidised  silver  corners  and  plates.  19  X  13  X  5^  in. 
Roger  Powell,  1949. 


Department  of  Western  MSS  in  the  British  Museum.  And  num- 
erous othe  r  vlS  books  for  Trinity  College  Dublin,  Winchester 
College,  Aberdeen  University,  and  various  Cambridge  and 
Oxford  Coii  res.  Vellum  is  enormously  stronger  than  paper  and 
behaves  very  differently. 

Roger  Powell's  personal  preference  in  designing  decoration 
for  the  covers,  is  to  let  ideas  evolve  while  he  is  sewing  and  for- 
warding. \  broad  idea  may  well  spring  from  the  subject  matter, 
the  structure  may  dictate  details  of  treatment  or  may  sometimes 
be  modified  to  fit  in  with  them.  He  certainly  finds  it  more  difficult 
to  design  decoration  for  a  book  which  he  has  not  constructed 
himself  than  for  one  which  has  grown  under  his  hands  from  the 
basic  leaves.  When  studying  at  the  Central  School  of  Arts  and 
Crafts,  and  horrified  at  the  cost  of  finishing  tools,  he  began  by 


building  up  decoration  with  straight  lines  and  dots  only,  some- 
times in  combination  with  lettering  (e.g.  Prayer  Book  on  p.  244). 

What  place  has  hand-bookbinding  in  the  present  day?  There 
will  always  be  a  need  for  hand-binding  so  long  as  there  are  books 
in  codex  form.  Books  do  not  last  for  ever;  early  books  have  in 
many  instances  been  bound  many  times  and  some  of  them  must 
be  preserved  for  posterity  so  far  as  is  possible.  Individual  treat- 
ment by  hand  is  the  only  course  available.  This  increasingly 
demands  that  steps  be  taken  to  ensure  that  the  leaves  are  chemi- 
cally as  well  as  structurally  fit  to  face  both  wear  and  tear,  and  the 
effects  of  city  or  industrial  atmospheric  conditions. 

Hand-binders  can  be  divided  into  two  main  streams :  those  who 
repair  and  re-bind,  and  those  who  produce  collectors'  pieces.  One 
binder  may  well  be  in  both  streams,  and  the  term  collectors' 
pieces  may  include  such  things  as  Memorial  Books.  In  repair  and 
re-binding  the  greatest  part  of  the  cost  is  in  carrying  out  whatever 
conservation  is  needed  for  the  leaves,  and  in  seeing  to  it  that  the 
structure  is  suited  to  those  same  leaves.  In  producing  collectors' 
pieces  the  greatest  part  of  the  cost  tends  to  be  hi  preparing  for  and 
executing  gold  tooling  and  other  kinds  of  decoration,  and  in 
making  protective  boxes  of  some  sort. 

There  is  in  this  country  at  present  a  pronounced  tendency  to 
imitate  what  is  going  on  in  France.  There,  the  collector  provides 
a  far  larger  market  for  the  bookbinder.  Many  of  the  books  chosen 
for  binding  are  sumptuously  produced  reproductions  of  modern 
painters,  sculptors  and  so  on,  with  a  large  page  area.  The  binding 
considers  structure  hardly  at  all ;  many  of  the  books  are  printed 
on  paper  far  too  stiff  for  the  page  area  and  can  barely  be  persuaded 
to  open.  The  decoration  bears  no  relation  to  book-form  and 
might  equally  be  applied  to  any  three-dimensional  more  or  less 
rectangular  block;  the  leaves  have  been  used  as  an  excuse  for 
virtuosity  in  colour,  texture  and  gold.  Many  of  them  are  mag- 
nificent, but  they  are  not  primarily  books. 

If  bookbinding  is  to  survive  as  a  living  activity  what  it  produces 
must  first  and  foremost  be  books,  which  must  be  designed  as 
three-dimensional  articulated  structures  which  behave  themselves 
in  use,  and  are  pleasing  to  handle  and  in  appearance.  There  is 
increasing  evidence  that  binders  in  the  collectors'  market  set  out 
to  produce  'a  binding'  —  the  glorified  dust-jacket,  instead  of 
setting  out  to  bind  a  book.  The  distinction  is  fundamental. 

Peter  Waters  was  born  in  Woking  in  1930,  and  educated  at 
Goldsworth  School;  his  main  interests  were  carpentry  and  hist- 
orical drawing.  His  father  was  manager  of  a  grocery  shop,  and 
there  was  no  tradition  of  crafts  on  either  side  of  the  family.  He 
went  to  Guildford  School  of  Art  at  the  age  of  15,  from  1944-49, 
and  soon  found  an  interest  in  bookbinding,  first  attending  Satur- 
day morning  classes  and  later  all  the  classes  under  William  F. 
Matthews  who  provided  him  with  a  very  sound  grounding  and 
excellent  training  in  the  craft. 

By  1946,  Waters  knew  that  his  future  lay  in  bookbinding,  with 
lettering  and  graphic  design  as  second  strings,  and  although 
William  Matthews  tried  to  dissuade  him,  because  of  the  difficulty 
of  establishing  a  name  in  the  craft,  any  doubts  were  finally  dissi- 
pated after  visiting  Matthews  to  see  for  the  first  time  how  a  small 
workshop  was  organised.  With  the  help  of  equipment  bought 
from  Matthews,  Waters  started  binding  books  at  home  in  his 
parents'  bedroom;  and  he  passed  the  N.D.D.  Ministry  Examin- 
ation in  bookbinding  in  1949.  From  the  age  of  13  his  interest  in 
music  was  very  keen,  an  interest  which  has  continued  and 
developed;  during  the  holidays  a  daily  average  of  six  hours  was 
spent  practising  the  piano.  Music  festivals  were  an  inspiring 
activity  and  he  won  many  of  them,  Waters  and  his  elder  brother 
John  have  also  taken  an  active  interest  in  two-piano  playing. 
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Troilus  and  Cressida,  by  Geoffrey  Chaucer,  in  the  Victoria  and  Albert 
Museum.  Green  oasis  morocco,  gold  and  blind  tooling.  12\  /  7J  in. 
Roger  Powell,  i960. 


In  May  1949  he  began  working  for  Elizabeth  Greenhill,  a 
bookbinder  in  London,  and  later  that  summer  received  a  letter 
from  the  Royal  College  of  Art  requesting  attendance  at  an  inter- 
view for  possible  entry  to  the  College,  on  the  strength  of  the 
N.D.D.  examination  binding  seen  by  Roger  Powell.  At  first, 
Waters  resisted  the  idea  of  the  R.C.A.  course  because  of  the  desire 
to  get  on  and  earn  a  living  in  binding.  And  it  took  the  persuasion 
of  the  Principal  of  Guildford  and  William  Matthews  to  change 
this;  a  decision  never  regretted. 

Between  1949  and  1953,  he  studied  bookbinding  and  graphic- 
design  at  the  Royal  College  of  Art,  gaining  a  silver  medal,  a  first- 
class  diploma,  and  a  fourth  year  continuation  scholarship.  Study- 
ing there  under  Roger  Powell,  the  most  valuable  lesson  learnt  (cf. 
Roger  Powell's  experience  at  Letch  worth)  was  the  idea  of  the  book 
as  a  whole,  all  the  parts  of  a  book  being  dependent  on  each  other, 
and  a  binding  not  merely  one  of  a  range  of  styles  chosen  to  con- 
form to  a  person's  whim:  to  design  the  structure  as  well  as  the 
appearance.  Powell's  great  teaching  attribute  was  his  all-round 
understanding  of  so  many  things  in  life,  he  taught  not  only  a 
fuller  understanding  of  binding,  but  opened  up  the  mind  to 

The  Book  ofDurrow,  eighth  century,  in  Trinity  College,  Dublin.  Spine  and 
protective  pads  at  head  and  tail  in  alum  tawed  pigskin,  clasp  of  gilt 
bronze,  strap  of  alum  tawed  pigskin  sandwiching  linen  sewn  with  linen 
thread,  boards  of  quarter-cut  English  oak.  About  10  X  7%  in.  Roger 
Powell,  1954. 


Ashendene  Press  Bibliography.  Red  niger  goat,  gold  and  blind  tooling. 
Sewn  on  five  double  cords,  all  laced  into  the  millboards  and  which  also 
help  to  unite  the  spine  decoration  with  that  of  the  sides.  13  J  x  10  in.  The 
panels  drawn  for  the  blockmakers  by  Sheila  Waters.  Roger  Powell  and 
Peter  Waters,  1963. 
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A  History  of  the  English  Speihing  Peoples,  by  Winston  S.  Churchill,  in  the 
collection  of  A.  Fhrman,  Esq.  One  of  four  volumes  each  in  a  different 
colour  morocco,  each  decorated  with  blocks  illustrative  of  the  period 
covered,  blind  and  gold  tooling.  9j      6  in.  Peter  Waters,  1956. 


English  Blind-Stamped  Bindings,  by  J.  B.  Oldham,  in  the  collection  of  Major 
J.  R.  Abbey.  White  alum  tawed  pigskin  with  coloured  morocco  onlays. 
Blind  and  gold  tooling,  and  blocks  struck  in  blind.  15  -  ioi  in.  Peter 
Waters,  1958. 


subjects  missed,  or  not  understood,  which  on  the  surface  had 
nothing  to  do  with  bookbinding;  it  is  as  natural  for  Powell  to 
make  chicken  houses,  to  feed  the  body  properly,  or  to  act  on  the 
stage,  as  it  is  for  him  to  use  the  same  intellect  to  understand  the 
needs  of  valuable  manuscripts  undergoing  repair. 

In  195 1,  Waters  was  chosen  by  Howard  Nixon  of  the  British 
Museum  to  represent  the  young  generation  of  bookbinders  in 
this  country  at  Le  Livre  Anglais  Exhibition  at  the  Bibliotheque 
Nanonale.  where  Powell  was  also  showing-  During  this  time 
binding  ec.ipment  was  gradually  being  collected  and  more 
binding  carr  ed  out  in  the  parents'  bedroom.  Interest  in  lettering 
was  kept  vcr  •  much  alive  by  Dorothy  Mahoney,  who  was  tutor 
in  lettering  an  J  calligraphy  at  the  Royal  College.  One  of  Dorothy 
Mahoney  s  most  outstanding  students  was  Sheila  Salt  to  whom 
Waters  became  engaged  in  195 1. 

In  June  1953.  Powell  said  Took  here,  we  have  to  go  to  Ireland 
for  about  three  months  to  bind  the  Book  of  Kells.  You  had  better 
get  married  at  once  and  come  down  to  Petersfield  to  run  the 
workshop  while  I  am  away'.  Apart  from  being  a  great  privilege, 
this  began  an  unbroken  association.  Later  that  year.  Waters  began 
teaching  bookbinding  and  lettering  at  Farnham  School  of  Art. 
At  the  end  of  1953,  Sheila  and  Peter  Waters  designed  and  built 
their  own  home  and  set  up  a  studio-workshop  for  bookbinding 


and  calligraphv  in  Woking;  for  two  years  they  ran  a  successful 
business  working  for  Powell  and  with  commissions  for  private 
collectors  and  corporations. 

Waters  succeeded  Powell  on  his  retirement  as  Tutor  in  Book- 
binding at  the  Royal  College  in  1956  and  joined  him  in  partner- 
ship, building  a  cedar  house  on  a  piece  of  land  given  by  Powell 
(from  his  estate)  and  King  400  yards  from  The  Slade  workshop. 
The  decision  to  move  from  Woking  to  Petersfield,  was  made 
because  Waters  realised  that  to  establish  himself  as  a  binder,  meant 
studv  of  all  aspects  of  the  historv  and  structure  of  bookbinding, 
which  could  be  made  only  with  experience  of  actual  repair  and 
rebinding  of  valuable  manuscripts  and  early  books.  He  had  the 
privilege  of  being  entrusted  with  this  work  m  Powell's  workshop, 
and  it  has  been  one  of  the  most  valuable  parts  of  Waters'  career. 

Like  Powell,  Peter  Waters  has  bindings  in  the  collections  of 
the  British  Museum  and  the  Victoria  and  Albert  Museum,  and 
in  manv  private  collections  of  bindings.  Architects  commission 
him  with  the  designing  and  making  of  board-room  desk  sets.  All 
work  is  treated  as  a  question  of  design,  and  it  is  very  much  a  family 
concern:  when  blocks  are  to  be  used  in  the  decoration  of  bindings 
his  wife  Sheila  designs  and  makes  the  drawings  for  the  block- 
maker.  The  workshop  is  very  versatile,  aiming  to  deal  with  any 
problem  that  comes  along. 


I  \ 
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Above  left.  Of  the  Just  Shaping  of  Letters,  by  Albrecht  Diirer,  in  a  United 
States  collection.  Black  morocco  with  coloured  onlays,  gold  tooling,  and 
blocks  in  blind  after  Diirer.  12}  >  8J  in.  Peter  Waters  and  Roger  Powell, 
1962.  Above  right.  Draw-off  tube  to  contain  Loyal  Address  to  Her  Majesty 
the  Queen  from  the  Architectural  Association  on  the  occasion  of  her 
Coronation.  Blue  and  white  morocco,  blind  and  gold  tooled,  n  -  2}  in. 
Address  designed  and  written  by  Sheila  Waters.  Peter  Waters,  1  53.  Below 
left.  Styles  and  Designs  of  Bookbinding  ...  by  H.  M.  Nixon,  in  t1  e  Victoria 
and  Albert  Museum.  White  alum  tawed  pigskin  with  coloun  1  morocco 
onlays,  gold  tooling  and  blocks  struck  in  blind.  i6i  X  12  in.  Peter 
Waters,  1961. 
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A  set  of  drawings 
by  John  Flaxman 

WILLIAM  GAUNT 


TH  E  Royal  Academy  of  Arts  possesses  two  sets  of  original 
drawings  by  John  Flaxman,  R.A.  for  his  famous  series  of 
outline  illustrations,  one  for  the  Iliad  and  Odyssey  of  Homer  and 
the  other  for  the  Tragedies  of  Aeschylus.  Both  were  acquired  by 
purchase  in  1 88 1  and  are  of  great  interest  in  the  opportunity  they 
afford  of  studying  the  work  of  his  own  hand  as  distinct  from  the 
engraved  versions. 

All  were  produced  during  his  seven  years  stay  in  Rome 
(1787-94)  when  his  excursion  into  graphic  art  rather  than  his 
sculpture  w  on  him  European  renown.  Of  the  thirty-nine  illus- 
trations to  the  Iliad  and  thirty-four  to  the  Odyssey,  which  he 
drew  (at  15  shillings  a  sheet)  to  the  commission  of  Mrs.  Hare- 
Naylor,  the  cousin  of  Georgiana,  Duchess  of  Devonshire,  sixty- 
six  are  now  in  the  Royal  Academy  Library.  The  success  of  the 
engravings  after  them  by  Tommaso  Piroli,  published  in  Rome 
in  book  form  in  1793,  led  to  the  further  series  for  Aeschylus. 
No  doubt  encouraged  to  do  so  by  Mrs.  Hare-Naylor  and  her 
cousin,  Georgiana's  mother,  the  Dowager  Countess  Spencer, 
commissioned  this  second  series  of  thirty-one  illustrations  (at  the 
rate  this  time  of  one  guinea  each),  twenty-seven  of  them  being 
in  the  Royal  Academy's  possession. 

The  Homer  drawings  show  clearly  enough  Flaxman' s  method 
of  working  over  a  preparatory  pencil  study  in  pen-and-ink  or 
developing  from  it  a  pen  drawing,  in  which  the  design  is  given 
its  final  simplification.  The  drawings  for  Aeschylus,  on  a  rather 
larger  scale  and  in  finished  form,  show  perhaps  even  better  the 
How  and  quality  of  Flaxman's  line.  Some  typical  examples  are 
reproduced  here  of  the  compositions  which  were  also  engraved 
In  Piroli  and  published  in  London  in  1795,  the  year  after 
Flaxman's  return  to  his  native  land.  There  is  an  immaculate 
precision  in  the  engraved  outlines  of  Piroli  which  may  be 
regarded  is  1  ntirely  expressive  of  Flaxman's  aims  and  even  more 
decisively  conveying  them  than  the  originals  from  which  they 
were  taken.  !ncvitably  however  there  is  a  measure  of  interpre- 
tation in  whii  h  they  lack  something  only  the  artist  could  give. 
The  diluted  ink  of  the  originals,  for  instance  gives  a  certain 
sensitive  variation  beyond  the  power  of  the  engraver  to  repro- 
duc  c.  I  hen  a  from  time  to  time  a  shade  of  expression  or  emotion 
in  gesture  >r  feature  subtle  enough  to  be  lost  in  the  translation. 
One  can  sec  this  for  instance  in  the  finely  composed  action  of  the 
'Lament  over  the  Death  of  Polynices  and  Eteocles'  from  The 
Seven  against  Thebes. 

The  drawings  like  those  for  Homer  suggest  the  influence  of 
Greek  vase  painting  and  the  'fine  forms  of  the  Antique'  in  various 
aspects  which  he  was  able  to  study  in  Rome.  In  a  letter  to 


Romney,  who  imparted  to  Flaxman  something  of  his  own  enthu- 
siasm for  classical  art,  he  remarks :  'Excuse  my  vanity  for  telling 
you  my  drawings  have  surprised  some  of  the  best  English 
artists  here,  who  thought  they  were  copied  from  the  stories  on 
Greek  vases'.  To  some  extent  he  continues  the  line  of  develop- 
ment already  to  be  seen  in  his  work  for  Wedgwood  between 
1775  and  1787,  especially  the  fine  outline  of  the  low  reliefs  of  the 
Wedgwood  plaques  with  classical  themes.  But  the  drawings  for 
Aeschylus  indicate  particularly  well  his  appreciation  of  the 
combined  freedom  and  decision  of  line  in  which  the  Greek  vase 
painter  so  superbly  excelled. 

Are  they  truly  classical  in  spirit;  It  has  been  remarked  that 
Flaxman  introduced  an  element  alien  to  the  art  of  ancient  Greece, 
a  sentiment  and  charm  which  belonged  to  his  own  period  and 
the  expression  of  a  personal  puritanism  of  character  in  which 
there  was  nothing  of  the  pagan.  While  he  had  studied  Greek  vases 
with  profit  he  could  nevertheless  speak  in  his  Lectures  on  Sculpture 
of  their  'barbarous  violence'.  His  Venus  of  The  Suppliants  is 
a  very  gentle  and  modest  creature.  His  Furies  pursuing  their 
victim  are  Swedenborgian  spirits  rather  than  the  fierce  instru- 
ments of  vengeance.  He  softens  the  inexorable  forces  of  Greek 
drama. 

If  Flaxman  was  too  mild  to  convey  the  full  Aeschylean 
intensity,  his  work  was  very  much  in  keeping  and  influential  in 
the  spread  of  the  neo-Classicism  which  sought  to  bring  back 
into  art  a  purity  it  had  lost.  The  outline,  by  its  very  rejection  of 
realistic  adjuncts  of  modelling  and  shading,  opposed  the  ideal 
to  the  real.  The  Aeschylus  illustrations,  of  which  a  German 
edition  which  appeared  in  1 802  (before  the.  German  edition  of 
the  Homer)  aroused  that  enthusiastic  effort  to  reconcile  classic 
form  and  Christian  sentiment  of  which  the  Nazarene  movement 
was  to  give  its  curious  examples.  David,  the  apostle  of  classicism 
in  France,  said  of  Flaxman's  drawings  that  they  would  cause 
pictures  to  be  painted  and  it  speaks  of  Flaxman's  fame  that  Ingres 
is  reputed  to  have  hung  the  illustration  of  the  chained  Prometheus 
in  his  studio  in  a  place  of  honour. 

Pen  and  ink  drawings  for  the  Tragedies  of  Aeschylus. 

1.  Address  to  Venus.  From  The  Suppliants.  Actual  size. 

2.  The  Furies  pursuing  their  Victim.  From  The  Furies.  Actual  size. 

3.  Prometheus  chained  to  the  Rock.  From  Prometheus  Bound.  io£  X  I3£  in. 

4.  Lament  over  the  death  of  Polynices  and  Eteocles.  From  The  Seven  against 
Thebes.  9J  X  15I  in. 


250 


i.  Address  to  Venus.  Pen  and  ink.  Actual  size. 
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I.  Above.  Swimming  female  nude.  Sepia  and  watercolour,  4J  x  7J  inches.  2.  Right.  Sirens  with 
lyres.  Sepia  and  watercolour,  7^  x  4$  inches. 


An  Etty  sketchbook 


DENNIS  FARR 

AUTHENTIC  drawings  by  William  Etty,  R.A.  are 
.comparatively  rare,  grid  all  too  often  the  drawings  and 
watercolours  one  sees  attributed  to  Etty  in  saleroom  catalogues 
should  really  be  labelled  W.  E.  Frost,  who  was  also  an  R.A.,  and 
once  Etty's  protege.  When  I  published  my  book  on  Etty  in  1958,  I 
drew  attention  to  an  album  of  drawings,  discovered  in  1938, 
which  had  been  promoted  from  Frost  to  Etty,  despite  obvious 
dissimilarities  of  style  and  the  existence  of  a  frontispiece  to  the 
sketchbook,  signed  and  dated  'April  13.  1835.  W.  E.  FROST'.1 
It  is  therefore  all  the  more  gratifying  to  be  able  to  publish  draw- 
ings from  an  Etty  sketchbook  which  arc  roughly  contemporary 
with  those  in  the  Frost  album  and  which  establish  beyond  doubt 
what  Etty's  style  of  draughtsmanship  was  like  at  that  time. 

The  existence  of  these  drawings  in  a  Stockholm  private 
collection  was  first  brought  to  my  notice  in  195 3, 2  but  I  was 
unable  to  see  them  until  July  1961  when  their  owner,  Mr. 
A.  H.  Hallett  was  kind  enough  to  bring  one  of  the  two 
albums  over  to  England  for  me  to  examine.  The  drawings  are 
mounted  on  the  leaves  of  a  maroon  half  calf-bound  volume,  the 
boards  of  which  measure  i8|  x  14  inches,  with  a  spine  2\  inches 
wide.  On  the  front  cover  is  a  gold  tooled  label  inscribed  'Life 
Academy'.  Inside  are  253  drawings  from  the  nude  executed  in 
various  media,  predominantly  sepia  ink  and  watercolour,  and  a 
further  75  drawings  have  been  removed  from  the  album  at 
different  times  during  the  past  fifteen  years  or  so.  Some  were 
given  away  as  presents  by  the  owner,  others  stolen.  The  second 
volume  is  similarly  bound  and  labelled  and,  like  the  one  under 
discussion,  also  contains  over  250  studies  from  both  the  male  and 


female  nude.  The  average  size  of  the  individual  sheets  of  drawings 
is  approximately  X  4%  inches.  Many  of  the  drawings  are 
numbered  in  what  looks  like  the  artist's  own  writing,  the  highest 
number  noted  being  '366',  although  not  too  much  importance 
should  be  attached  to  this  since  the  drawings  are  not  mounted  in  a 
strict  numerical  sequence,  and  there  are  many  gaps  even  allowing 
for  the  missing  drawings.  The  drawings  are  simply  gummed  to 
the  page  at  their  four  corners  and  can  easily  be  removed.  I  think 
there  can  be  no  doubt  that  Etty  prepared  these  volumes  himself, 
and  used  them  as  a  kind  of  vocabulary  of  poses  from  which  he 
could  select  alternative  solutions  to  particular  problems  arising 
from  the  designing  of  his  large  figure-compositions  in  oils.  Some 
drawings  seem  to  repeat  figures  that  appear  in  earlier  oil  paintings, 
others  to  anticipate  those  of  later  works,  but  it  is  not  at  all  easy  to 
sort  them  with  any  certainty  into  either  category. 

The  history  of  these  sketchbooks  can  be  told  quite  briefly.  In  a 
letter  to  me  of  19th  March,  1953,  Mr.  Hallett  recounted  that  the 
drawings  belonged  to  his  wife,  Mrs.  Borelius-Hallctt  (who  has 
since  died),  and  had  at  that  time  been  in  her  possession  for  some 
fifteen  years;  she  had  bought  them  in  Sweden  from  the  widow  of 
a  wealthy  collector,  Herr  Levin,  and  subsequently  lost  contact 
with  the  widow,  so  that  it  was  impossible  to  find  out  more  about 
their  provenance.  Nor,  starting  from  the  other  end,  ha-  :t  been 
possible  to  identify  these  sketchbooks  with  any  of  t'  ^  items 
included  in  the  six-day  sale  at  Christie's  of  the  contents  >f  Etty's 
studio,  6th-i4th  May,  1850.  The  attribution  of  these  sketchbooks 
to  Etty  must  rest  almost  entirely  on  the  evidence  of  style,  although 
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inches.  4.  Above.  Two  kneeling  figures.  Sepia  ink  and  watercolour,  7^  x  4J 
inches. 


5.  Below.  Reclining  female  nude.  Sepia  and  watercolour,  4^-  x  7g  inches. 
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there  is  a  pencil  inscription  on  the  inside  flyleaf  of  the  volume 
seen  by  me  which  somewhat  cryptically  reads:  '293  (2)  28s/ 
(Etty)'.  A  comparison  of  these  drawings,  however,  with  those 
few  of  his  known  drawings  and,  equally  important,  with  his  oil 
paintings  of  the  period  1830-40  shows  conclusively  that  in  sub- 
ject, conception  and  technique  they  are  his  work. 

I  propose  to  discuss  a  representative  selection  of  some  fifteen 
drawings,  relating  them,  where  possible,  to  Etty's  oil  paintings. 
In  the  first  place,  it  should  be  noted  that  almost  all  the  drawings 
are  of  single,  or  at  most  two-figure  compositions,  and  this  ties 
in  with  the  series  of  sketchbook  drawings  in  the  City  Art  Gallery, 
York.3  Preliminary  studies  for  identifiable  figure  compositions 
apart,  Etty  almost  invariably  concentrated  on  one  or  two  figures 
drawn  from  life,  and  done  on  a  small  scale.  Indeed,  the  discovery 
of  these  Stockholm  sketchbooks  confirms  a  practice  I  had  noticed 
in  relation  to  Etty's  numerous  oil  studies  from  the  life,  namely 
that  they  were  used  rather  as  a  pattern  book  from  which  the 
artist  selected  what  he  needed  for  his  more  ambitious  figure 
compositions  such  as  Venus  and  her  Satellites  (The  Toilet  of  Venus) 
of  1835  (Coll:  the  late  Anthony  Devas,  A.R.A.),  or  The  World 
Before  the  Flood  of  1828  (Southampton  Art  Gallery).4  Etty's 
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6.  Above.  Diana.  Sepia  and  watercolour,  7|  X  4^  inches.  7.  Above 
right.  Seated  woman.  Sepia  and  watercolour,  7 \  x  4|  inches. 


devotion  to  the  Royal  Academy  Life  School  is  too  well  known 
to  need  further  comment,  but  these  drawings  show  that  in  some 
instances,  straightforward  life  studies  have  been  'dressed  up'  to 
fill  a  specific  role.  The  swimming  female  nude  (No.  1),  for  ex- 
ample, is  one  of  three  or  four  such  sketches  in  the  book  that  can 
be  related  to  the  water  nymphs  in  Hylas  and  the  Nymphs  of  1833 
(Coll:  Lord  Fairhaven)  or  to  the  earlier  The  Coral  Finder  of  1820 
and  Youth  on  the  Prow  and  Pleasure  at  the  Helm  of  1832  (Tate 
Gallery).5 

Another  drawing  of  two  Sirens  with  lyres  (No.  2)  inscribed 
'39',  may  be  contemporary  with  the  huge  Sirens  and  Ulysses 
(1837,  City  Art  Gallery,  Manchester).6  It  is  also  interesting  as  one 
of  the  more  loosely  drawn  sketches  in  which  the  forms  are  out- 
lined with  a  scratchy,  slightly  hesitant  stroke  reminiscent  of  the 
mannered  elegance  of  a  typical  drawing  by  W.  E.  Frost.  The 
Etty  is  distinguished  by  firmer  modelling  and  the  washes  of 
colour  are  applied  mofe  boldly  and  with  greater  understanding  of 
the  anatomical  structure  of  the  human  figure,  whereas  Frost  tends 
to  use  his  washes  decoratively  and  arbitrarily.  Just  how  good 
Etty  can  be  in  suggesting  the  subtleties  of  modelling  and  at  the 
same  time  the  overall  solidity  of  a  female  figure  is  shown  in  his 


8.  Above.  Standing  woman.  Sepia  and  watercolour,  7  x  4j  inches 


study  of  a  standing  nude  now  in  my  possession  (No.  3),  where 
the  pose — arms  uplifted,  hands  twining  hair — readily  lends 
itself  to  adaptation  as  a  Venus  (compare  it  with  the  Venus  in 
Venus  and  her  Satellites).  Drawn  first  in  pencil,  the  outlines  are 
strengthened  with  sepia  ink  and  the  pencilled  modelling  of 
breast,  abdomen  and  limbs  is  amplified  with  washes  of  soft  pink- 
ish ochre  in  the  warm  part  of  the  shadows,  the  cooler  areas  of 
which  are  tinted  with  blue.  Face  and  nipples  are  touched  in  with 
a  scarlet  wash  which  merges  with  the  ochre  ground.  The  back- 
ground is  predominantly  russet  brown  offset  by  blue.  These 
same  deft  strokes  are  familiar  to  us  from  countless  oil  studies  by 
Etty. 

The  sepia  ink  and  watercolour  of  two  kneeling  female  figures 
(No.  4),  obviously  the  same  model  drawn  twice,  once  in  the  nude 
and  again  draped,  may  be  a  preliminary  idea  for  some  of  the 
startled  kneeling  attendants  of  Proserpine  in  the  foreground  of 
Pluto  Carrying  off  Proserpine  of  1839  (Coll:  Scnor  I.  Oscar 
Herner)  ;7  while  the  reclining  female  nude  (No.  5)  is  an  archetype 
for  the  wood  nymphs  in  Wood  Nymphs  Sleeping;  Satyr  Bringing 
Flowers — Morning  of  1835. 8  Another  study,  in  the  same  media,  is 
of  a  seated  nude  transformed,  by  the  addition  of  the  traditional 
attribute  of  a  crescent  moon  in  her  hair,  into  the  role  of  Diana 
surprised  by  Actaeon  (No.  6).  It  is  possible  that  Etty  had  the 
Bridgewater  House  Titian  of  this  subject  in  mind  when  posing 
the  model,  but  so  far  as  I  know,  Etty  never  attempted  a  large- 
scale  oil  on  this  theme,  nor  for  that  matter  does  the  subject  seem 
to  have  appealed  to  the  taste  of  nineteenth-century  history 
painters. 

Not  all  the  studies  are  from  the  nude,  and  I  reproduce  a  group 
of  three  delightful  watercolours  of  draped  models.  The  first,  of  a 
seated  woman,  is  a  particularly  colourful  work  (No.  7).  She  wears 
a  white  blouse  and  a  rich  orange  skirt,  and  the  artist  has  skilfully 
suggested  the  quiet  repose  of  the  model  with  a  few  boldly  washed 
strokes  of  colour.  Those  who  have  decried  Etty's  draughts- 
manship should  note  the  intricate  drawing  of  the  hands  laid  one 
over  the  other  and  the  fingers  intertwined.  The  second  of  this 
group  shows  a  standing  woman,  dressed  in  a  white  undergarment 
(No.  8),  which  is  less  monumental,  but  has  a  delicate  freshness 
and  simple  charm.  The  third,  a  group  of  two  women  (No.  9) 
seems  to  strike  a  note  of  drawing-room  tragedy,  as  one  of  the 
women  appears  to  be  comforting  her  anguished  companion 
lying  across  her  lap.  Appropriate  to  the  mood  perhaps,  this  is 
painted  on  blue  paper. 

The  drawings  in  this  sketchbook  are  interesting  for  their  variety 
of  technique,  and  in  some  Etty  seems  to  be  experimenting  with 
the  methods  more  commonly  found  in  engravings.  The  model- 
ling on  the  striking,  foreshortened  nude  model,  seen  head  on 
(No.  10)  is  hatched  in  with  a  coarse  cross  stroke,  entirely  suited  to 
the  dramatic  pose  selected.  Incidentally,  Etty  was  fond  of  this 
kind  of  foreshortened  figure,  using  it  to  good  effect,  for  example, 
in  the  Hero,  having  thrown  Herself  jrom  the  Tower  at  the  Sight  of 
Leander  Drowned,  Dies  on  His  Body  of  1829  (on  loan  to  York  Art 
Gallery).  This  drawing  is  similar  to  a  group  of  seventeen  ink 
drawings  which  are  now  in  the  City  Art  Gallery,  York.9  The 
York  drawings,  of  1839-41,  are  less  sure  in  touch  and  altogether 


9.  Top  left.  Female  group.  Sepia  and  watercolour,  5  X  6\  inches.  10.  Centre 
left.  Reclining  nude  model.  Sepia  and  watercolour,  4  <  4*  inches.  II.  Left. 
Reclining  nude  on  seashore.  Sepia  and  watercolour,  3  x  inches. 
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more  superficial  than  the  Stockholm  sketches,  which  is  further 
evidence  for  an  earlier  dating  of  the  Hallett  albums.  The  stipple 
technique  used  in  the  sketch  of  the  reclining  nude  by  the  seashore 
(No.  n),  is  unique  among  the  Etty  drawings  known  to  me. 
Spots  of  blue-green  and  pink  complementary  colour  are  neatly 
placed  on  the  shadowed  part  of  the  limbs  and  body  in  a  sort  of 
pointilliste  manner.  Something  of  this  stippling  technique  re- 
appears in  a  pen  and  sepia  life  study  of  a  standing  female  nude 
(No.  12),  whereas  in  another  sepia  drawing  of  a  standing  model 
with  arms  upraised  (No.  13),  Etty  has  reverted  to  a  softer  cross- 
hatched  modelling. 

There  are  few  male  nude  studies  in  the  album  seen  by  me  and 
these  for  the  most  part  rank  lower  in  quality  than  the  female 
studies.  However,  the  male  nude,  turned  satyr  (No.  14)  is  among 
the  best  and  most  characteristic. 

For  many  of  the  studies,  made  with  an  eye  to  future  use 
in  oil  paintings,  Etty  would  have  employed  professional  models 
who  sat  either  in  the  R.A.  Life  School  or,  more  frequently 
in  his  later  career,  who  came  to  his  own  studio.  But  there  is  at 
least  one  drawing  made  from  an  unsclf-conscious,  innocent 
sitter — a  baby  boy  (No.  15).  Done  in  sepia  on  pink  paper,  this 
drawing  has  great  warmth  and  spontaneity  and  is  easily  one  of 
the  finest  of  the  whole  collection. 

NOTES 

1  Dennis  Farr,  William  Etty,  1958,  p.  69  and  pis.  sia  and  51b.  This  drawing  be- 
longed to  Lord  Methuen.  but  is  now  lost  and  only  a  photograph  survives.  The 
author  also  possesses  a  pen  and  watercolour  sketch  on  a  page  from  the  same 
Frost  sketchbook,  which  was  cut  up  and  exhibited  as  separate  items  at  the  former 
Brook  Street  Gallery  in  November  1938. 

!  A  reference  to  them  was  included  at  the  end  of  the  catalogue  section  of  my 
William  Eity,  p.  186. 

3  For  a  discussion  of  these,  see  Farr,  Etty,  pp.  185-86,  Nos.  332-339. 

*  Repr.  Farr,  Etty,  pis.  56  and"29. 
5  Repr.  ibid.,  pis.  47a,  12  and  39. 

*  Repr.  ibid.,  pi.  63. 
7  Repr.  UAL,  pi.  64. 
i  Repr.  ibid.,  pi.  55. 

*  See  Farr,  Etty,  pp.  92,  186  (Catalogue  No.  339)  and  pis.  76b  and  77. 


12.  Above  left.  Standing  female  nude.  Sepia,  7J  x  4i  inches.  13.  Above 
centre.  Standing  female  nude.  Sepia,  7  <  3  ft  inches.  14.  Above.  Male  nude 
(Satyr).  Sepia  and  watercolour,  7}  x  4A  inches.  15.  Below.  Baby  boy.  Sepia, 
1       6  ff  inches. 
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Left.  Cast  font.  Height  3  feet  4  inches.  Designed  by  a  French  sculptor  in  Sweden,  Bernard  Foucquet,  and  made  1696-1707  by  the  French  goldsmith,  Jean 
Francois  Cousinet,  also  in  Sweden.  Made  of  silver  ore  from  Sumatra  and  to  the  order  of  the  Swedish  court  this  is  an  example  of  the  style  of  the  silver 
furniture  at  Versailles.  The  font  is  still  used  when  royal  princes  are  christened.  Detail  at  right.  The  Palace  Chapel,  Stockholm. 


The  Swedish  silversmith 


EVEN  those  who  have  made  a  study  of  Swedish  silver  will  be 
unfamiliar  with  some  of  the  highly  interesting  and  instructive 
pieces  now  so  splendidly  displayed  (until  September  1st)  at  the 
Victoria  and  Albert  Museum.  The  exhibition,  which  is  a  return 
display  for  the  loan  of  English  silver  to  Stockholm  in  1958,  is  com- 
posed of  Swedish  silver  (1650-1800)  of  the  finest  quality:  from  the 
Swedish  n  yal  collections  and  from  museums  and  private  collec- 
tions. It  is  to  imaginatively  arranged  by  Mr.  Carl  Hernmarck  of 
the  Nation.  1  Museum,  Stockholm,  as  to  illustrate  the  develop- 
ment of  Sweden  during  the  period  concerned. 

As  is  apparent  from  some  of  the  mid-scventcenth-century 
pieces  on  vicW,  Swedish  silver  at  that  period  was  relatively  plain, 
with  engraving  as  the  chief  form  of  decoration.  In  the  latter  part 
of  the  century  German  silversmiths  came  to  Sweden,  introducing 
a  rich  chased  decoration  in  their  native  baroque  style,  which  was 
applied  to  dishes  in  particular.  Yet  at  the  end  of  the  century 
Swedish  silver  had  adopted  a  simplicity  influenced  by  the  taste  of 
King  Charles  XII.  When,  in  1699,  he  sent  a  gift  of  twelve  silver- 
gilt  beakers  by  Johan  Niitzel  to  Peter  the  Great  they  were  of  a 
simple  style.  One  of  them  is  in  this  exhibition. 

The  most  important  exhibit  is  perhaps  the  baptismal  font  made 


to  the  order  of  Nicodemus  Tessin,  Court  architect  to  Charles  XII, 
for  the  chapel  of  the  Royal  Palace.  Made  in  the  years  1696-1707, 
it  is  indicative  of  Tessin's  ideal  in  taste — that  of  the  Court  of  Louis 
XIV  of  France  and  the  magnificent  French  baroque  style.  At  that 
period,  also,  French  artists  and  craftsmen  were  being  brought  to 
Sweden,  among  them  Cousinet,  a  member  of  the  famous  family 
of  goldsmiths.  The  French  baroque  style  was  to  some  extent 
adopted  by  the  Swedish  goldsmiths,  the  candlesticks  made  for  the 
Goldsmiths'  Guild  in  Stockholm  in  1713  being  an  example. 

The  wars  engaged  in  by  Charles  XII  being  disastrous  for  Swe- 
den politically  and  economically,  the  making  of  important  pieces 
of  silver  was  rare  after  1710.  An  exceptional  piece,  however,  is  a 
teapot  made  as  a  masterpiece  in  1720  by  Andreas  Wall  and  finely 
chased  with  late  baroque  strap-work  and  mythological  scenes. 
The  most  interesting  Swedish  silver  of  the  eighteenth  century  was 
that  executed  for  private  individuals,  when  remarkably  skilful 
silversmiths  were  working  in  the  provincial  confines  of  quite 
small  towns. 

The  Rococo  style,  as  pointed  out  in  Mr.  Hernmarck's  introduc- 
tion to  the  exhibition  catalogue,  came  late  to  Sweden,  reaching  its 
zenith  during  the  1760's.  Around  1780  the  classical  style  began  to 
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Above  left.  One  of  a  pair  of  beakers  and  lids,  with  filigree 
work  and  enamelled  medallions.  Height  9§  inches.  By 
Rudolf  Wittkopf,  Stockholm  1696.  Nationalmuseum, 
Stockholm. 

Above.  One  of  a  pair  of  candlesticks  from  a  series  made  for 
the  Stockholm  Goldsmiths'  Guild,  of  silver  from  the 
Company's  ancient  Cup  of  Welcome.  Height  8|  inches. 
By  Johan  Bress,  Stockholm  1713.  Nationalmuseum,  Stock- 
holm. 


Left.  Tankard  with  chased  decoration  of  the  harden  of 
Eden,  with  the  Wedding  Feast  at  Cana  chased  on  the  lid. 
Height  nf  inches.  By  Joran  Strauss,  Stockholm,  1673-88. 
Nationalmuseum,  Stockholm. 


26  T 


Left.  Cream  jug,  on  four  feet,  with  a  double  lip.  Height  4§  inches,  length  9  inches.  By  Pehr  Zethelius,  Stockholm  1776.  Right.  Entree  dish  with  cover,  on 
stand.  Height  4j  inches,  length  7*  inches.  By  Jonas  Thomasson  Ronander,  Stockholm  1766.  Nationalmuseum,  Stockholm. 


emerge,  at  which  time  there  was  a  noticeable  English  influence.  largely  confined  to  two  workshops  in  Stockholm.  It  was  then 
Whilst  at  the  end  of  the  eighteenth  century  excellent  craftsmen  that  the  disintegration  of  the  guild  system  started,  their  eventual 
were  still  active  in  the  small  towns,  the  manufacture  of  silver  was     abolition  being  in  the  middle  of  the  nineteenth  century. 
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The  Art  Market  Yesterday 

and  Today 


TH  E  sale  of  the  Stewart  Granger  Collection  of  English  and 
Continental  porcelain  at  Christie's  demonstrated  the  risks 
that  any  collector  or  investor  runs  in  putting  works  of  art  on  the 
market  within  a  few  years  of  their  acquisition,  especially  when 
top  market  prices  have  been  paid.  Dealers  are  not  too  enthusiastic 
on  such  occasions  and,  in  the  absence  of  competition  from  one  or 
two  or  more  private  bidders,  nobody  loses  his  head.  While  the 
Chelsea  seals  at  the  beginning  of  the  sale  reached  their  pre-sale 
estimates,  quite  a  number  of  the  155  lots  failed  to  reach  the 
reserves.  On  the  other  hand,  some  quite  large  price  appreciations 
were  recorded.  A  Meissen  group  of  Harlequin,  with  a  lady  feed- 
ing parrots,  secured  £2,730  as  against  £2,000  at  the  sale  of  the 
Dusendschon  Collection;  another  Meissen  group  of  Tirolean 
dancers  made  ,£1,155  as  against  £900  in  that  same  sale.  A 
Chelsea  scent  bottle  at  £1,3  12  was  the  same  lot  sold  (at  £1,000) 
in  the  Blohm  sale  in  1960/1,  which  has  to  be  set  against  another 
Chelsea  scent  bottle  formed  as  two  lovers  which  registered  £600 
at  the  Blohm  sale  and  £472  on  this  occasion.  In  several  instances, 
prices  were  so  close  to  the  prices  paid  at  the  Blohm  sale  as  to 
suggest  that  the  gamble  might  have  come  off. 

Some  fine  Clichy  and  Baccarat  paperweights  also  appeared  at 
Sotheby's  at  about  the  same  period.  A  very  rare  red  Baccarat 
snake  weight,  thought  likely  to  fetch  a  maximum  of  £[,000, 
made  £1,800.  Another,  the  only  recorded  latticinio  snake, 
realized  £1,250  though  damaged.  In  March,  1962,  the  same 
auction  house  sold  the  first  recorded  St.  Louis  upright  basket 
weight  for  £850;  a  month  later  a  second  came  to  light  and 
changed  hands  at  £,620.  Still  another  turned  up  in  the  present 
sale  and  sold  at  £1,150.  A  rather  disappointing  price,  £460,  was 
paid  for  a  Clichy  clematis  flower  weight  not  previously  recorded. 
Its  rarity  was  rather  expected  to  double  that  price,  but  its  beauty 
did  not  impress.  A  rare  chequer  weight,  dated  1849,  made  £850 
and  a  St.  Louis  mauve  dahlia  made  £400,  both  prices  being 
about  double  pre-sale  expectations. 

In  a  sale  of  Old  Master  drawings  at  Sotheby's,  more  than  half 
the  total  was  realized  by  Leonardo  da  Vinci's  Madonna  and  Child 
with  a  Cat,  £19,000,  which  had  been  bought  from  the  Duchess 
of  Cleveland  by  the  owner's  father  for  a  very  small  sum.  A 
Claude  Lorrain  Study  of  Trees  with  two  figures,  found  in  an 
album  of  miscellaneous  cuttings,  fetched  £2,000,  and  a  Tiepolo 
Head  of  an  Old  Man  sold  at  £1,450.  The  C.  R.  Rudolf  Collection, 
sold  on  the  same  occasion,  saw  the  £12,000  bid  prove  successful 
for  Rembrandt's  Old  Man  led  by  a  young  man  and  a  small  boy. 
A  much  exhibited  Eeckhout  drawing,  A  Young  Man  Dreaming, 
fetched  £3,600.  Lorenzo  Costa's  A  Triumphal  Car  with  Oriental 
horsemen,  at  £2,600,'  made  the  next  best  price  among  the  50 
drawings,  followed  by  a  Hendrik  Avercamp  skating  scene  at 
£2,000. 

A  furniture  sale  at  Christie's  was  remarkable  for  the  appear- 


ance at  it  of  a  John  Cobb  marquetry  commode,  circa  1 770,  for 
which  the  seller  was  the  richer  by  £9,450.  Eight  Hepplewhite 
painted  armchairs  fetched  £1,470,  and  a  pair  of  Chippendale 
mahogany  settees,  covered  with  a  floral  petit-point  needlework 
design,  £1,365. 

Dr.  James  Hasson,  a  collector  of  distinction  and  flair  whose 
paintings  have  often  appeared  in  The  Connoisseur,  recently  had 
several  works  from  his  collection  of  Old  Masters  at  sale  at 
Christie's.  Tintoretto's  Christ  at  the  Pool  of  Bethesda,  which  he 
bought  from  the  Lord  Rothermere  Collection  in  1947  for 
£4,830  now  realized  £47,250.  Philippe  de  Champaigne's  The 
Presentation  in  the  Temple,  for  which  he  had  paid  only  £200  just 
after  the  war,  made  £7,875.  Among  other  notable  sale  items,  a 
Hals  Portrait  of  a  Young  Man  was  bought  for  £11,550;  a  Portrait 
of  a  Man  in  Black,  by  Gerard  Terborch  about  [630,  made  £3,675 ; 
an  early  Fragonard,  Holy  Family  seated  round  a  table  with  a 
child  being  spoon-fed,  realized  £8,190. 

The  much  publicized  collection  of  silver  belonging  to  Lord 
Brownlow  saw  two  pieces  acquired  for  national  collections.  The 
City  of  Liverpool  Museum  paid  £1,800  for  a  pair  of  George  III 
candelabra  by  John  Green  of  Sheffield,  1802,  and  the  Victoria  & 
Albert  Museum  gave  £6,000  for  a  pair  of  Queen  Anne  sconces 
by  David  Willaume,  1707.  A  remarkable  pair  of  tankards  of 
1686,  with  chinoiserie  chased  designs,  fetched  £17,000 — 
record  price  for  such  pieces. 

The  English  and  Irish  silver  collection  acquired  so  recently  by 
Mr.  Neville  Hamwec  of  London  came  under  the  Sotheby 
hammer  and  admirably  proved  that  no  inflexible  laws  prevail  in 
the  art  auction  room.  A  pair  of  cake  baskets  in  the  seventeenth 
century  maimer  but  by  de  Lameric,  1734,  had  been  bought  for 
£8,000  in  1962  and  now  found  a  buyer  at  £15,500.  Four 
George  II  strawberry-dish  type  bowls  and  stands,  bought  in 
these  same  sale-rooms  in  1961  for  £5,200,  now  realised  £6,500;  a 
pair  of  strawberry  dishes  by  David  Willaume,  1729,  bought  at 
Sotheby's  last  year  for  £2,600  made  £3,800;  a  pair  of  Sarah 
Holaday  sauce-boats,  sold  for  £720  in  1954,  now  made  £2,800. 
Another  pair  by  de  Lamcrie,  sold  in  1956  for  £750,  realized 
£2,200;  and  four  candlesticks  by  Matthew  Cooper,  1723,  which 
had  fetched  £780  in  1958,  now  realised  £2,000;  and  a  square 
salver  by  John  Tuite,  £850  in  i960,  sold  at  £1,500. 

The  June  scene  has  been  dominated  by  Sotheby's  vindication 
of  the  perception  of  the  late  Mr.  William  Cargill.  He  was  form- 
ing his  collection  in  the  late  twenties  and  early  thirties,  when 
Impressionist  paintings  were  far  less  sought  after.  A  further 
point  of  interest  was  provided  in  the  sale  of  Pissarro's  St.  Stephen's 
Church,  Lower  Norwood,  which  was  brought  out  of  Germ  iny  by  a 
refugee  in  1933  and  was  subsequently  sold  in  London  for  £1,000. 
This  is  an  appropriate  picture  to  return  to  Britain,  when  a 
London  dealer  recently  acquired  it  for  £27,000. — Alan  Osborne. 
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[.  Edgar  Degas.  Danseuse  basculant,  pastel,  signed  (executed  c.  1879),  26  X  145  inches.  Ex  William  A. 
Cargill  Collection.  £105,000  (Sotheby's).  2.  Claude  Monet.  Le  font  du  chemin  de  fer  a  Argenteuil, 
signed  (painted  c.  1874-75),  23  -  38^  inches.  Ex  Cargill  Collection.  £77,000  (Sotheby's).  3.  Camille 
Pissarro.  Le  Pont  de  Charing  Cross,  Londres,  signed  and  dated  1890  (painted  in  the  Spring  of  1890,  when 
Pissarro  spent  four  weeks  in  London),  23g  x  36  inches.  Ex  Cargill  Collection.  £47,000  (Sotheby's). 
Total  for  the  Cargill  Sale:  £1,043,590  (dollars,  2,922,052.00).  4.  Sheraton  period  inlaid  and  cross- 
banded  cabinet,  38  inches  wide.  Ex  Linden  Hall,  Northumberland.  £3,700  (Bernard  Thorpe  & 
Partners). 
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Hawaiian 

h&x  $  *  C  9  I 


5.  A  world  record  price  (previous  record  ,£8,500,  paid  in  London  this  year  for  a  Mauritius  stamp) 
was  paid  by  New  Orleans  dealer  Raymond  Weill  for  this  unique  Hawaii  'Missionary'  stamp. 
Ex  Maurice  Burrus  Collection.  £14,600  (Harmer's,  New  York).  6.  Louis  XV  oval  gold  and 
enamel  box,  signed  Tiron  de  Nantelille  a  Paris,  set  with  miniatures  after  Adriaen  van  Ostade.  Ex 
Sir  A.  Chester  Beatty  Collection,  Part  II.  £11,000  (Sotheby's).  7.  A  navette-cut  diamond. 
£14,500  (Christie's).  8.  Rosselli.  Pieta.  Ex  Cintas  Collection.  Dollars  22,500  (Parke-Bernet). 
9.  Carved  wood  figure  of  a  Saint,  German,  Schwaben,  c.  1500.  Ex  Theodor  Jensen  Collection. 
Danish  Kroner,  19,000  (Arne  Bruun  Rasmussen,  Copenhagen).  10.  Dumb,  minute-repeating, 
pedometer-wind  watch,  by  Breguet,  with  lever  escapement  (sold  to  Monsieur  le  Due  de  la 
Force  on  31  December  1791,  for  4,200  francs) .  Ex  Lady  Prestige  Collection.  £3,400  (Sotheby's). 
£1  =  2.80  Dollars. 

=  19.31  Danish  Kroner. 
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II.  Louis  XV  ormolu  and  Meissen  7  inch  high  porcelain  group  of  Harlequin  and  a  Lady  feeding  Parrots,  by  J.  J.  Kaendler.  Ex  Stewart  Granger  Collection. 
,£2,730  (Christie's).  12.  Tintoretto.  Christ  at  the  Pool  of Bethesda,  26|  x  30^  inches.  ,£47,250  (Christie's).  13.  Bronze  group,  Hercules  and  Nessus,  by 
Giovanni  da  Bologna.  Ex  Theodor  Jensen  Collection.  Danish  Kroner,  95,000  (Arne  Bruun  Rasmussen,  Copenhagen).  14.  One  of  a  set  of  three  panels  of 
Gothic  tapestry.  Brussels,  c.  1500.  Ex  Lord  Astor  of  Hever  Collection.  ,£5,250  (Christie's).       ,£1  =  19.31  Danish  Kroner. 
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The  Connoisseur's  Diary 


Cellini's  Influence  at  the  Court  of  Francois  ier  : 

i 

Harrogate  Antiques  Fair 


At  left& below :  four  items  to  be 
seen  at  the  Harrogate  Antiques 
Fair  (Royal  Hall,  September 
5-12).  This  interesting  water- 
colour  drawing,  17J  <  25^ 
inches,  is  by  T.  M.  Richardson 
Jnr.,  signed,  and  shows  Elvet 
Bridge,  Durham  (M.  New- 
man, London) ;  the  Regency 
period  rosewood-kingwood, 
ormolu-mounted  writing 
table  measures  50  X  27  inches 
(Quinneys,  Chester) ;  the  silver 
sugar  caster  is  by  R.  Peaston, 
London,  1763  (Jas.  R.  Ogden, 
London) ;  and  a  Queen  Anne 
walnut  mirror  ( J.  &  W.  Tweed, 
Bradford). 


French  Master  Bronze 

CREATIVE  in  its  Classicism  and  stylistic 
independence,  a  recent  discovery  ofa  master 
bronze  depicting  Venus  Marina,  in  the  possession 
of  Edward  R.  Lubin,  Inc.  of  New  York  and  illus- 
trated on  our  cover,  throws  new  light  upon  the 
fascinating  relationships  that  developed  in  mid- 
sixteenth-century  France.  Clearly  intended  as 
far  more  than  merely  a  table  bronze  (its  height  is 
21  inches),  this  'Venus'  recalls  the  historic  com- 
mission pieces  made  in  Florence  during  the 
height  of  the  Renaissance,  when  such  ensembles 
as  the  'Studiolo'  series  in  the  Palazzo  Vecchio 
were  sponsored  by  the  Medici  patrons.  But 
though  Venus  Marina  looks  to  Florence — and  to 
such  works  there  as  the  nude  studies  of  Baccio 
Bandinelli  her  basic  inspiration  comes  from  an 


Italian  far  closer  to  her  homeland  on  the  lie  dc 
France. 

In  1  540  Benvenuto  Cellini  arrived  at  the  Court 
of  the  first  strongly  Renaissance-oriented  French 
monarch,  Francois  ier.  He  was  the  first  major 
Italian  sculptor  to  bring  Florentine  traditions  to 
France;  and,  although  remaining  only  some  five 
years,  his  impact  was  enormous.  The  style  of 
Cellini,  with  its  great  technical  skill,  delicacy,  and 
elegance,  were  just  those  facets  of  Italian  art  that 
most  appealed  to  French  taste  and  which 
influenced  the  major  sculptor  of  Renaissance 
France,  Jean  Goujon. 

Jean  Goujon 

Goujon  may  originally  have  been  influenced  in 
a  small  degree  by  the  elongated  and  elegant  man- 


neristic  figures  that  Pnmaticcio  helped  to  intro- 
duce in  the  decorations  of  Fontainebleau.  How- 
ever, though  without  doubt  this  lesser  Florentine 
gave  new  directions  to  the  School  of  Fontaine- 
bleau, as  Professor  Blunt  notes,  Goujon  shows 
himself  far  more  receptive  to  the  art  of  Cellini. 
Indeed,  he  demonstrates  a  very  sure  knowledge 
of  the  Classicism  and  technical  mastery  of  such 
Cellini  masterworks  as  the  celebrated  Salt  and 
the  Nymph  of  Fontainebleau.  To  understand 
this,  to  see  the  direct  line  from  the  source  bed  of 
Florence  through  Cellini  and  to  Goujon,  one 
may  turn  to  a  representative  of  the  style  of  Jean 
Goujon — this  Venus  Marina. 

At  this  particular  period  in  French  art,  specifi- 
cally mid-sixteenth  century,  the  division  of 
works  between  Cellini,  Goujon,  and  perhaps 
even  a  third  unidentified  master  still  remains 
very  much  a  question  for  even  the  most  cele- 
brated pieces.  For  example,  the  Diane  of  Atiet  has 
been  given  to  Goujon  by  some;  to  Cellini  by 
others;  and  now,  by  general  opinion,  to  .mother 
working  exceptionally  close  to  both  the  other 
masters.  The  resemblance  to  the  Lubin  I  'enus 
Marina  is  startling;  for  the  proportions,  Class- 
icism, and  slight  contraposto  of  the  two  pieces 
fall  very  close  in  a  world  created  by  Cellini  and 
continued  with  individual  verve  by  Goujon. 
The  relationship  of  Goujon  to  Cellini  can  also  be 
seen  in  the  Lubin  bronze,  as  between  the  Lubin 
Venus  and  the  Rcy  Collection  Diane.  In  short 
this  Lubin  discovery  is  a  major  bronze  and  a 
highly  important  addition  to  those  master 
Renaissance  bronzes  now  known  to  those  who 
study  them. 


Antiques  Fair  at  Florence 

THIRD  Florence  International  Antiques  Fair 
will  be  held  at  the  Palazzo  Strozzi  from  Sept- 
ember 14  to  October  14.  Exhibits  will  be  featured 
in  our  September  issue. 
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in  the  galleries 


Contributed  by  Adrian  Bury 


Auguste  Pegurier.  Dans  le  jardin  des 
Tournels.  1885.  Canvas,  39A  56  inches. 
The  Reid  Gallery. 


Robert  Salmon 

IF  art  today  is  confused  and  uncertain  of  its 
direction,  art  scholarship  is  more  valuable  and 
profound  than  at  any  other  time.  In  this  respect 
the  clerkly-minded  are  at  the  top  of  their  form. 
One  by  one  the  old  English  marine  painters  are 
coming  to  light.  Whereas  between  the  wars  we 
knew  only  a  few,  a  large  number  has  since 
emerged. 

Take  Robert  Salmon  (or  Salamon),  circa 
1 780-1 840,  a  prolific  and  expert  painter  of  ships: 
and  because  he  worked  for  the  last  years  of  his 
life  m  the  United  States,  all  but  'naturalised'  an 
American.  What  we  know  about  him  comes 
from  the  excellent  catalogue  of  M.  and  Mme. 
Karolk's  Collection  of  American  Paintings,  lSts- 
t$6>,  published  in  1949. 

Salmon  worked  in  Liverpool  from  1806  to 
1812.  in  Grev::.vk  from  1812  to  1821.  and  until 
1828  be  was  back  and  forth  between  those  two 
ports.  He  was  also  in  London,  Southampton  and 
North  Shields.  ;>v  that  time  he  had  painted  627 
pictures,  all  carefully  numbered  and  signed. 
According  to  his  own  catalogue  Salmon  left 
Liverpool  for  New  York  and  Boston  where  he 
eventually  rtded,  'having  as  living  quarters  a 
studio  on  the  marine  railway  overlooking  the 
harbour  .  .  .  His  knowledge  of  ships  was  great, 
and  he  is  said  to  have  told  people  who  asked  him 
where  he  came  from  that  he  was  a  British  sailor". 

The  artist's  pictures  arc  marvellously  accurate 
as  to  naval  architecture.  A  most  careful  and  pre- 
cise draughtsman,  his  style  is  not  unlike  Canal- 


etto's  both  as  regards  inanimate  objects  and 
human  figures. 

The  Low  Lighthouse,  Xorth  Shields,  numbered 
596.  and  dated  1828  (Mr.  John  Mitchell's,  8 
New  Bond  Street,  W.i)  is  unique  in  its  way  for 
craftsmanship,  and  the  fact  that  it  is  painted  on 
wood  has  tended  to  preserve  its  pristine  quality. 

Provencal  Painter 

IN  his  charming  Introduction  to  the  catalogue  of 
a  recent  exhibition  at  the  Reid  Gallery  (23  Cork 
Street,  W.i)  of  work  by  Auguste  Pegurier, 
Claude  Roger-Marx  writes,  "Our  age  abounds 
in  names  of  artists,  only  too  well  known,  whose 
fame  sedulously  cultivated,  has  often  put  in  the 
shade  painters  who.  it  will  be  found  later, 
deserved  equal  right  to  their  place  in  the  sun'. 

Pegurier  died  at  the  age  of  80  in  1936,  and  it  is 
only  recently  that  a  wider  public  has  been  made 
aware  of  this  Provencal  painter,  who  lived  and 
worked  so  modestly  in  the  neighbourhood  of 
San  Tropez.  To  say  that  he  was  a  late  Impres- 
sionist is  rather  to  obscure  his  personality"  than  to 
reveal  it.  Perhaps  it  would  be  more  explicit  to 
say  that  he  just  looked  at  and  loved  the  light, 
colour  and  form  of  his  Mediterranean  environ- 
ment, expressing  his  feeling  for  beauty  with  an 
intimate  delight  and  personal  technique. 

Pegurier  did  exhibit  large  oil  paintings  at  the 
Salon  des  Artistes  Francais  and  Independants  as 
early  as  the  1880's  and  afterwards  definitely 
under  Manet's  influence,  but  he  appears  to  have 
been  happiest  with  small  works  in  pastels.  These 


have  the  vibrant  intensity  and  spontaneity'  of 
inspired  lyrical  poems. 

Like  other  men  of  his  period,  notably  William 
S.  Horton.  yvho  lived  much  of  his  life  in  France 
and  yvas  his  exact  contemporary,  Pegurier  is  at 
last  taking  his  deserved  place  among  the  best 
artists  of  late  nineteenth-  and  early  twentieth- 
century  vintage. 

Returning  Favourites 

LIKE  the  floyvers  that  bloom  in  the  spring,  the 
Victorians  and  Edwardians  are  coming  up  or  out 
in  the  art  emporia,  and  very  welcome  some  of 
them  are  to  collectors  and  critics  who  do  not 
take  their  cue  from  fashionable  headlines  or 
topical  gossip.  A  work  that  was  good  when  it 
was  first  done  is  always  good.  Poynter's  draw- 
ings, for  instance,  have  that  scholarly  touch  that 
expresses  to  perfection  one  kind  of  truth.  There 
is  a  painting  by  him  in  its  original  classical  frame, 
entitled  Water-Babies  (Messrs.  M.  Newman,  43a 
Duke  Street,  S.W.i),  and  though  too  'obsessed' 
yvith  detail,  it  has  a  certain  beauty-  from  the  mind 
of  an  artist  who  regarded  the  beauty  ot  the 
human  figure  as  an  essential  of  art. 

At  the  same  gallery  is  a  snoyv-piece  (without 
sheep)  by  loseph  Farquharson,  dated  1901.  This 
artist  made  a  great  name  and  fortune  by  painting 
pictures  of  sheep  in  the  snow,  often  conspicuous 
at  the  Royal  Academy  before  the  first  war.  One 
can.  of  course,  have  too  much  of  a  good  thing, 
but  this  particular  winter  scene  is  a  successful 
piece  of  realism,  proving  that  snow,  however 
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Above.  Thomas  Sutherland  after  James  Pollard.  North  Country  Mails  at  the  Peacock,  Islington.  Coloured  aquatint.  The  Parker  Gallery. 
Below.  Joseph  Farquharson.  Winter  landscape.  44  X  34  inches.  Messrs.  M.  Newman. 


much  we  disliked  it  during  the  phenomenal 
winter  at  the  beginning  of  this  year,  has  indis- 
pensable pictorial  qualities.  Farquharson  knew 
all  about  these,  specialised  in  them  and  left  some 
works  which,  if  they  are  not  as  colossal  as  his 
one-time  fame  and  fortune,  are  worth  hanging 
on  the  limited  wall-space  of  the  1960's. 

A  later  English  landscape  painter  was  Arnesby 
Brown,  and  an  impression  Near  Acle,  Norfolk 
shows  how  distinguished  he  could  be  in  simpli- 
fying a  large  tract  of  flat  country  under  a  cold, 
cloudy  sky. 


The  Coach  in  Art 

I  NEVER  see  that  classic  of  aquatint,  The  North 
Country  Mails  at  the  Peacock,  Islington  (there  is  a 
fine  example  at  The  Parker  Gallery,  2  Albe- 
marle Street,  W.i),  by  Thomas  Sutherland, 
without  recalling  that  Pollard  got  about  fifty 
guineas  for  the  painting.  It  was  sold  the  other 
day  for  £19,000.  I  regard  the  print  as  one  of  the 
best  and  most  irresistibly  attractive  plates  done 
in  that  era  when  coaching  reached  the  zenith  of 
efficiency.  James  Pollard,  par  excellence,  is  the 
recorder  of  the  coaching  scene,  and  it  is  pedantic 
to  criticise  his  drawing.  The  lack  of  scale  in  his 
horse  and  human  figures  is  rather  more  amusing 
than  annoying.  The  artist  is  so  intensely  pre- 
occupied with  details  that  he  forgets  that  horses 
in  the  background  should  look  smaller  than  those 
in  the  foreground. 


In  Thomas  Sutherland,  who  followed  Pol- 
lard's pictures  very  closely,  the  painter  had  a 
worthy  engraver.  How  long  Sutherland  must 
have  taken  on  the  plate  of  the  M>r//i  Country 
Mails,  who  knows?  When  finished  he  was 
entitled,  as  Woollet  was  and  did,  to  fire  a  gun 
celebrating  the  end  of  an  arduous  labour. 

What  pleasure  this  print  must  have  given  to 
lovers  of  coaching  days  and  coaching  ways 
during  the  odd  140  years  since  it  first  came  out. 
One  can  but  regret  that  the  craft  of  the  aquatint, 
a  lovely  method  of  reproduction,  retreated 
before  lithography  and  other  means,  about  the 
time  that  the  coaching  system  was  doomed  by 
the  up  and  coming  steam-engine:  which  easily 
surpassed  the  fleetest  horse-drawn  vehicle. 

Paul  Brill 

AMONG  many  admirable  old  Dutch  and 
Flemish  pictures  at  the  Alfred  Brod  Gallery  (36 
Sackville  Street,  W.i)  I  noticed  a  work  by  Paul 
Brill,  1 554-1626,  which  greatly  impressed  me. 
Although  only  9J  X  12  ins.,  this  mountain 
fantasy,  for  such  it  is,  has  tremendous  feeling  for 
air  and  space.  Paul  Brill  was  a  member  of  the 
guild  in  Antwerp  as  early  as  1571,  and  it  is  an 
interesting  fact  that  he  left  Antwerp  three  years 
afterwards  for  Rome  and  lived  there  until  his 
death  in  1626.  There  is  little  doubt  that  this 
excellent  artist  was  a  link  between  Elsheimer  and 
Claude,  the  latter  being  much  influenced  by  the 
Flemish  master. 


Left :  Joe  Tilson.  Vox  Box,  1962.  Painted  wood  relief,  60     48  inches.    Right:  Terry  Frost.  M  17,  1962.  Oil,  72  •  72  inches.  The  Contemporary  Art  Society. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


Tl  I E  Contemporary  Art  Society  has 
recently  attempted  a  review  of  British 
painting  in  the  sixties  by  means  of  two  exhibi- 
tions at  tin.  Tate  and  Whitechapel  galleries. 
A  selection  from  these  is  now  touring  Britain, 
and  will  be  shown  at  Ziirich  in  September 
during  the  Federation  of  British  Industries 
exhibition  in  that  city. 

The  problem  of  who  to  ask  to  exhibit  and  who 
not  inevitably  leads  to  argument,  and  the  C.A.S. 
docs  not  pretend  to  have  suited  everyone — how 
could  they  when  there  is  so  much  painting  being 
done  now;  They  plan  the  same  in  the  future  for 
sculptors,  and  alsn  graphic  artists  and  construc- 
tors. With  these  projects  in  mind  one  can  say 
that  the  exclusion  of  some  is  justified  because 
they  will  be  included  next  time. 

Although  tl  was  arranged  as  all  one  exhibition 
with  the  senior  painters  at  the  Tate  and  the 
younger  ones  at  the  Whitechapel,  it  was  an 
exhibition  sharply  divided  by  a  difference  in 
outlook  between  the  two  generations.  The 
person  who  stood  on  his  own  at  the  Tate  and 
who  could  be  a  connecting  span  to  the  younger 
ones  was  Francis  Bacon.  Modern  art  relics  on 


two  kinds  of  appeal — the  plain  direct  statement, 
or  the  demand  for  you  to  become  involved.  In 
front  of  Bacon  one  is  like  a  rabbit  hypnotised  by 
a  snake:  however  much  one  wishes  to  repel  his 
terrifying  human  situations  one  is  still  impelled 
towards  them,  because  they  could  be  our  predi- 
cament too,  or  at  least,  the  man  next  door. 

It  is  in  this  respect  of  the  need  to  get  right  into 
the  mood  of  the  artist's  expression  that  Bacon 
relates  to  the  new  type  of  work  which  was  the 
case  of  the  Whitechapel  exhibition.  In  other 
respects  he  is  together  with  the  seniors:  the  thing 
that  marks  them  out  is  that  all  of  them  know 
about  life,  and  that  they  have  considered  and 
pondered  until  their  thoughts  and  ideals  have 
matured,  and  no  matter  whether  every  single 
brush  stroke  is  the  result  of  minutes  of  considera- 
tion one  upon  the  other,  or  the  paint  splashed  on 
with  brio,  they  paint  with  passionate  sincerity, 
striving  always  to  order  and  cajole  the  last  ounce 
of  effective  visual  phenomena  from  their  minds. 

The  French  are  both  maddened  and  respectful 
of  our  common  sense  and  balanced  behaviour, 
and  it  is  balance  and  good  taste  which  was  the 
theme  at  the  Tate  gallery:  as  soon  as  a  British 


artist  has  an  idea  so  powerful  that  it  begins  to 
gallop  away  with  him  he  immediately  takes 
steps  to  rationalise  and  control  it.  This  is  why  we 
have  some  of  the  finest  abstract  artists  living 
today,  for  this  branch  of  painting  demands  firm 
discipline  and  reasoning.  British  painters  just  do 
not  go  overboard  however  much  they  may  want 
to:  they  have  not  got  the  right  national  back- 
ground on  this  island.  This  is  not  to  say  that  they 
are  timid  or  weak :  there  are  no  painters  alive  in 
the  world  today  with  the  steely  intellectual 
inquiry  of  Coldstream  or  Nicholson,  or  with  the 
refining  zeal  of  Pasmorc  and  Scott. 

At  the  Whitechapel  gallery  the  predominant 
theme  was  young  energy  and  satire.  Four 
excellent  young  painters  belonged  in  all  but  age 
to  the  Tate  exhibitors — Trevor  Bell,  Sheila  Fell, 
John  Hubbard  and  Michael  Andrews.  For  the 
rest  there  was  an  urgent  need  to  get  down  (on  a 
reasonably  flat  surface)  some  aesthetic  or  idealis- 
tic apostasy.  The  immediate  effect  was,  and 
always  is  when  these  young  contemporaries 
exhibit  in  the  mass,  of  a  riot  of  bright  colours 
and  quaint,  hilarious  or  satirical  ideas.  One  felt, 
coming  from  the  Tate,  that  all  this  was  a  breath 
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David  Hockney.  The  Second 
Marriage.  Oil,  68  <  80  inches. 
The  Contemporary  Art  Society. 


of  fresh  air,  and  that  a  person  covering  half  an 
acre  or  so  of  canvas  with  bright  red,  yellow  and 
green  paint  was  striking  a  blow  for  freedom  or 
anyway  taking  a  knock  at  the  professors. 

In  fact  the  whole  joyous  mass  is  a  bit  thin  on 
the  ground.  I  enjoy  modern  British  satire  but  it 
lacks  the  bite  and  savagery  of  any  very  deep 
feelings  of  discontent.  Literature  has  its  Swifts 
and  Voltaires,  art  its  Goyas  and  Daumicrs,  but  in 
these  modern  times  only  George  Grosz,  who 
slayed  the  manners  and  morals  of  Berlin  in  the 
1920s,  can  make  a  real  impact.  No  one  can  take 
our  'Pop'  artists  very  seriously,  because  they  are 
really  not  being  serious  themselves,  and  this  is 
because  (in  spite  of  any  desire  to  the  contrary) 
they  are  affected  by  the  rather  sick  attitude  of  the 
people  who  say  the  bomb  is  going  to  drop  any- 
way, so  why  care  about  anything?  Why  be 
patriots  ?  You  can't  win,  so  why  try  ? 

With  this  reservation,  and  it  is  a  big  one,  I 
nevertheless  believe  that  the  new  generation  (and 
they  are  a  new  generation  in  that  they  all  grew 
up  after  Hiroshima)  have  great  talent.  When  they 
have  the  moral  courage  to  be  indifferent  to 
being  'with  it'  they  will  have  the  chance  to  take 
on  a  torch  lit  by  their  seniors  and  make  more  of 
it. 

David  Hockney  was  much  the  most  impres- 
sive painter  at  the  Whitechapel.  He  has  a 
wickedly  sharp  eye  for  the  absurdities  and 
deceits  of  domestic  events,  building  his  subject 
matter  up  by  good  design  and  a  perceptive 
placing  of  vital  detail  so  that  it  is  at  its  most 


effective  without  shouting  for  attention.  Peter 
Blake  can  draw  superbly,  and  is  full  of  invention. 
Though  can  painting  (or  music)  ever  be  funny? 
Witty,  yes,  but  fun  is  a  literary  or  theatrical 
medium.  Peter  Phillips,  similarly,  is  a  burlesque 
performer  with  great  gifts  that  could  be  used 
much  more  pungently  than  he  seems  to  want 
us  yet  to  have  the  benefit  of. 

A  final  word  about  these  two  exhibitions: 
there  has  been  a  great  deal  of  talk  about  there 
being  a  trend  towards  figurative  art  and  that 
abstract  art  has  had  its  day.  Abstract  is  here  to 
stay  and  will  go  on  for  centuries,  working  quite 
happily  in  harness  with  the  figurative,  with  each 
giving  much  refreshment  and  advice  to  the 
other.  There  may  be  a  new  fashion  to  think  that 
abstract  is  no  longer  fashionable,  but  all  the  good 
painters  will  weather  this. 

One  of  the  senior  exhibitors  of  'Painting  for 
the  '60s'  has  a  retrospective  exhibition  at  the 
Tate  this  month.  Ivon  Hitchens  is  in  the  great 
English  landscape  tradition,  the  tradition  that 
includes  Constable,  and  a  hundred  amateur 
sketching  clubs  recording  what  they  see. 

The  finest  professionals  look  far  beyond  the 
literal  record,  extracting  the  quintessential 
flavour  not  so  much  of  a  particular  place  but 
what  is  particular  about  that  place.  There  is 
never  any  doubt  about  a  Hitchens  landscape. 
It  is  just  as  intelligible  to  the  gamekeeper,  the 
nature  rambler,  the  geographer,  or  the  farmer. 
Or  indeed  to  anyone  used  to  experiencing  the 
English  landscape.  His  popularity  lies  in  this 


shared  comprehension  between  him  and  this 
most  country-loving  of  nations.  Hitchens  will  so 
superbly  concentrate  in  one  canvas  not  only 
every  aspect  of  a  wood,  say,  of  silver  birches  and 
bracken,  but  will  achieve  several  types  of  weather 
in  the  one  canvas,  and  so  everyone  gets  their 
own  bit  of  pleasure  from  their  own  bit  of  mem- 
ory. I  suppose  he  could  be  called  an  abstract 
impressionist  or  some  such  ism :  he  denies  the 
literal  minded  any  individual  definition,  but  for 
the  imaginative  every  detail  can  be  conjured  up. 
Trees,  rivers,  undergrowth,  the  slant  of  rain,  the 
pile  of  clouds,  the  shafts  of  sunlight — all  these 
are  indicated  without  the  distraction  of  veri- 
similitude. The  mind  can  soar  or  plunge,  fairies 
and  hobgoblins  are  nearby — or  the  wild  birds  and 
beasts  of  England.  And  the  history,  too,  of 
England.  The  difference  between  the  good  and 
the  moderate  landscape  painter  is  that  the  good 
one  knows  and  comprehends  that  what  he  sees 
has  been  used  or  fashioned  by  human  hands  for 
many  centuries.  The  spirit  of  human  affairs  is 
within  the  scene. 

Hitchens  is  demonstrably  English,  but  added 
to  this  is  a  sensuous  awareness  of  colour  and  form 
that  is  Venetian.  His  occasional  nudes  have  the 
flavour  of  Titian's  goddesses,  hitherto  a  very 
un-English  appreciation ! 

The  Galleries:  The  Tate  Gallery,  Millbank, 
London  S.W.i.  The  Whitechapel  Art  Gallery, 
Whitechapel  High  Street,  E.i. 
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Books  Reviewed 


L'ORFEVRERIE  DU  XIXe  SIECLE  EN 
EUROPE:  By  Serge  Grandjean:  (Paris: 
Presses  Universitaires  dc  France,  'L'Ocil  du 
Connaisseur',  28  NF.) 

L'EPOQUE  LOUIS  XIV:  By  R.-A.  Weigert: 
(Paris:  Presses  Universitaires  dc  France,  'Le 
Lysd'Or,'  18  NF.) 

THE  LOUVRE,  SCULPTURE,  CERA- 
MICS, OBJETS  D'ART:  By  Maximilien 
Cautier:  (London:  The  Oldbourne  Press, 
42s.) 

THESE  three  books  arc  all  oeuvres  de  vul- 
garisation, a  type  of  writing  in  which  the 
French  have  long  excelled.  M.  Serge  Grand- 
jean's  admirable  survey  appears  in  that  excellent 
scries  L'Ocil  du  Connaisseur  some  of  which  arc 
just  beginning  to  be  translated  into  English.  It  is 
a  worthy  successor  to  the  earlier  volume  on 
L'Orfevreric  Francais  du  XVIIF  Siecleby  Solangc 
Brault  and  Yves  Bottineau.  M.  Grandjean  is  a 
specialist  in  the  Napoleonic  period  and  it  is 
natural  that  the  great  Empire  goldsmiths,  like 
Biennais  and  Odiot,  get  the  best  showing.  This 
alone  should  recommend  it  for  translation  into 
English,  for  there  is  little  available  on  the  sub- 
ject in  the  language  though  Napoleonic  silver 
and  silver-gilt  is  particularly  well  represented  in 
Britain.  There  are,  for  instance,  a  number  of 
pieces  on  view  at  the  Wellington  Museum,  and 
at  Windsor  Castle  Napoleon's  splendid  neces- 
sairv  dc  voyage  by  Biennais,  taken  from  his 
carriage  at  Waterloo,  and  another  travelling  set, 
also  by  Biennais,  given  by  Napoleon  to 
Stephanie  de  Beauharnais  on  the  occasion  of  her 
marriage  to  the  Grand  Duke  of  Baden,  are  both 
on  public  display.  M.  Grandjean,  too,  is  to  be 
congratulated  also  on  his  able  summary  of  the 
history  of  English  silver  during  this  period,  a 
subject  which  is  rarely  studied  by  foreign 
scholars.  Altogether  this  is  an  excellent  popular 
introduction  to  its  subject. 

M.  Weigert's  study  of  the  art  of  the  Louis 
XIV  period  is  a  more  remarkable  and  more  un- 
usual achievement.  It  appears  in  a  new  series 
Le  Lys  d'Or  which  not  only  embraces  the  whole 
history  of  European  art  but  ranges  afar  into  such 
exotic  subject  as  L' 'Art  du  Moycti-Age  Orient 
Ancien  and  /.'  irt  Musulman.  A  lifetime  spent  in 
the  Cabinet  d'Eftompes  has  taught  the  author  the 
prime  importance  of  prints  for  the  study  of 
the  art  of  any  prc-photographic  age,  a  fact 
which  is  all  too  often  overlooked  today.  It  is 
therefore  welcome  to  find  an  entire  chapter  de- 
voted to  Lis  Ornatuanistes,  whose  productions 
arc  of  such  fundamental  importance  to  the 
understanding  of  the  art  of  an  age  when  much  of 
the  finest  craftsmanship  was  lavished  011  textiles, 
furniture  and,  above  all,  silver,  which  has  long 
since  perished.  This  is  followed  by  an  even  more 
interesting  chapter  entitled  L'Esthetique  de 
I'ephemire  which  deals  with  the  fites,  the  fire- 


works, the  opera  settings  and  the  pompes  funebres 
which  engaged  the  attention  of  many  of  the  best 
architects  and  artists  of  the  period,  and  on  which 
the  Sun  King  lavished  vast  sums  of  money  be- 
fore his  military  and  territorial  ambitions 
brought  France  to  the  verge  of  bankruptcy. 
Except  for  prints  and  literary  description  no 
trace  whatever  remains  of  these  sumptuous 
festivities  which  were  amongst  the  supreme 
artistic  achievements  of  the  Baroque  period. 
These  two  chapters  alone  make  L'Epoque  Louis 
XIV  one  of  the  most  original  contributions  to 
the  study  of  French  seventeenth  century  art  to 
appear  for  some  time. 

The  Louvre,  Sculpture,  Ceramics,  Objets  d 'Art 
(why  not  'Objects  of  Art'?)  is  a  more  puzzling 
work.  Certainly  it  is  valuable  to  have  reproduc- 
tions (and  excellent  ones)  of  a  selection  of  the 
Egyptian,  Assyrian,  Sumerian  and  classical 
works  from  that  vast  and  indigestible  emporium 
of  the  arts;  for  such  illustrations  are  not  easy  to 
come  by  and  catalogues  hardly  exist.  But  why 
confine  the  ceramics  to  a  few  archaeological 
specimens  and  omit  entirely  the  Louvre's  truly 
magnificent  assemblage  of  Italian  majolica  and 
French  ceramics?  And  why  illustrate  no  sculpture 
or  objects  of  art  of  any  sort  later  than  the  four- 
teenth century?  A  companion  volume  dealing 
with  the  museum's  collection  of  paintings  is 
announced  to  follow  up  this  one.  Yet  two  isola- 
ted Western  easel  paintings  are  inexplicably  in- 
terjected a  few  pages  before  the  end  of  this  vol- 
ume. But  for  the  fact  that  it  is  described  as  'trans- 
lated from  the  French'  one  would  feel  compelled 
to  say  of  this  book  'truly  they  do  these  things 
better  in  France'. — F.J.  B.  Watson. 

THE  CATHEDRALS  OF  ENGLAND:  By 

Harry  Batsford  and  Charles  Fry.  Tenth 
Edition,  revised  by  Bryan  Little.  (London: 
B.  T.  Batsford,  i960.  18s.  net.) 

IF  you  already  have  The  Cathedrals  oj  England  by 
Harry  Batsford  and  Charles  Fry  (1934)  on  your 
bookshelf,  do  not  imagine  that  you  possess  the 
book  now  under  review.  Although  described  as 
the  'Tenth  Edition,  revised  by  Bryan  Little',  this 
is  to  a  very  considerable  extent  a  new  work,  and 
two-thirds  of  the  98  photographs  are  also  new. 
From  the  old  book  a  few  good  things  have  gone, 
including  that  useful  pictorial  map  on  the  end- 
papers which,  through  the  courtesy  of  the  pub- 
lishers, I  have  many  times  shown  on  the  lecture 
screen.  The  plans,  deprived  of  all  lettering,  are 
now  much  less  useful  to  those  non-specialist 
readers  for  whom  this  book  must  be  mainly 
intended:  in  particular,  the  old  plans  had  num- 
bered keys  to  the  placing  of  the  monuments 
which  it  seems  a  great  pity  to  have  sacrificed.  To 
a  few  of  the  old  photographs,  too,  one  says 
goodbye  with  a  pang,  and  above  all  to  that 
luting  angel  above  the  high  altar  at  Gloucester: 


how  could  Mr.  Little  have  sacrificed  her?  A  few 
errors  also  remain,  such  as  the  statement  that 
Canterbury's  early  glass  came  'perhaps  from 
Chartrcs'. 

In  general,  however,  the  publishers'  claim 
that  'Mr.  Little  has  brought  the  text  up-to-date, 
in  the  light  of  modern  scholarship  as  well  as  of 
recent  alterations  to  the  cathedrals'  is  fully  justi- 
fied. As  instances  of  its  up-to-dateness,  the  recent 
removal  of  the  nasty  Victorian  screen  at  Salis- 
bury and  the  reinstatement  of  the  fifteenth- 
century  pulpitum  at  Chichester  are  both  duly 
recorded.  The  new  book  (which  incidentally  in- 
cludes for  the  first  time  a  couple  of  pages  on  the 
Roman  Catholic  cathedrals)  is  substantially 
longer,  better  printed  and  much  better  illus- 
trated than  the  old  one.  It  is  indeed  a  remarkably 
good  eighteen-shillings-worth. 

The  English  cathedrals  are  so  familiar  that  few 
people  want  flat,  objective  descriptions,  and  an 
endearing  characteristic  of  the  original  book  by 
Messrs.  Batsford  and  Fry  was  its  'viewiness'  on 
every  aspect  of  the  subject.  Being  enthusiasts, 
they  could  also  be  wonderfully  scathing.  'It  is 
difficult  to  write  adequately',  they  wrote,  'of  the 
tortured  "art  metalwork"  of  the  screen  installed 
by  Sir  George  Gilbert  Scott'  at  Hereford.  'To  its 
making  went  11,200  lb.  of  iron,  5,000  lb.  of 
copper  and  brass,  50,000  pieces  of  mosaic  and 
300  cut  stones.  The  result,  slightly  ravaged  by 
wear,  tear  and  oxidisation,  is  a  melancholy  com- 
mentary on  the  transience  of  even  the  most 
eminent  taste.'  Not  long  ago  this  painstaking  and 
pain-making  production  was  stoutly  defended  in 
an  article  in  Country  Life,  so  I  was  eager  to  sec 
how  Mr.  Little  would  deal  with  this.  'It  is  hard  to 
write  with  enough  detestation  about  .  .  .',  the 
paragraph  now  begins,  and  after  that  it  has  been 
left  intact.  Good  for  him ! 

Mr.  Little  is  another  enthusiast,  which  is  as  it 
should  be.  Sometimes,  indeed,  he  surpasses  the 
original  authors,  as  in  his  treatment  of  some 
post-Reformation  fittings  and  monuments.  Con- 
sider also  these  two  descriptions  of  Southwark. 
Messrs.  Batsford  and  Fry'  'Today  it  lies  low  and 
rather  despondently  by  the  river,  hemmed  in  by 
railway  lines  . . .'  Mr.  Little:  'As  it  stands  today 
the  cathedral  of  Southwark,  a  lovely  master- 
piece of  early  Gothic  architecture  amid  the 
dinginess  of  its  surroundings,  is  one  of  the 
miracles  of  London.  It  lies  low  by  the  river  near 
London  Bridge  station,  hemmed  in  by  noisy 
railway  tracks  .  .  .'  It  is  the  latter,  surely,  who 
will  send  us  back  to  have  another  look  at  South- 
wark. 

There  are  now  available  two  inexpensive  up- 
to-date  Batsford  books  on  our  cathedral 
churches.  Mr.  John  Harvey's  The  English  Cathe- 
drals considers  them  in  terms  of  their  historical 
and  stylistic  developments,  which  offer  con- 
tinual opportunities  for  fruitful  comparison,  of 
which  he  is  able  to  take  full  advantage.  Mr. 
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Little's  revision  of  Batsford  and  Fry  deals  with 
them  seriatim,  which  renders  it  the  less  attractive 
to  read  in  advance  but  the  more  serviceable  to 
have  with  one  in  the  buildings  themselves.  Both 
abound  in  lively  aesthetic  judgments,  and  both 
are  essential  possessions  for  any  non-professional 
lover  of  these  buildings,  which  are,  after  all,  the 
greatest  ever  raised  by  Englishmen. 
— Alec  Clifton-Taylor. 


THE  WAY  OF  THE  BRUSH:  Painting 
Techniques  of  China  and  Japan:  By  Fritz 
van  Briessen.  (Rutland,  Vermont,  U.S.A.,  and 
Tokyo,  Japan:  Charles  E.  Tuttle  Company. 
London  Agents:  Prentice-Hall.  £6) 

THE  aim  of  the  distinguished  author  of  this  book 
is  to  lead  the  'educated  layman'  to  a  new  under- 
standing of  oriental  painting  so  that  confronted 
with  a  Chinese  or  Japanese  painting,  he  can 
begin  'answering  for  himself  such  perennial 
questions  as:  What  style  is  it?  What  is  its  prob- 
able date?  Is  it  genuine  or  false,  original  01  copy, 
Chinese  or  Japanese?  What  were  the  artist's  in- 
tentions and  how  well  were  they  achieved? 
What  does  it  mean?  How  good  is  it?'  The 
approach  is  through  a  study  of  the  Elements, 
Techniques  and  Principles  of  Chinese  painting, 
the  exposition  of  which,  forming  Part  I  of  the 
book,  is  ably  illustrated  by  demonstrations  from 
the  brush  of  a  modern  Chinese  artist,  P'u 
Ch'iian. 

Systematic  and  thorough-going  as  the  ex- 
position is,  it  was  bound  to  fall  short  of  the  ex- 
pressed aim.  A  knowledge  of  techniques  is  a  use- 
ful basic  grounding  on  which  to  begin  to  look  at 
Chinese  paintings,  but  ultimately  of  little 
importance  to  our  aesthetic  enjoyment  of  them 
as  works  of  art.  True,  in  the  Chinese  schools 
there  was  a  greater  insistence  on  the  study  of  the 
laws  of  painting  than  in  western,  but  we  in  the 
west  (whatever  the  Chinese  attitude,  which  we 
do  not  have  to  ape),  admire  most  those  Chinese- 
artists  who  the  more  obviously  kick  over  the 
traces  and  ignore  Hsieh  Ho,  'The  Mustard  Seed 
Garden'  and  all  other  instructive  manuals  that 
only  seemed  to  call  for  conformity — and  so 
often  led  to  academic  sterility.  It  is  the  individu- 
alists like  Pa-ta  Shan-jcn  and  Shih  T'ao  who 
claim  our  admiration  rather  than  the  more 
correct  artists  who  painted  'by  the  book'.  Tech- 
niques are  only  learned  to  be  forgotten,  as  we 
forget  how  to  swim,  or  to  ride  a  bicycle,  once 
we  are  proficient. 

Perhaps  the  strongest  argument  against  too 
great  a  dependence  on  mere  technique  as  a 
means  of  answering  the  'perennial  questions'  is 
provided  by  the  paintings  of  P'u  Ch'iian  them- 
selves. Meant  simply  to  illustrate  the  author's 
references  to  particular  facets  of  Chinese  tech- 
nique— in  drawing  rocks,  or  trees,  or  water — he 
produces  drawings  which  are  unmistakably  of 
this  decadent  age  of  Chinese  brush-painting,  and 
not  to  be  compared  in  evocative  power,  or  in 
those  unnameable  qualities  which  in  the  paint- 
ings of  Ni  Tsan,  of  Huang  Kung-wang,  of  Shih 
Tao,  have  such  strength  to  move  us.  His  tech- 
nique is  impeccable:  but  the  artistry  that  can  be 
born  of  the  technique,  the  powerful  originality 


that  expresses  itself  in  such  a  way  that  the  tech- 
nical accomplishment  is  forgotten,  is  lacking. 

The  first  part  has  a  plan,  and  the  information  is 
given  lucidly  and  with  apt  illustration.  Part  II, 
'Notes  on  Technical  Matters',  is  by  contrast, 
curiously  random,  and  almost  admittedly,  with- 
out any  preconceived  direction.  Perhaps  one 
should  look  on  it  as  a  causerie,  a  series  of  short 
and  disconnected  chapters  on  a  variety  of  matters 
bearing  on  Chinese  painting,  with  illustrations  of 
classic  paintings  and  of  modern.  All  this  is  enter- 
taining, but  hardly  adequate  superstructure  for 
the  very  broad-based  foundations  of  the  first 
part,  with  its  promise  of  so  much  to  follow  from 
a  knowledge  of  technique.  It  is  almost  as  if  Dr. 
van  Briessen  had  grown  tired  of  his  own  metho- 
dicity  and  allowed  himself  a  holiday  in  which  he 
consulted  nothing  but  his  own  taste  and  pleasure. 

Although  the  book  purports  to  cover  Japanese 
as  well  as  Chinese  painting,  in  point  of  fact  it 
deals  with  Japanese  painting  almost  exclusively 
as  a  derivative  of  Chinese,  and  the  examples 
selected  for  illustration  are  in  the  main  from  such 
Chinese-inspired  artists  as  Sesshu,  Sesson  and 
Naonobu.  Yet  Japanese  painting  generally  is  the 
more  exciting  to  us  the  further  it  develops  away 
from  the  tyranny  of  Chinese  laws  and  tech- 
niques, and  again  one  senses  that  escape  from  the 
inhibitions  of  the  School  led  more  often  than  not 
to  flights  of  artistry  that  were  impossible  in  the 
harness  of  conformity. 

The  book  is  copiously  illustrated  with  284 
illustrations  in  colour  and  gravure.  Many  of  the 
classical  paintings  reproduced  seem  to  have  been 
rephotographed  from  existing  reproductions, 
and  as  a  consequence  are  rather  flat  and  lacking 
in  definition,  besides  being  on  too  small  a  scale. 
— John  Hillier. 


TRESORS  DES  BIBLIOTHEQUES  D' 
ECOSSE.  BRUXELLES  1963:  La  Biblio- 
theque  royale  de  Belgique. 

THIS  catalogue,  the  latest  in  a  series,  was  pub- 
lished for  the  exhibition  in  Brussels  of 'Treasures 
from  Scottish  Libraries'  (2.2.-  5.4.1963),  a  repeat 
of  the  one  held  in  Edinburgh  in  1961.  As  an 
exchange,  Edinburgh  will  have  an  exhibition  of 
'Treasures  from  Belgian  Libraries'  this  summer. 

Previously  there  had  only  been  a  leaflet  and  a 
brief  guide  and  this  comprehensive  catalogue, 
prepared  by  the  chief  librarians  of  the  National 
Library  in  Edinburgh,  will  provide  the  visitor 
with  much  wanted  information  and  it  will  have 
additional  value  as  a  survey  of  the  riches  in  the 
libraries  of  Glasgow,  Edinburgh,  St.  Andrews 
and  Aberdeen.  The  introduction,  a  short  history 
of  these  libraries,  shows  that  none  of  them  has 
been  built  up  from  particular  mediaeval  mon- 
astic collections,  but  that  they  owe  their  main 
possessions  to  great  donations  from  such  private 
collectors  as  Dr.  Hunter  of  Glasgow.  This 
explains  the  varied  and  unsystematic  nature  of 
these  collections,  ranging  from  manuscripts  of 
the  ninth  century  to  famous  nineteenth-century 
works,  such  as  Blake's  Book  of  Job. 

The  greatest  treasure  of  the  exhibition  is,  of 
course,  the  Romanesque  Psalter  of  York.  To 
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Aesthetics 

GERVASE  MAT  HEW 

O.P.,  F.S.A. 

'This  very  important  and  illuminating  work. 
Most  of  it  is  so  new  and  revealing  that  the 
compactness  leaves  one  hungry  for  more.' 

Patrick  Leigh  Fermore,  Sunday  Times 

'Magnificently  illustrated,  covers  not  only 
architecture,  but  mosaics,  gems,  textiles, 
metalwork,  enamels  and  carved  ivories. 
Father  Mathew  writes  of  them  all  with  the 
assured  ease  of  the  genuine  expert,  and 
traces  the  development  of  aesthetic  ideas  in 
the  context  of  Byzantine  history.' 

Church  Times 

"...  a  most  penetrating  study  of  "the  Byzan- 
tine Thought-world",  and  of  how  this 
thought  was  manifested  in  visual  form.' 

Times  Literary  Supplement 
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City  of 
Constantine 

324-1453 

JOHN  E.  N.  HEARS  EY 

John  Hearsey  has  recently  visited  Constan- 
tinople, and  through  his  expert  studies  of 
those  buildings  which  survive  from  the 
By/antine  past,  he  builds  up  a  vivid  and 
colourful  historical  picture.  He  studied 
architecture,  and  has  therefore  made  an 
astonishingly  visual  and  detailed  record  of  a 
great  treasure  house  of  the  past. 
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Chinoiserie 

The  Vision  of 
Cathay 

HUGH  HONOUR 

'This  masterly  study  .  .  .  Mr  Honour,  with 
exemplary  wit,  learning,  and  taste,  has 
followed  the  progress  of  this  extraordinary 
style  from  its  earliest  beginnings  ...  it  is 
beautifully  produced  and  gorgeously  illustrat- 
ed.'   The  Times 
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55s.  net 


— JOHN  MURRAY— 
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mark  its  importance,  the  catalogue  brings  two 
coloured  and  two  ordinary  reproductions  of  its 
miniatures.  Most  impressive  is  the  picture  of 
Pentecost  on  the  cover,  making  us  at  once  aware 
of  the  extraordinary  standard  of  the  exhibition. 
There  are  three  more  colour-plates,  illustrating 
a  rare  Scottish  Book  of  Hours,  probably  before, 
not  after,  the  middle  of  the  fifteenth  century,  and 
two  French  works,  a  Vergil,  r.  1450  (it  has  been 
suggested,  that  a  few  of  its  miniatures  were 
early  works  by  Willeni  Vrelant,  before  he  came 
to  Bruges)  and  the  famous  Cite  de  Dieu,  written 
for  Cardinal  d'Amboise  in  1503.  Equally  well 
chosen  arc  the  black  and  white  plates,  though  in- 
evitably some  had  already  been  reproduced  in 
the  official  library  catalogues.  The  Bohun  Psalter 
is  illustrated  by  a  page  with  the  empty  shields  of 
arms.  The  vigour  of  early  fifteenth-century 
English  decoration  is  shown  in  a  reproduction  of 
a  Psalter  from  St.  Andrews. 

Among  the  examples  of  early  printed  books 
are  the  Gutenberg-Bible  of  1456,  a  Breviary 
(Benson,  Venice  1473)  with  a  sumptuous  illumin- 
ated frontispiece,  two  early  Caxton  books,  one 
book  printed  by  Wynkyn  de  Worde,  and  finally 
the  rare  woodcut  series  of  Jacob  Cornelisz 
Passion  of  Christ  in  an  edition  of  1523.  The  text 
of  the  catalogue  is  short  and  concise.  It  contains 
all  necessary  information  and  references,  without 
being  overloaded,  as  is  so  often  the  case  now- 
adays. It  will  be  an  up-to-date  supplement  to  the 
existing  library  catalogues  but  is  also  valid  in  its 
own  right. — R.  Schilling. 


JULES  PASCIN:  By  Alfred  Werner.  Illus- 
trated including  34  colour  plates.  (London: 
Thames  &  Hudson,  £4  4s.  net.) 

IN  1952,  over  twenty  years  after  Pascin's  death, 
he  was  described  by  a  critic  of  the  New  York 
Times  as  'One  of  the  most  underrated  and  for- 
gotten talents  of  our  time'.  It  is  clear  from  the 
list  which  identifies  the  illustrations  in  this  sump- 
tuous book  that  the  American  picture-buying 
public  were  not  slow  to  take  the  hint.  The  great 
majority  of  the  paintings  are  in  the  United 
States — many  of  them  in  private  hands — and 
considering  his  enormous  output  during  a  com- 
paratively short  working  life,  Pascin  must  still 
be  a  good  selling  name  the  reputation  of  which 
the  publication  of  this  book  will  do  nothing  to 
diminish. 

What,  after  twenty  years  of  neglect,  captured 
the  market  f  Pi  :in's  paintings  and  drawings  (for 
he  was  primarily  a  draughtsman)  arc  not,  using 
the  word  in  it<  nshionablc  sense,  contemporary. 
According  to  Mr.  Werner  his  coffin  was 
followed  in  1930  by  Braque,  Chagall  and  Zad- 
kinc;  artistically  he  certainly  did  not  at  any  time 
follow  them.  His  work  is  restless  and  ephemeral, 
expressionist  in  a  literal  sense  like  a  smile  or  a 
darkening  of  the  features.  There  is  hardly  any 
evidence  in  this  collection  that  he  has  anything  to 
say  which  can  only  be  said  in  paint. 

What  he  does  say,  of  course,  is  a  good  deal 
about  the  casual,  selfish,  anti-social  life  which  he, 
unlike  so  many  artists  taken  up  by  Hollywood 
or  the  popular  press,  did  really  live.  French 


newspapers  described  him  as  the  'aesthetic  man' 
self-interested  and  amoral  and  everything  about 
his  careless  offhand  nudes  points  the  way  to  the 
inevitable  ennui  and  to  the  final  picture  of 
Pascin  hanging  from  the  door  of  his  studio,  his 
wrists  slashed  and  scribbled  on  the  wall  in  his 
own  blood  the  message  'Pardon-Lucy'. 

Perhaps  the  revolting  sentimentality  of  this 
picture  combined  with  Pascin's  own  American 
identity,  assumed  during  World  War  I,  is  the. 
clue  to  his  new  popularity.  Sexy  without  ever 
becoming  real  people,  time  has  sanctified  his 
hazy  figures  as  Art. 

Even  Mr.  Werner,  in  his  very-nearly  sala- 
cious commentary  is  not  deceived.  'In  his  last 
work',  he  says  'he  mirrored  nostalgia  for  life 
rather  than  life  itself.  In  the  twenties  the  sitters  . . . 
are  shadows  of  an  erotic  fact  upon  a  languishing 
fancy.' — Denys  Hinton. 


VICTORIAN  POTTERY:  By  Hugh  Wake- 
field (London:  Herbert  Jenkins,  1962.42s.net). 

FROM  large  factories  like  those  of  Enoch 
Wood  and  Mintons,  and  small  ramshackle  back- 
street  potworks  employing  a  few  hands,  a  vast 
quantity  of  pottery  was  produced  in  Victorian 
England,  pottery  often  more  notable  for  its 
colourfulness  and  novelty  than  its  beauty.  With- 
out dogmatism,  but  with  shrewd  appreciation 
of  authentic  qualities  that  appeal  alike  to  con- 
noisseur and  collector,  Hugh  Wakefield  has 
sifted  this  disorderly  mass  of  material  into  care- 
fully defined  categories,  and,  with  the  aid  of  con- 
temporary references  and  pictures,  and  the  use, 
for  the  first  time,  of  the  records  of  the  Patent 
Office  Design  Registry,  has  produced  a  really 
well-balanced  and  most  readable  book. 

Mr.  Wakefield  is  well  qualified  for  the  task. 
As  Keeper  of  the  Circulation  Department  of  the 
Victoria  and  Albert  Museum  he  has  many 
opportunities  for  firsthand  study  of  unusual 
Victorian  ceramics.  His  book  therefore  has 
freshness  as  well  as  authority  springing  from 
direct  examination  of  the  wares  that  he  discusses. 
How  admirably  Mr.  Wakefield  analyses  the 
development  of  Victorian  transfer-printed  pot- 
tery, introducing  the  reader  lightly  to  the  various 
techniques  of  production  and  such  trade  designa- 
tions as  stone  china,  semi-porcelain  and  granite, 
labels  which  the  Victorian  potter  adopted  in 
order  to  give  the  impression  that  his  own  par- 
ticular wares  were  whiter,  more  porcelainlike 
and  more  durable  than  those  of  his  competitors. 
Many  types  of  transfer-prints  are  considered  and 
appraised,  including  the  ever  popular  Pratt  and 
Mayer  potlids.  Mr.  Wakefield  does  the  same  for 
relief  decorated  jugs,  flatback  chimney  orna- 
ments and  coloured  glaze  pottery.  The  result  is 
excellent. 

Mintons  played  a  large  part  in  introducing  the 
use  of  strongly  coloured  majolica  glazes,  now 
inseparably  associated  with  flowerpot  and  aspi- 
distra. Distinguished  foreign  artists  modelled 
figures  and  shapes  for  manufacture  in  majolica 
including  Albert  Carrier  de  Belleuse  and  Hugues 
Protat.  They  set  a  standard  and  style  (French 
renaissance)  that  not  only  persisted  for  many 


years  but  did  much  to  destroy  the  native 
Staffordshire  tradition. 

A  chapter  on  Doultons  of  Lambeth,  to  whom 
Mr.  Wakefield  gives  credit  for  starting  the 
studio  pottery  movement  in  England,  is 
followed  inevitably  by  studies  of  the  Martin 
brothers,  William  de  Morgan's  lustre  decorated 
pottery,  the  wares  decorated  in  Mintons'  Art 
Studio  in  Kensington  Gore  under  the  direction 
of  W.  S.  Coleman,  and  art  pottery  made  at 
Woodville,  Aller  Vale,  Clevedon  Court  and 
Birkenhead.  The  influence  of  the  art  schools  is 
clearly  brought  out.  Nor  are  the  surviving 
country  potters  forgotten.  The  Sussex  pig  thus 
finds  itself  pictured  in  the  same  pages  as  Edward 
Bingham's  fantastically  ugly  Castle  Hedingham 
teapot  which  was  surely  adapted  from  a  mon- 
strous baroque  Meissen  prototype. 

Appendices  contain  a  booklist,  registry  marks, 
initials  of  Staffordshire  potters  based  upon 
Alfred  Meigh's  unreliable  transcripts  from  Rate 
Books  and  directories,  registrations  of  scenic 
patterns,  and  a  useful  selection  of  initials  and 
monograms  used  as  artists'  signatures  at  Doul- 
tons. The  plates,  too,  are  all  that  could  be  de- 
sired, illustrating  many  attractive  pieces.  How 
good  it  is,  for  example,  to  see  works  by  Risch- 
gitz  and  Kirkby  beside  Lessore,  Christopher 
Dresser  beside  Walter  Crane,  and  Hamlet 
Bourne  beside  Alfred  Stevens. 

One  is  left  with  the  feeling,  after  reading  this 
book,  that  nothing  really  significant  has  been 
omitted,  but  since  Mr.  Wakefield  mentions  the 
experimental  use  of  photographic  decorations 
perhaps  space  might  have  been  found  to  describe 
the  numerous  attempts  to  apply  lithography  to 
ceramics  in  the  nineteenth  century.  They  range 
from  the  patent  of  Pierre  Auguste  Ducote, 
dated  26th  June,  1839,  until  the  end  of  the  cen- 
tury. In  the  1860's  several  firms  tried  out  the 
process  not  without  some  success.  This  is  how 
Guillaume  Lambert  described  the  productions  of 
Livesley,  Powell  &  Co.  (Traite  pratique  de  la 
fabrication  des  faiences  fines  et  autres  poteries,  Paris, 
1865):  'They  are  now  printing  on  stone  by  new 
processes  that  are  still  not  very  well  known  .  .  . 
which  give  results  that  are  as  superb  for  their  fine 
quality  as  for  the  clarity  of  the  design'.  Early 
lithographic  transfer-prints  open  up  to  the 
collector  of  Victoriana  a  further  field  for  re- 
search and  discovery. 

This  apart,  Mr.  Wakefield  has  produced  a 
book  that  has  long  been  needed — a  concise  and 
authoritative  guide  through  the  maze  of  Vic- 
torian pottery.  It  should  find  a  place  on  every 
collector's  shelf. — Reginald  Haggar. 


BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

John  Bell  of  Newcastle 

JOHN  BELL'S  Album  de  Noi'O  Castro  is  a  useful 
and  attractive  booklet  recently  issued  by  the 
Laverock  Press,  in  a  limited  edition  of  only  80 
copies,  of  which  a  few  are  available  (from  Iain 
Bain,  New  Cottage,  Newnham,  Baldock,  Herts.) 
at  12s.  6d.  This  John  Bell  (1783-1864)  was  a 


274 


Newcastle  bookseller,  land  surveyor  and  collec- 
tor, and  the  booklet  gives  a  short  account  of  his 
life  and  of  a  Commonplace  Book  kept  by  Bell 
for  close  on  sixty  years,  now  in  Mr.  Bain's 
possession.  It  hoards,  in  Mr.  Bain's  words,  'an 
astonishing  array  of  notes  and  autographs — 
events  local  and  national,  jokes  mild,  amusing 
and  doubtful,  accounts  of  the  visits  of  giants  and 
freaks,  tales  of  high-tides  and  shipwreck,  mur- 
ders, hard  frosts  and  bad  trade  .  .  .  Sadly  there  is 
nothing  of  the  friendship  with  Thomas  Bewick 
except  a  signature  and  a  date  in  1811  .  .  .  It  con- 
tains no  single  entry  of  any  great  importance, 
yet  it  has  much  to  stimulate  the  curiosity,  and  for 
its  present  owner  it  has  inspired  many  an  explor- 
ation along  the  byways  of  the  early  nineteenth 
century'. 

The  booklet  now  devoted  to  this  Album 
measures  8  X  5|  inches  and  is  decorated  with  a 
portrait  sketch  of  John  Bell  (from  the  Album)  by 
Joseph  Crawhall,  five  Bewick  cuts,  and  two 
devices.  It  was  well  worth  producing. 

Calligraphy 

Heather  Child's  Calligraphy  Today  (Studio 
Books,  35s.)  is  in  the  Studio  tradition  of  well- 
illustrated  surveys  of  contemporary  work.  There 
are  96  pages  ni  X  8£  inches  and  the  illustrations 
are  reproduced  in  line  and  half-tone.  There  are 
some  striking  and  unfamiliar  examples  of  calli- 
graphy by  Erik  Lindegren  of  Sweden  and  Old- 
rich  Menhart  of  Czecho-Slovakia,  but  on  the 
whole  the  conventional  printing  process  and 
layout  do  not  do  real  justice  to  the  art  of  the 
calligraphers  represented.  One  feels  that  one 
does  not  want  any  more  anthologies  of  calli- 
graphy unless  the  graphic  qualities  of  the  origin- 
als really  come  across :  and  probably  only  collo- 
type or  photolithography  will  achieve  this. 

Leonard  Baskin 

The  Catalogue  of  the  Leonard  Baskin  Exhibition 
held  in  1962  at  the  Bowdoin  College  Museum  of 
Art,  Brunswick,  Maine,  is  a  remarkable  docu- 
ment of  interest  to  collectors  of  fine  printing  as 
well  as  to  those  interested  in  modern  American 
art.  It  illustrates  35  examples  of  his  sculpture,  23 
of  his  drawings,  9  of  his  prints  from  woodcuts, 
and  17  reproductions  of  pages  from  Baskin's 
private  press,  the  Gehenna  Press,  as  well  as  con- 
taining an  actual  woodcut  print  on  special  paper 
pulled  at  the  Gehenna  Press.  The  Catalogue,  con- 
taining essays  by  Winslow  Ames,  Julius  S.  Held, 
Harold  Joachim,  Rico  Lebrun  and  Ray  Nash, 
has  been  designed  by  Leonard  Baskin,  set  in 
type  at  the  Stinehour  Press,  and  printed  by  offset 
at  the  Meriden  Gravure  Company,  Meriden, 
Connecticut.  It  is  an  outstanding  example  of 
American  printing. 

Rigby  Graham 

Examples  of  colour  printing  by  private  presses 
are  comparatively  rare  and  nearly  always  inter- 
esting. A  small  booklet  on  the  work  of  Rigby 
Graham  is  worth  notice  in  this  respect.  It  has 
been  produced  by  the  Pandora  Private  Press  in 
an  edition  of  'about  100  copies'  and  copies  can 
be  obtained  at  10s.  6d.  from  the  enterprising 
Gadsby  Gallery,  Market  Place,  Leicester,  who 
have  published  it.  It  contains  three  full-page 
colour  prints  by  the  artist  and  several  other 
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smaller  blocks  printed  in  one  or  two  colours; 
and  if  copies  are  now  unobtainable,  let  us  hope  it 
will  be  reprinted,  since  it  has  exciting  visual 
qualities. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  lis  from  publishing  a  review  later). 

Shorter  Atlas  of  the  Classical  World:  By 

H.  H.  Scullard,  F.B.A.,  F.S.A.,  and  A.  A.  M. 
van  der  Heyden,  Hist.  Drs.  Edinburgh: 
Thomas  Nelson  &  Sons  Ltd.  15s.  net. 

The  British  Museum  Quarterly.  Volume 
XXVI.   Number   1-2.   September  1962. 

London :  The  Trustees  of  the  British  Museum. 
5s.  (5s.  6d.  post  free). 
The  Noble  Horse.  A  journey  through  the 
history  of  art:  By  Werner  Schmalenbach. 
Translated  from  the  German  by  Daphne 
Machin  Goodall.  With  a  Foreword  by 
Lionel  Edwards,  R.I.  London:  J.  A.  Allen  & 
Co.  25s. 

Saddlery  and  Harness-Making:  Edited  by 
Paul  N.  Hasluck.  London :  J.  A.  Allen  &  Co. 
Ltd.  (reproduced  from  the  original  edition  of 
1904  by  permission  of  Messrs.  Cassell  &  Co. 
Ltd.).  15s. 

Edouard  Manet:  Text  by  Pierre  Courthion. 
London  :  Thames  &  Hudson.  _/j6  6s. 

Manet:  Text  by  Dario  Durbe.  Rousseau:  Text 
by  Jean  Bouret.  London:  Oldboume  Press 
(Oldboume  Pocket  Art  Series).  3s.  6d.  each. 


Tiranti's  are  fine  art  booksellers 
and  as  specialists  they  carry  one  of 
the  largest  art  book  stocks  in  the 
world.  Enquiries  for  books  reviewed 
here  or  for  any  other  art  book  will 
have  our  immediate  attention. 
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Church  Plate  of  Warwickshire.  Diocese  of 
Coventry:  By  Sidney  A.  Jeavons,  F.S.A. 
With  a  Foreword  by  Charles  Oman.  James 
Wilson  (Publishing  Department,  62  High 
Street,  Cheltenham,  Gloucestershire,  pub- 
lished for  the  Birmingham  Archaeological 
Society).  63s.  net. 

Emma  Micheletti  Raphael.  64  plates  in  colour 
and  monochrome  and  Introduction.  London: 
Oldboume  Press.  30s. 

Techniques  of  Picture  Making:  By  Henry 
Gasser,  N.A.  New  York:  Reinhold  Publishing 
Corporation  (distributed  by  Chapman  &  Hall 
Ltd.,  London).  72s.  net. 

Whitaker  on  Watercolours:  By  Frederic 
Whitaker,  N.A.  New  York:  Reinhold  Pub- 
lishing Corporation  (distributed  by  Chapman 
&  Hall  Ltd.,  London).  100s. 

The  Armorial.  An  International  Quarterly 
Journal  of  Heraldry,  Genealogy  and  Re- 
lated Subjects.  Editorial  Offices:  1  Dam- 
away  Street,  Edinburgh  3.  6s. 

Glassmaking  in  Old  Hungary:  By  Bela 
Borses.  Translated  by  Zsuzsanna  Horn.  Buda- 
pest: Corvina  Press  (Vaci  Utca  12). 

Contemporary  Design  in  Metal  work:  By 

Brian  Larkman  with  S.  H.  Glenister.  London: 
John  Murray.  25s.  net. 

The  Museums  Journal.  Volume  62.  Number 
4.  March  1963.  Quarterly.  Editor:  Philip 
James,  C.B.E.  London:  The  Museums  Associ- 
ation (87  Charlotte  Street,  W.i).  10s. 

Survey  of  Provincial  Museums  and  Galler- 
ies. Standing  Commission  on  Museums 
and  Galleries.  London:  H.M.  Stationery 
Office.  £1  10s.  net. 

The  Greek  Stones  Speak.  The  Story  of 
Archaeology  in  Greek  Lands:  By  Paul 
MacKendrick.  London:  Methuen  &  Co.  42s. 
net  in  U.K.  only. 

'Living  Arts'  Magazine.  First  Issue.  Institute 
of  Contemporary  Arts,  17-18  Dover  Street, 
London,  W.i,  in  association  with  Tillotsons 
(Bolton)  Ltd.  Distributed  by  A.  Zwcmmer 
Ltd.,  London.  7s.  6d. 

Fairy  Lamps.  Evening's  Glow  of  Yester- 
year: By  Amelia  E.  MacSwiggan.  With  an 
Introduction  by  Marjorie  M.  Smith.  London: 
W.  H.  Allen.  New  York:  Fountainhead  Pub- 
lishers, 475  Fifth  Avenue.  35s.  U.S.A.  $6.50. 

Collecting  Staffordshire  Pottery:  Text  and 
photographs  by  Louis  T.  Stanley.  London: 
W.  H.  Allen.  63s. 

The  Gallery  of  English  Costume.  Picture 
Book  Number  Eight.  Costume  for  Sport. 

Published  for  the  Art  Galleries  Committee  of 
the  Corporation  of  Manchester  (City  of  Man- 
chester Art  Gallery,  Mosley  Street,  Manches- 
ter 2).  2s.  (by  post  2s.  4d.). 

Carolingian  Art:  By  Roger  Hink  London: 
The  Cresset  Press  Ltd.  (Distribu  ors  in  the 
U.K.  for  The  University  of  Michigan  Press). 
Paperback,  12s.  6d. 
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I.  The  horse  in  its  original  iron-encrusted  state:  under  a  weak  spot  on  the  haunch  some  engraved  metal  was  discovered. 


A  unique  iron  and  silver  horse 
from  Ordos 


With  some  notes  on  Chinese  inlay 


WARREN  E.  COX 


THE  author  recently  acquired  what  appeared  to  be  a  crude 
iron  horse  possibly  of  Chinese  origin,  and  from  the  Han 
dynasty,  which  was  lacking  in  detail  and  somewhat  grotesque  in 
form.  It  was  entirely  oxidized  on  the  surface  and  of  reddish  brown 
colour,  certainly  not  prepossessing  as  a  work  of  art  but  rather 
strong  in  general  style.  (No.  i)  There  seemed  to  be  a  weak  spot  in 
the  incrustation  on  the  haunch  and,  with  some  picking,  a  black 
metal  was  revealed  underneath  bearing  an  all-over  'S'  spiral 
design.  Out  of  curiosity,  the  piece  was  sent  to  Mr.  William  J. 
Young  of  the  laboratory  of  The  Museum  of  Fine  Arts,  Boston,  to 
sec  what  could  be  done  with  it. 

He  returned  it  in  the  condition  shown  in  No.  2  and  wrote  as 
follows:  'I  am  glad  to  inform  you  that  the  electrolytic  cleaning 
of  your  iron  horse  has  been  completed  and  I  am  glad  to  say  that 
the  object  applied  itself  to  this  type  of  treatment  successfully.  The 
horse  is  a  vcrv  exciting  object  and  one  which  will  hold  its  own  in 
any  large  collection.  Regarding  the  construction  of  the  horse,  it 
is  basically  cast  iron.  This  cast  has  been  covered  with  thin  sheets 
of  silver.  The  silver  has  a  fairly  high  content  of  copper  in  it.  The 
fine  engraving  was  then  achieved  after  the  general  form  had  been 
hammered  around  the  casting.  The  electrolyte  was  thoroughly 
removed  by  soaking  and  the  object  was  dried  in  an  oven  and  a 
lacquer  of  vinyl  was  applied  to  the  surface.  Unless  you  find  it 
objectionable,  I  would  recommend  leaving  the  lacquer  on  there 


as  I  would  expect  the  silver  to  rapidly  oxidize.  If  you  do  find 
this  objectionable  it  can  be  removed  with  ethyl  alcohol  or  Toluol. 
I  kept  some  of  the  iron  oxide,  ground  it  up  in  a  mortar  and  pestle 
and  made  it  into  a  plastic  button  which  was  analysed  by  X-ray 
Spectrograph  with  the  following  results: 

Iron  corrosion  Silver  surface 

Before  Electrolysis  After  Electrolysis 

Iron,  Fe — High  percentage        Silver,  Ag — High  percentage 
Copper,  Cu — Lower  Copper,  Cu — Lower 

percentage  percentage 
Zinc,  Zn — Trace  Lead,  Pb — Trace 

Lead,  Pb — Trace  Tin,  Sn — Trace 

Tin,  Sn — Trace 

The  sheathing  of  one  leg  was  carefully  opened  and  it  was  found 
that  the  iron  inside  was  identical  to  that  which  had  formed  on  the 
outside  save  that  the  outside  had  much  admixture  of  earth  in  it'. 

In  commencing  research  on  this  interesting  object  Mr.  Kojiro 
Tomita  was  helpful  in  suggesting  that  I  should  write  to  the  Royal 
Ontario  Museum,  Toronto ;  and  I  received  two  plates,  one  shown 
herewith  and  a  letter  from  Mr.  Hsio-Yen  Shih:  'As  you  will  see, 
the  simple  iron  animals  have  been  placed  as  Han.  They  do  not 
resemble  your  horse,  however,  and  do  not  appear  to  have  been 
embellished  with  either  gold  or  silver.  On  the  other  hand,  a 
recumbent  Hon  does  have  spiral  decoration  in  silver  wire  on  gold 
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2.  The  horse  after  cleaning,  the  silver  sheathing  was  engraved  after  being  hammered  round  the  cast-iron  core. 


plate.  (No.  3)  This  object  has  been  attributed  by  scholars  to  late 
Chou,  T'ang  and  Ming.  I  have  found  a  very  similar  piece  in  a 
Chinese  publication.  This  is  described  as  a  tiger  with  gold  spiral 
decoration  on  the  neck  of  an  iron  core.  It  is  inscribed,  and  the 
form  of  this  brief  text  leads  to  the  supposition  that  it  came  from 
Nan-yang  in  southern  Honan,  though  it  was  found  near  Sian  in 
Shensi.  The  author  placed  it  as  Ch'in  work.  (Sec  Wcn-wu,  1 9 5 <S , 
no.  1,  pp.  79-80.)' 

Meanwhile  Mr.  William  A.  Bcrnat  very  kindly  sent  me  a  pic- 
ture of  a  pigeon  which  he  has  loaned  to  the  Museum  of  Fine  Arts, 
Boston.  (No.  4)  This  is  described  as  of  cast  iron  covered  with 
copper  sheeting  over  which  is  applied  silver  plate  and  gold  leaf, 
and  is  placed  by  the  museum  as  of  the  'Six  Dynasties'  (A.D.  220- 
589).  The  technique  of  this  piece  resembles  that  of  the  horse  in 
that  the  sheathing  is  of  two  plates  bent  around  the  core  and 
soldered  together  along  the  top  and  bottom.  Just  why  it  was 
placed  in  this  period  I  do  not  know. 

Mr.  L.  Y.  Lee,  the  son  of  Lee  Van  Ching,  and  a  man  who  has 
spent  his  life  in  the  study  of  Chinese  antiquities  brought  to  me  a 
monkey-like  animal  evidently  the  corner  support  o*~  a  stand  (No. 
6),  this  strong  piece  was  found  on  careful  study  to  be  of  iron,  and 
inlaid  by  a  damascene  process  with  narrow  plates  and  wire 
spirals  of  both  silver  and  gold.  He  placed  it  as  Han  or  earlier  and 
probably  from  Ordos. 

In  the  Revue  des  Arts  Asiatiques,  Tome  VIII,  No.  Ill,  p.  134, 
Pi.  XL  there  is  a  short  report  by  Charles  Vignier  describing  what 
he  calls  a  'hind'  made  of  iron,  and  sheathed  in  silver  with  gold  on 
it,  and  the  eye  of  the  animal  inlaid  with  a  piece  of  turquoise  on 
each  side.  This  he  placed  as  Siberian  and  of  Han  epoch  (206  B.C.- 
A.D.  220).  It  is  in  the  David  Weil  collection,  Paris.  (No.  5)  One 
interesting  thing  about  this  piece  is  that  along  the  back  rivets  are 
employed  to  hold  the  plates  together.  It  is  also  slightly  differently 
constructed  in  that  a  third  plate  was  used  to  top  the  hind  part  of 
the  back  and  tail. 

Dr.  John  F.  Haskins  of  Columbia  Univer^it\  wrote:  'Your 
animal  seems  to  be  a  representation  of  the  so-called  "'Przhevalsky 
horse" — in  fact  it  is  a  very  good  likeness  of  one — which  would 


suggest  Siberian  aifinities;  but  I  know  of  nothing  from  these 
regions  that  would  be  as  early  that  is  done  quite  this  way :  That 
is,  silver  over  iron  .  .  .  Your  beast  has  all  of  the  qualifications  of 
one:  "Hammer-head",  bristle  mane,  short,  stumpy  neck,  long 
barrel,  heavy  haunches,  short  tail,  and  short  legs;  all  covered 
with  a  rough  coat  of  hair.  Whoever  did  your  silver  piece  would 
seem  to  have  been  familiar  with  the  animal'.1 

And,  finally,  I  received  the  following  letter  from  Dr.  B.  Karl- 
gren  of  Stockholm:  'It  is  really  very  difficult  to  form  an  opinion 
about  your  silver  plated  horse.  I  would  suggest,  in  agreement 
with  your  own  views,  that  it  is  one  of  these  products  with  mixed 
Chinese  and  Ordos  workmanship — let  us  guess  northern  Shansi 
or  northern  Hopci.  It  is  really  a  highly  interesting  specimen  and, 
I  believe,  quite  unique'. 

So  much  for  the  findings  to  date.  The  inlaid  iron  pieces  arc 
interesting  for  this  was  basically  a  Near  Eastern  technique,  al- 
though practised  in  early  times  in  China  also.  This  passage  from 
Selected  Chinese  Antiquities,  by  Nils  Palmgren  (Stockholm,  1948, 
pp.  25-26),  is  pertinent.  'Gilding  is  a  technique  that  has  long  been 
practised  in  China  and  which  goes  back  to  Yin  time.  In  The 
Exhibition  of  Early  Chinese  Brou~es  (MFEA  Bulletin  No.  6, 
Stockholm  1934),  I  pointed  out  the  presence  of  a  thin  gilding  and 
an  ornamentation  in  silver  on  an  object  of  typical  Yin-Chou 
style,  Pi. XIII.  J.  G.  Andersson  has  subsequently  noted  in  The 
Goldsmith  in  Ancient  China  (MFEA  Bulletin  No.  7,  Stockholm 
1935,  pp.  4-6),  the  existence  of  other  similar  gilded  objects  in 
Yin-Chou  style  and  demonstrated  how  the  goldsmith's  work 
only  began  to  flourish  in  China  during  the  Huai  period.  [Circa 
600  B.C.] 

'The  technique  of  metal  incrustation,  which  in  China  employs 
primarily  gold  and  silver,  though  occasionally  also  copper,  can 
follow  two  processes,  both  of  them  used  right  up  to  the  present 
day  (according  to  statements  by  specialists  employed  in  cue  of  our 
leading  firms  of  goldsmiths  in  Stockholm,  K.  Andcrs<  ,  Court 
Jewellers).  By  one  of  these  processes  gold,  silver,  or  cc  per  plate 
is  cut  out  in  the  shape  which  the  decor  is  ultimately  to  take  on 
and  is  inserted  into  a  sunken  field,  worked  with  a  narrow  curved 
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3.  (Above)  Recumbent  lion,  iron  with  silver  grill  on  gold  plate  in  applique. 
Probably  c.  third  century  B.C.,  and  said  to  be  from  Hsin-cheng,  Honan. 
Height,  6i  inches.  Length,  10  inches.  Royal  Ontario  Museum.  4.  (Below) 
Pigeon,  cast-iron  covered  with  copper  sheeting,  over  which  is  applied  silver 
plate  and  gold  leaf.  Chinese,  A.D.  280-589.  Mr.  William  A.  Bernat. 


chisel  in  the  metal  or  metal  alloy.  In  this  case  the  plate  is  made 
slightly  larger  than  the  chiselled  surface  in  question.  This  surface 
moreover  is  made  rugged  and  an  edge  or  rim  raised  by  chisel 
work.  The  plate  is  then  fitted  into  the  surface  and  hammered 
down,  the  rim  being  pressed  over  the  edge  of  the  plate. 

'By  the  second  method,  which  requires  less  work  but  does  not 
give  such  satisfactory  results,  the  sunken  surface  to  be  decorated 
is  covered  with  a  layer  of  fine  gold,  silver,  or  copper  threads 
laying  close  to  one  another  and  then  hammered  together  to  form 
one  combined  sheet.  Both  of  these  methods  of  procedure  were 
already  employed  in  China  before  Han  time  (see  J.  G.  Andersson, 
op.  cit.  pp.  10-11).  Frequently  the  decor  produced  by  gilding,  as 
well  as  that  created  by  incrustation,  is  subsequently  worked  over 
by  punching  and  incising,  thereby  giving  the  surface  a  specific 
ornamentation  of  dots'. 

I  may  add  to  this  interesting  passage  that  there  is  found  at  times 
on  ancient  bronzes  a  black  pitch-like  substance  in  the  grooved  out 
designs.  This  has  been  thought  by  some  to  be  a  sort  of  lacquer, 
but  it  is  my  belief  that  the  Chinese  would  not  have  been  pleased 
with  the  dull  contrast  of  black  against  bronze  on  these  magnificent 
vessels,  and  that  this  was  actually  an  adhesive  to  aid  in  binding  the 
gold,  silver,  or  copper  plates.  Red  is  also  found  in  some  and  may 
have  had  the  same  purpose.  I  show  a  small  ting  with  the  black  in- 
lay (No.  7)  and  a  globular  incense  burner  of  pre-Han  date  which 
has  been  acquired  by  the  Freer  Gallery  of  Art  showing  the  gold 
inlay.  (No.  10  detail.) 

It  may  also  be  added  that  other  substances  were  employed,  such 
as  bits  of  turquoise  in  the  ko  with  jade  blade  which  was  in  my 
collection  some  years  ago.  (No.  9)  In  this  case  the  grooves  were 
not  graven  out  but  cast  deeply  in  the  metal  to  accommodate  the 
bits  of  turquoise  carefully  carved  to  fit  the  spaces  and  polished.  I 
am  not  sure  whether  the  grooves  in  the  incense  burner  were  cast 
or  cold  cut  after  the  piece  was  made,  or  both.  Some  of  the  curves 
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seem  to  be  sure  and  sweeping  as  though  cut  in  a  soft  substance, 
perhaps  a  clay  model  which  was  then  cast;  while  others  are  rough 
and  somewhat  angular  as  though  engraved  in  the  metal.  (See 
arrow.)  The  step  from  hammering  in  a  plate,  to  the  entire  sheath- 
ing with  a  plate  is  only  a  natural  development  which  wc  might 
expect. 

It  is  interesting  to  note,  in  passing,  that  the  designs  of  ritual 
vessels  of  Shang  and  Chou,  as  well  as  those  of  the  Huai  culture, 
never  seem  to  have  been  tooled  in  any  way.  In  fact,  if  we  find 
tool  marks  on  such  pieces,  they  are  immediately  suspect.  This  has 
led  me  to  make  the  supposition  that  there  was  an  actual  taboo  on 
the  tool  finishing  of  any  such  vessels.  That  this  was  carried  to  an 
almost  foolish  degree  is  demonstrated  by  a  chia  of  the  Shang 
dynasty  (No.  8)  beautifully  made  and  thinly  cast  from  a  three 
piece  mould,  yet  the  surure  flanges  inside  the  handle  were  left 
sharp  and  uncomfortable  to  the  hand.  Certainly  one  might  ex- 
pect that  a  craftsman,  after  making  such  a  beautiful  piece  on 
which  he  must  have  worked  for  months,  would  have  smoothed 
down  these  flanges  on  the  finished  article.  I  have  found  many 
examples  with  such  easily  corrected  faults.  Certainly,  the  designs 
were  never  touched  by  tools,  even  if  the  casting  was  less  sharp  on 
one  side. 

Returning  to  our  silver  horse:  the  casting  of  iron  was  certainly 
far  more  difficult  than  the  casting  of  copper  or  copper  alloys  as 
the  smelting  temperatures  had  to  be  considerably  higher.  It  is  also 
well  known  that  the  repousse  methods  of  handling  metals  were 
basically  Near  Eastern  and  not  Chinese,  who  could  have  profit- 
ably made  vessels  of  hammered  metal  with  thin  walls,  but  always 
seemed  to  prefer  to  go  to  great  lengths  to  cast  them,  even  when 
the  walls  were  remarkably  thin  as  they  are  in  the  chia  illustrated. 
Thus  we  are  forced  to  look  upon  these  cast  iron  and  repousse 
works  of  art  as  strongly  influenced  by  Near  Eastern  techniques, 
and  it  is  this  which  made  me  inclined  to  place  the  making  of  such 
pieces  in  the  Ordos  region  or  north  and  west  of  China.  In  this 
supposition  I  am  glad  to  find  that  Mr.  Karlgren  agrees. 

This  attribution  would  in  the  minds  of  some  people  force  the 
dating  of  the  horse  to  not  earlier  than  flan  times  (206  B.C.  to 
A.D.  220).  Yet  the  'S'  spirals  all  over  the  body  (No.  2)  and  the 
large  spirals  on  the  shoulders  would  seem  to  indicate  an  earlier 
design,  perhaps  Huai  in  period  or  about  600  B.C.  In  this  connec- 
tion Mr.  B.  Karlgren  has  ably  shown  that  the  darings  of  Mr. 


Alfred  Salmony  'lack  even  the  slightest  real  support'.  In  New 
Studies  on  Chinese  Bronzes  by  Bernard  Karlgren  ( The  Bulletin  of  the 
Museum  of  Far  Eastern  Antiquities,  No.  9,  Stockholm  1937,  pp.  97- 
100),  he  points  out  that  the  Hien-yiin  culture  was  little  known  in 
China,  because  the  Chou  period  that  was  contemporary  was  a  feu- 
dal state  and  had  many  troubles  with  internecine  struggles;  and 
the  Hiung-nu  later  culture  was  only  known  to  the  Chinese  be- 
cause during  their  period  China  was  expanding,  and  better  able  to 
take  note  of  what  was  going  on  among  the  peoples  of  the  North. 
Mr.  Karlgren  makes  the  point  that  we  are  largely  dependent  upon 
Chinese  chronicles  in  this  field ;  and  notes  that  there  arc  only  two 
excavations  at  and  near  Tultu,  south  of  Lake  Baikal,  which  due 
to  coins  found  were  dated  118  B.C.,  and  due  to  a  group  of  lac- 
quer bowls,  one  of  which  was  dated  2  B.C.,  seem  to  indicate  a 
Han  dating.  But  as  he  says,  this  is  slender  evidence  indeed. 

Mr.  Karlgren  shows  that  T.  Arne  was  the  first  in  1933,  to  come 
to  a  decidedly  pre-Han  dating  of  the  grave  finds  of  Luan-p'ing 
near  Jehol,  and  Siian-hua  in  Northern  Hopei.  O.  Jansc  in  1934 
showed  affinities  between  Huai  and  Ordos  styles.  N.  Egami  and 
S.  Mizuno  stated,  'Chronologically,  the  Sui-yiian  (i.e.  Ordos) 
bronze  culture  is  limited  to  after  about  500  B.C.  to  100  B.C.,  as 
deduced  from  many  parallels  among  the  Ch'in  (i.e.  Huai  style) 
bronzes.  It  has  comparatively  few  parallels  in  the  Han  bronzes 
which  were  much  exported  to  the  Sui-yiian  district  at  this  time'. 
Finally,  V.  Griessmaier  has  pointed  to  a  series  of  affinities  between 
the  Huai  and  Ordos  styles  and,  on  this  ground,  advocated  an 
earlier  dating.  Karlgren  says,  'I  am  convinced  that  fundamentally 
these  authors  are  right'. 

Thus  I  personally  am  convinced  that  my  silver  'Przhevalsky 
horse'  is  of  the  northern  culture  of  Ordos,  or  further  west  on  the 
same  latitude,  and  dates  roughly  from  the  time  of  the  Huai  cul- 
ture: about  600  to  100  B.C.  I  also  believe  that  the  David  Weil 
deer,  and  the  William  A.  Bernat  pigeon,  are  correctly  placed  in 
early  Han  times,  for  they  lack  the  spiral  ornamentation.  The  other 
iron  pieces  inlaid  with  gold  and  silver  seem  without  doubt  to  be 
of  Han  or  slightly  earlier  period;  probably  earlier  for  the  right 
angle  turned  head  of  the  Toronto  lion,  is  much  like  th .  t  of  the 
Huai  style  example  shown  by  Karlgren  in  The  Musei  11  of  Far 
Eastern  Antiquities  Bulletin  (No.  20,  1948,  Stockholm,  Pi.  35)  and 
which  is  in  the  Hellstrom  Collection,  although  this  particular 
piece  is  called  a  'tiger'  and  is  not  inlaid. 
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6.  (Above  left)  Monkey-like  animal,  iron  inlaid  with  silver  and  gold.  7.  (Above  centre)  Shang-yin  bronze  ting  of  very  fine  casting  showing  black  inlay. 
8.  (Above  right)  Chia  of  Shang  dynasty,  beautifully  cast  and  thin,  but  with  suture  of  flanges  from  the  mould  left  sharp  in  the  handle.  9.  (Below)  Ko  of 
Shang  dynasty,  with  jade  blade  and  turquoise  inlay  set  in  cast  hollows.  10.  (Bottom  right)  Detail  of  a  Yin-chou  incense  burner  with  gold  inlay.  Freer 
Gallery  of  Art,  Washington. 
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NOTE 

'  Described  in  the  Encyclopaedia  Britannica  as  'Equis  Przewalskii',  where  the  writer 
seems  to  be  under  the  impression  that  the  horse  is  extinct.  But  this  is  not  so,  there  is 
a  colour  illustration  in  Life  (14th  Dec.  1962,  p.38)  which  shows  a  Mongol  riding 
one;  and,  Mr.  C.  Edward  Wells  tells  me  he  has  seen  them  in  Ankara  where,  despite 
their  short  legs,  they  beat  Arabian  horses  in  races. 
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I.  Thomas  Moran.  A  Windy  Hilltop  (Amagansett,  Long  Island),  20  x  30  inches.  David  B.  Goodstein  Collection,  New  York. 


Landscapists  of  the 
South  Fork:  1 


M-L.  D'OTRANGE  MASTAI,  American  Editor  of  The  Connoisseur 


NOT  a  country,  but  a  continent' — acceptance  of  this  histor- 
ical estimate  is  essential  to  just  appreciation  of  the  art  of 
landscape  in  the  United  States;  from  its  earliest  beginning  in  1562 
with  Jacques  Le  Moyne  de  Morgues,  to  whom  we  owe  the  first 
records  of  the  virgin  beauty  of  the  savannahs  of  Georgia  and 
upper  Florida.  This  French  Huguenot  artist,  who  has  been  called 
by  good  authority  'the  first  serious  student  of  nature  and  the  first 
artist  of  quality  to  work  in  the  territory  that  is  now  the  United 
States'  was  followed  by  a  long  line  of  artists-explorers,  artists- 
scientists,  artists-naturalists.  In  this  tradition  also,  and  well  in 
keeping  with  American  restlessness,  our  landscapists  of  a  later 
date,  even  while  in  artistic  thrall  to  European  influence  and  the 
European  vision,  nevertheless  roamed  happily  'from  sea  to  shin- 


ing sea'  and  therefore  none  may  be  said  with  strict  accuracy  to 
belong  to  a  local  school.  However,  there  have  been  instances 
when,  either  through  circumstances  or  definite  choice,  sufficient 
incentive  was  provided  to  convince  the  wanderers  to  stay  their 
course  for  a  little  while  and  devote  undivided  attention  to  a  res- 
tricted region. 

Two  such  notable  instances  are  linked  with  great  waterways: 
the  Hudson  River  school,  and  the  painters  of  the  Mississippi,  in 
the  early  and  mid-nineteenth  century.  A  third  and  more  recent 
group  was  composed  of  artists  who  lived  and  worke  '  on  Long 
Island  in  the  state  of  New  York- — more  particularly  o  1  that  nar- 
row, jutting  strip,  locally  known  as  'the  South  Fork  extending 
roughly  from  Hampton  Bays  and  Southampton  to  Montauk 
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2.  William  M.  Chase.  Near  The  Beach,  Shinnecock,  Long  Island  (c.  1895),  30  <  48  inches.  The  Toledo  Museum  of  Art  (Arthur  J.  Secor  Gift,  1924). 


point,  and  bordered  on  the  west  by  the  Long  Island  Sound 
and  on  the  east  by  the  Atlantic  ocean.  This  is  a  lovely  and  pictur- 
esque region,  combining  natural  beauty  with  historical  associ- 
ation. In  contrast  to  Dutch-colonized  'New  Amsterdam'  (now 
New  York)  and  its  vicinity,  Long  Island  was  settled  in  the  mid- 
seventeenth  century  by  a  group  of  English  colonists  from 
Maidstone,  in  Kent,  who  engaged  in  whaling,  fishing  and 
farming.  A  century  later,  Suffolk  County,  of  which  'the  South 
Fork'  is  the  e>  treme  end,  played  an  important  role  in  the  War  of 
Independence,  (n  an  old  cottage  of  East  Hampton,  now  preserved 
as  a  museum  and  here  illustrated,  John  Howard  Payne,  author  of 
'Home,  Sweet  I  lome'  was  born.  (No.  5)  In  the  moorlands  bordering 
on  Shinnecock  l>ay,  the  remnants  of  the  Montauk  Indians  were 
granted  a  reservation  where  they  hold  yearly  a  famed  'pow-wow' 
that  draws  visitors  from  far  and  wide. 

The  danger  obviously  was  great  that  all  this  might  have  led  to 
a  post-card  art  of  the  worst  sort.  But  the  South  Fork  met  with  a 
better  fate.  It  was  destined  in  fact  to  prove  the  cradle  of  American 
landscape,  as  opposed  to  mere  'landscape  by  American  artists'. 
The  process  was  not  immediate,  and  the  first  artists  of  standing 
associated  with  the  era — George  Inness,  Thomas  Moran,  and 
others — were  notable  rather  for  competence  of  a  high  sort  than 


for  originality  of  vision.  Thomas  Moran  (1837-1926),  whose 
study  is  still  pointed  out  in  the  village  of  East  Hampton  as  a  proud 
landmark,  is  famed  chiefly  for  his  grandiose  interpretation  of 
western  scenery.  He  is  met  with  far  more  sympathetically  in  such 
intimate  records  as  that  of  the  hamlet  of  Amagansett  (No.  1)  in 
spite  of  still  flagrant  allegiance  to  the  European  tradition — so 
much  so  in  fact  that  it  does  not  seem  superfluous  to  point  out  that 
a  wind-mill  shown  in  the  distance  is  not  a  figment  of  the  artist's 
imagination  but  an  exact  statement  of  fact:  the  South  Fork 
retains  a  few  cherished  old  wind-mills,  some  of  them  still  in 
operation,  though  not  always  in  the  original  locations. 

Only  a  few  miles  from  the  scene  of  Moran's  painting  is  to  be 
found  the  oldest  cattle-ranch  in  the  country,  far  antedating  any 
to  be  found  in  California,  Texas,  or  elsewhere.  The  explanation 
for  this  may  be  easily  inferred  from  a  view  of  the  wide,  scrub- 
covered  dunes  and  moors  of  Shinnecock  that  furnished  ideal 
browsing  ground  for  large  herds  brought  over  from  the  mainland 
by  ferry.  The  author  of  this  painting  (No.  2),  William  Merritt 
Chase,  was  indeed  the  first  to  appreciate  fully  and  to  render  both 
faithfully  and  with  personal  uniqueness  the  sense  of  openness  and 
untrammelled  freedom  that  is  the  main  charm  of  this  unpopulated 
'sea-country'.  It  is  something  of  a  shock,  in  fact,  to  realize  that  this 


282 


3.  Left.  William  M.  Chase.  Chase  Homestead,  Shinnecock,  Long  Island,  15  ■  16  inches.  The  Fine  Arts  Gallery  of  San  Diego.  4.  Right.  Childe  Hassam. 
Montault  (1922),  40  *  32  inches.  The  Milch  Galleries,  New  York. 


work  was  done  six  years  prior  to  the  academic  Moran  painting  of 
1901. 

William  Merritt  Chase  (1849-1916)  is  beyond  doubt  one  of  the 
most  interesting  and  controversial  figures  in  the  history  of 
American  art.  It  may  be  said  that  he  is  only  just  now  beginning  to 
come  fully  into  his  own;  although,  as  it  were,  for  a  second  help- 
ing. He  was  famed  and  highly  successful  in  his  lifetime,  chiefly  for 
impressive  still-lifes,  executed  with  Hals-like  bravura  and  for 
wonderfully  competent  portraits  which  served  as  sumptuous  pot- 
boilers. Chase,  an  artiste  in  the  grand  manner,  liked  to  live  well, 
and  furthermore  was  the  father  of  a  brood  of  nine  children  who 
frequently,  as  in  the  examples  shown  here  (Nos.  2  &  3)  served  him 
as  models.  We  think  less  now  of  the  formal  works  that  were  the 
delight  of  his  own  generation,  and  we  seek  rather  for  the  sincere 
expression  of  Chase,  the  Indiana-born  boy,  whose  forthright  hon- 
esty and  simplicity  of  heart  led  him  first  to  a  fervent,  ingenuous 
longing  for  European  sophistication  ('Mv  God !  I'd  rather  go  to 
Europe  than  to  Heaven  .  .  .')  but  in  later  years  also  provided  the 
foundation  of  veracity  and  lucidity  for  such  statements  as  his  ad- 
mirable series  of  'Shinnecock'  studies.  (For  additional  information 
about  Chase  and  his  works,  the  reader  is  referred  to  the  article 
devoted  to  this  artist  in  the  June,  1957,  issue  of  The  Connoisseur.) 


One  of  our  first  American  impressionists,  very  possibly  the  most 
original,  was  Childe  Hassam  (1859-1935)  who  was  to  become  the 
spiritual  heir  to  Chase's  artistic  kingdom  of  the  South  Fork. 
Hassam  was  a  close  kin  to  the  older  artist  in  more  than  one  essen- 
tial respect.  For  one  thing,  he  was  equally  anxious  for  European 
tutelage;  although  he  was  not  destined  to  be  an  apt  pupil.  His 
European  work  appears  to  us  tight  and  strained,  harsh  in  colour; 
he  was  not  at  any  time  a  good  draftsman  of  the  figure.  This 
humanist  aspect  of  art  did  not  strikea  response  in  his  artistic  make- 
up. Yet  Edgar  P.  Richardson,  a  temperate  observer,  has  felt  free 
to  say  that  while  Hassam  'went  abroad  and  joined  the  army  of 
students  at  Julian's;  ...  it  was  the  touch  and  palette  of  the  late 
Monet  that  he  brought  home'.  Paradoxically,  this  statement  is 
strictly  accurate;  for  as  soon  as  Hassam  reached  his  native  shores 
his  pent-up  originality  burst  forth  into  a  wonderful  blossoming. 
Indeed,  as  the  same  authority  comments  very  justly:  'Hassam  has 
the  quality  of  uncomplicated  happiness  that  makes  his  French 
contemporaries  so  delightful'.  In  style  as  well  as  in  mood.  Hassam 
was  ideally  suited  to  render  the  clear  light  and  ceaseless '  lotion  of 
the  flat  stretches  ruffled  by  an  almost  imperceptible  vibration, 
even  on  the  calmest  day,  by  the  Ocean's  breath  and  the  shimmer- 
ing heat  haze  (No.  4). 
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5.  Above.  Childe  Hassam.  Home  Su'eet  Home  (the  John  Howard  Payne 
Cottage,  East  Hampton,  Long  Island,  1929),  etching.  Private  Long  Island 
Collection. 


6.  Right.  Ashton  Knight.  From  the  Bluff,  East  Hampton,  watercolour. 
American  Private  Collection. 


While  atti  ution  has  necessarily,  for  reasons  of  space,  been 
concentrated  here  on  the  two  major  figures  of  Chase  and  Hassam, 
it  should  not  be  overlooked  that  many  excellent  painters  contri- 
buted occasional,  one  might  say  spasmodic,  interpretation  of  this 
unique  region.  Mention  should  be  made  at  least  of  Charles 
Hawthorne  (Chase's  most  brilliant  pupil,  founder  on  his  own  of 
the  Provincctown,  Massachusetts,  Art  School  and  artists'  colony) 
and  of  Edward  Lamson  Henry. 

From  the  Bluff  by  Aston  Knight — the  expatriate  son  of  D. 
Kidgway  Knight,  born  in  Paris  in  1873,  and  renowned  as  a  match- 
less interpreter  of  river  scenes  in  France,  England  and  Italy — is  a 
typical  example  of  the  tribute  paid  by  visiting  artists  (No.  6).  At  the 
present  time,  a  number  of  landscapists  are  at  work  there,  whose 
achievements  will  be  presented  to  readers  of  The  Connoisseur  in  a 
continuation  of  this  report. 
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Above.  Covered  bowl,  height  si  in.,  diameter  s|  in.,  marked  IB  with  a 
quatrefoil  below  (probably  Jurian  Blanck  Jr.).  Engraved  with  the  Philipse 
arms,  the  bowl  was  made  for  Jacobus  and  Eve  (Philipse)  Van  Cortlandt 
who  were  married  in  1691.  Lent  by  the  Henry  Francis  du  pont  Winterthur 
Museum.  Museum  of  the  City  of  New  York. 

Left.  Beaker,  height  7!  in.,  made  by  Ahasuerus  Hendricks  and  engraved 
with  figures  of  Faith,  Hope  and  Charity  in  oval  panels.  On  the  base  is  in- 
scribed 'Dicakony  aen  nu  alBany  A°  1678'.  Lent  by  the  First  Reformed 
Church,  Albany.  Museum  of  the  City  oj  New  York. 
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Silversmiths  of  Old  New  York 

AN  exhibition  of  rare  works  by  'New  York 
/l  Silversmiths  of  the  17th  Century'  at  the 
Museum  of  the  City  of  New  York  last  winter 
was  deserving  of  special  attention  on  more  than 
one  count.  Fortunately  for  lovers  of  fine  silver,  the 
valuable  preparatory  work  done  on  this  occasion 
has  been  permanently  recorded  in  a  handsomely 
illustrated  brochure  that  supplies  a  wealth  of 
precious  information  hitherto  unavailable.  The 
introduction  by  Miss  V.  Isabelle  Miller,  curator  of 
the  Museum's  silver  collection,  states  modestly 
and  succinctly  the  aim  of  the  exhibition:  'to 
afford  an  opportunity  to  study  the  workmanship 
and  marks  of  the  plate  of  this  period'.  It  is 
gratifying  to  learn  further  that:  'later,  it  is  antici- 
pated that  a  catalogue  with  detailed  information 
will  be  issued  on  this  subject  by  the  Museum'. 

Meanwhile,  Miss  Miller  goes  on  to  tell  of  the 
surprise  experienced  by  the  organizers  of  the 
show  upon  discovering  that  a  great  many  more 


pieces  could  be  made  available  for  the  exhibition 
than  had  been  counted  upon  originally.  In  fact, 
in  place  of  the  intended  fifty  (if  that  many  were 
to  be  had) — it  was  found  necessary  to  restrict  the 
group  on  display  to  one  hundred  carefully 
selected  items,  representative  examples  of  the 
work  of  fourteen  New  York  silversmiths  active 
before  1700. 

From  the  very  start,  fine  silver  was  highly 
regarded  in  New  York.  The  city  was  rich  as  well 
as  luxury-loving,  and  the  silversmiths  were  kept 
busy  to  satisfy  the  requirements  of  the  pros- 
perous burghers  and  of  the  lordly  'patroons'. 
Beyond  this,  as  Miss  Miller  points  out,  they  had 
need  to  be  men  of  integrity  'as  upon  their  honor 
alone  depended  the  fineness  of  the  silver  which 
came  from  their  melting  pots,  since  there  were 
no  official  hallmarks  here  as  in  England  or 
Holland'.  It  is  not  surprising  therefore  to  learn 
that  the  affluent  and  highly  respected  silversmiths 
played  an  important  part  in  the  civic  life  of  the 
city.  On  the  Oath  of  Allegiance  of  1675,  and  on 


the  second  one  of  1696,  appear  the  signatures  of 
several  silversmiths.  There,  among  the  sturdy 
Dutch  cognomens — notably  that  of  Ahasuerus 
Hendricks,  whose  beaker  on  view  in  New 
York  is  the  earliest  dated  piece  there,  although 
Jurian  Blanck,  Jr.,  is  the  first  native  silversmith 
represented — we  note  one  name  of  patently 
French  Huguenot  origin :  Bartholomew  Le 
Roux,  The  Elder  (1687-1713),  who  is  known  to 
have  been  extremely  active  in  the  Lcisler  rebel- 
lion and  whose  name  is  many  times  mentioned 
in  the  records. 

Stylistically,  this  early  New  York  silver  shows 
an  interesting  adaptation  of  European  forms  to 
local  taste.  It  was,  after  all,  heir  to  the  culture  of 
Holland,  second  to  none  in  the  seventeenth 
century.  In  contrast  to  the  more  formal  elegance 
of  which  it  was  well  capable  (see  our  ilustration 
of  the  Philip se-Van  Cortlandt  cc  ered  cup) 
New  York  silver  work  frequently  d  played  also 
some  light-hearted  and  beguiling  aspects  of  the 
Dutch  tradition.  This  is  expressed  candidly  and 


285 


charmingly  in  the-  Hendricks'  beaker  of  1684  and 
it  is  still  maintained,  though  with  considerably 
more  refinement  in  the  decorative  technique,  in 
another  straight-vided  beaker  only  one  year 
later  in  date  by  Cornelius  Vander  Burcfa  which 
may  possibly  have  been  presented  to  Robert 
Sanders,  Indian  interpreter  and  trader,  by 
Robert  Livingston.  The  engraved  designs  on 
this  delightful  object  were  derived  from  illus- 
trations by  Adriacn  van  dcr  Vennc  for  the  book 
ot  cIhI.k  ik  poems  by  Jacobus  Cats.  Symbolically, 
at  the  base  of  the  goblet,  above  a  superimposed 
rim,  is  shown  the  figure  of  a  heron  grasping  in 
his  beak  a  lizard,  who,  still  unaware  of  his 
plight,  is  reaching  for  an  escaping  beetle — 


while  a  large  snake  has  coiled  around  the  heron's 
legs,  and  is  now  about  to  attain  the  neck  and 
effect  strangulation  of  its  unknowing  victim. 
The  grace  and  sophistication  of  this  little  vignette 
almost  suggest  the  most  refined  accomplish- 
ments of  the  Oriental  animal  painters,  as  does 
its  asymmetric  position  on  the  object.  It  cer- 
tainly presents  a  vivid  contrast  to  the  extreme 
naivety  of  the  vase  in  a  central  medallion, 
obviously  a  product  of  folk  art  and  not  unprob- 
ably  of  Scandinavian  origin.  (The  Vander  Burch 
beaker  was  on  loan  from  the  Mabel  Brady 
Ciarvan  Collection  at  Yale  University.) 

Many  of  the  pieces  on  view  were  originally 
executed  to  the  orders  of  the  'Lords  of  Manors', 


owners  of  the  great  New  York  estates  on  the 
Hudson  River:  the  Van  Cortlandts,  Van 
Rensslaers,  Philipses,  dc  Peysters,  Schuylers, 
Bleeckers,  etc.,  whose  names  spell  both  the 
history  and  the  geography  of  the  state.  The 
exhibition  was  an  impressive  tribute  to  both 
the  superb  craftsmanship  of  the  early  silversmiths 
and  to  the  high  standards  of  living  and  en- 
lightened taste  of  our  already  polyglot  city. 

'Palmer  Family  Collections' 

'THE  first  glory  of  its  19th  Century  French 
Collection'  according  to  Daniel  Catton  Rich, 
.  formerly  Director  of  the  Art  Institute  of 
Chicago  (presently,  director  of  the  Worcester 
Art  Museum)  consists  in  the  famed  Potter 
Palmer  group.  Yet  this  generous  donation  was 
but  a  part  of  the  total  acquisitions  of  nineteenth 
century  French  works  by  the  noted  collectors. 
Many  examples  have  been  retained  in  the  family 
to  this  day,  and  it  was  therefore  a  felicitous  idea 
for  the  Ringling  Museum  of  Art  in  Sarasota  to 
present  earlier  this  year  a  selection  of  pictures  in 
the  possession  of  Sarasota's  'first  family' — quite 
a  few  of  which  have  been  unpublished  previously 
and  are  not  known  to  the  general  public.  While 
a  few  loans  came  from  the  Art  Institute  of 
Chicago,  and  the  estate  of  Pauline  K.  Palmer, 
the  majority  were  family  loans  made  anony- 
mously. 

The  association  of  the  Palmer  family  with 
Chicago  is  too  well  known  to  require  stressing 
here.  We  refer  readers  interested  in  more 
information  on  the  subject  to  Aline  Saarinen's 
classic  study  of  our  great  American  collectors: 
The  Proud  Possessors.  It  is  less  widely  known 
however  that  their  association  with  Sarasota  is 
equally  close.  The  relatively  small  (38  items) 
but  unimpeachably  choice  exhibition  under 
review  here  is  but  the  latest  result  of  their 
beneficent  activities  on  behalf  of  the  city  of 
Sarasota. 

This  however  is  an  aspect  that  docs  not 
concern  the  art  lover  at  large.  A  great  number 
of  visitors  flock  to  Sarasota  during  the  winter, 
and  the  exhibition  at  the  museum  must  be 
geared  to  that  demanding  standard  of  pleasing 
the  transient  as  well  as  the  permanent  public. 
This  the  Palmer  exhibition  magnificently 
achieved  with  a  group  that  included  not  only 
a  Corot  painting  that  has  been  glowingly 
described  by  Lionello  Vcnturi:  'the  Interrupted 
Reading  ...  is  perhaps  the  masterpiece  among 
Corot's  figures.  The  composition  recalls  Corot's 
neoclassical  origins,  the  theme  is  romantic,  the 
aim  is  realistic,  the  execution  comes  close  to 
impressionism,  and  all  this  is  spontaneously 
fused  .  .  .  The  "finish"  of  the  face  is  typical,  all 
transparent  glazes,  nuances,  delicate  gradations: 
a  refinement  of  skill  that  coincides  with  the 
candor  of  expression,  a  curb  that  becomes  the 
free  play  of  creation' — but  also  a  sumptuous 
group  of  Monet  landscapes  and  still— lifes,  as  well 
as  fine  examples  of  Delacroix,  Guys,  Boudin, 
Manet,  Cezanne,  Toulouse-Lautrec,  Signac. 
Sisley,  Dufy,  Picasso,  etc.,  and  last  but  not  least 
the  admirable  Matisse  shown  here,  Seated 
Woman,  a  perfect  illustration  for  the  artist's 
famous  and  controversial  statement:  'What  I 
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Charles  Levier.  La  Nappe  Rouge,  oil  on  canvas,  30  x  40  inches.  The  Van  Diemen-Lilienfeld  Galleries,  New  York. 


dream  of  is  an  art  of  balance,  of  purity  and 
serenity  devoid  of  troubling  or  depressing  sub- 
ject matter,  an  art  which  might  be  for  every 
mental  worker,  be  he  business  man  or  writer, 
like  an  appeasing  influence,  like  a  mental  soother, 
something  like  a  good  armchair  in  which  to 
rest  from  physical  fatigue'. 

The  Venturi  and  Matisse  quotations,  inci- 
dentally, are  taken  from  the  list  of  paintings  in 
the  catalogue,  where  each  entry  is  followed  by 
an  apposite  passage,  chosen  with  discernment 
and  wit:  for  example,  the  brilliant  study  by 
Constantin  Guys  (No.  12)  of  Three  Servants  in 
Sunday  finery  is  accompanied  by  an  even  more 
brilliant  comment  by  Baudelaire  on  the  impos- 
sibility of  separating  a  woman  from  her  costume : 
'the  vast  and  iridescent  clouds  of  stuffs  in  which 
she  enwraps  herself,  which  are  like  the  attributes 
and  pedestal  of  her  divinity  .  .  .'  The  combi- 
nation adding  up  to  a  perfect  thumb-nail 
evocation  of  the  age  of  the  crinoline. 

The  show  was  organized  for  the  Ringling 
Museum  by  Robert  O.  Parks,  Curator,  and  a 
witty  and  knowledgeable  introduction  has  been 
contributed  by  the  noted  scholar,  Daniel  Catton 
Rich,  which,  together  with  the  record  of  these 
little-known  works  in  distinguished  private 
possession,  makes  the  catalogue  a  must  for  every 
student  of  the  school  and  period. 


Senufo  Sculpture 

THE  first  major  exhibition  of  Senufo  sculpture 
to  be  held  anywhere  in  the  world  was  organized 
by  New  York's  Museum  of  Primitive  Art  under 
the  guidance  of  its  director  Robert  Goldwater. 
After  an  initial  viewing  there  of  nearly  three 
months,  it  has  moved  on  for  the  summer  to  the 
Art  Institute  of  Chicago — after  which  it  is 
scheduled  for  display  at  the  Baltimore  Museum 
of  Art  until  late  November. 

In  view  of  the  importance  of  this  exhibition, 
revealing  as  it  does  for  the  first  time  the  largely 
unknown  art  of  a  highly  conservative,  one  might 
even  say  secretive,  people,  protected  thereby  to 
this  very  day  from  outside  influences,  it  is 
expected  that  the  group  will  also  eventually  be 
sent  to  Europe,  as  indeed  it  ought  to  be  since  a 
considerable  portion  is  on  loan  from,  and  there- 
fore will  have  to  be  returned  to,  museums  and 
institutions  in  France,  Belgium,  Switzerland, 
etc.  The  Musee  National  de  la  Cote  d'lvoire,  a 
great  many  American  and  Continental  collectors 
have  also  contributed  their  share  to  this  remark- 
able show,  which,  like  most  events  sponsored  by 
the  Museum  of  Primitive  Art,  is  more  than  a 
display,  and  might  in  fact  be  described,  in  more 
ways  than  one,  as  trail-blazing. 

While  the  exhibition  offers  much  of  value  to 
the  ethnologist  and  to  the  student  of  primitive 


mythology  and  psychology,  for  the  art  lover 
the  chief  interest  will  be  found  in  the  powerful 
plastic  expressiveness  of  the  ritual  accoutrements. 
In  fact,  there  is  no  indication  in  the  present  show 
that  the  Senufo  express  themselves  artistically  in 
any  other  aspect  of  their  daily  life  than  the 
ceremonies  instigated  by  a  powerful  society, 
the  'Lo',  to  which  every  male  must  belong, 
beginning  in  adolescence  and  passing  through 
several  grades.  At  the  various  stages,  religious 
rites  of  deep  and  complex  significance  are  per- 
formed. 

Such  masks  as  the  'goat'  mask  illustrated  here 
play  the  chief  part  in  these  ceremonies.  Through 
them  also,  we  learn  much  about  the  mysterious 
people  of  the  Northern  Ivory  Coast  and  South- 
ern regions  of  Mali  and  Upper  Volta.  Their 
powerful  and  eloquent  stylization  of  animal 
forms  betokens  a  close  communion  with  Nature, 
at  whose  school  and  no  other  they  have  learned 
the  simple  grandeur  of  essential  form. 

While  recognizing  the  originality  and  emo- 
tional impact  of  such  masks  as  combine  the 
realistic  and  fantastic  elements,  we  cannot  help 
but  feel  that  the  highest  summit  has  been 
attained  in  the  unusually  reticent —  ,id  to  our 
mind  therefore  all  the  more  admirable — example 
shown  here:  with  the  massive  power  of  the 
broadly  curving  horns,  seemingly  grown  joined 
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Left.  Wooden  Senufo  goat  face-mask  from  the  Ivory  Coast.  Height,  12^  inches.  The  Museum  of  Primitive  Art,  New  York.  (Right.)  The  Populonia  Bottle. 
Height,  t\  inches.  Engraved  Roman  glass  of  the  fourth  century  A.D.  The  Corning  Museum  of  Glass. 


together  out  of  excess  of  exuberant  strength; 
the  graceful  though  sharp  ellipse  of  the  ears  ;  the 
triangle  design  on  the  forehead,  accentuating 
the  elongated  shape  of  the  muzzle;  and  the  flat, 
striated  beard,  below  the  faint  indication  of  a 
caprine  'smile'. 

It  is  of  course  the  highest  possible  praise  to  say 
that  this  piece  might  not  unworthily  find  its 
place  next  to  the  masterpieces  of  the  Egyptian 
animaliers  whose  art  was  born  of  a  similar  sym- 
pathy and  reverence  for  animal  forms  and  what 
they  embody  >.f  the  mystery  of  universal  life. 

Charles  Levier 

A  NEW  scries  (  ["paintings  on  the  artist's  fami- 
liar themes  (Parisian  street  scenes,  Mediter- 
ranean landscapes,  singers  and  clowns,  still— lifes, 
flower  studies,  etc.)  were  recently  on  display  at 
the  Van  Dicnicn-Lilicnfcld  Galleries,  New  York. 
These  afforded  the  aficionados  of  this  brilliant 
young  painter  an  opportunity  to  gauge  the 
development  of  an  artistic  personality  of  undeni- 
able strength  and  originality. 

In  point  of  style,  Levier  now  indicates  in 
these  significant  new  examples  that  he  is  definite- 
ly   evolving,    consciously    or  unconsciously, 


towards  a  maturing,  or  mellowing,  of  vision 
and  expression.  His  highly  individual  style  is  now 
marked  less  by  linear  insistence  and  more  by  a 
definite  emphasis  on  volumes.  This  denser  and 
more  plastic  idiom  serves  him  well  in  expressing 
the  essential  significance  of  the  deceptively 
simple  and  superficially  repetitive  themes  of  his 
visual  world.  We  find  here  again  the  studies  of 
ancient  towns  mirroring  their  proud  battlements 
and  huddled  houses  in  the  pellucid  aquamarine 
of  Mediterranean  waters,  while  the  clear, 
unflinching  light  of  a  cloudless  sky  glances  back 
off  the  white  walls  as  on  sharp-faceted  gems,  and 
lingers  more  softly,  as  on  so  many  cabochons, 
on  the  rounded  flanks  of  the  barks  rocking 
gently  at  anchor.  Great  leafy  trees,  with  monu- 
mental trunks,  overhang  dusty  estival  roads, 
bordered  with  sun-burned  fields,  and,  at  the 
studio  window,  a  bunch  of  hastily  picked  field 
flowers  shivers  in  the  evening  breeze,  a  mute 
witness  of  the  day's  long  wanderings  in  the  wild 
and  lovely  countryside  of  Levier's  native 
Corsica. 

Nevertheless,  in  spite  of  the  unquestioned 
worth  of  these  works,  as  well  as  of  the  figure 
work,  an  observer  is  likely  to  conclude,  as  I  have 


done  previously  and  find  myself  bound  to  do 
again,  that  it  is  the  still-life  that  is  Levier's  forte. 
It  is  there  more  than  anywhere  else  that  the 
artist  gives  unrestricted  play  to  his  unusual 
mastery  of  colour,  that  he  calls  upon  the  full 
scale  of  tones  ranging  from  the  coolest  and 
palest  pastel  tints  to  deep  tonalities  that  resound 
with  almost  tragic  intensity — the  more  so 
through  the  force  of  contrast.  Strangely,  there 
also,  in  the  arrangement  and  choice  of  his  subject 
matter,  Levier  reveals  a  suggestive  delicacy  and 
complexity  that  is  not  found  to  that  extent  in 
his  other  works.  We  might  almost  say  that 
something  of  this  is  lost  when  the  lens,  as  it  were, 
opens  to  embrace  a  wider  compass,  while  the 
pin-pointing  of  a  close-up  condenses  all  of  the 
artist's  powers.  It  is  permissible  to  lack  sympathy 
— personal  or  artistic — with  the  sordid  contem- 
porary types  Levier  has  mercilessly,  if  faithfully, 
portrayed  (more  particularly  with  his  increas- 
ingly denuded  iadies-of-the-night',  in  Mont- 
martre  or  on  the  Corsican  water-fronts,  wi 
pervert,  haggard  eyes  and  cruel  thin  hps) — bu 
it  is  certainly  impossible  to  feel  anything  bu 
unqualified  admiration  for  such  an  achievement 
as  La  Nappe  Rouge,  for  example,  with  its  subtle 
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Claude  Monet.  Sunshine,  Belle-isle.  Oil,  26  X  32  inches.  Lent  anonymously  to  the  exhibition  of  the  Palmer  Family 
Collections.  Ringling  Museum  of  Art. 


and  splendid  play  of  colour,  allying  rosc-pctal 
pink  to  flaming  vermilion  and  rutilant  burgundy, 
and  for  the  compositional  legerdemain  that  leads 
the  eye  so  pleasantly  from  the  curves  of  the 
chair-back,  through  the  pattern  of  creases  of  the 
table  cloth  and  the  linked  ovals  of  the  lemons,  to 
the  perfect  rotundity  of  the  melon — all  the  while 
maintaining  an  immovable  centre  of  gravity  in 
the  columnar  form  of  the  bottle.  The  wide- 
open  space  in  the  background  is  one  of  Levicr's 
most  sympathetic  characteristics:  he  is  indeed  a 
plein-air  man,  in  every  sense  of  the  word. 

Corning  Museum  Acquires 
'Populonia'  Bottle 

AN  important  example  of  engraved  glass  from 
the  late  Roman  period  has  been  acquired  by  the 
Corning  Museum  of  Glass,  at  Corning  Glass 
Centre,  Corning,  New  York.  This  is  the  famous 
'Populonia'  bottle,  so  called  because  it  was 
excavated  in  the  early  nineteenth  century  in 
Populonia  (Piombino)  near  Florence.  After  its 
reappearance  in  the  light  of  day  at  that  time,  the 
bottle  formed  part  for  a  short  while  of  the 
collection  of  Elisa  Bonaparte,  Grand  Duchess  of 
Tuscany.  Subsequently,  the  object  came  into 
private  possession,  and  eventually  became  part 
of  the  important  collection  of  Ray  Winfield 


Smith  of  Dublin,  New  Hampshire.  According 
to  Paul  N.  Perrot,  director  of  the  Corning 
Museum  of  Glass,  this  is  undoubtedly  one  of  the 
museum's  most  significant  acquisitions  in  recent 
years.  Mr.  Perrot  has  also  commented  011  the 
extraordinary  state  of  preservation  of  the  delicate 
object:  the  bottle  is  in  proof  condition,  and  was 
barely  affected  by  fourteen  hundred  years  of 
entombment. 

This  exceedingly  rare  object — only  five  other 
with  similar  decoration  arc  known  today — will 
be  on  permanent  exhibition  in  the  ancient  glass 
gallery  of  the  Corning  Museum  of  Glass.  Its 
preciousness  is  sadly  increased  from  the  fact  that 
out  of  the  five  additional  examples  on  record, 
two  (one  in  Portugal,  and  another  one  in 
Poland)  may  no  longer  be  in  existence.  The 
Museum's  report  indicates  further  that  one 
bottle  of  this  type  is  preserved  in  the  Catalina 
Albert  Collection  in  Spain,  and  one  other  in 
Spain. 

The  Populonia  bottle,  now  at  Corning,  is 
believed  to  have  been  made  in  the  fourth 
century  A.D.  in  Puteoli,  near  Naples,  Italy.  The 
decoration  engraved  on  the  flanks  of  the  per- 
fectly spherical  body  represents  a  view  of  the 
harbour  of  Puteoli,  one  of  the  most  elegant  and 
sybaritic  shore  resorts  (or  villegiatures)  frequented 


during  the  hot  summer  months  by  the  wealthy 
citizens  of  the  latter  period  of  the  Roman 
Empire.  Something  of  the  splendour  of  its 
architecture  is  indicated  crudely  but  expres- 
sively: the  pillars,  surmounted  by  equestrian 
figures,  that  obviously  marked  the  emplacement 
of  the  forum,  and  the  imposing  colonnade 
decorated  with  monumental  equine  heads, 
through  the  arches  of  which  might  be  noticed 
the  waters  of  the  Mediterranean.  The  more 
important  features  (public  buildings,  etc.)  are 
identified  by  Latin  inscriptions. 

The  bottle  was  obviously  designed  to  be  held 
in  a  stand,  or  else  carried  in  a  filet.  It  may  well 
be  in  fact  that  we  see  here  the  archaic  equivalent 
of  the  familiar  cliianti  bottle.  But  the  elaboration 
and  precision  of  the  decoration  point  rather  to  a 
species  of  gift  or  'souvenir'  ware.  One  imagines 
some  tourist  of  ancient  time  bringing  it  back 
home  to  Northern  Italy  as  a  cherished  memento 
of  a  beautiful  trip  and  of  some  joyous  festivities: 
the  neck,  admirably  adapted  for  easy  grasp  in 
pouring,  bespeaks  the  bubbling,  blushing  Hip- 
pocras  that  must  have  furnished  a  ewel-like 
(ruby  or  topaz)  background  for  the  e  graving — 
as  if  the  monuments  were  viewed  .  gainst  one 
of  these  flaming  sunsets  for  which  the  region  is 
famous. 
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Members  of  The  British  Antique  Dealers  Association 


An  extremely  rare  Hepplewhite 
oval  writing  table  in  faded 
mahogany.  Circa  1785. 
Length  60  in.  Depth  47  in. 
Height  29J  in. 


Six  French  block-printed  panels  in  grisaille.  'The  Four  Seasons'  by  Charles  Pcrcier.  Atelier  Jacquemart  &:  Benard,  circa  1808. 
(Panel  sizes:  height  5  ft.  2  in.  X  3  ft.  2  in.  and  1  ft.  8  in.  wide) 


